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рϼтϠЂЪІ ϣϦϝжмЂЮϜм 

 
 

 ϣϦϝжмЂЮϜ̼̼ 
 

ϞкϺв ϼϝϪфϜ ъм ̪аϝ϶ϼЮϜ дв ЀтЮ 
̫ϣтмЧЮϜ ϣтТϝЧЮϜ иϺк ϼвЛϦ ̪ϞϮт ̭ϜϼвцϜ дв 
 иϺк сТ ФϼІв ϼϪЪϒ ФЮϓϦ ШтЯК ϞϮт дЪЮм

ϤϝтмϦϲвЮϜ 
 ϼϮϲ двunswept ̪besmeared  ϤЦмЮϜ Йв
ϼКϜϸ. 
 

 ̪ЬтϪϝвϦЮϜ АϝЧЂϖ Ϟϼϲ сТ РϜϼЂшϜ дмЪт ϝвϸжК ̼
мbroils ̪̭ϝжϠЮϜ ЬϝвКϓϠ ϼϺϮ 

Фϼϲ ϣЛтϼЂ ϞϼϲЮϜ ϼϝж ъм йУтЂ ϵтϼвЮϜ ϾмϮт ъм 
ШϠ ϣЊϝ϶ЮϜ ϢϼЪϜϺЮыЮ сϲЮϜ ЬϮЂЮϜ. 

 
 
 
'Gainst ЬТϝО ЬЪ ϢмϜϸКм ϤмвЮϜ 

 ϣТϼО ϸϮж РмЂ Шϲтϸв ̫ϝлтЯК ϝтϸϝлϦв ШтЯК ϞϮт
 ЬϜϾт ъ̸̷ 

ϣвϸϝЧЮϜ ЬϝтϮцϜ ЙтвϮ дтКϒ сТ пϦϲ 
ϞϜϺЛЮϜ ̭ϝлжϖ пЮϖ аЮϝЛЮϜ ϜϺк ̭ϜϸϦϼϜ дϒ 

. 
 
 
 
 

̪ШЂУж ϓІжϦ дϒ аЪϲЮϜ ϼмϸЊ пϦϲ ̪ШЮϺЮ 
ФϝІЛЮϜ дмтК сТ дЪЂтм ̪ϜϺк сТ ЄтЛϦ ϤжЪ. 

 
 
 

-6- 

The Shakespearean Sonnet 

 

     

Sonnet 55 

 

Not marble, nor the gilded 

monuments 

Of princes, shall outlive this 

powerful rhyme; 

But you shall shine more bright in 

these contents 

Than unswept stone, besmeared with 

sluttish time. 

 

When wasteful war shall statues 

overturn, 5 

And broils root out the work of 

masonry, 

Nor Mars his sword nor war's quick 

fire shall burn 

The living record of your memory. 

 

'Gainst death and all-oblivious 

enmity 

Shall you pace forth; your praise 

shall still find room   10 

Even in the eyes of all posterity 

That wear this world out to the 

ending doom 

. 

So, till the judgment that yourself 

arise, 

You live in this, and dwell in lovers' 

eyes. 
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ϣтКϝϠϼЮϜ ъмϒ" :ϞкϺв ϼϝϪфϜ ъм ̪аϝ϶ϼЮϜ дв ЀтЮ" 

 ϼтϠЂЪІ ϣϦϝжмЂЮϜ ЀЯϮв ЀтϚϼ̼̼  дϒ дыКϗϠ ϒϸϠт
 дв омЦϒ мк йϦϸтЊЦ"аϝ϶ϼЮϜ " пЯК ̭сІ рϒ мϒ

 ϣЧтЧϲ ЀтϼЪϦЮ дϝϲ ϝвϸжК ̭ϜϼЛІЮϜ ̭ϜϼвцϜ"Ϝ ϞЊжЮ
ϣϠкϺвЮϜ ϣтϼϝЪϺϦЮϜ" :". ϼϝϪфϜ ϞкϺв ъм ̪аϝ϶ϼ ъ /

 ϣтмЦ ϣтТϝЦ иϺк ϼвЛϦ пЯК дтЛϦт ̪̭ϜϼвцϜ дв ."
 ϼКϝІЮϜ / РмЂ йЮ ϤϝϦϝжмЂЮϜ дϓϠ дϝвтϖ йтϸЮ аЯЪϦвЮϜ

мк рϺЮϜ ϼϮϲЮϜ ЬϝϪвϦ рϒ амϸϦ "besmear'd  Йв
 ϼКϜϸ ϤЦмЮϜ." 

 
 
 
 
 
 

 ϢϼϺЦ ϤϜ̭ϝвтϖ ϸϼϮв ϱϠЊϦ ϼϝϪфϜ ϼϮϲЮϜм аϝ϶ϼЮϜ
ϝϠ ϤϝвЯЪ пЯК рмϦϲϦ сϦЮϜ ϣϠмϦЪвЮϜ ϼϝϪфϜ Йв ϣжϼϝЧвЮ

ЬϝвϮЮϜм ϣЧтЧϲЮϜ сТ сЧтЧϲ ϼКϝІ ϼтϸЧϦЮϜ . ϼКϝІЮϜ
 йжϗТ сЮϝϦЮϝϠм ̪сϲм дв ϰмϼЮϜ ск ϣЧтЧϲЮϜ дϒ РϼЛт

ϣтϸϠцϜ дв. 
 
 
 
 
 
 
 
 
 

сжϝϪЮϜ ϼϮϲЮϜ" : Ϟϼϲ сТ РϜϼЂшϜ дмЪт ϝвϸжК
ЬтϪϝвϦЮϜ АϝЧЂϖ" 

 пЯК ϼЊт ϨϸϲϦвЮϜ ̪ϣтжϝϪЮϜ ϣтКϝϠϼЮϜ сТ ̭сІ ъ дϒ
 аϚϜϸ мк ϢϸтЊЧЮϜ ϢϼЪϜϺ мϲвϦ дϒ дЪвт" ЬϮЂм

ШϠ ϣЊϝ϶ЮϜ ϢϼЪϜϺЮϜ дв ϣІтЛвЮϜ". дв аОϼЮϜ пЯК ̪
"РϜϼЂшϜ Ϟϼϲ " ϸЦ"ϞЯЦ" "ЬтϪϝвϦЮϜ " м"broils 

̭ϝжϠЮϜ ЬϝвКϓϠ ϼϺϮ" . ϞϦЪм рϼтϪϒ ск ϢϸтЊЧЮϜ дϖ

 

   First Quatrain: ñNot marble, nor 

the gilded monumentsò 

   The speaker of Shakespeare sonnet  

55 begins by proclaiming that his 

poem is more powerful than 

ñmarbleò or ñgilded monuments.ò 

Princes have nothing on poets when 

it come to enshrining truth: ñNot 

marble, nor the gilded monuments / 

Of princes, shall outlive this 

powerful rhyme.ò The poet/speaker 

has faith that his sonnets will outlast 

any stone statue that is ñbesmearôd 

with sluttish time.ò 

 

    Marble and stone monuments 

become mere obscene gestures when 

compared to the written monuments 

that contain a true poetôs tributes to 

truth and beauty. The poet knows 

that truth is soul inspired, and 

therefore it is eternal. 

 

 

 

 

 

 

     Second Quatrain: ñWhen wasteful 

war shall statues overturnò 

     In the second quatrain, the 

speaker insists that nothing can erase 

ñThe living record of your memory.ò 

The poemôs memory is permanent; 

even though ñwasteful warò may 

ñoverturnò ñstatuesò and ñbroils root 
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ϢϼЪϜϺЮϜ пЯК ϣϠмϦЪв аϚϜϸ ЬϮЂ ЬϜϾϦ ъ ϢϸϲϜм Ϣϼв. 
 ЬϝЦм"ϣІтЛвЮϜ алЯϮЂ "вІт ϢϸϝлІ ϸϼϮв дв ϼϪЪϒ Ь

 сТ ϸЮмт рϺЮϜ ϼЪУЮϜ ϢмЦ ЬвІт ЬϠ ̪ϼϠϲЮϜм ϣтЛвϝϮ
ЬЧК ЬЪ . ϱтϲЊ сϚϜϼЮϜ / ЬϮЂЮϜ ϜϺк ФЯ϶т ϼКϝІЮϜ

 дϓϠ дтϼ϶фϜ ϼтЪϺϦЮ иϸϚϝЊЦ сТ дмІтЛт дтϺЮϜ
 двЪ дЪвт ъм ϣтϸϠϒм ̪ϣЯтвϮ ̪пϲвϦ ъ ск ϣЧтЧϲЮϜ

ЬϝЦ пϦϲ" : ЬтϪϝвϦЮϜ ϞϮт РϜϼЂшϜ Ϟϼϲ ϣϮϝϮϸ
 ̪ϞЯЦ /мbroils ̭ϝжϠЮϜ ЬϝвКϓϠ ϼϺϮ" . 
 
 
 
 
 
 
 
 

ϨЮϝϪЮϜ ϼϮϲЮϜ" : ϢϝТмGainstЬТϝО ЬЪ ϢмϜϸКм ̪" 
 ск ЬϝвϮЮϜм ϣЧтЧϲЮϜ пЯК рмϦϲϦ сϦЮϜ ϢϸтЊЧЮϜ

 ШЯϦ ϸЎ ϜϸϠϒ ϱϮжϦ дϒ дЪвт ъ мϸЛЮϜ мк ЬϠ ̪ϢϸЮϝ϶
 ϤϜϺЮϜ дК ϣЧтЧϲЮϜ"ϢϝТм "Gainst" . аϾϮϦ ϝвЪ ̫

ϨϸϲϦвЮϜ " ϣТϼО ϸϮϦ ЬϜϾϦ ъ Јϝ϶ЮϜ ̭ϝжϪЮϜ ϞϮт /
 пϦϲм ϣвϸϝЧЮϜ ЬϝтϮцϜ ЙтвϮ ϼДж сТ / ̭ϜϸϦϼϜ ϜϺкм

 ϞϜϺЛЮϜ ̭ϝлжϖ пЮϖ аЮϝЛЮϜ ϜϺк." 
 
 
 
 

 ϼКϝІЮϜ ϜϺк / ϤϜϼв ϢϸК ϤϸлІ ϸЦ ϘϼϝЧЮϜм ̪аЯЪϦвЮϜ
 иϸϚϝЊЦ дϒ ϣвϝϦ ϣЧϪ пЯЛЮ ̪йЮ ϤϝϦϝжмЂЮϜ сТ ЬϠЦ дв
 ЬϝтϮцϜ ЙтвϮ дϒм ФϝАжЮϜ ϣЛЂϜм ϢϼлІϠ РмЂм

 ̪̭ϜϼЧЮϜ дв ϣЯϠЧвЮϜ"ϝЧЮϜ ЬϝтϮцϜ ЬЪ дв дмтКϣвϸ" ̪
 алЮ ϣЂϜϼϸм Ϣ̭ϜϼЦ аϦт РмЂм . сТ ϨϸϲϦвЮϜ дϝвтϖ

 дв йжϜ ЬϝЦм ̪ϤϠϝϪм ФтвК мк ϣЊϝ϶ЮϜ йϦϠкмв
 ̭ϝЧϠЮϜ сТ ϼвϦЂϦ РмЂ ϝлжϒ ϸЪϔвЮϜ]"и [ дтКϒ сТ дтТ

 ϣвϸϝЧЮϜ ЬϝтϮцϜ ЙтвϮ / пЮϖ аЮϝЛЮϜ ϜϺк ̭ϜϸϦϼϜ дϜ
ϞϜϺЛЮϜ ̭ϝлжϖ." 
дϝжϪшϜм" :ШЂУж ϓІжϦ дϒ аЪϲЮϜ ϼмϸЊ пϦϲ ̪ϜϺЪкм" 

out the work of masonry.ò The poem 

is ethereal and once written remains 

a permanent record written on 

memory. 

     ñThe living recordò includes more 

than just parchment and ink; it 

includes the power of thought that is 

born in each mind. The true seer/poet 

creates that living record in his 

poems to remind others that truth is 

indelible, beautiful, and eternal and 

cannot be waylaid even ñ[w]hen 

wasteful war shall statues overturn, / 

And broils root out the work of 

masonry.ò 

 

      Third Quatrain: ñ'Gainst death, 

and all oblivious enmityò 

      The poem containing truth and 

beauty is immortal; it is ñ'Gainst 

death.ò No enemy can ever succeed 

against that soul-truth; as the speaker 

avers, ñyour praise shall still find 

room / Even in the eyes of all 

posterity / That wear this world out 

to the ending doom.ò 

 

      This poet/speaker, as the reader 

has experienced many times before 

in his sonnets, has the utmost 

confidence that his poems will be 

enjoying widespread fame and that 

all future generations of readers, 

ñeyes of all posterity,ò will be 

reading and studying them. The 

speakerôs faith in his own talent is 

deep and abiding, and he is certain 



 جارة القمر: بالتوفيق للجميع 

 

ъϜ сТ ̪дϝжϪ" ϓІжϦ дϒ аЪϲЮϜ ϼмϸЊ пϦϲ ̪ϜϺЪкм
 ̪ШЂУж / дмтК сТ дЪЂтм ̪ϜϺк сТ ЄтЛϦ Ϥжϒ
̪ФϝІЛЮϜ " ̪ЬϠЦ дв ϤϝϠЮϝАв йЮ ϣтЮмϸ ϢϜϼϝϠв аЯЪϦвЮϜ

 ϣЧтЧϲЮϜм ̪ϢϸтЊЧЮϜ дв ϣϠЂϝϲвЮϜ сТ дϒ ϜϸЪϔв
 ϸϠцϜ пЮϖ пЧϠϦм ϜϸмϮмв дмЪтЂ ЬϝвϮЮϜм ϣтϼЛІЮϜ

ЬϠЧϦЂвЮϜ сТ ̭ϜϼЧЮϜ дв ϣтϔϼЮϜ сТ ϝвлЯЛϮ. 
 
 
 
 
 
 
 
 

ϣЊы϶ЮϜм: 
ϣтфϜ сТ ИмЎмвЮϜ ϜϺк ϸтЯ϶Ϧ пЮϖ Рϸлт ϢϸтЊЧЮϜ .
 ϣтж Йв ИмЎмвЮϜ ϜϺк ИϝжЦш ϢϸтЊЧЮϜ иϺк РϸлϦм

ϼКϝІЮϜ . ϢϼϦТ ϢϝтϲЮϜ ϸтЦ пЯК ̭ϝЧϠЮϜ ϢϸтЊЦ пЯК ϞϮт
 ϞкϺЮϝϠ сЯАв ЬϝϪвϦ рϒ дв ЬмАϒ) рϼϝЪϺϦ ϞЊж

ϞкϺв( пЮϖ ϝвм ̪ϼтвцϜ пЮϖ ϤϠЊж дмЪϦ ϸЦ сϦЮϜ ̪
ϸтЊЧЮϜ ИмЎмвм ШЮϺ Ϣ) дϦϝТ ЬϝвϮЮϜ ЌЛϠ ϝвϠϼм

ϨЛІϒ ϼЛІ сТ ϝЧϲ ϞОϼт ϝЧϲ ϼКϝІЮϜ дϒ( аϦтЂм ̪
 пЮϖ ϝвм ̪ϤϝЦмцϜ ЙтвϮ сТ ϢϸтЊЧЮϜ сТ иϼтмЊϦ
 ШтЯК дϒ ϝЂϝЂϒ ЬмЧт ̭ϝлжϖм ̪ШЮϺ пЯК ϢмыКм ШЮϺ
 ϣвϝтЧЮϜ амт пϦϲ ϢϸтЊЧЮϜ сТ ϝлжϜ иϸЯ϶ дмЪϦ дϒ

)сϲтЂвЮϜ рϸмлтЮϜ ϸЧϦЛвЮϜ аϝДж ЙϮϼвЮϜ( ϤЮϝЦм ̪
 ϝлжϜ"ϦϼϜИϝУ "аЪϲЮϜ ЬϝЦ ϣлϮϜмвЮ ϝкϼϠЦ дв. 
 
 
 
 
 
 
 
 

 ϣϦϝжмЂЮϜ̺̾ 
 сТ ϣжЂЮϜ дв ϤЦмЮϜ ϜϺкmayst ϝк сЮ Ϥжϒ 

they will continue to remain ñ[e]ven 

in the eyes of all posterity / That 

wear this world out to the ending 

doom.ò 

    The Couplet: ñSo, till the 

judgment that yourself ariseò 

In the couplet, ñSo, till the judgment 

that yourself arise, / You live in this, 

and dwell in lovers' eyes,ò the 

speaker caps his claims by asserting 

that in the accounting of the poem, 

the poetic truth and beauty will exist 

forever and remain imbedded in the 

vision of future readers. 

      Conclusion:  

      The poem aims to immortalize 

the subject in verse. The poem is 

meant to impress the subject with the 

poet's intent. The poem shall survive 

longer than any gold-plated statue 

(gilded monument), that might be 

erected to a prince, etc. The subject 

of the poem (probably some 

winsome beauty that the poet really 

really wants to shag), will be 

portrayed in the poem for all time, 

etc. Further, the ending basically 

says that she'll be immortalized in the 

poem until the Day of Judgement 

(reference Judeo-Christian belief 

system), and she "rises" from her 

grave to face said Judgement. 

 

 

Sonnet 73 

That time of year thou mayst in me 

behold 
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 Ьк ̪ЬтЯЦ мϒ ̪̭сІ ъ мϒ ̪̭ϜϼУЊЮϜ ϝлЦϜϼмϒ ϝвϸжК
ЬАЛϦт 

̪ϸϼϠЮϜ ϸЎ ϾлϦ сϦЮϜ ̪дмЊПЮϜ ШЯϦ пЯК ̭ϝжϠ 
 мЯϲЮϜ ϼмтАЮϜ ϼ϶Ϝмϒ Ϩтϲ ̪Ϟϼ϶ ϤϝЦмϮ ϣтϼϝЛЮϜ

пжО. 
 
 
 

 дв ФУІЮϜ оϼϦ ϤжϜ сЮ сТ ЬϪв амт ̼
 ϝвЪfadeth ̪ϞϼПЮϜ сТ ЀвІЮϜ ϞмϼО ϸЛϠ 

̪ϞЯЂт ϸмЂϒ ЬтЯЮϜм ЬϠЦ дв иϼЧϠ рϺЮϜ 
ϣтЧϠ сТ ЙтвϮЮϜ рмАт дϒ ̪ϝтжϝϪ йЂУжЮ ϤмвЮϜ. 

 
ЬтϠЧЮϜ ϜϺк дв ϼϝжЮϜ дв ϣϮкмϦвм оϼϦ ϤжϜ сЮ сТ 

 ̪ϞϺЪт рϺЮϜ ϝлжϝЪв йϠϝϠІ ϸϝвϼ пЯК дϒ̸̷ 
̪слϦжϦ дϒ ϞϮтм ϤмвЮϜ ЄϜϼТ пЯК дмϾϼϝϠ ϝвЪ 

ШЯлϦЂт йтϺПт дϝЪ рϺЮϜ дϒ Йв. 
 

̪ϣтмЦ ϼϪЪϒ ШϦϠϲв ЬЛϮт рϺЮϜ ϼвцϜ ̪Ϥжϒ сЛϦ ϜϺк 
ЬтмА Ϩϼϲт ШϼϦ ϞϮт Ϥжϒ сϦЮϜ ϼϚϠЮϜ дϒ Ϟϲϒ. 

 
 
 
 
 
 
 
 
 
 
 

ЬтЯϲϦ: 
 ЬЪ сТ ϢϼлІ ϼϪЪцϜ ϼКϝІЮϜ дϝЪ ϝвϠϼм ϼтϠЂЪІ

ϼмЊЛЮϜ . аϝК ϼтϠЂЪІ ϸЮм̸̼̻̽  ϸϼмУϦϜϼϦЂ сТ
дмТϐ дмϠϒ . ЬϜ Ͼкϝжт ϼвК дК йϦϝТм ЬϠЦ̼̹ ϝвϝК ̪

 ϤϝтϲϼЂв ̪дв ϜϼтϠЪ ϜϸϸК ϞϦЪ ϼтϠЂЪІ дϝЪм
ϤϝϦϝжмЂЮϜм сЂϑвЮϜм ϣтϸтвмЪ . ϼтϠЂЪІ ϣϦϝжмЂЮϜ̺̾ 

When yellow leaves, or none, or few, 

do hang 

Upon those boughs which shake 

against the cold, 

Bare ruined choirs, where late the 

sweet birds sang. 

 

In me thou seest the twilight of such 

day  5 

As after sunset fadeth in the west, 

Which by and by black night doth 

take away, 

Deathôs second self, that seals up all 

in rest. 

 

In me thou seest the glowing of such 

fire 

That on the ashes of his youth doth 

lie, 10 

As the death-bed whereon it must 

expire, 

Consumed with that which it was 

nourished by. 

 

This thou perceivôst, which makes 

thy love more strong, 

To love that well, which thou must 

leave ere long. 

 

        

      Analysis : 

      Shakespeare is perhaps the most 

well known poet of all time. 

Shakespeare was born in 1564 in 

Stratford-upon-Avon. Before his 

death at the age of 52, Shakespeare 

had written a great number of 
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 дв РЮϓϦϦ̸̻  ϤϝтКϝϠϼЮϜм ̪АмА϶)̺ ( сТ дϝжϪϖм
сϠвϝтъϜ ЬтКϝУϦЮϜ сЂϝв϶ЮϜ ЬЪІ . сТ йтЮϖ ϢϼϝІшϜ аϦϦ

 ϣϦϝжмЂЮϜ дв ЬмцϜ ϼАЂЮϜ сТ дϝтϲцϜ ЌЛϠ
дϜмжЛЪ . РϝЎϜм ̪ϒϼЧт"Ϝ дв ϤЦмЮϜ ϜϺк сТ ϣжЂЮ

mayst ϝк сЮ Ϥжϒ ." ЬЪ сТ ϢϼмЊ аЂϼт ϼКϝІЮϜ
 ϢмЂЦ дв йЮ ФЯЧЮϜ ϼКϝІв ЬЧж ϣϦϝжмЂЮϜ дв ϣтКϝϠϼЮϜ

ϼвЛЮϜ сТ ϣЪтІм . ϢϝтϲЮϜ ϣвтЦ алТ пЯК ϘϼϝЧЮϜ ϸтϼт
ϞϲЮϜм . ϢϝтϲЮϜ дϒ ϱтЎмϦ Ьы϶ дв ШЮϺ ЬЛУт

ϤЦмЮϜ дв Ϣϸмϸϲв. 
 
 
 
 
 
 
 
 

 ϢϼϝІϖ аЂϼт ϼКϝІЮϜ ̪ϣϦϝжмЂЮϜ дв ЬмцϜ аЂЧЮϜ сТ
ЬЧК ϣЮмϸЯЮ ϣтЯ϶ϜϸЮϜм ϣтϮϼϝ϶ЮϜ ϢϼмЊ дтϠ . ϼКϝІЮϜ

ϣ϶м϶тІЮϜ Йв сϦϓϦ сϦЮϜ ϼϮлЮϜм ϣЪтІм ϸϼϠЮϜ ЙЦмϦϦ .
 РϝЎϜм ̪пЮмцϜ ϣЛϠϼцϜ ϼАЂцϜ Ϣ̭ϜϼЦ" ϤЦмЮϜ ϜϺк

 аϝЛЮϜ двmayst  ϝк сТ сЮ Ϥжϒ / ФϼмЮϜ дмЪт дтϲ
 ЬАЛϦт Ьк ̪ЬтЯЦ мϒ ̪̭сІ ъ мϒ ̪ϼУЊцϜ / ШЯϦ пЯК

ϼϠЮϜ ϸЎ ϾлϦ сϦЮϜ дмЊПЮϜ ̪ϸ / ϤϝЦмϮruin'd 
ϼмтАЮϜ ϤжО мЯϲЮϜ ϼ϶Ϝмϒ Ϩтϲ ̪ϣТмІЪв) " .-̸̻ .(

 ФтϼА дК ϼϪЪϒ ЀϝЦ Ртϼ϶ амт дв ϼмЊЮϜ дмЪϦϦм
сжϝϪЮϜ ϼАЂЮϜ сТ ϝϦЦϔв аϜϸ϶ϦЂϜ Ьы϶ дв ЀвЯЮϜ . ЬЪ

пЯК ϸКϝЂт ϣУЦм 
 
 
 
 
 
 
 

 мЯϦ ϜϸϲϜм ̪ϜϸтЛϠ ϞлϦ сϦЮϜ ФϜϼмцϜ дв ϼмЊ ФЯ϶
Ртϼ϶ЮϜ ϰϝтϼ дв ϸϼϠЮϜ ϼмЛІЮϜм ̪ϼ϶фϜ.  ϼϝтϦ϶Ϝ

comedies, tragedies, plays and 

sonnets. Shakespeare's 73rd sonnet 

consists of 14 lines, 3 quatrains and a 

couplet in an iambic pentameter 

form. The first line of the sonnet is 

sometimes referenced as the title. It 

reads, "That time of year thou mayst 

in me behold." The poet paints a 

picture in each quatrain of the sonnet 

conveying his anxieties of the 

impending harshness of old age. He 

wants the reader to understand the 

value of life and love. He does this 

by illustrating that life is limited by 

time. 

 

 

       In the first section of the sonnet, 

the poet draws an allusion between 

an external image and an internal 

state of mind. The poet anticipates 

the impending chill and 

abandonment that comes with old 

age. The first four lines read, "That 

time of year thou mayst in me 

behold/ When yellow leaves, or 

none, or few, do hang/ Upon those 

boughs which shake against the 

cold,/ Bare ruin'd choirs, where late 

the sweet birds sang." (1-4). The 

imagery of a harsh autumn day is 

made more tactile by the use of 

pauses in the second line. Each pause 

helps to 

 

 create the imagery of leaves blowing 

away, one by one, and feeling the 
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 ϢϼϝϠК" ϤϝЦмϮruin'd рϼϝϠ " ϝтϝЧϠ пЮϜ ϢϼϝІϜ мк
 ϼЊϝжЛЯЮ ϝлЎтϼЛϦ ̪йУЧЂ дв иϸтϼϮϦ аϦ сϦЮϜ ϣЂтжЪЮϜ

ЀмЂϦЯЮ ϤЪϼϦм .ЬмЧт ϼКϝІЮϜ дϓЪм мϸϠт" : ϼДжϜ
̫ϼЛІϒ сϦЮϜ ϣЧтϼАЮϜ ск иϺк ̪дϝЪвЮϜ ϜϺк .. ̪ϣвтϸЧЮϜ

 ϝжϒм ϞϜϼ϶ЮϜ дв ϣЮϝϲ сТ ϝжϒм дК сЯ϶ϦЮϜм ̪ϢϸϼϝϠЮϜм
пЯК ФЯЛв "Ϝ Йв сТ ϢϸмϮмв ϤжϝЪ ϣϲϼУЮϜ дϓϠ аЯЛЮ

 ϼϚϝАЮϜ ϣтжОϒ ϞжϝϮ пЮϜ ϤϲвЮϜ ϝвЪ ̪дϝЪвЮϜ ϜϺк
 ϣЧУІ дв ϢϸϲϜм ̪ϣтУАϝЛЮϜ ϣвПжЮϜ ϸϸϲтм ̪мЯϲЮϜ

РАϝЛϦв. 
 
 
 
 
 
 
 

 аЂЧЮϜ сТ ФУІЮϜ ϣАЂϜмϠ пІыϦт ϞϝϠІЮϜ ЬϪвтм
ϣϦϝжмЂЮϜ дв сжϝϪЮϜ" . сЮ Ϥжϒмsee'st  дв ФУІЮϜ
 амтЮϜ ϜϺк ЬϪв / ЀвІЮϜ ϞмϼО ϸЛϠмfadeth  сТ

ϞϼПЮϜ" ̪)̼-̽ .( ϝлтЮϖ ϼϝІвЮϜ ϝвЪ ФУІЮϜ дв ϣЮъϸм
 ϞмϼПЮϜ дтϠ ̭ϝвЂЮϜ дв ϼмж мк дтЯЪжϜϼТ ЀмвϝЦ сТ

ЬвϝЪ ЬтЯЮϜм . дв ϼЊϠЮϜ ϣЂϝϲ ϰмЎмϠ пЯϮϦтм ̪ϝжк
ϣϠтϼЦ ϣтϝлжЮϜ дϒ пЯК ϣЮъϸ ϞϜϼϦЦϜ Йв аыДЮϜ" . рϒ
 ̪ϞЯЂт рϺЮϜ ϝлжϝЪв ϸмЂцϜ ЬтЯЮϜм ЬϠЦ дв / ϤмвЮϜ

ϒ ̪ϝтжϝϪ йЂУжЮϣтЧϠ сТ ЙтвϮЮϜ рмАт д) ."-̿̾ .(
 ϞϼКϒм ̪̭ϜϸмЂ ϣЯтЮ дв ϜϸтЛϠ ФУІЮϜ ϣКϼЂϠ Ϻ϶ϔт

 дц рϾϝϮвЮϜ"сжϝϪЮϜ ϤмвЮϜ ЀУжЮϜ ". ϝв ϝϠЮϝОм
 ϴϒ мϒ ̪ϤмвЮϜ дв сжϝϪЮϜ ЀУжЮϜ ϣϠϝϪвϠ амжЮϜ ϼмЊт

ϤмвЮϜ. 
 
 
 
 
 

 дв ЬЛϮт ϼКϝІЮϜ ̪ϣϦϝжмЂЮϜ дв ϣϪЮϝϪЮϜ ϣтКϝϠϼЮϜ сТ
ϣУЯϦ϶в ϢϼϝЛϦЂϜ аϜϸ϶ϦЂϝϠ ϱЎϜмЮϜ дмЪϦЂ йϦϝТм дϒ ̪

ϣвϚϜϸ" . сТ сЮ Ϥжϒмsee'st  ЬϪв ϼϝжЮϜ дв ϣϮкмϦв

chill of a late autumn wind. The 

choice of the words, "Bare ruin'd 

choirs" is a reference to the remains 

of a church that has been stripped of 

its roof, exposing it to the elements 

and left to decay. It seems as if the 

poet is saying, "See this place, this is 

how I am feeling; old, cold and 

abandoned. I am in a state of ruin 

and I am barely hanging on." The 

knowledge that joy once existed in 

this place, as alluded to by the bird's 

sweet song, sets the emotional tone, 

one of sympathetic pity. 

 

       Fading youth is represented by 

twilight in the second section of the 

sonnet. "In me thou see'st the twilight 

of such a day/ As after sunset fadeth 

in the west," (5-6). The denotation of 

twilight as referenced in the Franklin 

dictionary is the light from the sky 

between sunset and full night. Here, 

a visual sense of darkness 

approaching with the connotation 

that the end is near is clearly 

illustrated. "Which by and by black 

night doth take away, /Death's 

second self, that seals up all in rest." 

(7-8). The twilight is rapidly taken 

away by the black night, figuratively 

expressed as, "death's second self." 

Sleep is often portrayed as a second 

self of death, or death's brother. 

       In the third quatrain of the 

sonnet, the poet makes it clear by 

using a different metaphor, that his 
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 / ̪ϞϺЪт рϺЮϜ ϝлжϝЪв йϠϝϠІ ϸϝвϼ пЯК ШЮϺ / дϒ ϝвϠм
 слϦжт дϒ ϸϠ ъ ϤмвЮϜ ЄϜϼТ пЯК дмϾϼϝϠ) /-̀

̸̸ .( йϠϝϠІ ϸϝвϼ дϒ сжЛϦ йтϠІϦЮϜ ϜϺк аϸ϶ϦЂт мкм
 ϤмвЮϜ ЬϸϝЛт ."ϝлтϺПϦ ϤжϝЪ сϦЮϜ ШЯϦ Йв ϣЪЯлϦЂвЮϜ .

) /̸̹ .(ϤмвЮϜ мк ̪ϣАϝЂϠϠ ϣЮъϸ Ϣϝтϲ ЄϝК. 
 
 
 
 
 
 
- ϤϝϦϝжмЂЮϜ ϣтТϝЦ ϤϝАА϶в дв Имж: 
- ABAB cdcd efef  ϣтТϝЦ АА϶в мк ϾϾ

рϼтϠЂЪІ 
- ABAB bcbc cdcd  ϣтТϝЦ АА϶в мк йк

Spenserian 
- abbaabba cdecde  ϣтТϝЦ АА϶в мк

Petrarchan 
 
 
 
 
- ϼтϠЂЪІ ϣϦϝжмЂЮϜ дв аЂЦ: 
 ̺ ϤϝтКϝϠϼЮϜ)тКϝϠϼЮϜм АмА϶ ск ϣ ̻( дϝжϪϖм)̹ 

АмА϶.( 
 
-  ϣϦϝжмЂЮϜ дв аЂЦPetrarchan: 

 сжϝвϪЮϜ мϒ РϝϦЪмϜ)̿ АмА϶ (мsestet ) ϣϦЂ
АмА϶.( 
-  мк ϣϦϝжмЂЮϜ дв ЬЪІ ЬЪ сТ̸̻ А϶ . мк ϜϺк

ϤϠϝϪ ЬЪІ. 
 

а д свтЛжЮϜ ϼмϦЪϸЮϜ ϝлЛвϮ сϦЮϜм ϤϸКϒ 

 

 

 

 

death will be permanent. "In me thou 

see'st the glowing of such fire/ That 

on the ashes of his youth doth lie, / 

As the death-bed whereon it must 

expire/ (9-11). He uses this simile to 

imply that the ashes of his youth 

equate to death. "Consumed with that 

which it was nourished by. / (12). 

The connotation simply stated, life 

lived is death.  

 

-  The type of Sonnets rhyme 

schemes : 

-  abab cdcd efef gg      is the 

Shakespearean rhyme scheme 

-  abab bcbc cdcd ee     is the 

Spenserian rhyme scheme 

-  abbaabba cdecde       is the  

Petrarchan rhyme scheme 

 

-  The division of the Shakespearean 

sonnet : 

 3 quatrains (the quatrain is 4 lines) 

and a couplet ( 2 lines) . 

 

 - The division of the Petrarchan 

sonnet : 

octave or octet ( 8 lines) and a sestet 

(six lines) . 

-   Every form of sonnet is 14 line. 

This is a fixed form. 

 

Prepared and compiled by Dr m n 

naimi 
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 ̾ -
 

 дмϦЯтв дмϮ ЬϠЦ дв йЮ пвЛЮϜ пЯК)̸̷̽̿-̸̻̽̾( 
 

 пЯКдмϦЯтв дмϮ ЬϠЦ дв йЮ пвЛЮϜ 
 
 
 

 рϸыϠ ̭мЎ ϣтУтЪ сТ ϼДжϦ ϤжЪ ϝвϸжКspent1 
 рϸЯϠ РЊж Ϩϼϲтdays2  аЯДвЮϜ аЮϝЛЮϜ ϜϺк сТ

ϣЛЂϜм 
 ϸϲϜм йжϒмtalent3 ̭ϝУ϶ш ϤмвЮϜ мк рϺЮϜ 

 м ̪ϣтϸϮв ϼтО сЛв ϤвϸЦ ̻ сЂУж дв аОϼЮϜ пЯК
ϣвϾϝК ϼϪЪϒ 
 рϸЯϠ ϣвϸ϶Юtherewith5 атϸЧϦм ̪ЙжϝЊ 

̪ϱтϲЊ сϠϝЂϲ  м ̫̽ϵϠм ϸмЛт ыϚЮ 
"  ШϼϜϸϒ пУжмexact7 ̬̭мЎм ̪ЬвЛЮϜ амт" 

 ЬϓЂϒfondly8 . м ̪ϼϠЊЯЮ дЪЮ ̀ЙжвЮ 
ϝϠтϼЦ ϸϼЮϜ ̪ϣ϶Уж дϒ" .ϬϝϦϲϦ ъ  иϼЧϠ 
 мϒ ЬϝвКϒ ЬϮϼ ϝвϖgifts.10 ЬЎТϒ дв йЂУж 
 ̪ЬϸϦЛв йЮ ϼтж ЬвϲϦ̸̸ йЮ ϣвϸ϶ ЬЎТϒ ак .йЮ ϣЮмϸ 

ЛЮϜ атϸЧϦ ϣКϼЂ сТ РъфϜ ̫сЪЯв мк̪йЮ ϤϜ̭ϝА. 
мpost12 o'er ̫ϣϲϜϼ дмϸ ϤϝАтϲвЮϜм ϣЂϠϝтЮϜ 

м дмУЧт дтϺЮϜ АЧТ аϸ϶Ϧ ϝлжϒ ϝвЪwait.13 
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On His Blindness By John Milton 

(1608-1674) 

 

    On His Blindness by John 

Milton  

 

When I consider how my light is 

spent
1
  

Ere half my days
2
 in this dark world 

and wide  

And that one talent
3
 which is death to 

hide  

Lodged with me useless,
4
 though my 

soul more bent  

To serve therewith
5
 my Maker, and 

present  

My true account,
6
 lest he returning 

chide;  

"Doth God exact
7
 day labor, light 

denied?"  

I fondly
8
 ask. But Patience,

9
 to 

prevent  

That murmur, soon replies,. "God 

doth not need  

Either man's work or his own gifts.
10

 

Who best  

Bear his mild yoke,
11

 they serve him 

best. His state  

Is kingly; thousands at his bidding 

speed,.  

And post
12

 o'er land and ocean 

without rest;  

They also serve who only stand and 

wait.
13
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ϤϝДϲыв 
 ̸.̭мЎ ФУжтм :ϬмϸϾв пжЛв ЬϪвт АϼІЮϜ ϜϺк) :ϒ (

 ̪свϝтϒ сЎЦϒ РтЪ)Ϟ ( рϼЊϠ аϸ϶ϦЂт йжϒ РтЪм
ЬЊт. 
 ̹.аϝтϒ рϸЯϠ РЊж Ϩϼϲт : ϸЦ сϦϝтϲ РЊж ЬϠЦ
ϤлϦжϜ .дмϦЯтв  ЬϠЦ дв ϝвϝвϦ ̭ϝтвК ϤжϝЪ̸̼̹̽ ̪

 ϤУϦЮϜ рϺЮϜ аϝЛЮϜ мкм̻̻. 
 ̺.ϣϠкмв : А϶ЮϜ ϼДжϜ)̺ ( сЂтϚϼ ЬвϝК мк рϺЮϜ

ϢϸтЊЧЮϜ пжЛв сТ. 
 ̻.ϢϸϚϝУЮϜ атϸК :ϣвϸ϶ϦЂвЮϜ ϼтО. 
 ̼.ШЮϺϠ : ̫ϞкϜмвЮϜ дϒ ЬϠЦ дв ̪сжЛт ϜϺк Ьы϶ дв
ϝлЛв 
 ̽.ϞϝЂϲЮϜ :ϞЂϦϲтм ̪ϾϝϮжшϜ дв ЬϮЂ 
 ̾.ϣЧтЦϸЮϜ :АϦϦм ̪ϞЯАЮϜϞЯ 
 ̿.ϾϜϾϦКϝϠ :атЪϲ ϼтО ̪ϣЦϝвϲϠ 
 ̀.ϼϠЊЮϜ : ϸЛϠм йЮϝвЂϒϼϠм ̪ϼϠЊЮϜ ϸЂϮт дмϦЯтв

аыЪЮϜ ШЮϺ. 
̸̷ . . . .ϝтϜϸлЮϜ :йϦϜϺϠ РϝЪ мк  . ϞЯАϦт йжϜ

ϜϸтЛЂ дмЪϦм ϸмϮмЮϜ сТ йЂУж Ϭϼϝ϶ дв ϝϚтІ. 
̸̸ .ϼтж :ЬвЛЮϜ ̭ϞКм ̪̭ϞК. 
̸̹ .ϼ϶ϐ :ϼУЂ. 
̸̺ .ИϼЦ :РАЯϠ амЮ мϒ Ϟжϒ. 
 
 
 
 
 
 
 
 
ϒаыЪЮϜ аϝЦϼϒ пЯК ϣЯϪв: 
 

ЀϝжϮЮϜ : ϣЛЂϜм аЯДвЮϜ аЮϝЛЮϜ ϜϺк сТ свϝтϒ) А϶(̹ 
ϾϝϮв : ϣвϾϝК ϼϪЪϒ сЂУж дв аОϼЮϜ пЯК / ϣвϸ϶Ю

 рϸЯϠ ЙжϝЊ ϝлЛв) АмА϶-̻̺ .( РЮϔвЮϜ дϼϝЧт

Notes  
1. light is spent: This clause presents 

a double meaning: (a) how I spend 

my days, (b) how it is that my sight 

is used up. 

2. Ere half my days: Before half my 

life is over. Milton was completely 

blind by 1652, the year he turned 44. 

3. talent: See Line 3 which is a key to 

the meaning  of the poem.  

4. useless: Unused.  

5. therewith: By that means, by that 

talent; with it  

6. account: Record of 

accomplishment; worth  

7.   exact:   Demand, require  

8.   fondly: Foolishly, unwisely  

9.   Patience: Milton personifies 

patience, capitalizing it and having it 

speak.   

10.  God . . . gifts: God is sufficient 

unto Himself. He requires nothing 

outside of Himself to exist and be 

happy.  

11. yoke: Burden, workload.  

12. post: Travel.  

13. chide: scold or reproach gently. 

 

 

 

 

Examples of Figures of Speech: 

  

Alliteration: my days in this dark 

world and wide (line 2) 

Metaphor: though my soul more bent 

/ To serve therewith my Maker (lines 
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йЯЧК пЮϜ йϲмϼ. 
 ϸтЂϮϦ /ϾϝϮвЮϜ :Ь Йжвм ̪ϼϠЊЮϜ дЪЮм / ̪ШЮϺ ϣ϶Уж

ϞтϼЦ ϤЦм сТ ϸϼ) . . . АмА϶-̀̿.( 
ϣЦϼϝУв :ϼϝДϦжъϜм АЧТ дмУЧт дтϺЮϜ ϝЎтϒ аϸ϶Ϧ скм. 
 
 
 
 
 
 

ϣтУЯ϶ 
 сТ ЬІУЮϝϠ ϝлтЯК дмϦЯтв дмϮ иϼЊϠ ϒϸϠ̸̻̻̽ . ЬϠЦ

̸̼̹̽ϝвϝвϦ пвКϒ дϝЪ ̪ . аДКϒ ϞϦЪ йжϜ ϞтϼПЮϜм
 ϸЛϠ ̪ϸϝЛϦЂвЮϜ ЀмϸϼУЮϜм ϸмЧУвЮϜ ЀмϸϼУЮϜ ̪йЮϝвКϒ

пвКϒ ϱϠЊϒ дϒ . ϝвЪ дмϦЯтв ϣϠϦϼв ̭ϝвЯЛЮϜ дв ϼтϪЪ
Ϡ ϣтжϝϪЮϜ ϣϠϦϼвЮϜ сТϣтϼЛІЮϜ ϢϼϸЧЮϜ сТ ϼтϠЂЪІ ϸЛ. 

 
 
 
 
ϼϦв 
 

 ЬтКϝУϦЮϜ сЂϝв϶ЮϜ сТ ск ϢϸтЊЧЮϜ сТ АмА϶ЮϜ ЬЪ
сϠвϝтъϜ . ϣЂв϶ дв А϶ мкм ̪рϼϦв АвжЮϜ ϜϺк сТ

 ИмвϮвЮϜ ϱϠЊтЮ ̪ϼϦмϦЮϜм ϭтлϠ ЙАϝЧвЮϜ дв ϬϜмϾϒ
̸̷ ЙАϝЧвЮϜ . ϜϺк ϱтЎмϦЮ ϢϸтЊЦ дв дтϼАЂ Ьмϒ
АвжЮϜ: 
 
 ̸ ........... ̹ ............. ̺... ............... ̻

 ............... ̼
 ϤжЪ ϝвϸжК | Иϸ϶тSID  | йтϖHOW | . сϦϝтϲ |

ФУжт 
 ̸̹  ............ ................ ̺

 ......................... ̻ .................... ̼
 Ϩϼϲт РЊж | свϝтϒ | ϜϺк сТ | аЯДвЮϜ аЮϝЛЮϜ| .
ЙЂϜм ФϝАж пЯК 

 

3-4). The author compares his soul to 

his mind.  

Personification/Metaphor: But 

Patience, to prevent / That murmur, 

soon replies . . .  (lines 8-9).  

Paradox: They also serve who only 

stand and wait.  

 

 

  Background  
    John Milton's eyesight began to 

fail in 1644. By 1652, he was totally 

blind. Strangely enough, he wrote his 

greatest works, Paradise Lost and 

Paradise Regained, after he became 

blind. Many scholars rank Milton as 

second only to Shakespeare in poetic 

ability.   

 

 

Meter  
         

        All the lines in the poem are in 

iambic pentameter. In this metric 

pattern, a line has five pairs of 

unstressed and stressed syllables, for 

a total of ten syllables. The first two 

lines of the poem illustrate this 

pattern:  

 

        1...........2............. 

3..................4...............5  

When I  | con SID | er HOW.| my 

LIFE  | is SPENT  

        1................2............ 

3.........................4....................5  

Ere HALF  | my DAYS | in THIS | 



 جارة القمر: بالتوفيق للجميع 

 

ϣжЂЮϜ ϞϦЪм ЬвЛЮϜ Имж: 
" сТиϝвК " ϣϦϝжмЂЮϜ мкPetrarchan ϢϸтЊЦ ̪

 Йв ϣтϚϝжО̸̻ АмА϶ . ̪ϣϦϝжмЂЮϜ дв ИмжЮϜ ϜϺк
 ШϼϜϼϦϠ сЮϝАтшϜ дкϝЪЮϜ ЬϠЦ дв ϣтϠЛІм)̸̷̺̻-

̸̺̻̾( ̪ϝϠϒ ̪ϝϠϒ дв ϣтТϝЦ АА϶в ϝлтϸЮ ̪CDE ̪
мCDE . сТ йϦϸтЊЦ сТ дмϦЯтв дмϮ ϞϦЪм

̸̼̼̽. 
 
 
 
 
 
 

 ̪АтЂϠ ϞмЯЂϒ йтϸЮ ϣϦϝжмЂЮϜ иϺк дϒ ϝвϠм
enjambment )РЦмϦ ϣтϝлж ЀтЮм .( ϸЦм

 ЀϸЧвЮϜ ϞϝϦЪЮϜ дв ϣЛЂϜмЮϜ йϦТϼЛв дмϦЯтв Ϥвϸ϶ϦЂϜ
 йЂУж РАЯϠ йтϮмϦм ̪ФтвК сЊ϶І ϢϸтЊЦ ФЯ϶Ю
 Ьы϶ дв ϢϸтϸІ ϢϼϝЂ϶ дв ЙвϦЂвЮϜ мϒ ϘϼϝЧЮϜм

ϞЂϝЪв ФтЧϲϦ пЮϖм акϝУϦЮϜ 
 
 
 

 РϝІЪϦЂϜ ск ϢϸтЊЧЮϜ иϺлЮ ϣтЂтϚϼЮϜ ϤϝКмЎмвЮϜ
ϣУтУ϶ЮϜ Рм϶ЮϜм ̪иϼмЛІ дв дмϦЯтв ̪ϝлжв ϸϲЮϜм ̪

 ̪ϤЯІТ иϼЊϠ ФЯЛϦт ϝвтТ ̪ШІЮϜм ϞϮϜм ̪аыДЮϜм
 ЬмЯϲ дК ϨϲϠЮϜ ФтϼА дК ФЯЧЮϜ ϜϺк дв йЮ ϸтІϼϦм

йжϝвтϖ сТ. 
 
 
 

 ̭ϜϼфϜ Йв ϣтϾтЯϮжшϜ ϢϼКϝІ дмϦЯтв дмϮ дϝЪм
ЬϸϮЯЮ ϢϼтϪвЮϜ . дв Ϣ̭ϜϼЦ ϼϪЪцϜ йϦϸтЊЦ дв ϸϲϜм

 ск оϼ϶ϒ ϼмвϒ дтϠ"ϸмЧУвЮϜ ЀмϸϼУЮϜ ." ϱϠЊϒ
 сТ пвКϒ̸̸̼̽йϦϝϠϝϦЪ сТ АЦ ϼϪϔϦ аЮ сϦЮϜм ̪ . сТ

ЬмЧт йЮ пвК дК ϢϸтЊЧЮϜ иϺк: 
 
 

dark WORLD.|  and WIDE  

 

      Type of Work and Year 

Written:  

      "On His Blindness" is a 

Petrarchan sonnet, a lyric poem with 

fourteen lines. This type of sonnet, 

popularized by the Italian priest 

Petrarch (1304-1374), has a rhyme 

scheme of ABBA, ABBA, CDE, and 

CDE. John Milton wrote the poem in 

1655.  

       As This sonnet  has simple 

diction, enjambment (not end-

stopped). Milton has used his 

extensive knowledge of the Bible to 

create a deeply personal poem, and 

gently guide himself and the reader 

or listener from an intense loss 

through to understanding and gain 

 

 

 

      The main themes of this poem 

are Milton's exploration of his 

feeling of fear, limitation, light and 

darkness, duty and doubt, regarding 

his failed sight, his rationalisation of 

this anxiety by seeking solutions in 

his faith. 

 

      John Milton was an English Poet 

with controversial opinions. One of 

his most read poem among others is 

'Paradise Lost'. He became blind in 

1651, which in no way affected his 

writings. In this poem about his 
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̪рϸыϠ ̭мЎ ФϝУжϖ ϣтУтЪ сТ ϼДжϦ ϤжЪ ϝвϸжК 
ϣЛЂϜм аЯДвЮϜ аЮϝЛЮϜ ϜϺк сТ ̪аϝтϒ рϸЯϠ РЊж Ϩϼϲт 

̭ϝУ϶ш ϤмвЮϜ мкм ϸϲϜм ϣϠкмвЮϜ ШЯϦм 
 ϼϪЪϒ сЂУж дв аОϼЮϜ пЯК ̪йжв ЬϚϝА ъ сЛв ϤвϸЦ

ϣвϾϝК 
 
 
 

тЛт йжϜ РтЪ РЊт мкм аЮϝК сТ йϦϝтϲ Є"ϣЛЂϜм "
 дфϜ мк рϺЮϜм"аыДЮϜ " дϜϸЧТ ϞϠЂϠ ϢϼϠЧв ЬϪв

 ϝлжϒ пЮϖ ϼтІт ϝв мкм ̪иϼЊϠ"ФУжт рϺЮϜ ̭мЎЮϜ " йЮ
 дъϜ аϸ϶ϦЂϦ мϒ)ϢϸмЧУвЮϜ. ( 

 
 
 
 
 

 ЬЊϒ дв ϢϸϲϜм ϣЧтϼА аϜϸ϶ϦЂϜ пϦϲ ЙтАϦЂт ъ млТ
 мϲж йϲмϼ сжϲжт мЮм пϦϲ ϼϝϲϦжъϜ пЯК мк рϺЮϜ

ϢϼЪУЮϜ иϺк . ЬДϦ РмЂм иϺк"ϣтϸϮв ϼтО ϣϠкмв "
ϜϸϠϒ аϸ϶ϦЂϦ дЮ ϝв мкм йЯ϶Ϝϸ сТ . ϢϝТм пЮϜ ϼтІт йжϜ

 йжϓϠ ϣтϼ϶Ђ Йв"ϣϠкмв" аϦт аЮ рϺЮϜ ϼвцϜ мкм ̪
ЙвϦϮвЮϜ сТ ϢϸϝК ШЮϺ . ϣЊϝ϶ЮϜ йϦЧтϼАϠ ЀЪЛт ϜϺк

 ϣϠϝϦЪЮϜ ЙϦвϦϦ дмϦЯтв ЬϪв рϺϔϦ мϒ ϣϠЎϝО ϝлжмЪ дв
 дв ϼтϪЪЮϜ йЮ аϸЦ ϸЦ дмЪт дϜ ϞϮт йЮ пвЛЮϜм

ЛЊЮϜϣϠм . ИϸϜϼм рмЦ йϦЧϠϒ дϓϠ йжϝвтϖ дϝЪ) АϠЎ
ЀУжЮϜ (йϦϝтϲ Ϻϝ϶ϦϜ дК аЯЂм . ϢмЦ оϸв ϼлДтм

ϣϦϝжмЂЮϜ дв ϣтЮϝϦЮϜ ϼАЂцϜ сТ йжϝвтϖ. 
 
 
 
 
 
 
 

blindness he says 

  

When I consider how my light is 

spent, 

Ere half my days, in this dark world 

and wide 

And that one talent which is death to 

hide 

Lodged with me useless, though my 

soul more bent 

      He describes how he is living his 

life in a "wide" world which is now 

"dark"  like a grave because of the 

loss of his sight, which he refers to as 

his "light that is spent" or now used 

up (lost). 

 

 

      He cannot even use the one way 

out which is to commit suicide even 

though his soul bends towards this 

idea. This will remain a "useless 

talent" within him which he will 

never use. He refers to death with 

sarcasm as a "talent", something that 

is not normally done in society. This 

reflects his own way of being angry 

or hurt as Milton enjoyed writing and 

his blindness must have presented 

him with a lot of difficulty. It was his 

faith that kept him strong and 

deterred (restrained)  him from 

taking his own life. The strength of 

his faith is shown in the next lines of 

the sonnet. 
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атϸЧϦм ̪рϸЯϠ ЙжϝЊ ϝлЛв ϣвϸ϶Ю 
̪ϵϠм ϸмЛт ыϚЮ ̪ϱтϲЊ сϠϝЂϲ 

"̬̭мЎ пЯКм ̪ϣЮϝвЛЯЮ ШϼϜϸϒ амт АϠЎЮϝϠ  пУжм" 
 Йжвм ̪ϼϠЊ дЪЮм ̪ϾϜϾϦКϝϠ ЬϓЂϒЬ 

 
 
 
 
 

 сжϝЛт дϝЪ ϝвлв ϞКыЮϜ ЙжϝЊ аϸ϶Ϧ РмЂ йжϜ ЬϝЦм
 йЮ аϸЧт дϒ йтЯК дмЪтЂ ϝвЪ"сЧтЧϲ ϞϝЂϲ " сТ

йϦϝтϲ . ϵϠм йжϜ Ьϝϲ сТ ϜϺк ЬЛУт РмЂм) Йв ϨϸϲϦ
ϞЎПϠ ( дϝЪ ϜϺϜ ϝвК ЬϚЂм  пЮϖ ϸмЛт ϝвϸжК

 дв пϦϲ ϣтвмтЮϜ ϢϝтϲЮϜ дϒ Йв йвмт сТ йЛв Ьвϲт
иϼЊϠ дмϸ. 

 
 
 
 

ϠтϼЦ ϸϼЮϝϠ ̪ϣ϶Уж дϒ ϝ" doth ϣϮϝϲ ъ 
йЂУжϠ ϝтϜϸлЮϜ мϒ ЬϝвКϒ ЬϮϼ ϝвϖ .ЬЎТϒ дв 

йЮ ЬЎТϒ ϝлвϸ϶Ϧ сϦЮϜ ̪ЬϸϦЛв ϞϲϝЊ ϼтж ЬвϲϦ .
йЮ ϣЮмϸ 
сЪЯв мк :йЮ ϤϜ̭ϝАЛЮϜ атϸЧϦ ϣКϼЂ сТ РъфϜ 
 ЙтАϦЂϦмo'er ̫ϣтЧϠ дмϸ дв ϤϝАтϲвЮϜм ϣЂϠϝтЮϜ 

 ϼϝДϦжъϜм АЧТ дмУЧт дтϺЮϜ ϝЎтϒ аϸ϶Ϧ ϝлжϒ." 
ЬϜϔЂЮϜ пЯК ϞтϮт  пЮϜ ϬϝϦϲϦ дЮ  дϜ ыϚϝЦ йЂУжϠ

"йЂУжϠ ϝтϜϸлЮϜ мϒ ЬϝвКϒ ЬϮϼ ϝвϖ " ЀтЮ  дϒ пжЛв
ЬϝϮϼЮϜ дв ϝтϜϸлЮϜ пЮϖ ϣϮϝϲЮϜ йтϸЮ . ЬϠЦ дв аϸ϶м

 ШтϠ ϢϸЯϠ сТ ак дтϺЮϜ ϣЪϚывЮϜ дв РъфϜ) ϜмжмЪт дϜ
ϝв Ј϶І ϣϠОϼ ϺтУжϦЮ дтϸЛϦЂв" ( Ќϼϒo'ver 
ϣϲϜϼ дмϸ ϤϝАтϲвЮϜм ϼ϶ϐ "ϝϠОϼ ϺтУжϦЮиϼвϜмϒм йϦ .

 дтϺЮϜ ШϚЮмϒ аϸ϶Ϧ РмЂ ϣЪϚывЮϜ дϒ ϝЎтϒ РтЎтм
 ЬЪϝІвЮϜ ИϜмжϒ ЙтвϮ Ьы϶ дв ϼϝДϦжъϜм ϼϠЊЮϝϠ ак

ϝлжмлϮϜмт сϦЮϜ. 

To serve therewith my Maker, and 

present 

My true account, lest He returning 

chide, 

"Doth God exact day-labor, light 

denied?" 

I fondly ask; But patience, to prevent 

 

He will serve his Maker no matter 

how he is suffering as he will have to 

present to Him a "true account" of 

his life. He will do this in case he is 

chided (spoken to angrily) when he 

returns to God and is asked if he 

carried on with his day to day life 

even without his eyesight. 

 

 

 

       

That murmur, soon replies "God doth 

not need 

Either man's work or his own gifts. 

Who best 

Bear His mild yoke, they serve Him 

best. His state 

Is kingly: thousands at His bidding 

speed 

And post o'er land and ocean without 

rest; 

They also serve who only stand and 

wait."  

He answers his own question saying 

that God will not need "either man's 

work or his own gifts" meaning that 

God has no need for gifts from men. 

He is served by thousands of angels 
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-  ϣКϝϮІЮϜ йтАЛт дϒ мϸϠт  сТ дмϦЯтв дϝвтшϜ

йЮ пвЛЮϜ дв аОϼЮϜ пЯК йϦϝтϲ ϣлϮϜмвЮ . мк ϜϺк
 ϼϠЊЮϜм ϣКϝϮІЮϜ йтАЛт дϒ мϸϠт рϺЮϜ дϝвтшϜ

вЮ Јы϶ЮϜ дϒ сТ йЯвϒ дК ϝЎтϒ йЮ сАЛтм ϣлϮϜм
ϼϠЊ сТ дмϼДϦжт дтϺЮϜ ШϚЮмц ϣϠЂжЮϝϠ двЪт. 

- ϱтвЯϦЮϜ : АмА϶ сТ ̺ пЮϖ ̽ дмϦЯтвЮ ϢϸтЊЦ дв
 пЮϖ ϱвЯт"ϞкϜмвЮϜ дв ЬϪвЮϜ " ЬЊУЮϜ сТ̹̼  дв

 ϤϝтфϜ ̪пϦв ЬтϮжϖ̸̻-̷̺. 
-  ϼАЂЮϜ сТ̾ амЯЮϜ ̭ϝЧЮϖ йϦъмϝϲв сТ ̪аЯЪϦвЮϜ ̪

мк ̪ϝв Ј϶І пЯК  сОыϠ ЬϜϔЂ ϰϼА ШІм пЯК
йЮ ϼϠЊ ϤϝЛАϝЧвЮϜ ЬϠЦ  ЬϸК дК. 

-  ϼАЂЮϜ сТ̿ϸтЂϮϦ ϝжтϸЮ ̪ : ϸЂϮм"ϼϠЊ" ϝвЪ ̪
ϣϲтЊжЮϜ Ьм϶Ϧ. 

-  ϼАЂЮϜ сТ̸̸ ϢϼϝЛϦЂϜ ϝжтϸЮ : пЮϖ ϼІϠЮϜ аϸЧϦ .
"ϼтж" 

ϤϝжϜмтϲЮϜм ϼІϠЮϜ дтϠ ЙвϮт Ͼвϼ мк. 
-  ϣвЯЪ дϖ"ϼϝДϦжъϜ " сжЛт"ϣтϼмϦЮϜ " йжϒ пжЛвϠ

т РмЂйϦϝтϲ ϣтϝлж пϦϲ ϼДϦж. 
 
 
 
 

 

 

 

 

 

 

who are at his beck (being ready to 

carry out somebodyôs wish) "post 

o'ver land and ocean without rest" to 

do his bidding. He also adds that 

angels will serve those who are 

patient and wait through all sorts of 

problems that they face. 

 

 

- Milton's faith in God seems to give 

him the courage to face his life 

despite his blindness. It is this faith 

that seems to give him courage and 

patience to cope and also gives him 

the hope that salvation lies for those 

who wait in patience. 

- Allusion:  in lines 3 to 6 of the 

poem Milton alludes to the "Parable 

of the Talents" in Chapter 25 of the 

Gospel of Matthew, verses 14 to 30. 

- In line 7, the speaker, in his 

attempts to blame somebody, is 

about to ask a rhetorical question 

about Godôs justice before patience 

interrupts him. 

- In line 8, we have personification: 

ñpatienceò is personified as advice 

giver. 

- in Line 11 we have a metaphor: the 

humans are submitted to God. ñThe 

Yokeò 

  is the symbol brings together the 

humans and the animals. 

- The word ñwaitò implies  ñpunò in 

the sense that he will wait until the 

end of his life. 
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-̿  -
 ϼтϠЂЪІ аϝтЮм)̸̼̻̽-̸̸̽̽( 

ϨϠЪϝв 
Ј϶Яв ϢϼвϜϔв ϨϠЪϝв: 

 ϨыϪ йϮϜмϦ ̪мЪжϝϠм ϨϠЪϝвм ̪дϝЪжϸ ШЯвЮϜ ϤъϜϼжϮ
 сТ ϣвϦϝЦ рϸжЯϦЪЂъϜ ϤϝЛЧжϦЂвЮϜ пЯК ϣϠтϼО ̭ϝЂж

 дв алϦϸмК ФтϼАϸϼвϦЮϜ ϸϝв϶ϖ.  сϦЮϜ ϢϒϼвЮϜ ϓϠжϦм
 ϱϠЊϒ аϪ ϼϸмϝЪ дв дтϪ дϜмжК ϨϠЪϝв пАЛϦ РмЂ

 дмЪтм мЪжϝϠ ϣϪϼм дϒ дтϲ сТ ̪ϜϸжЯϦЪЂϜ ШЯв
ШмЯвЮϜ.  сУϦ϶Ϧ ϝлжЪЮ ϼϪЪϒ ЙвЂϦ дϒ ϸтϼϦ ϤъϜϼжϮЮϜ

ϞтϼО ϤϜм϶цϜ.  ϼϸмϝЪ дв дтϪ ϨϠЪϝв ФЯ϶т дϝЪжϸ
 ̪Ϣϼт϶цϜ ШϼϝЛвЮϜ сТ йϲϝϮжЮ ШЮϺ сТ ЬЎУЮϜ ϸмЛт

ϦЧтм ϣЛЯЦ пЮϜ ϢϼтЊЦ ϢϼϝтϾϠ аϝтЧЯЮ ШЮϺ ϸЛϠ ϰϼ
ϨϠЪϝв. 
 
 
 
 
 

 йϠЧЮм ϢмϠжЯЮ ϝлϮмϾ дв ϼϝϠ϶цϜ пЧЯϦт ϨϠЪϝв рϸтЮ
 рϓϠ ШЯвЮϜ ϱϠЊϒ йϦϸКϝЂвЮ ϸмКм ϝлжϜ ϤЮϝЦм ϸтϸϮЮϜ

ϝлЛЂм сТ ϣЯтЂм.  сТ ϝϠтϼЧϦ ϨϠЪϝв ϢϸмЛЮϜ ЙϠϦтм
дϝЪжϸ ЬмЊм ЬϠЦ дв ϸϲϜм ϤЦм.  ϢϼвϜϔвЮϜ

Macbeths  ШЯϦ дв Фϲъ ϤЦм сТм ϝЛв ̪ϣЯтЯЮϜ
 ϜϼДжм йϦϮмϾ ϸЛϠм ̪амжЮϜ дв ЙтвϮ дϒ дтϲ сТ
 ШЯвЮϜ ЬϦЧт ϨϠЪϝвм ̪ϺтϠжЮϜм акϼтϸ϶Ϧ ЀϜϼϲЮ

йЂϼϲм. 
 
 
 
 
 

 ШЯвЮϜ ϞжϝϮϠ ϣтвϜϸЮϜ ϼϮϝж϶ЮϜ ШϼϦт ϨϠЪϝв рϸтЮ
ϤтвЮϜ.  ϣвтϼϮ РϝІϦЪϜ аϦт ϝвϸжКм ̪ЬЊт РмϸϮϝв

 

 

-8- 

William Shakespeare (1564-1616) 

Macbeth 

Macbeth Plot Summary : 

       King Duncan's generals, 

Macbeth and Banquo, encounter 

three strange women on a bleak 

Scottish moorland on their way home 

from quelling a rebellion. The 

women prophesy that Macbeth will 

be given the title of Thane of Cawdor 

and then become King of Scotland, 

while Banquo's heirs shall be kings. 

The generals want to hear more but 

the weird sisters disappear. Duncan 

creates Macbeth Thane of Cawdor in 

thanks for his success in the recent 

battles and then proposes  to make a 

brief visit to Macbeth's castle.  

      Lady Macbeth receives news 

from her husband of the prophecy 

and his new title and she vows to 

help him become king by any means 

she can. Macbeth's return is followed 

almost at once by Duncan's arrival. 

The Macbeths plot together and later 

that night, while all are sleeping and 

after his wife has given the guards 

drugged wine, Macbeth kills the 

King and his guards. 

 

      Lady Macbeth leaves the bloody 

daggers beside the dead king. 

Macduff arrives and when the 

murder is discovered Duncan's sons, 
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м амЪЮϝв ̪дϝЪжϸ ̭ϝжϠϒ ЬϦЦDonalbain  ϼϜϼУЮϜ
 пЧЯтм дЪЮм ̪алϦϝтϲ пЯК ϝТм϶ дв аОϼЮϜ пЯК амЯЮϝϠ

йЯϦЧЮ ̪ШЮϺ. 
 сжϝЛϦ дЪЮм ̪ϜϸжЯϦЪЂϜ дв ϨϠЪϝв ШЯвЮϜ Ϟϝ϶ϦжϜ аϦтм

двцϜ аϜϸЛжϜм ϞжϺЮϝϠ ϼмЛІЮϜ дв.  мЪжϝϠЮ ϞϦϼт йжϜ
ϣЯϦЧЮϜ Ϟϼлт сϠЊЮϜ дЪЮм ̪ЬϦЧЯЮ ШжыТ ̪йжϠϜм.  сТ

 мЪжϝϠ ϱϠІ оϼт ϨϠЪϝв ϣтЮϝУϦϲϜ ϣϠϸϓв
мdisconcerts ϞтϼПЮϜ йЪмЯЂ Йв аϸ϶ЮϜ.  рϸтЮ

ϨϠЪϝв м ЌТϼ йжЪЮ йϦϚϸлϦ Ьмϝϲт. 
 
 
 
 

 сТ дмЪтЂ йжϒ алжв аЯЛϦтм ϢϼϲЂЮϜ пЮϜ пЛЂт ϨϠЪϝв
 пϦϲ двϓвBirnam  ̪иϼЊЦ пЮϖ сϦϓт ϞІ϶

Dunsinane.  ϸϲϒ ъ Рм϶ЮϜ ϣϮϝϲϠ йжϜ йЮ дмЮмЧт
 рϸжЯϦЪЂъϜ ϣТы϶ дϒ ϝЎтϒ дЪЮм ̪ϢϒϼвϜ дв ϸЮмт

Ь мЪжϝϠ дϠϜ дв сϦϓтЂ. 
 
 
 
 
 

тϪЪм ϞϝкϼшϜ ϸлК сТ ИϼІϦ ϨϠЪϝв ЬϦЦм дв ̪Ϣϼ
 ϸЦ йЂУж РмϸϮϝв дтϲ сТ ̪РмϸϮϝв ϣЯϚϝК ϝлжтϠ
 ШЯвЮϜ АыϠ сТ аЮмЪЮϝв пЮϜ аϝвЎжыЮ ϞкϺ

ϸϼϜмϸϖ ̪ϣтϾтЯϮжшϜ. Ϯϝвм амЪЮϝв ϢϸϝтЦ ϤϼϼЦ Рмϸ
ϨϠЪϝв ϸЎ ЄтϮ. 

 
 
 
 
 
 

 сТ ϢϸтЛϠЮϜ йϦЛЯЦ сТ дϝвцϝϠ ϼЛІт ϨϠЪϝв
Dunsinane  дϒ йЮ ЬтЦ пϦϲBirnam  ϞІ϶
имϲж ШϼϲϦт.  ЄтϮЮϜ дϒ мк ЙЎмЮϜ амЧϦ аЮмЪЮϝв

Malcolm and Donalbain flee, fearing 

for their lives, but they are 

nevertheless blamed for the murder.  

      Macbeth is elected King of 

Scotland, but is plagued by feelings 

of guilt and insecurity. He arranges 

for Banquo and his son, Fleance to 

be killed, but the boy escapes the 

murderers. At a celebratory banquet 

Macbeth sees the ghost of Banquo 

and disconcerts the courtiers with his 

strange manner. Lady Macbeth tries 

to calm him but is rejected. 

  

      Macbeth seeks out the witches 

and learns from them that he will be 

safe until Birnam Wood comes to his 

castle, Dunsinane. They tell him that 

he need fear no-one born of woman, 

but also that the Scottish succession 

will come from Banquo's son. 

 

      Macbeth embarks on a reign of 

terror and many, including Macduff's 

family are murdered, while Macduff 

himself has gone to join Malcolm at 

the court of the English king, 

Edward. Malcolm and Macduff 

decide to lead an army against 

Macbeth. 

 

 

 

 

      Macbeth feels safe in his remote 

castle at Dunsinane until he is told 

that Birnam Wood is moving 
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 пЯК ϝлвмϮк дК йтмвϦЮϜ ЬϮϒ дв ϣϠϝПЮϜ дв ИмϼТ
ϣЛЯЧЮϜ.  Йв ϣЮмЯІв ̪ϨϠЪϝв рϸтЮ ̭ϝжϪцϜ иϺк сТ

 ϜϸтЛϠ сАЛтм ̪йвмж сТ сІвтм ̪ϞжϺЮϝϠ ϼмЛІЮϜ
ИϝвϦЂъϜ ϞтϠАЮ ϝлЮ ϼϜϼЂϒ.  ϒϸϠϦ ϝлжϓϠ ϝлЂУж ЬϦЧϦ ϝлжϜ

ϣтϚϝлжЮϜ ϣЪϼЛвЮϜ.  ̪рϺЮϜ ϨϠЪϝв ϤϝтϸϲϦЮϜ РмϸϮϝв
Њ϶ аЯЛϦЮϜ пЯК ϢϸъмЮϜ дв ЬУАЮϜ мк йв
CeasarianϤмвЮϝϠ йтЯК амЪϲв йжϝТ Шϼϸт ̪. 

 аЮмЪЮϝвЮ дϚϝ϶ ЀтϚϼ ϞЯϮтм РмϸϮϝв ϤϜϼϝЊϦжъϜ
ϝЪЯв ϬмϦм аыЂЮϜ дЯЛт рϺЮϜ. 

 
 
 
 
 
 
 

ЀУжЮϜ ϢϝϮϝжв ϨϠЪϝв : ϼϮж϶ЮϜ ϜϺк ЬкA 
̪свϝвϒ ϝкϜϼϒ сϦЮϜ ϼϮж϶ мк ϜϺк 

̬рϸт иϝϮϦϝϠ ЌϠЧвЮϜ ШтЮϜ ϞЯ϶в сжКϸ ̪ЬϝЛϦ. 
ϲм ̪ъ ШЮ рϸжКШϜϼϒ сжϖ ЬϜϾт ъ дфϜ пϦ. 

ЬмЧЛв ̪ϣЯϦϝЦ ϣтϔϼ ̪ъ дУЮϜ ϤжϜ 
̬ϼЊϠЮϜ дϒ ϝвЪ ϼмЛІЮϜ пЮϖ дЪЮм дУЮϜ ϤжϜ мϒ 
̪ϣϠϺϝЪ ФЯ϶м ̪ЬЧЛЮϜ дв ϼϮж϶ 

̬ЙвЧЯЮ ϤЎϼЛϦ сϦЮϜ ϢϼϜϼϲЮϜ МϝвϸЮϜ дв ϝЦыАжϜ 
ϝвЪ ϱЎϜм ЬЪІ сТ ̪дфϜ пϦϲ ШϜϼϒ сжϖ 

дфϜ ϤУЮϒ дϒ ϸмϒ рϺЮϜ ϜϺк дц. 
 Ϥжϒmarshall'st Ϝ сЮ̫ϝϠкϜϺ ϤжЪ сϦЮϜ ϣЧтϼАЮ 

ϝлвϜϸ϶ϦЂϜ сТ ϤжЪм ШЊЮϜ ϜϺк ЬϪвм. 
̪оϼ϶цϜ ЀϜмϲЮϜ ϝт пЧвϲЮϜ сжтК ϣКмжЊв 
̪ЬϜϾт ъ ШϜϼϒ ϝжϒм ̪ϣтЧϠЮϜ ЬЪ ФϲϦЂт ъϜм 

м ШϦЊϝ϶ ϢϼУІ пЯКмgouts ̪аϸЮϜ дв ЌϝЛϦвϜ 
ШЮϺ ЬϠЦ ЀтЮ рϺЮϜ дϝЪм.  ϜϺк дв ̭сІ Шϝжк ЀтЮ

ЬтϠЧЮϜ: 
НЯϠт сϦЮϜ ϣтмвϸЮϜ ЬϝвКцϜ двТ 

ϠмдтжтЛЮϜ аϝПЮцϜ ϣЮϜϾш сЮϝϦЮϝ.  дфϜo'er  ϸϲϜм
halfworld 

аыϲцϜ ЀϼІЮϜ ̭ϜϸϦКъϜм ̪ϣϦтв ϣЛтϠА мϸϠт 

towards him. The situation is that 

Malcolm's army is carrying branches 

from the forest as camouflage for 

their assault on the castle. Meanwhile 

Lady Macbeth, paralysed with guilt, 

walks in her sleep and gives away 

her secrets to a listening doctor. She 

kills herself as the final battle 

commences.  Macduff challenges 

Macbeth who, on learning his 

adversary is the child of a Ceasarian 

birth, realises he is doomed. Macduff 

triumphs and brings the head of the 

traitor to Malcolm who declares 

peace and is crowned king.  

 

Macbeth Soliloquy: Is This A 

Dagger 

Is this a dagger which I see before 

me,  

The handle toward my hand? Come, 

let me clutch thee.  

I have thee not, and yet I see thee 

still.  

Art thou not, fatal vision, sensible  

To feeling as to sight? or art thou but  

A dagger of the mind, a false 

creation,  

Proceeding from the heat-oppressed 

brain?  

I see thee yet, in form as palpable  

As this which now I draw.  

Thou marshall'st me the way that I 

was going;  

And such an instrument I was to use.  

Mine eyes are made the fools o' the 

other senses,  
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 амжЮϜcurtain'dЬУϦϲϦ ϼϲЂЮϜ ̫ 
 ЬϦЧЮϜм ̪ЌмϼЛЮϜ сТ ϤϝЪтк ϞϲϝІwither'd ̪

Alarum'd ̪ϞϚϺЮϜм ̪йЮ ЀϼϝϲЮϜ ЬϠЦ дв 
сУ϶ϦЮϜ йϦКϼЂ Йв сЮϝϦЮϝϠм ̪йϦКϝЂ мк рϺЮϜ ̭ϜмК. 

м ϤϜмА϶ Йв сТ ϣЛЂϜTarquin  мϲж ̪ϼϲϝЂ
йЮ атвЊϦ 

ϱϠІ йжϓЪм ШϼϲϦт.  ϣЪϼІ ЌϼцϜм дв ϸЪϓϦв Ϥжϒ
̪ϣКмвϮв 

ϝТм϶ ̪дмІвт сϦЮϜ ϣЧтϼАЮϜ ̪ϤϜмА϶ сЮ дмЛвЂт ъ 
 дв ϼϪϼϪ ϜϸϮ ШϦЊϝ϶ ϢϼϝϮϲЮϜwhereabout 

̪рϸЯϠ 
̪ϤЦмЮϜ дв сЮϝϲЮϜ ϞКϼЮϜ Ϻϝ϶ϦϜм 

ϝлЛв дфϜ ϞЂϝжϦ сϦЮϜм.  йжϜ ЬϝЦм ̪ϸтϸлϦЮϜ ϝжϒ ϣкϼϠЮϜ
тЄтЛ: 

 ϢϸϼϝϠЮϜ ЀУжϦЮϜ ϢϼϜϼϲ дв ϝЎтϒ ЬϝЛТϒ пЮϖ ϤϝвЯЪ
сАЛт. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

ϼтЂУϦЮϜ: 

Or else worth all the rest; I see thee 

still,  

And on thy blade and dudgeon gouts 

of blood,  

Which was not so before. There's no 

such thing:  

It is the bloody business which 

informs  

Thus to mine eyes. Now o'er the one 

halfworld  

Nature seems dead, and wicked 

dreams abuse  

The curtain'd sleep; witchcraft 

celebrates  

Pale Hecate's offerings, and wither'd 

murder,  

Alarum'd by his sentinel, the wolf,  

Whose howl's his watch, thus with 

his stealthy pace.  

With Tarquin's ravishing strides, 

towards his design  

Moves like a ghost. Thou sure and 

firm-set earth,  

Hear not my steps, which way they 

walk, for fear  

Thy very stones prate of my 

whereabout,  

And take the present horror from the 

time,  

Which now suits with it. Whiles I 

threat, he lives:  

Words to the heat of deeds too cold 

breath gives.  

 

 

 

   Explanation: 
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)йЂУж пЮϖ ϨϸϲϦт ϨϠЪϝв ( иϜϼϒ рϺЮϜ ϼϮж϶ЮϜ ϜϺк Ьк
̬рϸт мϲж ϸϦвϦ ϝлЎϠЧв Йв ̪свϝвϒ  дϒ сЮ ϜмϲвЂϜ

Ϥжϒ дв пжϦЦϜ! )ϣЯЊϝУЮϜ ( ̪аЪЮ ϸЧК дϜ ЙтАϦЂϜ ъ
 ϤЦм ЬЪ сТ ШϜϼϒ дфϜ пϦϲм)ЌтЧж.(  ϼϮж϶ Ϥжϒ

тЮ ̪ϣЯϦϝЦ ШЮϺЪм ̪ЀвЯЮϜ ФтϼА дК ЀмвЯв ШЮ ϤЂ
̬ϼЊϠЮϜ  дв ϭϦжв мкм ̪ϣϠϺϝЪ ФЯ϶ АЧТ Ϥжϒ Ьк ̪мϒ

̬сϠ Јϝ϶ЮϜ ϣЂϝвϲЮϜ сТ МϝвϸЮϜ  ШϜϼϒ) ϼϮж϶
ϢϼтЊϠЮϜ ( рϺЮϜ ϼϮж϶ЮϜ ϜϺк дϒ оϼϒ ϝв ϼϸЧϠ ϰмЎмϠ
аЂϼϒ.  ϝϠкϜϺ ϤжЪ ФтϼАЮϜ ЬмА пЯК сЮ йϮмϦ Ϥжϒ
) мϒ ϢϸϜϼϖ дмϸϠ ЬϮϼЪ ϼϮж϶ РЦϜмвЮϜ сТ ϨϠЪϝв

дϚϝЪЪ.(  сТ ϤжЪ сжжϒ ϼϮж϶ ЬϪв АϠЎЮϝϠ мк ϜϺк
ϝлвϜϸ϶ϦЂϜ.  ЀϜмϲЮϜ дв сжтК Иϸ϶ дмЪϦ дϒ ϝвϗТ

 рϝжтКм ϣϚАϝ϶ ск оϼ϶цϜ сЂϜмϲ ЬЪ мϒ ̪оϼ϶цϜ
ϣЧϪЮϝϠ ϢϼтϸϮ ϝкϸϲм.  ϨϠЪϝв ϸлІв дϜ ЬмЧЮϜ мк ϜϺк

оϼ϶цϜ йЂϜмϲ дв Ϣϸϲ ϼϪЪϒ мϒ Ϣϸϲ ЬЦϒ ϝвϖ мк. 
 оϼϒ дфϜ дЪЮм ̪сжтК аϝвϒ Шϝжк ЬϜϾϦ ъ ϤжЪ

АЦ ϼтО Ьмϒ дϝЪ рϺЮϜм ̪ЬЊжЮϜ пЯК аϸЮϜ дв ϤϜϼ
 ϒϸЊЯЮ ЬϠϝЧЮϜ ...акмЮϜ дмЪт дϒ ϞϮт ϼϮж϶ ϜϺкм! 

 ЬЪІ Ϻ϶ϓт ШЮϺ ЬЛУж дϒ ϰϼϦЦϒ рмвϸ ЬвК ъϜ ск ϝв
сжтК аϝвϒ ϼϮж϶... ! 

 ϣлтϼЪ аыϲцϜм амжЮϜ мк дфϜ аЮϝЛЮϜ Ьмϸ РЊж
 пЯЂ)ИϜϸ϶ ( алϦϼЂϒ сТ дтвϚϝж ϞϺЪЮϜ ЬϝϮϼЮϜ
ϼϚϝϦЂЮϜ. Ϝ ск иϺкм алϦϸϝϠК ϢϼϲЂЮϜ ϝвϸжК ϢϼвЮ

ϝлЮ дтϠϜϼЧЮϜ атϸЧϦм ϤϝЪтк ϣЪЯвЮϜ.  ϢϼвЮϜ ск иϺкм
 ϞϚϺЮϜ ϣ϶ϼЊ ϣАЂϜмϠ ДЧтϜ ̪ЬϦϝЦ ЬϪв ϱϠІ ϝвϸжК

)йϦКϝЂ ϼмϸϠ амЧт рϺЮϜ( йϦтϲЎ мϲж ϣЂЯ϶ ШϼϲϦт ̪
 ЬЛТ ϝвЪ мϒ ̪дфϜ йϠ амЦϒ ϝвЪ ̪ϣϦвϝЊ ϤϜмА϶ Йв

TarkinЄлжтЮ ϞкϺ ϝвϸжК ̪ Lucrece ... 
 
 
 
 
 
 
 
 
 

       (Macbeth speaks to himself) Is 

this a dagger which I see before me, 

with its  handle stretching towards 

my hand? Let me catch hold of you! 

(apostrophe) I can  not hold you, and 

yet I see you all the time (antithesis).  

You fatal dagger, arenôt you 

perceptible by touch as well as sight? 

Or, are you only a false creation, a 

product of my over-excited brain? I 

see you (visionary dagger) as clearly 

as I see this dagger which I am 

drawing.  You guide me along the 

way I was going (the dagger 

positions Macbeth as  a man without 

will or as an object). It is exactly 

such a dagger that I was to use. 

Either my eyes are deceived by the 

other senses, or all my other senses 

are wrong and my eyes alone are 

trustworthy. This is to say that 

Macbethôs  sight is either less acute 

or sharper than his other senses. You 

are still  there before my eyes,  but 

now I see drops of blood on your 

blade, which was first 

stainlesséThis dagger must be an 

illusion! It is only the bloody deed I 

propose to do that takes the shape of 

the dagger before my eyes!.... 

       One half of the world is now 

asleep  and foul dreams  beguile  

(deceive)  men  lying  asleep in their 

curtained beds. It is the time when 

witches worship their Queen Hecate  

and make offerings  to her.  It is the 

time when ghost-like murderer, 
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цϜ ъ ϝжмКϸ ЙвЂϦ ̪аϾϲϠ ЙЎмм ϣжвфϜ Ќϼ
 дв ϝТм϶ ̪сІвϒ сϦЮϜ ϣЧтϼАЮϜ ϣТϼЛв мϒ сϦϜмА϶
 сжϼϠϮϦм ̪рϸмϮм дЯЛϦ дϒ сПϠжтм ϜϸϮ ϢϼϝϮϲЮϜ
 ШЮϺ пЮϖ ϣТϝЎϖ ̪ϣϠткϼЮϜ ЬЛУЮϜ ϜϺк ЬтϮϓϦ пЯК
алжϓЪм дмвϚϝж ЙтвϮ ϝвϸжК ϤЦмЮϜ ϜϺк ϞЂϝжϦ  ϜмЧЮ ϸЦ

 алУϦϲ ... ϤϜϸтϸлϦ сТ сϦЦм ЙтЎϒ ϤжЪ ϝвжтϠм
ϝЪжϸ ̪ϣОϼϝТϢϝтϲЮϜ ϸтЦ пЯК ЬϜϾ ϝв д!  ϤϝвЯЪЯЮ дЪвт
 ϸтв϶ϦЮϜ ϝлЮ)ϸтϼϠϦ ( ϸϲϒ ЬвК дв ϢϼϜϼϲ пЯК ϼтϪϓϦ

ϝлϠ аϝтЧЮϜ сТ ϞОϼт. 
 
 
 
 
 
 
 

слϦжϦЂ ϝв дϝКϼЂм ̪ϞкϺϜ дϜ сЮ ϜмϲвЂϜ.  ЀϼϮЮϜ
ЬЛУЮϜ дϒ сЮ мКϸϦ.  ̪дϝЪжϸ ̪ЀϼϮЮϜ ϜϺк ЙвЂϦ ъ ϸЦ

 ϣжϮЮϜ пЮϖ ϝвϖ ШЮ мКϸт рϺЮϜ ϤмвЮϜ ЀϼϮ мк йжц
Ь атϲϮЮϜ мϒ. 

 
 
 
 
 
 
 
 

сУтЊ ϝвϝϦ϶: 
 ϣКϝЦ сТ ̪ϢϓϮТм ̪йжϠϜ ШжыТ йϦϾϝϮϖм мЪжϝϠ ϸЛϠ

 ̭ϜмлЮϜ сТ ϣвϚϝК ϼϮж϶Ю ϣтϔϼ ϝлтϸЮ ϨϠЪϝв ̪ϣвЯДв

awakened  by the cry of the wolf 

(which acts as his watch),  stealthily 

moves towards his victim with silent 

steps,  as I am doing now, or as did 

Tarkin, when he went to ravish 

Lucreceé 

     

      Let not  the safe and firmly-set 

earth hear my footsteps or know 

which way I walk, lest  the very 

stones should proclaim my presence 

and force me to put off this horrible 

deed, so well suited to this time when 

all are asleep as if they were 

deadéWhile I waste my time in idle 

threats, Duncan continues to be 

alive! Words can have a damping  

(cooling) effect on the heat of action 

one wishes to perform. 

       

      Let me go and soon it will be 

over. The bell calls upon me to the 

deed. May you not hear this bell, 

Duncan, for it is the death bell which 

calls you either to heaven or to hell. 

 

 

 

 

 

 

 

 

  Concluding summery: 

      After Banquo and his son 

Fleance leave, and suddenly, in the 

darkened hall, Macbeth has a vision 
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 мϲж йтЮϖ РϸлϦ ϝлТϼАм иϸт мϲж ϜϼтІв ϝлЎϠЧв ̪йЯϠЦ
дϝЪжϸ. ЬІТм ϼϮж϶ алТ Ьмϝϲт ϨϠЪϝв.  ϝв Ь̭ϝЂϦтм

 мϒ сЧтЧϲ мк иϜϼт ϝв дϝЪ ϜϺϖ" ФЯ϶м ̪ЬЧЛЯЮ ϼϮж϶
 ϣϠϺϝЪ / ϤЎϼЛϦ сϦЮϜ ϢϼϜϼϲЮϜ МϝвϸЮϜ дв ϝЦыАжϜ
ЙвЧЯЮ) "̸̹̺͂͂̿-̺̀.(  пЯК ФтϸϲϦЯЮ ϼϜϼвϦЂϜ

 ̪ЬЊжЮϜ пЯК аϸЮϜ оϼт йжϜ ϸЧϦЛт йжϜ ЬϝЦм ̪ϼϮж϶ЮϜ
 дв ϼлДв омЂ ϤЂтЮ ϣтϔϼЮϜ дϒ ϢϓϮТ ϼϼЧт аϪ

дϝЪжϸ ЬϦЦ пЯК йЮ ϰϝтϦϼъϜ аϸК ϼкϝДв. 
 дЪЮм ̪ϼϲЂЮϜм ϞКϼЮϜ Йв ШтвЂ мϸϠт йЮмϲ дв ϣЯтЮ

ϨϠЪϝв ϞЯЊт ϣтмвϸЮϜ йЯвЛЮ ϸϸϲтм.  ϢϼϝІϖA- ϢϸтЂ
 ϨϠЪϝвм ̪дмвϚϝж ЀϜϼϲЮϜ дϒ ϨϠЪϝв ЀϼϮ аϦϜм϶ЮϜ

дϝЪжϸ ϣТϼО мϲж сІвЮϝϠ ϒϸϠт. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

ϣЮъϸ: 
 дмжϝЦ сТ ЀУжЮϜ ϢϝϮϝжв ϨϠЪϝв.̹ scene1.33-

61  ϣтЊ϶І дК ϼмлвϮЯЮ РІЪт ϝв ϞϠЂϠ алв
 ̪ϼмЊЮϜм ϤϜϸϼУвЮϜ Ьы϶ дв иϺк ЬЧж аϦт ̪ϨϠЪϝв

шϜм ϣтвжϦЮϜм йУЦмвмϨϠЪϝв рϸтЮ ϤϜ̭ϜϼϮ.  двм
ϼϦмϦЮϜ ФЯ϶Ϧ сϦЮϜ ϣЧтϼАЮϜ ϞϠЂϠ ϝЎтϒ алвЮϜ.  ЬЧжт

 пЮϖ ϤϜϼϝІϖм Фϼϝ϶ ̪ϤϜϸϼУв ϸмϮм Ьы϶ дв ϜϺк
ИмЎмвм ϣт϶тϼϝϦ ϨϜϸϲϒ. 

 
 
 

of a dagger floating in the air before 

him, its handle pointing toward his 

hand and its tip aiming him toward 

Duncan. Macbeth tries to grasp the 

dagger and fails. He wonders 

whether what he sees is real or a 

ñdagger of the mind, a false creation 

/ Proceeding from the heat-oppressed 

brainò (2.1.38ï39). Continuing to 

gaze upon the dagger, he thinks he 

sees blood on the blade, then 

abruptly decides that the vision is 

just a manifestation of his unease 

over killing Duncan.  

      The night around him seems 

thick with horror and witchcraft, but 

Macbeth stiffens and determines to 

do his bloody work. A bell ringsð

Lady Macbethôs signal that the 

guards are asleepðand Macbeth 

starts walking toward Duncanôs 

chamber. 

 

 

   Significance: 

      Macbethôs soliloquy in Act 2. 

scene1.33-61 is significant because 

of what it reveals to the audience 

about Macbethôs character, this is 

conveyed through vocabulary, 

imagery, his attitude and 

development and Lady Macbethôs 

actions. It is also significant because 

of the way in which it creates 

tension. This is conveyed through the 

presence of supernatural, vocabulary 

and references to historical events 
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ϣЯЊϝУЮϜ: 
 

 мϒ ϸϝвϮ дϚϝЪ пЮϖ ϞЯА мϒ ̪ЬϜϔЂ ̪дϝтϠЮϜ ЬмϝжϦм
ϸмϮмв ϼтО мϒ ϸмϮмв ϼтО Ј϶ІЮ мϒ амлУв. 

дв аϝлЮшϜ пЯК ЬмЊϲЯЮ ϤϝϠЯА  ск ϼЛІЮϜ сТ ϼЪУт
 Шϼϝв дϜмжК мк ϝвЪ ̪ϝтЯЛЮϜ ϣЯЊϝУЮϜ пЯК ϣЯϪвϒ

ϼтϠЂЪІ аϝтЮм сТ ϼЊтЦ ЀмтЮмт ϼЊтЦ ϣϪϮЮ сжмϦжϒ: 
 
 
 
 
 
 
 
"ϜϺкм ̪ЌϼцϜ дв ϣЛАЦ РтϾж Ϥжϒ ̪ϜмУК ̪ϝт 

дтϼϜϾϮЮϜ ̭ъϔк Йв РтАЮм Йтϸм сжϜ! . . . Ьтм 
ϣУЯЪв ШУЂт аϸЮϜ ϜϺк дϒ ϞжϝϮ пЮϖ! . . ." 

 
 
 
 
 
 
 

ϬϜϾвЮϜ: 
 ϼКϝІвЮϜ ϝлЮ мϒ йЮ ФЯ϶ сТ РЮϔвЯЮ мϒ ЬвЛЯЮ ϢϸϚϝЂЮϜ
дв 
ЬвК.  дЪвт ϝв ϝвϚϜϸ ϤЂтЮ ЬвЛЯЮ ϣтϮϜϾвЮϜ ϣЮϝϲЮϜ

ϝлЮ ИмЎмвЮϜ ЀϝЂϒ пЯК йЛЦмϦ.  дмЪт дϒ дЪвт
ЬϚϝУϦв мϒ аϚϝІϦв ̪ФϪϜм ̪дтϾϲ ̪ϞтϚЪ ϬϜϾв. 

 
 
 

ЬϪвЮϜ: 

and theme. 

 

Apostrophe:  

 

A statement, question, or request 

addressed to an inanimate object or 

concept or to a nonexistent or absent 

person. Requests for inspiration from 

the muses in poetry are examples of 

apostrophe, as is Marc Antonyôs 

address to Caesarôs corpse in 

William Shakespeareôs Julius 

Caesar: 

 

ñO, pardon me, thou bleeding piece 

of earth, That 

I am meek and gentle with these 

butchers! . . . Woe 

to the hand that shed this costly 

blood! . . .ò 

 

 

 

 

 

 

 

Mood: 

the prevailing emotions of a work or 

of the author in his or her creation of 

 the work. The mood of a work is not 

always what might be expected 

based on its Subject  matter. The 

mood could be melancholic, sad, 

confident, pessimistic or optimistic. 

 

Parable: 
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 ЬϜϔЂЮϜ пЯК ϸϼЮϜ мϒ сЦы϶ϒ Ѐϼϸ дтЧЯϦЮ ϣЊЦ ϸЊЧт
сЦы϶цϜ. сТ 

вцϜ ЬЎТϒм ̪ϞϼПЮϜ сϦЮϜ ШЯϦ ск ЬϝϪвцϜ пЯК ϣЯϪ
ϸтϸϮ сТ ϱтЂвЮϜ ИмЂтЮ 

 ϝвтЂ ъм ̪ϸлЛЮϜ"ϞкϜмвЮϜ дв ЬϪвЮϜ дϖ." 
 
 
 
 

ϢϼϝІϖ: 
 мϒ ̪дϝЪв мϒ Ј϶І пЮϖ сϠϸцϜ ЈжЮϜ Ь϶Ϝϸ ЙϮϼв

Ϭϼϝ϶ Ϩϸϲ 
ЈжЮϜ.  ϼтІт мϒ ϱвЯт дмϦЯтв ̪иϝвК сТм ̪йϦϸтЊЦ сТ

ЀϸЧвЮϜ ϞϝϦЪЮϜ пЮϖ.  ϼАЂЮϜ сТ ̺ пЮϖ ̽ дмϦЯтв дв
 пЯК ̪ϢϸтЊЧЮϜ дϒ пЮϖ ϱвЯт ̪ЬϝϪвЮϜ ЬтϠЂ" дв ЬϪвЮϜ

ϞкϜмвЮϜ " ЬЊУЮϜ сТ̹̼  ϤϝтфϜ ̪пϦв ЬтϮжϖ дв
̸̻-̷̺. 
 
 
 
 

ЀУжЮϜ ϢϝϮϝжв: 
 дϒ мϸϠтм Рϼϲ рϒ сТ ϬмЮмжмвм ̪ϝвϜϼϸЮϜ сТ

ϼтЪУϦЮϜ 
 иϼϝЪТϒ ϼмлвϮЯЮ сЮϝϦЮϝϠм ЬЊϜмϦЮϜм ̪ЬϝК ϤмЊϠ

ϣтЯ϶ϜϸЮϜ иϼКϝІвм. 
 йϮмв ϞЎϦЧв ϱтϼЊϦЮϜ мкм ̪ϝϠжϝϮ дК РЯϦ϶т млТ

ϼмлвϮЯЮ. сТ 
 рϸтЯЧϦ ЬЪІϠ РϼЊϦт ЬКϝУЮϜм ̪ЀУжЮϜ ϢϝϮϝжв ̭Ϝϸϒ

пЮϜ ϨϸϲϦт дϝЪ мЮ ϝвЪ 
 ϣЯКϝУЮϜ ϤϝлϮЮϜ ЌЛϠ дϒ дв аОϼЮϜ пЯК ̪йЂУж

ϼмлвϮЯЮ ϢϼІϝϠв рϸЊϦЮϜ. 
 ϣЎлжЮϜ ϝвϜϼϸЮϜ сТ ϼϠЪϒ ϼтϪϓϦ ϢϝϮϝжв ФЧϲ

ϣтϾтЯϮжшϜ. 
 ϝв ϢϸϝК скм ̪ϣϪтϸϲЮϜ ϝвϜϼϸЮϜ сТ дмЯвЛт ϝвϸжК

ЮмжмвЮϜ ЬϸϝЛт ϝв ЬϪв дмЪϦЬϝт϶ЮϜ сТ сЯ϶ϜϸЮϜ Ϭм. 

a story intended to teach a moral 

lesson or answer an ethical question. 

In  

the West,  the best examples of 

parables are those of Jesus Christ in 

the New 

 Testament,  notably ñThe parable of 

the Talent.ò 

 

Allusion: 

a reference within a literary text to 

some person, place, or event outside 

the text. In his poem, On His 

Blindness, Milton alludes or refers to 

the Bible. In line 3 to 6 of that poem  

Milton, for example, allude to the 

"Parable of the Talents" in Chapter 

25 of the Gospel of Matthew, verses 

14 to 30.  

 

Soliloquy  : 

in DRAMA, a MONOLOGUE in 

which a character appears to be 

thinking 

out loud, thereby communicating to 

the audience his inner thoughts and 

feelings. 

It differs from an ASIDE, which is a 

brief remark directed to the audience. 

In 

performing a soliloquy, the actor 

traditionally acts as though he were 

talking to 

himself, although some actors 

directly address the audience. 

The soliloquy achieved its greatest 

effect in English RENAISSANCE 
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drama. 

When employed in modern drama, it 

is usually as the equivalent of the 

INTERIOR MONOLOGUE in 

FICTION.  

 

 

 

 


