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 .. الا٠ُٝ أُؾبٙوح

  اُٜ٘ٚخػٖو 

ٜٗٚخ ٝاىكٛبه ًج٤و ك٢ اُلٖ ٝ اُٜ٘لٍخ أُؼٔبه٣خ ٝ ا٤َُبٍخ ٝ كهاٍخ 

الأكة. ٝػبكح ٣٘ظو ا٤ُٜب ػ٠ِ اٜٗب ٜٗب٣خ اُؼٖٞه ا٠ٍُٞٞ ٝثلا٣خ اُؼبُْ 

ب٤ٗخ. ثلأد ك٢ ٝاُز٢ عبءد رؾذ رأص٤و اُ٘ٔبمط ا٤ُٞٗب٤ٗخ ٝاُوٝٓ. اُؾل٣ش 

ا٣ٞب٤ُب ك٢ اٝافو اُووٕ اُواثغ ػْو ٝ ثِـذ اُٜ٘ٚخ مهٝرٜب ك٢ ثلا٣خ اُووٕ 

صْ اٗزْود ا٠ُ ثو٤خ  ( ٢اَُبكً ػْو )ك٢ كزوح ٓب٣ٌَ أٗغِٞ ٤ٌٓٝب ك٤ِ

ًٝبٕ رو٤ًي) ػٖو اُٜ٘ٚخ (  أٝهٝثب ك٢ اُووٕ اُقبٌٓ ػْو ٌٝٛنا .. .

ٕ ٙوٝهح اهرجبٝٚ ٢ٛٝ ػ٠ِ اػزجبه ّق٤ٖخ الإَٗبٕ كوٜ  كٝ ئَٗب٢ٗ :

ٌُزبة ٛنا الاكة عبءد ٖٓ  خٌُٖ اٌُض٤و ٖٓ ٝبه ثٞبهبرٚ اُقبههخ. روب٤ُل اُ

  . ٓضَ ث٤ٌٞك٣ِلا ٤ٓواٗلٝلإٞ الاكلا٤ٗٞٝ

ٝاُز٢ رغ٠ِ ك٤ٜب ًِٝٔخ اُٜ٘ٚخ ٝجوذ ك٢ اُووٕ اُؼْو٣ٖ ٝك٢ كزواد ٍبثوخ 

 ٝكزوح ّبهاٛزٔبٓبد عل٣لح ٝكهاٍخ اٌُلا٤ٌ٤ٍبد ٓضَ اُووٕ اُضب٢ٗ ػْو 

  .ظُٗٔب

ٌُٖٝ اُٜ٘ٚخ الا٣ٞب٤ُخ ٓب ىاٍ ٣٘ظو ُٜب ػ٠ِ اٜٗب  ٗوٞخ رؾٍٞ ئ٠ُ رٞٞه 

ٝمُي ثَجت ؽغْ اٗزْبهٛب  ٝثَجت رو٤ًيٛب ػ٠ِ الإَٗبٕ ٍٞاء  اُؾٚبهح .

 ًبٗذ َٓزوِخ أٝ ثبلاّزواى ٓغ ئُٚ .

 

 

 

Lecture 1 

Renaissance 

 

  Renaissance, the great flowering of art, architecture, 

Politics, and the study of literature, usually seen as the 

end of the Middle Ages and the beginning of the Modern 

world, which came about under the influence of Greek 

and Roman models. It began in Italy in the late 14th cent., 

culminated in the High Renaissance in the early 16th 

cent, (the period of *Michelangelo and *Machiavelli), 

and spread to the rest of Europe in the 15th cent, and 

afterwards. Its emphasis was humanist: that is, on 

regarding the human figure and reason without a 

necessary relating of it to the superhuman ;but much of 

its energy also came from the *Neoplatonic tradition in 

writers such as *Pico della Mirandola. The word 

Renaissance has been applied in the 20th cent, to earlier 

periods which manifested a new interest in and study of 

the classics, such as the 12th cent, and the period of 

Charlemagne.But the Italian Renaissance is still seen as a 

watershed in the development of civilization, both 

because of its extent and because of its emphasis on the 

human, whether independent of or in association with the 

divine.  
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(؛ 5771-٤ٍ5781ٔٞٗلً، ٝربه٣ـ ػٖو اُٜ٘ٚخ ك٢ ئ٣ٞب٤ُب ). اٗظو ط

ثٞهًٜبهد، ٝؽٚبهح  (؛ ط٢5781 ربه٣ـ اُٜ٘ٚخ )عٞهط الاة، كهاٍبد ك

. ػٖو اُٜ٘ٚخ ك٢ ئ٣ٞب٤ُب )الا٤ٌِٗي٣خ اُؼبثوح، ػجوو١ اُؼِّٞ ٤ٓلُٔٞه

5191.)  

الإ٤ُياث٤ض٢ ٍٝز٤ٞاهد اٌِٗزوا  كةٓٞعيح ُلأٓولٓخ  أُووه ٣ولّٛنا 

(5117-5161.) 

ئ٠ُ أفن كٝهاد ك٢ الأكة  اُغبٓؼ٤٤ٖاُٞلاة ا٠ُ ٣ٜٝلف مُي أٍبٍب 

ٌُٖٝ ٗأَٓ إٔ اُووٕ اَُبثغ ػْو ، اَُبكً ػْو ٝك٢ اُووٕ ٤ِي١ الإٗغ

رغل٣ل ٕٞ ػٖ جؾضاُن٣ٖ ٣رلهً ُٞلاة اُلهاٍبد اُؼ٤ِب  رٌٕٞ ٓل٤لح ، ٝأ٣ٚب

أُؾبٙو٣ٖ أٝ رله٣ٌ  رؾ٤ٚوٝ  أٝ رؼي٣ي ٓؼوكزْٜ ُلأكة ك٢ رِي اُلزوح

  اٝ"  اُٜ٘ٚخػٖو  "ُٔب ٖٗلٚ ٗؾٖ الإ  اُجلا٣خ ٓووهاد ػٖو اُٜ٘ٚخ.

 َجن اٗٚٔبّ ا٤ُياث٤ش الا٠ُٝ ػب٣ّ "اُؾل٣ش  الإٗغ٤ِي١ثلا٣خ الاكة  "

ٓإٍَٚ ثٌَْ صبثذ كوٜ إجؾذ  الأكث٤خ اُضوبكخٜٗٚخ ٌُٖ ( 5117ٝ)

 ، ٝثبُٔضَاَُبكً ػْو .  اُٖ٘ق اُضب٢ٗ ٖٓ اُووٕ  ك٢ ئٗغِزواٝهاٍـ ك٢ 

ػبّ اُؾٌْ ا٢ٌُِٔ اٍزؼبكح  ٝ 5161 ث٤ٖ ػبّٕلهد الأكث٤بد اُز٢ ؽ٤ٖ ك٢ 

ٝا٤َُبم اُزبه٣ق٢ ، ا٠ُ ػٖو اُٜ٘ٚخ٘ز٢ٔ راٜٗب ٍ ٣ٌٖٔ اُوٞ( 5116)

ٚ ٕ٘غ ػلآبد كزوح الاٗوٞبع ًؾوجخ اكث٤خ ٤ٔٓيح . عباٗزرْ اُـ٤و ػبك١ اُن١ 

ٛنا اٌُزبة ٣وًي ػ٠ِ الأكة ك٢ أٝافو اُووٕ اَُبكً ػْو ُٜنا اَُجت 

 اُووٕ اَُبثغ ػْو. ٝأٝائَ

 

 

 

See J. A. Symonds, History of the Renaissance in Italy 

(1875-86); W. Pater, Studies in the History of the 

Renaissance (1873); J. Burckhardt, The Civilization of 

the Renaissance in Italy (English trans., S. G. C. 

Middlemore,  1929). 

This course provides a concise introduction to the 

literature of Elizabethan and Stuart England (1558–1649). 

It is aimed chiefly at undergraduate students taking 

courses on sixteenth and seventeenth-century English 

literature, but will hopefully be useful, too, for taught 

postgraduates looking to refresh or consolidate their 

knowledge of the period‟s literature, and lecturers 

preparing or teaching Renaissance courses. The 

beginnings of what we now describe as „Renaissance‟ or 

„Early Modern‟ English literature precede the accession 

of Elizabeth I (1558), but Renaissance literary culture 

only became firmly established in England in the second 

half of the sixteenth century. Similarly, while the 

literature produced between 1649 and the Restoration of 

the Monarchy (1660) could be said to belong to the 

Renaissance, the unusual historical context in which it 

was produced marks the Interregnum as a distinctive 

literary era. This is why this book concentrates on the 

literature of the late sixteenth and early seventeenth 

centuries 
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 رؼو٣ق اُٜ٘ٚخ

ثلأد ك٢ . هٝث٢ ، اُز٢ ٤ٓيد ٜٗب٣خ اُؼٖٞه ا٠ٍُٞٞلزوح ك٢ اُزبه٣ـ الأٝاُ

ػبكح ُٜب ٣٘ظو " أًضو ّٔٞلا ٝثؼجبهحاُواثغ ػْو "  اٝافو اُووٕك٢ ا٣ٞب٤ُب 

اَُبكً ٝ اُووٕ ػْو رـ٢ٞ اُووٕ اُواثغ ػْو ٝاُووٕ اُقبٌٓ ػ٠ِ أٜٗب 

ػ٠ِ ٍج٤َ أُضبٍ ،  .ػ٠ِ اُوؿْ ٖٓ أٜٗب ُْ رَٖ ئ٠ُ ثو٣ٞب٤ٗب اُؼظ٠ٔ .ػْو

. ٝاُٜ٘ٚخ ّٜلح ٕؾٞح ك٢ ع٤ٔغ ٓغبلاد اٝ ٗؾٞ مُي 5676 ؽز٠ ػبّ

كَٚ ٝا اُْ٘بٛ اُجْو١ روو٣جبً ٝفٖٕٞبً ك٢ اُؼِّٞ ٝاُلَِلخ ٝاُلٕ٘ٞ .

اُلوك "   اُلٌو أ٤ٔٛخد ػ٠ِ أًلاُز٢  هجَ ثيٝؽ اُلَِلخ اُؼبٓخ رؼو٣ق ُِلزوح

اٗٚ ٣ز٘به٘ ثْلح ٓغ اُ٘ظوح اُؼب٤ُٔخ ك٢ اُؼٖٞه " ٝاُْإٕٝ اُؼب٤ُٔخ

،  قبٝف ا٤ُٜٔٔ٘خ ٖٓ الا٣ٔبٕ ، ٝالاعزٔبػ٤خثبُٔٝاُز٢ رز٤ٔي  ٠اٍُٞٞ

 .اُوٝؽ٢ ٝاُقلآ اُغٔبػ٢ ٝ

 ١ثبُلا ٍبه ٝ ٤ٌٓ٢ب ك٤ِ ٤ٌُٗٞٞثبلإٙبكخ ا٠ُ اٌُزبة اُجبهى٣ٖ فلاٍ اُٜ٘ٚخ 

ب ك٢ اٍجب٤ٗب ، غك٤ٝ ُٞة ك١  ٤ٌٓـ٤َ ٍوكب ٗز ْٛ ًبٍز٤غ٤ِٕٞ ك٢ ئ٣ٞب٤ُب ،

رٞٓبً ٓٞه  ا٤َُلك٢ كوَٗب ، ٝ  ي٤ها ثِ  كواَٗٞاٝ  كو٤ٍٝود ع٤ٖ  ٝ

 ا٣وأًٍٞ ك٢ ُٛٞ٘لا. ك٤ِ٤ت ٤ٍل٢ٗ ك٢ اٌِٗزوا ٝك٤َ٣ل٣و٣ًٞ  ٝا٤َُل 

٢ٛ : اُلهآب ٝاُْؼو  ُلأكة اُلٍٖٞ اُزب٤ُخ روًي ػ٠ِ الأٗٞاع هئ٤َ٤خ 

 ٝاُ٘ضو.

 .. َٓزٜلكب ٓب اُؾوحاُلٕ٘ٞ  ٛنا اُووٕ ٛٞ ًؼٖو مٛج٢ ، اػبك اُٚٞء ػ٠ِ

  ٢َ٘ٓ ٓ٘ن مُي اُٞهذ  ٌُٝ٘ٚ روو٣جب الإ بءاُولٓ ث٤ٖرْ رٌو٣ٔٚ 

((Marsilio Ficino  ٞ٘5679ٓبه٤ِ٤ٍٞ ك٤َ٤  )) 

 

Renaissance Definition: 

    The period in European history that marked the end of 

the Middle Ages. It began in Italy in the late fourteenth 

century. In broad terms, it is usually seen as spanning the 

fourteenth, fifteenth and sixteenth centuries, although it 

did not reach Great Britain, for example, until the 1480s 

or so. The Renaissance saw an awakening in almost every 

sphere of human activity, especially science and 

philosophy and the arts. The period is best defined by the 

emergence of a general philosophy that emphasized the 

importance of  the intellect, the individual and world 

affairs. It contrasts strongly with the medieval  

worldview, characterized by the dominant concerns of 

faith, the social, collective and spiritual salvation.  

Prominent writers during the Renaissance include 

Niccolo Machiavelli and Baldassare Castiglione in Italy, 

Miguel de Cervantes and Lope de Vega in Spain, Jean 

Froissart and Francois Rabelais in France, Sir Thomas 

More and Sir Philip Sidney in England and Desiderius 

Erasmus in Holland.  

 Following chapters focus on the major literary genres: 

drama, poetry and prose. 

This century, like a golden age, has restored to light the 

liberal arts . . . achieving what had been honoured among 

the ancients, but almost forgotten since. (Marsilio Ficino, 

1482) 
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 ا٤َُبم اُزبه٣ق٢ :

ٖق اُؾوًخ اُز٢ ّٜلد رغلك الاٛزٔبّ الأٝهٝث٢ راُٜ٘ٚخ" )ثٔؼ٠٘ "ٝلاكح عل٣لح"( 

 . ٓ٘زٖق اُووٕ اَُبثغ ػْو ٝ اُواثغ ػْوو اُووٕ ِضوبكخ اٌُلا٤ٌ٤ٍخ ث٤ٖ أٝافُ

 .ا٤ُٞٗب٤ٗخ ٝ الإٓجواٝٞه٣بد ٝ اُوٝٓب٤ٗخ  ٗغبىادالاك٢ اُجلا٣خ ُٔٚبٛبح ٍؼذ ٕ ثؼل أ

أٍلاكْٜ  ػَٔ اكَٚ ٖٓ ك٢ ٝهذ لاؽن ئ٠ُ ٍؼٞا    ٝػِٔبء ػٖو اُٜ٘ٚخ ٝاُل٘ب٤ٖٗ

 اُٞبىعخ. ٝاُل٢٘ اُلٌو١، ٝثبُزب٢ُ رؼَٔ ك٢ ٓغبٍ اُز٘و٤ت  اُولٓبء

 

 

ْٗأد ك٢  بػ٠ِ أٜٗ ا رلوٞأبء ًبٗذ ْٗأح "اُٜ٘ٚخ" ٗوبُ ٍبفٖ ٌُٖٝ ٓؼظْ اُؼِٔ

اُووٕ اُواثغ ػْو ؽ٤ش ػيىد ٖٓ هجَ ع٤َ عل٣ل ٖٓ ػِٔبء اٝافو ا٣ٞب٤ُب ك٢ 

أٝائَ  ك٢ك٢ ع٤ٔغ أٗؾبء أٝهٝثب، ٤َُٖ ئ٠ُ اٌِٗزوا ٣ْؼو ثٚ رله٣غ٤ب  رأص٤وٛب. َٗب٤ٗخالا

 . اُووٕ اَُبكً ػْو

 

 

ٓإهؿ اُلٖ ٛٞ  ًٚبٕ أٍٝ ٖٓ اٍزقلٓ " rinascitaاُٜ٘ٚخ "  ٔؾلك "أُِٖٞؼ اُ

( ُٕٞق 5116ٖٓ اُوٍب٤ٖٓ اُجبهىح )ٝٛٞ كاٍبه١ ك٢ ؽ٤بح   ٞالا٣ٞب٢ُ ع٤ٞهع٤

ثؼل كزوح ٣ِٞٝخ ٖٓ  ٣واٛب ػ٠ِ اٜٗب اٗزؼبُ ُِلٖئٗغبىاد اُل٘ب٤ٖٗ الأف٤وح ؛ الاٗغبىاد 

ُْ ٣ٌٖ ؽز٠ اُووٕ اُزبٍغ ػْو . ثؼل ٍوٞٛ الإٓجواٝٞه٣خ اُوٝٓب٤ٗخ الاٙٔؾلاٍ

-5166أٝهٝثب اُؾل٣ضخ )اٝائَ  ٍغ ُٕٞق كزوح ٝصوبكخٝاٞبم ِٖٔٞؼ ٣َزقلّ ػ٠ِ ٗاُ

 اُز٤َٔخ أُٞؽلح ُزِي اُؾوجخ.إجؾذ لوٜ ك٢ اُووٕ اُؼْو٣ٖ ك  (5866

 

THE HISTORICAL CONTEXT: 

 

The „Renaissance‟ (meaning „rebirth‟) describes the 

movement which saw renewed European interest in 

classical culture between the late fourteenth and mid-

seventeenth centuries. Having initially sought to emulate 

the achievements of the Greek and Roman empires, 

Renaissance scholars and artists later sought to out-do 

their ancient predecessors, and therefore engaged in fresh 

intellectual and artistic exploration. 

 

The origins of the „Renaissance‟ have been hotly debated 

but most scholars agree that it originated in late 

fourteenth-century Italy, where it was fostered by a new 

generation of humanist scholars. Its influence was 

gradually felt all across Europe, reaching England by the 

early sixteenth century. 

 

The specific term „Renaissance‟ (or rinascita) was first 

used by Italian art historian Giorgio Vasari in his Lives of 

the Most Eminent Painters(1550) to describe the 

achievements of recent artists; achievements he saw as 

marking a revival in the arts, after a period of long decay 

following the fall of the Roman Empire. Not until the 

nineteenth century was the term used more broadly to 

describe the period and culture of early modern Europe 
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أٗٚ ٣جبُؾ ٓغبك٤ُٖ ثاٍزقلاّ ِٖٓٞؼ "اُٜ٘ٚخ" ، ك٢   ا٤ٌٌّٖٞ ؼِٔبء اُؾل٣ضاُثؼ٘ 

 .٤ٌ٤ٍخٌلااُُزؼِْ ٓؼوكخ اُؼٖٞه ا٠ٍُٞٞ ٖٓ ٣ٝوَِ  اٗلٖبٍ ػٖ أُب٢ٙ ك٢ 

 

)) اٝائَ اُؼٖو اُؾل٣ش (( ، ٌُٖ  ـث اُلزوح ٓضَ ٛإلاء اُؼِٔبء ؿبُجب ٣لِٕٚٞ ٕٝق ٛنٙ

  اُٜ٘ٚخك٢ اُزْج٤ٚ ث٤ٖ ػٖو  خاؽزٔب٤ُخ أُجبُـ ، ٢ٛٝ ٛنٙ اُز٤َٔٚ ُٜب ػ٤ٞثٜب ا٣ٚب

٣ٝؾظ٠ ٛنا أُِٖٞؼ الأًضو رو٤ِل٣خ "اُٜ٘ٚخ" ػ٠ِ اُِوت ٖٓ ٛنا  .  اُؾل٣ضخ ٝاُضوبكخ

. ٝػ٠ِ  " ك٢ اُ٘ٔاُغل٣ل اُؾل٣ش  ٌُٖ ٣جلٝ ع٘جب ئ٠ُ ع٘ت ٓغ ػجبهح "ٝ.  اُل٤َُ

"ػٖو  ـئ٠ُ ػٖوْٛ ث  اٝو٤َز٤ٞاهد ُْ ٣ْٝاُ  ًزبة الإ٤ُياث٤ض٤خإ اُوؿْ ٖٓ 

، ٣َِٜٝ اُٚٞء ػ٠ِ ؽو٤وخ أٗٚ ًبٕ ػٖو اُزٞٞهاد ٣لٜٔٞٗٚ ًبٕ ٓلٜٞٓب   اُٜ٘ٚخ"

رورجٜ ٓغ اُؾٚبهاد اٌُلا٤ٌ٤ٍخ  أهوة ئ٠ُ رِي اُز٢،  اُغل٣لح ك٢ أُؼوكخ الأٝهٝث٤خ

 اُؼظ٤ٔخ.

 

 اُل٣ٖ :

. ٕٞ ٤َٓؾ٤. ه٤ٍٔب ، ًبٕ اُغ٤ٔغ اٌِٗزواك٢ اُؾ٤بح ك٢ ػٖو اُٜ٘ٚخ ٓوًي اُل٣ٖ ًبٕ 

ٌزبثخ ػٖ أ١ ُُِِؾ٤بح ٝثَ ًبٕ ٤ٍِٝخ اُل٣ٖ ٤َُذ ٓغوك أ٣ل٣ُٞٞع٤خ  آضَ صوبكخ ٛنإ 

ٝأ٤ٔٛخ .  ُل٣ٖ روو٣جبآلآَخ ٣زٞوم ا٠ُ عبٗت ٖٓ عٞاٗت اُؾ٤بح ًبٕ لا ثل إٔ 

بُوٞح اُزبثؼخ ٤ٌَُِ٘خ ثرؼيىد ك٢ اٝائَ ػٖو اُٜ٘ٚخ الاٝهث٤خ ٝهل ا٤َُٔؾ٤خ 

 ّٝؼٞثٜب  الأٝهٝث٤خ اُـوث٤خ اٌُجوًَٟ اُلٍٝ  5166ك٢ ػبّ  اٌُبص٤ٌ٤ُٞخ )ثو٤بكح اُجبثب(.

٢ ٖٓ اُلَبك ك اٌُبص٤ٌ٤ُٞخ اُٞبئلخ٣َٞٝ كافَ ُلزوح  ٌُٖ ًبٕ ٛ٘بى اٍز٤بء . ُٜب٣زجؼٕٞ 

 .  هعبٍ اُل٣ٖ

(1500–1700); and only in the twentieth century did the 

term come to be a standard label for the era. 

 

Some modern scholars have questioned the use of the 

term „Renaissance‟, arguing that it overstates the break 

with the past and downplays Medieval knowledge of 

classical learning. 

 Such scholars often prefer to describe the period as 

„early modern‟; but this label has its drawbacks, too, 

potentially overemphasizing the similarities between 

Renaissance and modern culture. The more traditional 

term „Renaissance‟ is favored for the title of this guide. 

but appears alongside the phrase „early modern‟ in the 

text. Although Elizabethan and Stuart writers did not 

refer to their era as the „Renaissance‟ it was a concept 

they understood, and highlights the fact that it was an era 

of new advances in European knowledge, akin to those 

associated with the great classical civilizations. 

Religion : 

 Religion was central to life in Renaissance England. 

Officially, everyone was Christian. In such a culture 

religion was not simply an ideology it was a way of life, 

and to write about any aspect of life was almost 

inevitably to touch on religion. The importance of 

Christianity in early Renaissance Europe was reinforced 

by the strength of the Catholic Church (led by the Pope). 
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الأٝوٝؽبد فٌٔ ٝرَؼٕٞ ٖٓ ... ٓبهرٖ ُٞصو )هاٛت ٍبثن( ، ٍٔو 5158ك٢ ػبّ 

  اُز٢ ٌٌّذ ك٢ ٍِٞخ ٝٓناٛت ا٤ٌَُ٘خ اٌُبص٤ٌ٤ُٞخٝ ثبة ا٤ٌَُ٘خ ك٢ ك٤ز٘جوؽ  ػ٠ِ

اُزؼ٘ذ ٝاعٜٞا  ٌُٖٝلإٕلاػ ا٤ٌَُ٘خ ٖٓ اُلافَ ، ُٞصو ٝٛٞ ٝارجبػٚ اُْ٘ٞبء ٍؼٞا 

زِٖت ك٢ أُؼبهٙخ ٝالإلاؽ٤٤ٖ ٝعبء ئ٠ُ الاػزوبك ثإٔ زٜبء ثبٍُٝوػبٕ الاٗٝاُ٘ول 

 ٝئ٣غبك  ا٤ٌَُ٘خػٖ  ٗلٖبٍالا" ٛٞ اُؾو٤وخ الإلا٤ٛخ "اُٞو٣وخ اُٞؽ٤لح لإػبكح ئْٗبء 

ؼوف ثبٍْ الإلاػ رٛنٙ اُؾوًخ إٔجؼ "اُجوٝرَزبٗز٤خ"  ثْٜ  ا٤ٌَُ٘خ اُقبٕخ

 اُجوٝرَزبٗز٢.

 

ػلك ٖٓ اُلٍٝ ك٢ ٌُٜ٘ب ٗٔذ ك٢ اَُِٞخ  ٗخ ٛب٤ْٓخك٢ اُجلا٣خ ًبٕ اُجوٝرَزبٗز٤خ ك٣ب

 ٕجؾذ اُجوٝرَزبٗز٤خ.ٝاالأٝهٝث٤خ أُْب٤ُخ 

 

،  ( أػِٖ ٗلَٚ اُوئ٤ٌ الأػ٠ِ ٤ٌَُ٘خ اٌِٗزوا5168-5161)ك٢ ػبّ ٛ٘و١ اُضبٖٓ 

  ّق٤ٖخ ٝ  ٤ٍب٤ٍخ ا٤ٌَُ٘خ اٌُبص٤ٌ٤ُٞخ  ٝ  رؾل١ ٍِٞخ اُجبثبًٝبٗذ أٍجبة ٛ٘و١ 

و٤َِ ٖٓ ػول ٖٓ اُيٓبٕ ًبٕ اُجبثب ٓ٘ؾٚ ُوت أُلاكغ ػٖ ثًضو أأُنٛج٤خ  . ثللا ٖٓ 

ٛ٘و١ ٣لٌو ك٢  5198 ك٢ ػبّ ( ٌُٖٝ 5195)ػبّ  إ ٛبعْ آهاء ُٞصو الا٣ٔبٕ ثؼل

 ث٤ُٖٞ. ٣٢زيٝط آٗهثٔب ٝلام ىٝعزٚ الأ٠ُٝ ًبرو٣ٖ ٖٓ أهاؿٕٞ، ثؾ٤ش اٗٚ 

 

 

In 1500 all the major Western European states and their 

people belonged to it; but there had long been discontent 

within the Catholic community about perceived clerical 

corruption. 

In 1517 … Martin Luther (an ex-monk), nailed ninety-

five theses to the door of the church in Wittenberg that 

questioned the authority and doctrines of the Catholic 

Church Luther and his fellow campaigners sought the 

reformation of the Church from within, but, faced with 

intransigence, criticism soon hardened into  opposition 

and the reformers came to believe that the only way to re-

establish God‟s „true‟ church was to break away and 

found their own „Protestant‟ Church. This movement 

became known as the Protestant Reformation. 

 At first Protestantism was a fringe religion but it 

grew in power as a number of Northern European states 

became Protestant. 

Henry VIII (1509–47) declared himself „Supreme Head‟ 

of the Church of England. Henry‟s reasons for 

challenging the authority of the Pope and the Catholic 

Church were political and personal, rather than doctrinal. 

Little more than a decade earlier the Pope had awarded 

him the title of Defender of the Faith after he attacked 

Luther‟s views (1521); but by 1527 Henry was 

considering divorcing his first wife, Catherine of Aragon, 

so that he might marry Anne Boleyn.  
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 ُْ رٌٖ َٓزـوثٚ إٓغ اُوّٝ ٢ٛ هثٔب  لأٍجبة اٌُبٓ٘خ ٝهاء ٕواع ٛ٘و١اٝلإػٞبء 

 .ـ٤و ًض٤وا فلاٍ كزوح ؽٌٔٚرزا٤ٌَُ٘خ الإٗغ٤ِي٣خ ُْ 

 

ًبٗٞا ٣قْٕٞ ثؼ٘ أُزْلكٕٝ اٗٚ  ًٔب  ٓي٣ل ٖٓ اُزَبٓؼ اٌُبص٤ُٞيٝع٤ٌٔ ُْ ٣ٔ٘ؼ 

، ّٝغؼذ ػ٠ِ ئػلاك اُزوعٔخ الإٗغ٤ِي٣خ اُغل٣ل ٖٓ اٌُزبة أُولً ٍٞف ٣لؼَ  هثٔب

 (." اُجب٣جَ اٌُزبة أُولً"ع٤ٌٔ بُِٔي أُؼزٔل ث اُ٘بكن ٝ 5155ك٢  ْٗو)

 

 

 " أُزْلك٣ٖ  اُج٤ٞه٣زب٤٤ٖٗ رٖجؼ ٓؼوٝكخ ثـ "إٔ ٣زٕٔ٘ٞ الإٕلاؽ٤٤ٖ ٞلا ٓضَ ٛ

ًبٗذ   اُياٛل. اُل٣ٖضوبكخ ْٜ ُٝرل٤ِٚ  ٤ٌَ٘خاُز٤ٜٞو" ُِثَجت هؿجزْٜ ك٢ ٓي٣ل ٖٓ "

ٗبد ٞعٞك اص٤ٖ٘ ػ٠ِ الأهَ ٖٓ اُل٣ب٣ؼزوف ثب ٤َٓؾ٤خ ٌُٖٝ ٜأٝهٝثب اُـوث٤خ ػٔٞٓ

ِل٣بٗز٤ٖ ك٢ رِي ُٕٔخ ػبه  ًِزب اُل٣بٗز٤ٖ ًبٗٞ ٝ أرجبع. ٝ الأفوٟ : ا٤ُٜٞك٣خ ٝالإٍلاّ

ُٜب  ث٤٘ٔب اُْق٤ٖبد أَُِٔخ  ٓغ اُٞٔغ ٝاُوثب ،ج٤ٖٞ رٓوب٤ُٜٞك ك ٤خ .ك٢ اُلزوح الأكث

 .ّٜٞا٤ٗخٝٝص٤٘خ ٝ ٤و عل٣وح ثبُضوخؿ ٝ ٜٔغ٤خاُ ٜٗٔ

 

ػٖ رِي اُل٣بٗز٤ٖ . ًٝبٕ أُؼوكخ  ٖٓ ٤َِهُل٣ْٜ ًبٕ  الإٗغ٤ِيٓؼظْ اُ٘بً  ٝٓغ مُي

 . ثٌَْ فبٓ ػ٠ِ الإٍلاّ مُي ؽو٤وٚ

ًبمثخ ،  خٗبالإٍلاّ ك٣إ ػ٠ِ اػزجبه ث٤ْٜ٘ ػ٠ِ اُوؿْ ٖٓ إٔ ا٤َُٔؾ٤٤ٖ عود اُؼبكح 

لإٔ  ٝكٚ ُل٣ْٜ ،ػ٠ِ ؽَبثبد ٓؼوُل٣ْٜ ٖٓ  ٗبؽ٤خ افوٟ  ًٝبٕ ٓؼظْ الاػزٔبك

ًضو ٓغ اُْوم الإٍلا٢ٓ ٝاُزغبه اارٖبٍ  اُن٣ٖ ًبٗٞا ػ٠ِْٛ  الأٝهٝث٤٤ٖ كوٜ 

ِؼضٞه ُٝ لإٍلاّ ٝاُلٍٝ أُورجٞخ ثٚ ػ٤ٔوخ اُغنٝه،اًٝبٗذ ٓؼبهٙخ   . ٝاُلثِٞٓب٤٤ٍٖ

Given the reasons behind Henry‟s conflict with Rome, it 

is perhaps not surprising that the English Church did not 

alter substantially during his reign . 

 

James did not grant Catholics greater tolerance, as some 

Puritans had feared he might, and encouraged the 

preparation of a new English translation of the Bible 

(published in 1611 as the influential King James 

Authorised Bible). 

  

Such would-be reformers came to be known as „Puritans‟ 

because of their desire to further „purify‟ the Church and 

their favoring of an ascetic religious culture. Western 

Europeans were generally Christian but recognized the 

existence of at least two other religions: Judaism and 

Islam. The followers of both faiths are conventionally 

stigmatised in the period‟s literature. Jews are associated 

with avarice and usury, while Islamic figures are 

stereotyped as barbaric, untrustworthy, lustful pagans. 

Yet most English people would have had little knowledge 

of either religion. This was especially true of Islam.  

Although Christians were accustomed to regard Islam as 

a false faith, most had to rely on second-hand accounts 

for their knowledge of it because the only Europeans who 

had much contact with the Islamic East were traders and 

diplomats. Opposition to Islam and the countries 
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لاٍزوكاك الاهٗ ٝمُي اُؾوٝة ا٤ُِٖج٤خ ك٢ اُووٕٝ ا٠ٍُٞٞ ٛٞ ٖٓ ػ٠ِ إُٜٔٞب 

٤ٖ ؽك٢ اُووٕ اَُبكً ػْو رؼيىد اٌُوا٤ٛخ اُـوث٤خ ٖٓ ا٤َُِٖٔٔ ٌُٖٝ أُولٍخ 

ٝٙغ ؿوثب ٓغ رٍٞؼذ اٌُوا٤ٛخ ٝ اُزو٤ًخ( لإٓجواٝٞه٣خ اُؼضٔب٤ٗخ )ُاُوٞح  دريا٣ل

ّٝٔبٍ أكو٣و٤ب ، ثٔب ك٢ ْوم أُزٍٜٞ اُك٢  أُؾٞه ٛٞ بلأهٗثأُٞبُجخ ٝ"  الأرواى

ػ٠ِ الإٍجبٕ ٝ  اُقٞو ُٜٝنا " ٝٛنا 5186ٝرٌٞٗ ك٢  5185مُي هجوٓ ك٢ 

ٜي٣ٔخ أُْٜٞهح ٝاُ ٙل الأرواى ،ٔؾبهثخ ٖجزٚ ثبُثاثلاؽ  ػاُجبثب ، كوبّ   اُل٤َ٤٘٤ٕٞ

 (.5185ك٢ ٓؼوًخ ٤ُجبٗزٞ ) ُْٜ 

 

 

 

أه٤ِخ ك٤٘٣خ ٓأُٞكخ أًضو ٖٓ  اأٝهٝثب ، ٌُٖٝ ًب٣ٞٝٞٗلا ك٢ ٣ٖ ٜٚٞلًٓٝبٕ ا٤ُٜٞك 

 ٌُْٜ٘ ػبكٝا  5916ٝوك ا٤ُٜٞك ٖٓ ئٗغِزوا ك٢ .  اُن٣ٖ ٣ؼ٤ْٕٞ كافَ أٝهٝثب ا٤َُِٖٔٔ

أٝافو اُووٕ اَُبكً ػْو ًبٗذ ٛ٘بى  .  ٝك٢ ٕٝ اُلاؽوخثأػلاك ٕـ٤وح فلاٍ اُوو

أُؼ٤٤ٖ٘ ًبٗٞا  ػ٠ِ اُوؿْ ٖٓ إٔ ٛإلاءعب٤ُبد ٣ٜٞك٣خ ٕـ٤وح ك٢ ُ٘لٕ ٝثو٣َزٍٞ، 

اُجوٝرَزبٗز٤خ ، ٍٞاء ثَجت ػلّ اُزَبٓؼ ٓغ الأك٣بٕ  ٓغٔب٠ّ ظبٛو٣ب ِٓي٤ٖٓ  ثبُز

اُ٘لٞه ٓضَ ٛنا ٝ .  ُٔؼبٕوحوٞح أُْبػو أُؼبك٣خ ٤ُِٜٞك٣خ ااُ٘ظو ُ الأفوٟ اٝ ثَجت 

اُن١ أكإ )ًٝبٕ ئهواٗ أُبٍ ٔٞد ا٤َُٔؼ ا٤ُٜٞك ثاهرجبٛ  ًبٕ :  ٣َٞٝ ربه٣ـُٚ 

ٕٝٝلْٜ ا٤ُٜٞك اؽزوبه اٌُزبة أُولً( ّغغ ا٤َُٔؾ٤٤ٖ الأٝهٝث٢ ُلزوح ٣ِٞٝخ ػ٠ِ 

ٝعؼِْٜ " ، عؼَ اُ٘بً ثلا ٓأٟٝ اُـوثبء " ـً ك٢ ؽ٤ٖ إٔ ٝٙؼْٜ  ، ْو٣وحاُٞبئلخ ثبُ

اُل٤٘٣خ ٝاُضوبك٤خ  الأعبٗت أُو٤ٔخ " " اُن١ أصبهرٚ اُلٍٚٞ ٝاُوِن ٝ.  اُْيبئٖ كائْ ً

اُووٕ اٝافو َٔوؽ٤بد ك٢ اُا٤ُٜٞك ك٢  زٔض٤َرغ٠ِ ك٢  اُز٘به٘ ث ، اُلزوحرِي ك٢ 

 ."  ربعو اُج٘له٤خ" ٌَّٝج٤و " ٣ٜٞك١ ٓبُٞخ "ٓضَ ًو٣َزٞكو ٓبهُٞ : اَُبكً ػْو 

 

associated with it was deep-rooted, finding its origins in 

the Medieval Crusades to recover the Holy Land from the 

Muslims, but Western antipathy was fuelled in the 

sixteenth century by the growing power of the Ottoman 

(or Turkish) Empire and its extension westwards with the 

Turks laying „claim to pivotal territory in the eastern 

Mediterranean and North Africa, including Cyprus in 

1571 and Tunis in 1574. Such was the perceived threat 

that the Spanish, the Venetians and the Pope formed a 

league to fight against the Turks, famously defeating 

them in the Battle of Lepanto (1571). 

 

The Jews had long been persecuted in Europe but were a 

more familiar religious minority than Muslims, living 

within (as well as beyond) Europe. Jews were expelled 

from England in 1290 but returned in small numbers 

during subsequent centuries. By the late sixteenth century 

there were small Jewish communities in London and 

Bristol, although those involved were obliged to conform 

outwardly to Protestantism, both because other religions 

were not tolerated and because of the strength of 

contemporary anti-Jewish feeling. Such antipathy had a 

long history: the association of the Jews with the death of 

Jesus and with money lending (which the Bible 

condemned) had long encouraged European Christians to 

look down on the Jews as an ungodly sect, while their 
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 اَُؾو :

الأٝهٝث٤خ الإ٣ٔبٕ ك٢ ا٤َُٔؾ٤خ رؼب٣ْذ ٓغ الاػزوبك ػ٠ِ ٗٞبم ٝاٍغ ك٢ ك٢ اُٜ٘ٚخ 

ا٤ُياث٤ش الأ٠ُٝ .  اَُؾو ػ٠ِ ٓؾَٔ اُغلٝ ىػٔبء اُل٣ٖ افنٝا  أُِٞى . ؽز٠ اَُؾو

ربه٣ـ رز٣ٞغٜب  ٤ٖٗؾخ ؽٍٞعٕٞ ك١ ُِؾٍٖٞ ػ٠ِ  ا٤ُْٜو أُؼبٕواٍزْبهح اُلعبٍ 

 ْٗوٍَِِخ ٖٓ ٓؾبًٔبد اَُؾو ّٝٝبهى ك٢   ك٢ ؽ٤ٖ فِلٚ ع٤ٌٔ الأٍٝ ا٤ُٕٔٔٞ

ؼٌٌ ٓلٟ الاٛزٔبّ ٣ٝ٘ (.5118) " ٍ٘خ  ا٤ُْب٤ٖٝثٜنا أُٞٙٞع  " كهاٍزٚ اُقبٕخ 

اٝافو اُووٕ اَُبكً ػْو ٝ بٗزْبه اُٖ٘ٞٓ ؽٍٞ اَُؾو ك٢ ثاُْؼج٢ ك٢ اَُؾو 

اُق٤ب٤ُخ )ًزت ؿ٤و هٝائ٤خػ٠ِ َٔ اّزالأكة  : ل٢ اٌِٗزواك .اَُبثغ ػْو اُووٕ ٝأٝائَ 

أَُوؽ٤بد ٝ  ٝٓغٔٞػخ ًج٤وح ٖٓ اُوٖبئل هٝا٣بد رغبهة اَُؾو ٝ اَُؾو ؽٍٞ( 

أصجزذ  ٜبٔضَ ٛنٙ اٌُزبثبد ٣ٝجلٝ أٗث وٝٓب٤َٗبد ٣ٝز٤ٔي اَُؾوح ٝاَُبؽواداُ ٝاُ٘ضو

ػ٘ل اٗٚٔبّ ع٤ٌٔ ُٝلد أٗب اٛزٔبٓب عل٣لا ك٢ ٛنا  . كزوح ا٤ُؼوٞث٢لا ٤ٍٔب ك٢ ّؼج٤خ 

ٞاؽلح ، ك بء اٛزٔبٓب عل٣لا ك٢ ٛنا أُٞٙٞعْٗالاٍٝ ا ٝػ٘ل اٗٚٔبّ ع٤ٌٔ أُٞٙٞع

ط ٤ِ٣ٝبّ ٌَّج٤و ٓبًجش )" اَُؾو ا٤ُؼوٞث٢" ٖٓ أكَٚ الأٓضِخ أُؼوٝكخ ك٢ الأكة 

٣ٝؼزول اٗٚ  ٝاُز٢ رؾز١ٞ ػ٠ِ عٞهخ ٖٓ اَُؾوح اُن٣ٖ ر٘جإ ثبَُٔزوجَ (٣5161إك٣ٜب 

  هل ًزت ُزِج٤خ ٛنٙ أُٞٙخ

 

 

status as an „alien‟, homeless people made them a 

perennial object of suspicion. The curiosity and anxiety 

aroused by religious and cultural „aliens‟ in the period is 

reflected in the ambivalent representation of Jews in late 

sixteenth-century plays such as Christopher Marlowe‟s 

The Jew of Malta and Shakespeare‟s The Merchant of 

Venice. 

 

Magic : 
   In Renaissance Europe faith in Christianity  co-existed 

with a widespread belief in magic. Even monarchs and 

religious leaders took magic seriously. Elizabeth I 

famously consulted contemporary magus John Dee for 

advice about the most auspicious date for her coronation, 

while her successor, James I participated in a series of 

witchcraft trials and published his own study of the 

subject, Demonology (1597). The extent of popular 

interest in magic is reflected in the proliferation of texts 

about magic in the late sixteenth and early seventeenth 

centuries. In England such literature included non-fiction 

books about witchcraft, accounts of witchcraft trials, and 

a large body of poems, plays and prose romances 

featuring magicians and witches. Such literature appears 

to have proved especially popular in the Jacobean period, 

when the accession of James I generated fresh interest in 

the subject. One of the best known examples of Jacobean 
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ٍٞك" ٝ الااَُؾو أُؼبٕو٣ٖ ٤ٔ٣ي ث٤ٖ " ثؼ٘:  ٔز٘ٞػخاُرٖٞهاد ُٔب٤ٛخ اَُؾو 

 اَُؾو الاث٤٘""

 لإ٣ناء أٝ ئٕبثخ الأّقبٓ ٝاُؾ٤ٞاٗبد أٝ أُٔزٌِبد، ّ اٍزقلثبلار٤ٖ٘ق اَُؾو ٝ 

  " الأث٤٘اَُؾو " ثبٍْ ْلبء اٝ أَُُِبػلح اٝ " ٍٞك الااَُؾو ثبٍْ "

ٝأُغًٞ، ٓضَ اَُبؽواد ح ؾواَُث٤ٖ أٗٞاع ٓقزِلخ ٖٓ ٤ٔ٣يٕٝ  أُؼبٕوًٕٝٝنُي 

 .اُوعبٍ ٝاَُ٘بء أُبًو٣ٖ ٖٓ 

 ، ( ػ أٝ اَُو١ٞلز)اُلٝه١ أُئٓب ػٖ ٝو٣ن اُ٘بً  ٞا٣لٜٔاَُؾوح  ػًّٔٞبٕ ٝ 

 . ك٢ ػَٔ أُؼغياد ٞاكوذ ػ٠ِ ]رول٣ْ اُؼٕٞ[ ٝأَُبػلحر  ػٔلا ٝٝٞاػ٤خ

ْق اُزوٝ  ثلَٚ اُزؼ٤ِْ اُؼ٤ٔناُن١ ث٤٘ٔب اُلعبٍ ًبٕ ٣ؼزول إٔ إٔ ٣ٌٕٞ اَُبؽو اُؼظ٤ْ 

 خ ُِؼبُْقبههاُه٤بكح اُوٞاد اَُو١ ُِؼبُْ اُٞج٤ؼ٢ ٝ اُٖجؤٜبهح ٣ٌُٖٝٔ ،  الاٗٚجبٛٝ 

  ٌَْج٤و(.ُ ٝثوًٝ ث٤وٓضَ )

ك٢ آزلاى  ٕٝ اُن١ ٣ؼزول اَُ٘بء عَ أٝ ٤ٖ اُلٛبء ٖٓ اُوزٞاٙؼؽز٠ الاّقبٓ ٓ ٝ

ك٤ْٜ ثٔب ثؼ٘ أُؼبٕو٣ٖ، .   اُجْو ٝاْلبء اُؾ٤ٞاٗبد ثرَٔؼ ُٚ أٝ ُٜب اٜٗب أُؼوكخ 

ٌُٖ صٔخ ّٞاٛل ر٤ْو ئ٠ُ أٗٚ ٚ ٝ ٤ّٞب٤ٗاٜٗب ٣ل٣ٖ ع٤ٔغ أٗٞاع اَُؾو  ع٤ٌٔ الأٍٝ

هٞا٤ٖٗ اَُؾو ، لأٍٝ ٝ الأث٤٘"اَُؾو بهٍٞا "٣ُٔٝئي اُن٣ٖ أًبٕ لا ٣ؼبهٗ ا٥فو٣ٖ 

 " الاٍٞك روًي ػ٠ِ اُن٣ٖ ٣ٔبهٍٕٞ " اَُؾو  ٓوح ك٢ اُووٕ اَُبكً ػْو

 

 

„witchcraft‟ literature, William Shakespeare‟s Macbeth 

(performed c. 1606) (which features a chorus of witches 

who predict the future) is thought to have been written to 

cater for this fashion. 

 Perceptions of what constituted magic varied. Some 

contemporaries distinguished between „black‟ and „white‟ 

magic, categorizing magic used to hurt or injure people, 

animals or property as „black‟ and magic used to help or 

heal as „white‟. Contemporaries, likewise distinguished 

between different types of magician, such as witches,  

magi, and cunning men and women. Witches were 

generally understood to be people „who either by open or 

secret league, wittingly and willingly, consented to [give 

help] and assistance … in the working of wonders‟; while 

a magus was believed to be a „great magician who by dint 

of deep learning, ascetic discipline, and patient skill could 

command the secret forces of the natural and supernatural 

world‟ (like Shakespeare‟s Prospero).  Far humbler was 

the figure of the „cunning‟ man or woman, who was 

believed to possess knowledge that allowed him or her to 

heal animals and people.  Some contemporaries, 

including James I, condemned all kinds of magic as 

demonic, but anecdotal evidence suggests that others 

were not opposed to those who practiced „white‟ magic; 

and the witchcraft laws, first introduced in the sixteenth 

century, focused on those who practiced „black‟ magic‟ 
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 9أُؾبٙوح 

 5116-1567ػٖو اُٜ٘ٚخ ك٢ 

  

 : الاؽٌبّ ا٤َُبهبد ٝ

ػِٔذ ُ٘ب ٖٓ اُزٞاه٣ـ اُوئ٤َ٤خ ربه٣ق٤ٖ   . رـ٤و اُؼبُْ  5666وٕ واُك٢ ٜٗب٣خ      

افزواع ٝرجؼٜب  * عبءد ؽوة اُٞهكر٤ٖ ا٠ُ ٜٗب٣زٜب5671. ك٢  ثلا٣خ اُؼٖو اُؾل٣ش

 ٝ & اُن١ ْٗو ك٢ اٗغِزوا  " اُق٤بٍ" ًزبة  ٤ُٝبّ ًبًَزٕٞ إٔله أٍٝٝ اُٞجبػخ ، 

ك٢ ػبّ * . "  آهصو" ٢ُ ٓٞهد اٍب٤ٝو  اُز٢ ٢ٛ ٖٓ ١رٞٓبً ٓب ُٞه ا٤َُل هٝا٣خ 

كزؾذ ػ٤ٕٞ الأٝهٝث٢ ئ٠ُ اُز٢ هؽِخ ًو٣َزٞكو ًُٞٞٓجًٞ ا٠ُ الأ٤ٓوًز٤ٖ  5619

ؼٖو أُلزبػ ُٔب ٛٝ اُوٝؽ٢ ٝاٍٞاء ػ٠ِ اُٖؼ٤ل اُغـواك٢   ٝعٞك اُؼبُْ اُغل٣ل

ٝاُز٢ ثِـذ مهٝرٜب ك٢ ئ٣ٞب٤ُب ك٢ أٝائَ اُووٕ خ اُضوبكٝ"ٝلاكح عل٣لح" ُِزؼِْ ٝاُٜ٘ٚخ 

 .5161-5117ٍ٘خ  ثو٣ٞب٤ٗب ك٢ ػٜل أٌُِخ ئ٤ُياث٤ش الأ٠ُٝك٢ اَُبكً ػْو ٝ

 

 

ك٢ اَُِٞخ عل٣لح ثَلاُخ ( 5671-5611) ٍ٘خ فوعذ اٌِٗزوا ٖٓ ؽوة اُٞهكر٤ٖ

 ُقلاكخاٛٞ اُؾبٍ ػ٘ل ًَ اُيػٔبء الاه٣ٞبء إجؾذ َٓأُخ  . ًٝٔب ( آٍ ر٤ٞكٝهىْٝٛ )

ٛ٘و١ اُضبٖٓ اُن١ ) اػظْ ِٓٞى آٍ ر٤ٞكٝهى ، ٝٓضبٍ مُي  اَُِٞخلاٍزٔواه  ؽبٍٔٚ

  )5168ا٠ُ  5161ؽٌٔٚ ٖٓ  اٍزٔو

 ٌُٖٝريٝط ٍذ ٓواد  ثؼلٙ لاٗغبة اثٖ ٤ُوس اُؾٌْ ٖٓ َٔزٔوحاُٝك٢ ٓؾبٝلارٚ 

 ، اُن١ إٔجؼ أُِي اكٝاهكٝاث٘ز٤ٖ ٝٝاؽل كوٜ ٍٞأ اثٖ  ُٚ ٞا ُْ ٣ؼٞ اَُذ ٚىٝعبر

  اَُبكً ٝأٌُِخ ٓبه١ الأٍٝ ، ٝأٌُِخ ئ٤ُياث٤ش الأ٠ُٝ

 

Lecture 2 

The Renaissance 1485–1660 

 CONTEXTS AND CONDITIONS : 

    At the end of the 1400 s, the world changed. Two key 

dates can mark the beginning of modern times. In 1485, 

the Wars of the Roses came to an end, and, following the 

invention of printing, William Caxton issued the first 

imaginative book to be published in England – Sir 

Thomas Malory‟s retelling of the Arthurian legends as Le 

Morte D’Arthur. In 1492, Christopher Columbus‟s 

voyage to the Americas opened European eyes to the 

existence of the New World. both geographical and 

spiritual, are the key to the Renaissance, the „rebirth‟ of 

learning and culture, which reached its peak in Italy in the 

early sixteenth century and in Britain during the reign of 

Queen Elizabeth I, from 1558 to 1603. 

      England emerged from the Wars of the Roses (1453–

1485) with a new dynasty in power, the Tudors. As with 

all powerful leaders, the question of succession became 

crucial to the continuation of power. 

    So it was with the greatest of the Tudor monarchs, 

Henry VIII, whose reign lasted from 1509 to 1547. In his 

continued attempts to father a son and heir to the line, 

Henry married six times. But his six wives gave him only 

one son and two daughters, who became King Edward 

VI, Queen Mary I, and Queen Elizabeth I.  
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ٔجبّو ٓغ اُٖواع اُٜ٘و١ ُعِت  و٣ٖ ٖٓ أهاؿٕٞصًبٖٓ  ٚوٝهح كَـ ىٝاعٚ الأٍُٝٝ

-5195)ًٝبٕ مُي ٍ٘خ  فبٓ ثٌَْ ٤ًِٔ٘ذ اَُبثغ  ا٤ٌَُ٘خ اٌُبص٤ٌ٤ُٞخ ٝاُجبثب 

اُز٢ فٞٞح ؽبٍٔخ ك٢ هك كؼَ ػ٠ِ ؽٌْ ا٤ٌَُ٘خ اٌُبص٤ٌ٤ُٞخ، ارقن  ٛ٘و١  (.5119

ٓ٘ن  خاُجو٣ٞب٤ٗ ُزأص٤و ػ٠ِ ًَ عبٗت ٖٓ عٞاٗت الإٗغ٤ِي٣خ ، صْ اُؾ٤بح ٝاُضوبكخ ٜب اًبٕ ُ

ِن ؿا٠ٜٗ ؽٌْ ا٤ٌَُ٘خ اٌُبص٤ٌ٤ُٞخ ك٢ اٌِٗزوا ، ٛٞ اٗٚ  ئ.ؽز٠ الإ  مُي اُٞهذ

-5671اُٜ٘ٚخ  ُؼٖٞه ذًبٗػبٓبً  ٝ  17ُٔلح ًٝبٗذ  )ٝكٓود ئ٠ُ ؽل ًج٤و( الأك٣وح 

بً كوٗ ٗلَٚ هئ٤َب ػ٠ِ ا٤ٌَُ٘خ ٝهئ٤َصْ َٓزٞكػب ُِزؼِْ، ٝاُزبه٣ـ  ٝاُضوبكخ  5116

  . ِلُٝخُ

ٖٓ اُٞهذ علاً . ك٢ كزوٙ ه٤ٖوٙ  اٌعخّخ  أ٤ٔٛخ ٛنٙ اُقٞٞح ٝأُؼوٝكخ ثبٍْ الإلاػ

أُؼزولاد ٝؿ٤ود ا٠ُ ٝاُل٤٘٣خ اٍزؼ٤٘ ػٖ أُٞاهق  هوٕٝ ٖٓ اُؼو٤لح اُل٤٘٣خثؼل 

"أُلاكغ ػٖ  ـً  ًبٕ أُِي ا٥ٕ، ػ٠ِ ٍج٤َ أُضبٍ،   . ٤وٝو٣وخ عل٣لح ك٢ اُزلٌ

 الا٣ٔبٕ"  اهوة اَٗبٕ ا٠ُ الله  ٝٛٞ اُلٝه أُؼ٠ٞ ٍبثوب ا٠ُ اُجبثب ك٢ هٝٓب.

.  لا ثل ٖٓ ئػبكح رؼو٣ق خل٤٘٣اُٝ ا٤َُب٤ٍخ ثوٝرَزبٗز٤خ ، ٝالأٓخ ا٥ٕ، إٔجؾذ اٌِٗزوا 

 ك٢ ٝار٤ٖ ٣وؽ ٔبهرٖ ُٞصو ك٢ ُ 11د اُجوٝرَزبٗز٤خ ، اُز٢ ًبٗذ هل ْٗأد ٓغ أٝوٝؽب

هئ٤َبً ٝإٔجؼ أُِي ثللا ٖٓ اُجبثب  إٔجؾذ اُل٣بٗخ اُو٤ٍٔخ ا٤ُ٘ٝٞخ5158 ػبّ 

مُي  ٌُٝ٘ٚ هؿْ   لاٍْا ًبص٢ٌ٤ُٞأُِي  ٛ٘و١  ٗلَٚ ظَ إ  ٤ٌَِ٘خ.  ػ٠ِ اُوؿْ ُٖٓ

 اُ٘بهبُغ٘خ ٝث ع٤ٔغ اُؼوبئل اٌُبص٤ٌ٤ُٞخ، ٖٓ اػزواف .  ؽوّ ٤ًَ٘ب ٖٓ هجَ اُجبثب

أُؼزولاد ٖٓ أ١ ٝهذ ٠ٚٓ ك٢  ٠صٞهح عنه٣خ ػظٔ ثٌَ ثَبٝخ  ذًبٗ ٜب. رْ اٍزغٞاث

أهوة ٓب ٣ؼبكٍ ٕلٓخ ٣ٞٛخ الأٓخ اُل٤٘٣خ ٝالأفلاه٤خ ٛٞ رْبهُي .  ػ٠ِ الأٓخ دصوأ

اُ٘ظو٣بد اُز٢ هٞٙذ أُؼزولاد ٢ٛٝ  (5711) " ٍ٘خإَٔ الأٗٞاع"كاه٣ٖٝ ؽٍٞ 

ٝأكد ئ٠ُ ؽلٝس أىٓخ ٛبئِخ  ك٢ أُغزٔغ اُل٤ٌزٞه١اٌُزبة أُولً ٓؼزولاد اُل٤٘٣خ ٝ

 الا٣ٔبٕ .ا٣ُٜٞخ ٝ ك٢

 

 

    The need for the annulment of his first marriage, to 

Catherine of Aragon, brought Henry into direct conflict 

with the Catholic church, and with Pope Clement VII 

(1521–32) in particular. In reaction to the Catholic 

church‟s rulings, Henry took a decisive step which was to 

influence every aspect of English, then British, life and 

culture from that time onwards. He ended the rule of the 

Catholic church in England, closed (and largely 

destroyed) the monasteries – which had for 58 The 

Renaissance 1485–1660 centuries been the repository of 

learning, history, and culture – and established himself as 

both the head of the church and head of state.  

        The importance of this move, known as the 

Reformation, is huge. In a very short period of time, 

centuries of religious faith, attitudes and beliefs were 

replaced by a new way of thinking. Now, for example, 

the King as „Defender of the Faith‟ was the closest 

human being to God – a role previously given to the Pope 

in Rome. Now, England became Protestant, and the 

nation‟s political and religious identity had to be 

redefined. Protestantism, which had originated with 

Martin Luther‟s 95 Theses in Wittenberg in 1517, became 

the official national religion, and the King rather than the 

Pope became head of the church. Although King Henry 

himself remained nominally Catholic, despite being 

excommunicated by the Pope, all the Catholic tenets, 
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ػ٠ِ ٗؾٞ ٓٔبصَ ك٢  ؽوًخ الإٕلاػ ك٢ ػٜل ٛ٘و١ اُضبٖٓ  أصبهد ؽلٝس أىٓخ ٍبؽوخ  

ػٖ ٣ٞٛخ اٗغِزوا ثلأد ُزٌٕٞ ٓ٘لِٖخ ٝٓز٤ٔيح    اٌِٗزوا ك٢ اُووٕ اَُبكً ػْو.

: ك٢ ؿيٝ الآجواٝٞه٣خ،  به٣ق٤خ ثٞو٣وز٤ٖف٤ٕٖٞزٜب اُز رأًلًبٗذ الأٓخ ٝ,  أٝهٝثب

 "ا٤ُياث٤ش أٝلا " ٛ٘و١ اث٘ذٝك٢ ا٤َُٞوح ػ٠ِ اُجؾبه ، ٝاُز٢ رؾووذ فلاٍ ػٜل  

 

 

. اص٤ٖ٘ ٖٓ أُلٌو٣ٖ ٓؼيٍٝ ٛ٘و١ اُضبٖٓ ٓغ هٝٓب ػ٠ِ ٗؾٞ رٔوكا  اٗلٖبٍُْ ٣زْ 

ٛٞلا ٍٝ ًٝبٕ أ أُ٘بؿ اُن١ عؼَ مُي ٌٓٔ٘ب.ٞا أْٗئ ، ػ٠ِ ٝعٚ اُقٖٞٓالأٝهٝث٤٤ٖ

 ٝاُن١ ًبٕ ؽٔبٍٚ ُلاكة اٌُلا٢ٌ٤ٍ ٖٓلها ػظ٤ٔب ا٣وأًٍٞ " اُجبؽش اُُٜٞ٘ل١ 

 ٤ٚن اُوٛج٘خ اٌُبص٤ٌ٤ُٞخ )اُز٢ أػوة ػٜ٘ب ك٢اؽزوبهٙ ُزٝ لاؽ٤بء اُزؼِْ اٌُلا٢ٌ٤ٍ

ٌُٖ رؾل٣ب ُلَبك ا٤ٌَُ٘خ  ٝ ٤ٌُ ٓؾبُٝخ لإٌٗبه ٍِٞخ اُجبثبٝ( " ٓل٣ؼ اُؾٔبهخ ًزبثٚ "

أًٍٞ ًبٕ ٛ٘بى ٝهذ ُِٞوًٞ لا كاػ٢ ُٜب، ٝث٤غ هٞغ اصو٣خ اُؼلٞ . ا٣و اٌُبص٤ٌ٤ُٞخ

ك٤٘٣خ ٝث٤غ هٞغ   كاػ٢ ُٜباُز٢ لا ٝهذ ُِٞوًٞ ُْ ٣ٌٖ ُل٣ٚ ا٣وأًٍٞ  .  ٝاُل٤٘٣خ

ػٞكح ا٠ُ ه٤ْ ا٤ٌَُ٘خ ٣ز٠٘ٔ اُؼٞكح ا٣وأًٍٞ  ًبٕ   اٝ هواهاد اُؼلٞ .اصو٣خ 

( ٖٓ 5151)ٍ٘خ ٞجؼخ ا٤ُٞٗب٤ٗخ ُاٗزظ أٖ أعَ اُو٤بّ ثنُي ، ك اَُبثوخ ا٤َُٔؾ٤خ 

ا٣وأًٍٞ  فلاٍ ى٣بهارٚ ا٠ُ اٌِٗزوااُلار٤٘٤خ أُٞعٞكح . ٖٝٓ اٌُزبة أُولً ثللا ٖٓ 

كػْ  ُوكٚٚاُوأً  ٓوٞٞعرٞٓبً ٓٞه اُن١ ًبٕ ك٢ ٝهذ لاؽن  ٤َُِلإٔجؼ ٕل٣وب 

ٖٓ   ًض٤وٖٓ إ ػ٠ِ اُوؿْ ٝ  .  ٝلام أُِي ٛ٘و١ اُضبٖٓ ٖٓ ًبرو٣ٖ ٖٓ أهاؿٕٞ

 ر٤ٜٞوٕلاؽبد اُجوٝرَزبٗز٤خ ًبٕ ٛلكٚ لالإعواء ئالاهٗ ٔبٍ ا٣وأًٍٞ ك٢ ر٤ٜٔل أػ

ٓضَ ٕٞد اُزؼِْ  كول . الاٗلٖبٍ ػٜ٘ب ٝئػبكح ر٤ٌِْٜب ا٤ٌَُ٘خ اٌُبص٤ٌ٤ُٞخ ٤ٌُٝ 

  . ٝاُزَبٓؼ  اُِجوا٤ُخ  ُضوبكخا ٓؼوكخٝ

from confession to heaven and hell, were questioned. It 

was, quite simply, the most radical revolution in beliefs 

ever to affect the nation. The closest equivalent shock to 

the nation‟s religious and moral identity is Charles 

Darwin‟s On the Origin of Species (1859), whose theories 

undermined the religious and biblical beliefs of Victorian 

society and led to a colossal crisis of identity and faith. 

 

   The Reformation in the reign of Henry VIII provoked a 

similarly overwhelming crisis in England in the sixteenth 

century. England‟s identity began to be separate and 

distinct from Europe. The nation was to affirm its 

individuality historically in two ways: in the conquest of 

Empire, and in the domination of the seas, achieved 

during the reign of Henry‟s daughter Elizabeth I.  

  

      Henry VIII‟s break with Rome was not carried out as 

an isolated rebellion. Two European thinkers, in 

particular, established the climate which made it possible. 

The first of these was the Dutch scholar Erasmus whose 

enthusiasm for classical literature was a major source for 

the revival in classical learning. His contempt for the 

narrowness of Catholic monasticism (expressed in The 

Praise of Folly) was not an attempt to deny the authority 

of the Pope, but a challenge to the corruption of the 

Catholic church. Erasmus had no time for unnecessary 
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ٓغ هٝٓب.  بٍ ؽبٍْاٗلًٖبٕ ٓياط ٓقزِق رٔبٓب ، الأُٔب٢ٗ ٓبهرٖ ُٞصو ، اُن١ ٌَّ 

ٌُْٜ٘ ٝا٤ٌَُ٘خ اٌُبص٤ٌ٤ُٞخ ك٢ لَبك ػٖ اُاٍ ا٣وأًٍٞ ٞهٖٓ ااٌُض٤و ارلن ٓغ ُٞصو  

اػزجو اُؼل٣ل ٖٓ أُإهف٤ٖ  وك٘ اُقٚٞع َُِِٞخ اُجبثب.هكٝك ُٞصو ُافزِلٞا ثْإٔ 

ٙل ث٤غ ٌٕٞى ( أٝوٝؽخ  11ػ٘لٓب ػِن ُٞصو ػ٠ِ ثبة ٤ًَ٘زٚ  )5158 ػبّ 

ح بك٤هك٢ ُٞصو  اهٍزٔوا   لا٣خ الإلاػ ٝٝلاكح اُجوٝرَزبٗز٤خ.جًاُـلوإ اُجبث٣ٞخ ٝ

اُ٘يػخ اُلوك٣خ  ى٣بكح اٗزْبه ًنُي ( 5195ٝ)ٍ٘خ ئ٠ُ ؽوٓبٗٚ اكٟ أُؼبهٙخ ُِجبثب 

ٖٝٓ ٛنا أُِ٘ٞن ٣غت ػ٤ِ٘ب اػزٔبك ٛ٘و١ اُضبٖٓ كٝه  ك٢ أٝهٝثب أُْب٤ُخ. اُل٤٘٣خ 

ٝا٤ٌَُ٘خ  ٓ٘لِٖخ رٔبٓب ػٖ الإٗغ٤ٌ٤ِخ هئ٤ٌ ا٤ٌَُ٘خ الإٗغ٤ِي٣خ ٝا٤ٌَُ٘خ ٗلَٜب ٜٗٔ

  .ٗلَٜب ٜٗٔ ٓ٘لَٖ رٔبٓب ػٖ الإٗغ٤ٌ٤ِخ

 

 

ritual, the sale of pardons and religious relics. He wished 

to return to the values of the early Christian church and in 

order to do so, produced a Greek edition (1516) of the 

Scriptures in place of the existing Latin one. Through his 

visits to England, Erasmus became a friend of Sir 

Thomas More, who was later beheaded for refusing to 

support Henry VIII‟s divorce from Catherine of Aragon. 

Although much of Erasmus‟s work prepared the ground 

for Protestant reforms, his aim was to purify and remodel 

the Catholic church, not to break away from it. He 

represented the voice of learning and knowledge, of 

liberal culture and tolerance.  

   *For more details about humanists see the end of this 

lecture 

    it was a quite different temperament, the German 

Martin Luther‟s, which marked the decisive break with 

Rome. Luther agreed with much of what Erasmus said 

about the corruption of the Catholic church but they 

disagreed on their responses and Luther refused to submit 

to the Pope‟s authority. Many historians regard 1517, 

when Luther pinned to a chapel door his 95 Theses 

Against the Sale of Papal Indulgences, as the start of the 

Reformation and the birth of Protestantism. Luther‟s 

continuing opposition to the Pope led to his 

excommunication (1521) and the further spread of 

religious individualism in Northern Europe. It is against 
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اُلو٢َٗ اُوعَ هجَ  رْ ر٘بُٜٝب ٖٓ  (اٌُبص٤ٌ٤ُٞخفبهط )ا٤ٌَُ٘خ  ر٣ٞٞوُٞصو ك٢ ٜٓٔخ 

ه٤ًيح ًب ًِٔبد ؽوك٤خ ٖٓ الله ، ٝٓضَ ُٞصو ، ًبُل٤ٖ هأٟ اٌُزبة أُولً ، عبٕ ًبُل٤ٖ

ًبُلٖ، إٔجؾذ ع٤٘ق  حؼ٠ِ ٓلٟ اَُ٘ٞاد اُؼْو٣ٖ الأف٤وح ٖٓ ؽ٤بك أٍب٤ٍخ لأكٌبهٙ.

 ػ٠ِِٔذ زّ ٝا٢ الأفلاهٝاَُِٞى اٜٗب ثٔضبثخ ٗٔٞمط ُِز٘ظ٤ْ أُل٢ٗ . هٞح اُجوٝرَزبٗز٤خ

 روْق اُِجبً ، ٝاُ٘ظبّ الأث١ٞ أفند هجٚخ  ٠ ٍج٤َ أُضبٍ،اًضو ثٌض٤و ، ػِٕوآخ 

م أُوأح  هٞغ هأً اُوعَ ك٢ اؿوئب ، ٝهٟٞ، ٝهل رْ كوٗ اُوهبثخ ػ٠ِ اُلهآريكاك 

 ؽبلاد اُيٗب.

 

 

ئ٠ُ ٓ٘بٝن ّٔبٍ أٝهٝثب ، د ٗزْواك٢ ع٤٘ق  اُز٢ رٞٞهدْٜٓ لإٔ الأكٌبه  ًبٕ مُي 

 . ٣ِٝيك٢ ٝ ئٗغِزواك٢  خِٓزيٌٖٓ رُْ  اُز٢ٝاُزوب٤ُل  ثٔب ك٢ مُي اٌٍزِ٘لا

و اٌُُٞٓ٘ٞش اٗزٖ ٖٓ اُٞهذ  هوٕ لاؽن)ثِـذ مهٝرٜب (  ٛنٙ اُؾوًخ أُإصوح  رٞعذ

 خٌٓبٗاُ٘ظو ك٢ ًبٕ لا ثل ٖٓ ئػبكح  ٝالاٗزٖبه ثؼل الإلاػ ٝ  ًَوٝ ٣ٞٓاُجوٝرَزبٗز٢ 

  .عَ ك٢ اُؼبُْ اُو

ٍبكو ًو٣َزٞكو ًُٞٞٓجًٞ ُِجؾش ػٖ  5619اُؼبُْ أُزيا٣ل ٝأُزٍٞغ . ك٢ ػبّ 

ػل٣لٙ ًبٕ ك٢ عيه اٌُبه٣ج٢ . َُ٘ٞاد  ٤ٌٛ ثب٤ٗٞلاهلٓبٙ ٓ٘ٞوخ  ٝٝأحاٍٝ ٖٓ  , اُٜ٘ل

 . ٓو٣ٌز٤ٖك٢ اًزْبف الا ُٚ اُلَٚ

 

this background that we should place Henry VIII‟s 

adoption of the role of the head of the English church and 

the church‟s own quite separate style of Anglicanism.  

 

    Luther‟s mission in developing the church outside 

Catholicism was taken up by the Frenchman, Jean Calvin. 

Like Luther, Calvin saw the Bible as the literal word of 

God and the very foundation for his ideas. For the last 

twenty years of Calvin‟s life, Geneva became the 

powerhouse of Protestantism. It functioned as a model of 

civic organization and behavior and included a much 

stricter morality – for example, dress was austere, 

patriarchy took a stronger grip, drama was censored, 

women were drowned and men beheaded for adultery.  

 

     This was significant because the ideas developed in 

Geneva spread to regions of Northern Europe, including 

Scotland and the non-conformist tradition in England and 

Wales. This influential movement culminated a century 

later in the triumph of Cromwell‟s Puritan 

Commonwealth. After the Reformation, the place of man 

in the world  had to be re-examined. This was a world 

which was expanding. In 1492, Christopher Columbus 

travelled in search of the Indies, landing first in the 

Caribbean island of Hispaniola. For many years he was 

credited with having „discovered‟ the Americas. Over the 
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ٓجلأ ػ٤ِٔب ثبٕ اْٗئٞا ًٞث٤و٤ًٌٗٞ ٝهب٤ِ٤ُٞ  ،ػ٠ِ ٓلٟ اُووٕ أُوجَ اٝ ٗؾٞ مُي

ك٢  اُؼو٤ِخٝٛنا اُزٍٞغ اٗؼٌٌ ػ٠ِ الاٍزٌْبكبد .  الاهٗ ُْ رٌٖ ٢ٛ ٓوًي إٌُٞ

أ٤ٔٛخ أ٣ٚب ػ٠ِ  ؽبىد  ٖٞهح اُل٤َِٞف اُُٜٞ٘ل١ ا٣وأًٍٞ رئٕ  مُي اُٞهذ .

الاَٗب٢ٗ ًبٕ ُٚ ربص٤و ػظ٤ْ ػ٠ِ اع٤بٍ ٖٓ اٌُزبة اُن٣ٖ عؼِٞا  رل٤ٌوٙ ، ، ًج٤وح ٛ٘ب

 . إٌُٞ اُوعَ ٛٞ ٓوًيٛنا  ٌٓبٕ ػَٔ 

ٖٓ اُؼٖو اُؼظ٤ْ ٌُِلا٤ٌ٤ٌٍبد  أُٖبككخ إٔ اُلَِلخ الأكلا٤ٗٞٝخ اُغل٣لح ثبٌٖ رُْ 

 ْ إٌُٞ ٝأٌُبٍ اُجْو١ك٢ ر٘بؿٓضب٤ُزٜب .  ك٢ ػٖو اُٜ٘ٚخ ٤ٜٓٔ٘ٚ ذإٔجؾ ا٤ُٞٗب٤ٗٚ

ٖٓ اٌُض٤و  اُز٢ ٤ٕـذ هجَ ٝلاكح ا٤َُٔؾ٤خ ، ٝؽز٠ ٝوم اُزل٤ٌو الإَٗب٢ٗ اُز٢ ػٔذ 

 اُٜ٘ٚخ الاٗغ٤ِي٣خ . ًٝنُي ًزبثخأٝهٝثب 

  

 

 

اُز٢  ُِؾ٤بح أٗٔبٛ ٓضب٤ُخ  ػوٗالأكة  هجَ ػٖو اُٜ٘ٚخ إٔ ك٢ ًض٤و ٖٓ الأؽ٤بٕ  

اُجؾش ػٖ اُزؼج٤و اُلوك١ أفن ؼل الإلاػ ٌُٖٝ ث  ، ًبٗذ ر٤ٜٖٔ ػ٤ِٜب هٝػ ا٤ٌَُ٘خ

ك٢ ؽ٤ٖ ٣غو١ ك٢ ًض٤و ٖٓ  ٜب ٝرْ اٍزغٞاة أُإٍَبد ٝئػبكح رو٤٤ٔ .أًضو ٓؼ٠٘

ٝاُز٢ رؼٌٌ ٝوم اُزو٤ِل٣ٚ ث٤و بٛ٘بى ٝوم ك٢ اُزؼ ًبٌُٕٖٝ ؽ٤ش  الاّبكح ثٜب  الأؽ٤بٕ

اٍزٌْبف عـواك٤خ ًزبثخ اُٜ٘ٚخ  . اُل٤٘٣خ ، ٝاُج٤ُٞٞخ ، أٝ اعزٔبػ٤خ  :ٓضب٤ُخ اَُِٞى 

اُوٝػ اُجْو٣خ ، ٝئػبكح رؾل٣ل ػلاهزٜب ٓغ اَُِٞخ، ٝاُزبه٣ـ، ٝاُؼِّٞ ، ٝأَُزوجَ. 

بد ِـ٣ٞاُر٤ٌِْخ ٛبئِخ ٖٓ  اُ٘ٞع ٝاٌَُْ ٝ ًبٕ ٓغ   ٢اُزغو٣جؼبَٓ زاُٝٛنا 

 . ك٢ كزوح ه٤ٖوح ٖٓ اُيٖٓٝالاثزٌبهاد الاكث٤خ 

 

 

next century or so, Copernicus and Galileo would 

establish scientifically that the Earth was not the centre of 

the universe. This expansion was reflected in the mental 

explorations of the time. The figure of the Dutch 

philosopher Erasmus also takes on considerable 

importance here. His humanist thinking had a great 

influence on generations of writers whose work placed 

man at the center of the universe. 

   It was not by accident that neo-Platonic philosophy, 

from the great age of classical Greece, became dominant 

in the Renaissance. Its ideals of the harmony of the 

universe and the perfectibility of mankind, formulated 

before the birth of Christianity, opened up the humanist 

ways of thinking that pervaded much European and 

English Renaissance writing. 

         

  Literature before the Renaissance had frequently offered 

ideal patterns for living which were dominated by the 

ethos of the church, but after the Reformation the search 

for individual expression and meaning took over. 

Institutions were questioned and re-evaluated, often while 

being praised at the same time. But where there had been 

conventional modes of expression, reflecting ideal modes 

of behaviour – religious, heroic, or social – Renaissance 

writing explored the geography of the human soul, 

redefining its relationship with authority, history, science, 
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ٖ اُوٞاػل اُز٢ رؾٌْ ٍِٞى الإَٗبٕ ك٢ ًٝبٕ اَُجت ٛٞ اُوٞح اُلاكؼخ ك٢ ٛنا اُجؾش ػ

ؽ٤ش ُْ رؼل : ك٢ ٙوثخ ٝاؽلح عو٣ئخ با٤َُٔؾ٤خ  أ٤ٝؼ ثٜ ٍؾوهٞح ٝ  .   ٜٗٚخ اُؼبُْ

اُوعَ إ اما . ُزول٣ْ رل٤َواد ٝؽوبئن اُؾ٤بح اُؾو٤و٤خ رؾزبطٝلا ، اُوائؼخ ر٤َٞو ػ٤ِٜب

ػٖو ك٢ الأكة ثبُزب٢ُ ٓٞٙٞع ٢ٛ  ؾوحئهاكرٚ اُٝ،  ٚهلهار، َِٝٞبرٚٚ ُاٍزقلآٝ

ُِٔؾٔخ الإٗغ٤ِي٣خ اُز٢ رـِن ٛنٙ اػ٠ِ ؿواه ثزواهى   اَُٞٗبربد  اهل٣ْ اُٜ٘ٚخ ، ٖٓ

ػٖو اُٜ٘ٚخ ًبٕ هل اٗز٠ٜ ثؼلٓب  اُلزوح ، اُلوكًٝ أُلوٞك اُن١ ْٗو ثؼل اُزو٤ْٓ

 . ُلزوح ٣ِٞٝخ

 

ٗغ٤ِي٣خ. ِضوبك٤خ ٝاُلَِل٤خ ٝالإ٣ل٣ُٞٞع٤خ ٌُزبثخ اُٜ٘ٚخ الإأػ٠ٞ هٞح كاكؼخ ُ الإلاػ

ٍزٌْبف الإلاػ ٝئػبكح ع٤ٔغ اُْٞاؿَ ا٠ُ ا اٙٞوٝاًٝبٕ اٌُزبة ك٢ اُووٕ اُزب٢ُ 

اُؼِْ ٛٞ ٖٓ إ ؽ٤ش  الإَٗب٤ٗخ. ك٢ ػبُْ ؽ٤ش الاكزواٙبد اُول٣ٔخ ُْ رؼل ٕبُؾخ، 

إ ؽ٤ش ،  ٛٞ ٓوًي الاٛزٔبّ ، ٝؽ٤ش ًبٕ اُوعَ  اُول٣ٔخاُلو٤ٙبد رَبءٍ ٣ٌزْق 

ٕ ٣ٌٞاُوك ػ٠ِ رلٌي ا٤ُو٤٘٤خ اَُبثوخ. لأٗٚ ػ٘لٓب  ٕٞ ؾب٣ُٝٝ ٣ٕٞؼٌَٖ اُن٣زبة ْٛ  اٌُ

ُٖ ٣ٌٕٞ ٛ٘بى  .  ًضو ئصبهحٝا بٝكٚ ٓقػظْ اك٢ ٣ٌٕٞ إٌُٞ فبهط ػٖ ٗٞبم ا٤َُٞوح 

اُِـخ ، ٛٞ . ٓب رْ ئْٗبؤٙ ك٢ اُجلاك الاْٗبئ٢ أثلا ٓوح أفوٟ ٓضَ ٛنٙ الاعٞاء ُِزٞرو 

ثؼ٘  ،ٗٔٞ ٛ٘بى  ؽلس  ُٞهذ ٗلَٚا ٝك٢  الأكة، ٝا٣ُٜٞخ ا٤ُ٘ٝٞخ ٝاُل٤ُٝخ.

اُواثغ  أُإهف٤ٖ ٣وُٕٞٞ اٗٚ ٝلاكح ُِؼِّٞ اُؾل٣ضخ ٝاُو٣ب٤ٙبد ٝػِْ اُلِي. ك٢ اُؼول

 اٍزجلاٍ ٗظبّ أهٍٞٞ ٓغ أٌُْ  ثللا ٖٓ ًٞثوٕ ًًٖٞٓ اُووٕ اَُبكً ػْو 

( اُلٝهح اُل٣ٞٓخ، 5197) ٍ٘خ  . ك٢ اُزْو٣ؼ، اًزْق ٛبهك٢ الأهٗ ك٢ ٓوًي إٌُٞ

اُؼَٔ ك٢ اُووٕ اَُبكً ػْو ك٢ ا٣ٞب٤ُب. ٝهغ اٗلغبه ٓٔبصَ ٖٓ ثلا٣خ  ػ٠ِ ٝث٘بء

ك٢ ر٣ٞٞو ٝاًزْبف ٝاٍزقلاّ اَُبػبد ٝاُزٌَِٞثبد، ٝٓٞاى٣ٖ  اُووٕ اَُبثغ ػْو

ع٤ٔغ الأكٝاد أُٖٔٔخ ُو٤بً ٝاُزؾو٤ن ػٖ ًضت   )ٝأُغبٛو  اُجٕٞلاد ٝ اُؾواهح

 . ( ك٢ اُؼبُْ أُوئ٢ ٝؿ٤و أُوئ٢

and the future. This involved experimentation with form 

and genre, and an enormous variety of linguistic and 

literary innovations in a short period of time. 

 

    Reason was the driving force in this search for rules to 

govern human behaviour in the Renaissance world. The 

power and mystique of Christianity had been overthrown 

in one bold stroke:  where the marvellous no longer holds 

sway, real life has to provide explanations. Man, and the 

use he makes of his powers, capabilities, and free will, is 

thus the subject matter of Renaissance literature, from the 

early sonnets modelled on Petrarch to the English epic 

which closes the period, Paradise Lost, published after 

the Restoration, when the Renaissance had long finished.  

  

     The Reformation gave cultural, philosophical, and 

ideological impetus to English Renaissance writing. The 

writers in the century following the Reformation had to 

explore and redefine all the concerns of humanity. In a 

world where old assumptions were no longer valid, where 

scientific discoveries questioned age-old hypotheses, and 

where man was the central interest, it was the writers who 

reflected and attempted to respond to the disintegration of 

former certainties. For it is when the universe is out of 

control that it is at its most frightening – and its most 

stimulating. There would never again be such an 
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اٍٝغ اًزْبف ُؾو٣خ الإَٗبٕ ٓ٘ن اُلزوح اٌُلا٤ٌ٤ٍخ. ٝأكٟ  ًبٗذ اٌُزبثخ ك٢ مُي اُؼٖو

ا٣غبك ٣ٞٛخ ك٤٘٣خ ٝاعزٔبػ٤خ ٝأفلاه٤خ عل٣لٙ ثو٤ذ ؽز٠  ٛنا الأكة الإ٤ٌِٗي١ ئ٠ُ

 ا٥كاةاُِـخ الإٗغ٤ِي٣خ ٝاؽلح ٖٓ أؿ٠٘ ٝأًضو  ٓ٘زٖق اُووٕ اُزبٍغ ػْو. إٔجؾذ

ٓٞٙغ اٛزٔبّ ٝكهاٍخ ك٢ أٓبًٖ ٝأىٓ٘خ ثؼ٤لح ػٖ  ٝلا ٣ياٍ ر٘ٞػب ك٢ الاكة اُؼب٢ُٔ ،

اُضوبك٢ ٝاُٖواع اُن١ أػوجٚ ًبٗٞا ٓلبر٤ؼ ؽبٍٔٚ  ٖٓلهٙ. الإلاػ ٝهوٕ ٖٓ اُز٤ٌق

  .اٌُض٤وح الأكة الإٗغ٤ِي١ ا٣ُٜٞبدٝ ك٢ كْٜ 

 

 

atmosphere of creative tension in the country. What was 

created was a language, a literature, and a national and 

international identity. At the same time there occurred the 

growth, some historians would say the birth, of modern 

science, mathematics and astronomy. In the fourth decade 

of the sixteenth century Copernicus replaced Aristotle‟s 

system with the sun, rather than the Earth, at the center of 

the universe. In anatomy, Harvey discovered (1628) the 

circulation of the blood, building on sixteenth-century 

work in Italy. There was a similar explosion from the 

start of the seventeenth century in the discovery, 

development and use of clocks, telescopes, thermometers, 

compasses, microscopes – all instruments designed to 

measure and investigate more closely the visible and 

invisible world.  

 

The writing of the era was the most extensive exploration 

of human freedom since the classical period. This led 

English literature to a new religious, social and moral 

identity which it maintained until the mid-nineteenth 

century. English became one of the richest and most 

varied of world literatures, and is still the object of 

interest and study in places and times distant from its 

origin. The Reformation and the century of cultural 

adjustment and conflict which followed are crucial keys 

in understanding English literature‟s many identities.  
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 ٣ؾز١ٞ ػ٠ِ ثؼ٘ ٖٓ اػظْ الأٍٔبء ك٢ ًَ الأكة اُؼب٢ُٔ : أكة اُٜ٘ٚخ الإٗغ٤ِي٣خ

 ٝ  ٍجَ٘وٝ  ٤ٍل٢ٗ ث٤ٖ أَُوؽ٤٤ٖٖٓ ٣ٝجَزو ، ٝعَٕٞٗٞ، ٝ ٝ ، ٓبهُٞ ٌَّج٤و

ًٝٛٞو ك٢  ٝثوإٝ  ٝها٢ُ ٝ ٗبُ ٝ ث٤ٌٕٞ ٝث٤ٖ  اُْؼواء ٤ِٓزٕٞ  ٖٓ ًٝنُي كٕٝ 

ٖٓ اٌُزبة  أُٖوؽخ )أُأمٕٝ ثٜب ( ٝاَُ٘قخ  ٝك٢ أُوًي ث٤ْٜ٘ ع٤ٔؼبً  اُ٘ضو، 

 .5155 ػبّ  أُولً، اُز٢ ْٗود ك٢

 

 أُ٘بهًِبٗذ رؾذ  الأٍئِخًٝج٤وح علا لإٔ اٌُض٤و ٖٓ  ء ٖٝٗٞٓ ًض٤وحٝرْبهى أٍٔب

، ُٔبما ٢ٛ اُؾ٤بح ه٤ٖوح علا، ٓب ٛٞ ع٤ل ٢ٍٝء )ٖٝٓ  : ٓب ٛٞ الإَٗبٕ، ٓب ٢ٛ اُؾ٤بح

ٓب ٛٞ اُؾت؟ ٛنٙ ٢ٛ الأٍئِخ اُز٢  ٝ ٓب ٛٞ أُِي  ,( اُوب٢ٙ اُن١ ٣غت إ ٣ٌٕٞ ٛٞ 

ٌُٜ٘ب ُْ رٌٖ كؼبُخ رٔبٓب ُنُي  ٝ ثلا٣خ اُيٖٓ لأكة ٝاُلَِلخ ٓ٘نًُبٗذ اٍبً ٝٓؾٞه 

 .خا٤ُؼوٞث٤اُؼٖٞه ٝ خاُؼٖٞه الا٤ُياث٤ض٤ عؼِذ عيءا ٖٓ أُ٘بهْخ ا٤ٓٞ٤ُخ ًٔب ك٢

 

، 61 ػبٓب  ؽٌٔخ ُٔلح ػ٠ِ اُوؿْ ٖٓ إٔ ئ٤ُياث٤ش ، ؿ٤و َٓزوواُٞٙغ ٤ٍب٤ٍب، ًبٗذ 

ٔزٞوكٕٞ ُِبٕ ، ٝصٞهاد ٓؾزِٔخ ٙلٛب. ًٝ  ًبٗذ ٛ٘بى رٜل٣لاد َٓزٔوح ٝٓإآواد

ُجوٝرَزبٗز٤خ )أُزْلكٕٝ( ٝعٞك َٓزٔو؛ اٌُض٤و ٖٓ اُ٘بً ؿبكهٝا اُجلاك لأٍجبة ا

ٝثلا٣بد أفوٟ   ٖٓ أعَ ئهبٓخ أَُزؼٔواد الأ٠ُٝ ك٢ ٝلا٣خ كوع٤٘٤ب ٝثَِ٘لب٤ٗب  ك٤٘٣خ

 ٝاُن١ ( اُزؼج٤و الأًضوأٌُبكؼ اٌُبص٤ٌ٤ُٞخ )الإلاػ أُؼبهٙخ  ِٕذ اؼبُْ اُغل٣ل. ُِٝ

لا ٣ياٍ ٣نًو ٝاُن١ 5161ػبّ ٗٞكٔجو  1ك٢ ٓإآوح اُجبهٝك ؿب١ كًٌٞ ٖٓ  ٍغِزٚ

 اُن١ هبك  ئ٣وٍ ئٌٌٍ،،  ٤ُياث٤ش  ٝاُٞهذ اُٞؽ٤ل أُلَٚ ٍ.  ٛنا اُزبه٣ـ ٖٓ ًَ ػبّ

ئ٠ُ ؽل ًج٤و ػ٠ِ أُ٘بؿ ا٤َُب٢ٍ ك٢ ٜٗب٣خ ؿ٤و َٓزوو  ٓإآوح ٙل أُِي اُن١ 

   اُووٕ.

    The literature of the English Renaissance contains 

some of the greatest names in all world literature: 

Shakespeare, Marlowe, Webster, and Jonson, among the 

dramatists; Sidney, Spenser, Donne, and Milton among 

the poets; Bacon, Nashe, Raleigh, Browne, and Hooker in 

prose; and, at the centre of them all, the Authorized 

Version of the Bible, published in 1611.  

 

        So many great names and texts are involved because 

so many questions were under debate: what is man, what 

is life for, why is life so short, what is good and bad (and 

who is to judge), what is a king, what is love ? These are 

questions which have been the stuff of literature and of 

philosophy since the beginning of time, but they were 

never so actively and thoroughly made a part of everyday 

discussion as in the Elizabethan and Jacobean ages.  

     

       Politically, it was an unsettled time. Although 

Elizabeth reigned for some forty-five years, there were 

constant threats, plots, and potential rebellions against 

her. Protestant extremists (Puritans) were a constant 

presence; many people left the country for religious 

reasons, in order to set up the first colonies in Virginia 

and Pennsylvania, the beginnings of another New World. 

Catholic dissent (the Counter-Reformation) reached its 

most noted expression in Guy Fawkes‟s Gunpowder Plot 
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ٖ ثؼ٘ اُْؼٞه ثبلاٍزوواه، ّٝؼٞه ًج٤و ٓ ٞبء الأٓخ ئػ ،ٓغ مُي،   ػٜل ئ٤ُياث٤ش

ٝأٍٍٞٞ  ، ٛيٓذ الاهٓبكا الاٍجب٤ٗخ 5177ك٢ ػبّ    اٗزٖبه اُو٤ٓٞخ ٝاُل٤٘٣خ ػ٘لٛب

ٝاُجؾبهح ُٜب اُجؾبه ًٝبٕ ئٗغِزوا ا٤َُبكح ػ٠ِ  ك٤ِ٤ت اٌُبص٢ٌ٤ُٞ ِٓي اٍجب٤ٗب.

نٛت ٖٓ الآجواٝٞه٣خ ٜٗت ا٢ُٛ (  ٝاؽلحٗظوح ػ٠ِ  ااػزٔلٝ)اُووإ٘خ أٝ الأثٞبٍ، 

 .اُؼبَٛ الأؿ٠٘ ٝالأهٟٞ ك٢ اُؼبُْ ثْٜ ٢ٛ الاٍجب٤ٗخ ُغؼَ أٌُِخ اُقبٕخ 

 

 

 

 

ٓغ ٛنا اُ٘ٔٞ ك٢ أ٤ٔٛخ اُضوٝح ٝا٤َُب٤ٍخ ُلأٓخ، ٝٙؼذ ُ٘لٕ ك٢ اُؾغْ ٝالأ٤ٔٛخ 

ٌزبثخ، اُػبٕٔخ اُجلاك. ٝ  اُؼلك اٌَُب٢ٗ أُزيا٣ل ُْ ٣ٌٞٗٞا هبكه٣ٖ ػ٠ِ اُوواءح  أٝ 

اٗزوِٞا  ئ٠ُ أَُوػ. ٝثبُزب٢ُ، ٖٓ رأٌٍ َٓوػ اُؼ٤ِ٘خ الأ٠ُٝ ك٢ ػبّ   ٌُْٜٝ٘

أٌُبٕ  ٛنا ًٝبٕ.، ٝإٔجؾذ فْجذ أَُوػ  ٓ٘زلٟ ُٔ٘بهْخ أُْٜل ٝاُزوك٤ٚ. 5181

اٝ اٝٙغ كوك ك٢  ٗلَٜب أٌُِخ ٣َْٔ هل ٝاُن١ ُغٜٔٞه ػِٔٚ اٌُبرت اُن١ ٣بفن ك٤ٚ

الاٗغ٤ِي٣خ  اُِـخ ُ٘ٔٞ ىاكٝ  أَُوؽ٢ واُزؼج٤  ك٢ اُ٘ٔٞ ٓغ ع٘جب ئ٠ُ ع٘ت. ّؼجٜب

 .٤٘ٝٝخ ًِـخ اُؾل٣ضخ

 

of 5 November 1605, still remembered on that date every 

year. And Elizabeth‟s one-time favorite, the Earl of 

Essex, led a plot against his monarch which considerably 

unsettled the political climate of the end of the century.  

      

     Elizabeth‟s reign did, however, give the nation some 

sense of stability, and a considerable sense of national 

and religious triumph when, in 1588, the Spanish 

Armada, the fleet of the Catholic King Philip of Spain, 

was defeated. England had sovereignty over the seas, and 

her seamen (pirates or heroes, depending on one‟s point 

of view) plundered the gold of the Spanish Empire to 

make their own Queen the richest and most powerful 

monarch in the world.  

    With this growth in the wealth and political importance 

of the nation, London developed in size and importance 

as the nation‟s capital. The increasing population could 

not normally read or write, but did go to the theatre. 

Hence, from the foundation of the first public theatre in 

1576, the stage became the forum for debate, spectacle, 

and entertainment. It was the place where the writer took 

his work to an audience which might include the Queen 

herself and the lowliest of her subjects. Hand in hand 

with the growth in theatrical expression goes the growth 

of modern English as a national language. 
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 الإَٗب٤ٗخ ك٢ ػٖو اُٜ٘ٚخ

كث٤خ اُز٢ ثلأد ك٢ ئ٣ٞب٤ُب الاؾوًخ أاُلإَٗب٤ٗخ، ٢ٛٝ ثباُٜ٘ٚخ ػٖو رْ رؾل٣ل ٓلّٜٞ 

اُؼٖٞه  ك٢اُزو٤ِل  ٖٓ اٗلُؼذ. ٝالإَٗب٤ٗخ ؽوًخ ٓز٤ٔيح لأٜٗب  فلاٍ اُووٕ اُواثغ ػْو

 خ٤ئَٗبٗاُلا ًزبة . كث٤خلأا ٔبٍالأػٝاكغ ك٤٘٣خ ٝهػخ ُقِن اُلٖ أٝ ا٠ٍُٞٞ ٝعٞك ك

بُٔٞٙٞػبد اُل٣ٞ٤ٗخ أٝ ث ٜٓز٤ًٖٔبٗٞا  )الاّقبٓ اُن٣ٖ ٣ٌزجٕٞ ػٖ الاَٗب٤ٗخ (

اُل٣ٞ٤ٗخ  لأٓٞهااُؼِٔب٤ٗخ ثللا ٖٓ أُٞٙٞػبد اُل٤٘٣خ اُجؾزخ. ٝاُزو٤ًي ػ٠ِ ٓضَ ٛنٙ 

اُووٕٝ ا٠ٍُٞٞ، ًبٕ  ٜلػػ٠ِ ػٌٌ   . ُؼبُْٗظو ا ك٢ أًضو ٓبك٣خ  عٜخ خ ُٞزٗز٤غ ًبٕ

ًزبة . ٝ ثبُٔبٍ ٝاُزٔزغ ثبُؾ٤بح ٝع٤ٔغ أُزغ اُل٣ٞ٤ٗخٕ ٜٞز٣ٔاُٜ٘ٚخ ك٢ ػٖو ٘بً اُ

ئٌٓب٤ٗبد ؿ٤و  ُٚٝع٤ٔغ الأ٤ّبء ٓو٤بً اُوعَ ؼزول إٔ ررٔغل اُلوك ٝخ َٗب٤ٗالا

 ٓؾلٝكح.

 ظٜٞه اُ٘يػخ الإَٗب٤ٗخ  .هٝثبآصبه ثؼ٤لح أُلٟ ك٢ ع٤ٔغ أٗؾبء ئ٣ٞب٤ُب ٝأُٜٝب الإَٗب٤ٗخ 

" اُزبه٣ـ ػوٗ "ػِٔ٘ٞا  َب٤ٗخلإًٗزبة ا ٝ اُزبه٣ـ أٌُزٞةػ٠ِ ٤ٛٔ٘خ ا٤ٌَُ٘خ ٜذ اٗ

ٝالاَٗب٤ٕٗٞ ) الاّقبٓ أُٜز٤ٖٔ  ٞعٜخ ٗظو ؿ٤و ك٤٘٣خ .ثػٖ ٝو٣ن اٌُزبثخ 

قلاهخ اُوٟٞ اُ إ اُزؼ٤ِْ ؽلي  ٕٝلزوؼ٣ ثبلإَٗب٤ٗخ ( ُْٜ ا٣ٚبً رأص٤و ًج٤و ػ٠ِ اُزؼ٤ِْ .

ٝاُلِي اُو٣ب٤ٙبد ٝاُْؼو ، ٝاُزبه٣ـ ، ًٝنُي كلػٔٞا كهاٍخ اُ٘ؾٞ )الاثلاػ٤خ ( ُِلوك .

اُن١ ًبٕ  ا١ ، اُٜ٘ٚخ هعَ  أُٖو٤ُٖٞ اٝ  الاَٗب٤ٕٗٞ ٓلّٜٞ هٝط ٝا٤ٍُٞٔو٠.

  ثبهػب ك٢ أَُبػ٢ اُلٌو٣خ ٝأُبك٣خ ػ٠ِ ؽل ٍٞاء.

 

  

 

 

 

Humanism in the Renaissance 

 

     The defining concept of the Renaissance was 

humanism, a literary movement that began in Italy during 

the fourteenth century. Humanism was a distinct 

movement because it broke from the medieval tradition 

of having pious religious motivation for creating art or 

works of literature. Humanist writers were concerned 

with worldly or secular  subjects rather than strictly 

religious themes. Such emphasis on the mundane was the 

result of a more materialistic view of the world. Unlike 

the Medieval Era, Renaissance people were concerned 

with money and the enjoyment of life and all its worldly 

pleasures. Humanist writers glorified the individual and 

believed that man was the measure of all things and had 

unlimited potential.  

      Humanism had far-reaching effects throughout Italy 

and Europe. The advent of humanism ended the church 

dominance of written history. Humanist writers 

secularized the view of history by writing from a non-

religious viewpoint.  

      The Humanists also had a great effect on education. 

They believed that education stimulated the creative 

powers of the individual. They supported studying 

grammar, poetry, and history, as well as mathematics, 

astronomy, and music. Humanists promoted the concept 
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اٌُلا٤٤ٌ٤ٍٖ ٓضَ ًزبثبد فلاٍ كهاٍخ ُلْٜ ٝج٤ؼخ الإَٗبٕ ٖٓ الاَٗب٤ٗخ  ٍؼ٠ ًزبة

ٖٓ ا٤ُٞٗبٕ اُول٣ٔخ ٝهٝٓب ٣ٌٖٔ اٌُلا٤ٌ٤ٍخ  بد ٌزبثاُإٔ ك٤ؼزولٕٝ أكلإٝٞ ٝأهٍٞٞ. 

الاٛزٔبّ ك٢ اُ٘ٔبمط ٕؾٞح ًٝبٕ  .ٜٔٔخ ػٖ اُؾ٤بح ٝاُؾت ٝاُغٔبٍاُكٌبه لأارؼِْ 

اُٞلا٣بد ٝ ٖٓ أُزؼ٤ِٖٔ ٝأُضول٤ٖ  ث٤ٖاٌُلا٤ٌ٤ٍخ ٖٓ ا٤ُٞٗبٕ ٝهٝٓب ك٢ أُوبّ الأٍٝ 

فلاٍ اُؼٖٞه ا٠ٍُٞٞ ك٢ أٝهٝثب  أُلٕ الإ٣ٞب٤ُخ ٝاُز٢ روًي ػ٠ِ الأكة ٝاٌُزبثخ. 

 اُؼب٤ٓخ الاَٗب٤ٗخ ثبٍزقلاّاُـوث٤خ ، ًبٗذ اُلار٤٘٤خ ُـخ ا٤ٌَُ٘خ ٝأُضول٤ٖ. ثلأ ًزبة 

 ثبلإٙبكخ ئ٠ُ اُلار٤٘٤خ.

 

 

 

 

 : ثؼ٘ الاَٗب٤ٕٗٞ الإ٣ٞب٤٤ُٖ ا٤ُٜٖٔٔ

اُن١ ٛٞ الا٣ٞب٢ُ ( 5616-5611)ٓٞه٣٘لٝلا  ك٢ ػبّ  ع٤ٞكب٢ٗ ث٤ٌٞ ك٣لا -5

كِٞهَٗب ، ٝاُن١ أػوة ك٢ ًزبثبرٚ ػٖ اػزوبكٙ ثأٗٚ لا رٞعل ؽلٝك  ػبُ ك٢

 ئٗغبىٙ. ُٔب ٣ٌٖٔ ُلإَٗبٕ 

ًبٕ ( 5186-5166)ك٢ ػبّ ثبٍْ ثزواهى  ٤ٌَٞ ثزواهًب، ٝأُؼوٝفَكواٗ -9

ٗب، ٝػبُ ك٢ ٤ٓلاٗٞ اُن١ ه٠ٚ ّجبثٚ ك٢ رٌٍٞب ز٤بٕ ، ٝكِٞهٗلإَٗب٤ٗخُالأة 

ًبٕ ٖٓ ٛٞاح عٔغ أُقٞٞٝبد اُول٣ٔخ ٖٓ فلاٍ عٜٞكٙ ٝفٞت ك٤ٌ٘  ٝ

إٔجؼ ٓؼوٝكب ئ٠ُ أٝهٝثب اُـوث٤خ.   ٤ّْوٕٝ ٝهٖبئل ٤ٓٞٛوًٝ ٝك٤وع٤َ

أٝ أُٝئي  ٤ٖلإَٗب٤٤ٖٗ أُل٤ُٗاُ٘بً ٓؼوكخ غ هكئ٠ُ  هبك  ثزواهى أ٣ٚب  ػَٔ

ؽٌٞٓبد اُؼبُْ اُول٣ْ  ئ٠ُ ٝا وٗظٝ أُل٤ٗخ ٕ بمٛمٝ الاالأكواك اُن٣ٖ ًبٗٞا 

of the well-rounded, or Renaissance man, who was 

proficient in both intellectual and physical endeavors.  

      Humanist writers sought to understand human nature 

through a study of classical writers such as Plato and 

Aristotle. They believed that the classical writers of 

Ancient Greece and Rome could teach important ideas 

about life, love, and beauty. The revival of interest in the 

classical models of Greece and Rome was centered 

primarily among the educated people of the Italian city-

states and focused on literature and writing.  

      During the Middle Ages in Western Europe, Latin 

was the language of the Church and the educated people. 

The Humanist writers began to use the vernacular, the 

national languages of a country, in addition to Latin.  

 

Some important Italian Humanists are:  

 

1 - Giovanni Pico della Mirandola (1463-1494) was an 

Italian who lived in Florence and who expressed in his 

writings the belief that there were no limits to what man 

could accomplish. 

 

2 - Francesco Petrarca, known as Petrarch (1304-1374) 

was the Father of Humanism, a Florentine who spent his 

youth in Tuscany and lived in Milan and Venice. He was 

a collector of old manuscripts and through his efforts the 
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اُؼل٣ل ٖٓ ٛنٙ  اثلا ك٢ ٝ ثبُِـخ الإ٣ٞب٤ُخاَُٞٗبربد ثزواهى  . ًٔب ًزت  ُلإُٜبّ

ٍٝٞٗبربرٚ اصود ػ٠ِ ًض٤و ٖٓ اٌُزبة ك٢ مُي .  ُٞها ع٤ِٔخ ُـ  اَُٞٗبربد ؽجٚ

 اُٞهذ .

 

ّغغ اُ٘بً   اُن١ ًزت ٤ٍوح ٤ّْوٕٝ (5666-5111)ك٢  ٤ُٞٗبهكٝ ثو٢ٗٝ  -1

  . لاٙٞلاع ثلٝه ْٜٗ ك٢ اُؾ٤بح ا٤َُب٤ٍخ ًٝنُي اُؾ٤بح اُضوبك٤خ ك٢ ٓلْٜٗػ٠ِ ا

 كِٞهَٗب  ّٜوح ثبَُ٘جخ ُزبه٣ـ ّؼٞة  اًضوا٤ُّٞ اُن١ ٛٞ ٔإهؿ اُٛٞ ًبٕ 

 .5666ؽز٠  5698ًٔب اٗٚ ًبٕ َٓزْبه ك٢ كِٞهَٗب ٖٓ  ٓغِل . 59كؼَٔ 

 

٤وح )اُوٖخ اُوٖ(  ًزت 5181-5151) ك٢ ػبّ  ع٤ٞكب٢ٗ ثًٞبر٤ْٞ  -6

Decameron  ) .  ٓغٔٞػخ ًبٗذ رزَٖ ثؼب اُؤٖ اُو٤ٖوح  ٝٛنٙ أُئخ

ٖٓ اُْجبٕ ٝاُْبثبد اُن٣ٖ كوٝا ا٠ُ ك٤لا فبهط كِٞهَٗب ُِٜوٝة ٖٓ أُٞد 

 اُ٘ضو ك٢ ػٖو اُٜ٘ٚخ. أكَٚ الا٣ؼزجو ثًٞبر٤ْٞ ٝػَٔ  الأٍٞك. 

 

 

 

اؽلا ًزت ثبُلاٍبه١ ًبٍز٤ـ٤ِٕٞ ٝ  (5191-5687ثبُلاٍبه١ ًبٍز٤ـ٤ِٕٞ ) -1

ٔؼب٤٣و اُؽلك ٝاُن١  "هعَ اُؾب٤ّخ  "ٖٓ أًضو اٌُزت هواءح ػ٠ِ ٗٞبم ٝاٍغ، 

"  أُضب٢ُ هعَ اُؾب٤ّخ " ًٝبٌٕٕٞ هعَ اُٜ٘ٚخ أُضب٢ُ. رثْإٔ ٤ًق 

ك٢ ٓغبلاد  بًاُن١ ًبٕ هئ٤َ٤ٝثئو رؼ٤ِٔب ك٢ اُقِن الأهٍزووا٢ٝ  ٌبٍز٤غ٤ِٕٞ ُ

 ًض٤وح ٖٓ اُْؼو ئ٠ُ ا٤ٍُٞٔو٠ ئ٠ُ اُو٣بٙخ.

 

 

 

speeches of Cicero and the poems of Homer and Virgil 

became known to Western Europe. Petrarch's works also 

led to the rise of people known as Civic Humanists, or 

those individuals who were civic-minded and looked to 

the governments of the ancient worlds for inspiration. 

Petrarch also wrote sonnets in Italian. Many of these 

sonnets expressed his love for the beautiful Laura. 

3 - Leonardo Bruni (1369-1444), who wrote a biography 

of Cicero, encouraged people to become active in the 

political as well as the cultural life of their cities. He was 

a historian who today is most famous for The History of 

the Florentine Peoples, a 12-volume work. He was also 

the Chancellor of Florence from 1427 until 1444. 

4- Giovanni Boccaccio (1313-1375) wrote The 

Decameron. These hundred short stories were related by 

a group of young men and women who fled to a villa 

outside Florence to escape the Black Death. Boccaccio's 

work is considered to be the best prose of the 

Renaissance. 

5-Baldassare Castiglione (1478-1529) wrote one of the 

most widely read books, The Courtier, which set forth the 

criteria on how to be the ideal Renaissance man. 

Castiglione's ideal courtier was a well-educated, 

mannered aristocrat who was a master in many fields 

from poetry to music to sports. 
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 ُٔؾبٙوح اُضبُضخ ا

 ٚاَُٞٗبر

  فٔب٢ٍ اُزلؼ٤َ ػ٠ِ ٤ٕـخ أهثؼخ ػْو ٍٞو  اَُٞٗبرخ ٢ٛ ه٤ٖلح ٌٓٞٗٚ ٖٓ

 (( iambic: ؿ٤و ْٓلكٙ ٓزجٞػٚ ثٌِٔٚ ْٓلك ًِٚٔ - pentameter   ٖٓ رزأُق

رؾلس   ٕبهٓخ ّؼو٣خ اٌّبٍ ثؼ٘ب٣خ. ٝٓقٞٞٝخ (( ٓغ هبك٤خ ٓ٘وّٞخ   ادفَٔخ ٝؽل

 ٝ اُٜب ٣ٌٞ ( اُل٤ِ٤ِ٘ب  ٝ ا٤ََُزب٤ٗب ) ػ٠ِ ٍج٤َ أُضبٍ  واُو٤ٖالاٗغ٤ِي١ ك٢ اُْؼو 

 .اُْؼواء ك٢ ػلك ٓقزِق  ث٘غبػ ًج٤و  ٜب اٍزقلآ ٌُٖٝ ُْ ٣زْ

  الاٗغ٤ِي٣خ اَُٞٗبرٚ    -9    ٝ    اَُٞٗبرٚ الا٣ٞب٤ُخ  -5       ٚربَٞٗاٗٞاع اُ

اُْبػو ( 5186-5166)ثبٍْ كوا٤ٌَْٗٞ ثزواهى  ٝاُز٢ ٤ٍٔذ  اَُٞٗبرٚ الا٣ٞب٤ُخ  

  رٞٓبًاٝائَ اُووٕ اَُبكً ػْو ٖٓ هجَ ا٤َُل ِْؼو الإٗغ٤ِي١ ك٢ ٝهلٓذ ُ الإ٣ٞب٢ُ

 ٓوٞؼخ ا٠ُ  )ٍٞو(  ( ٝرزٌٕٞ ٖٓ اهثؼخ ػْو ف5169ٜ-5161ٝا٣ذ )

إ  كآبٝهل رزؼلك اُوٞاك٢ ك٤ٚ  اٍٞو ٣ٝ7زٌٕٞ ٖٓ  (octave) الاًٝزبف   -1

 a b b a c d d ٤بٕ رٌٕٞ )ك٢ ثؼ٘ الاؽ أٝ  ( a b b a a b b a )  رٌٕٞ

c ٝٗبكها( ا ( ٌٕٞٓب رa b a b a b  a ). ٌٚفٟ اٌمص١ذح  ٟٝٚ٘ الاث١بد الأ 

 اٝ(      xyzxyzب )ك٤ٜ اُوبك٤خٝرٌٕٞ  اٍٞو 1ٖٓ  زٌٕٞرٝ(   sestet) اََُزذ ٝ -9

 ( xyxyxy) اص٤ٖ٘ أٝ صلاصخكوٜ َزقلاّ ر أُزؼلكح اُز٢ ٌٖٓٔ ا٤ُٖؾ ٖٓ  أٝ أ١ 

  (.دالإٔٞا ) هٞاك٢ 

  ُٞو٣وخ  اُوبك٤خ  ّوػ ث٤َٜ

( ك٤غت إ ٣ٌٕٞ اُضبُش  r( ٓضلًا ٝاُضب٢ٗ ثؾوف )  tاَُٞو الاٍٝ ثؾوف )  اٗز٠ٜاما 

 (   t) الاٍٝ ا٢ُ ٛٞٙ اٗز٠ٜ ثٚ اَُٞو  ثٔب( ٝاُواثغ ثٌٕٞ ٓ٘ز٢ٜ  ٣r٘ز٢ٜ ثؾوف ) 

 ( ٝٛنٙ ر٠َٔ الاًٝزبف abba)  ٣ٝوٓي ُٜب ٓضلا  ثـ 

 

Lecture 3 

The Sonnet 

 

    A sonnet is a fourteen-line poem in iambic pentameter 

with a carefully patterned rhyme scheme. Other strict, 

short poetic forms occur in English poetry (the sestina, 

the villanelle, and the haiku, for example), but none has 

been used so successfully by so many different poets.  

 

    The Italian, or Petrarchan sonnet, named after 

Francesco Petrarch (1304-1374), the Italian poet, was 

introduced into English poetry in the early 16th century 

by Sir Thomas Wyatt (1503-1542). Its fourteen lines 

break into an octave (or octet), which usually rhymes 

abbaabba, but which may sometimes be abbacddc or 

even (rarely) abababab; and a sestet, which may rhyme 

xyzxyz or xyxyxy, or any of the multiple variations 

possible using only two or three rhyme-sounds.  
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، ٝٙؼذ أٍٝ ٓوٙ ٖٓ هجَ ٛ٘و١ ٛٞاهك، )ئ٣وٍ اٌَُْج٤و٣ٚ ٝالإٗغ٤ِي٣خ أاَُٞٗبرخ 

زأُق ٖٓ صلاس هثبػ٤بد ٝئَُٞو٣ٖ الاف٤و٣ٖ ٛٔب رٝ (5168-5158ٍو١( )

 (.abab cdcd efef gg ٝاُوٞاك٢ ٢ٛ )  –فبرٔٚ 

abab  ْاُوثبػ٤خ الا٠ُٝ ص cdcd   صْ   اُوثبػ٤خ اُضب٤ٗخefef   صْ   اُوثبػ٤خ اُضبُضخ

gg  اُقبرٔخ 

٢ْء اُن١ ٣٘جـ٢ اُٛٞ كائٔب  ٜٔب ك٤ًِٚٔبراٝ اُْبػوح ط اُن١ ٣ٚغ  اُْبػو اُ٘ٔٞم

ٌَّ به اُؼَٔ ٖٙٔ ٤فزاثْؼواء ٓب ٣وّٞ اُ. ٝػ٘ل ٣لهًٚ ٝ ٣ؼ٤ٚ ُِوبهب إٔ 

رؼٞٗ عيء ٓٔب ٣و٣لٕٝ هُٞٚ. ٝثؼجبهح أفوٟ ، كإ كٜنا اٌَُْ ٝه٤ٞكٙ  اُٖوآخ 

ٔؼ٠٘" ٤ٌُ اَُٞف ٗغل "كاُِـخ : ػَٔ اُْبػو ٣َزقلّ ث٤٘خ اُو٤ٖلح ًغيء ٖٓ 

 .ًنُي  ْٜ ٌُٖٝ عيئ٤ب ك٢ ٗٔٞ كوٜ ك٢ أٌُِبد

 ٘وَْ ئ٠ُ ه٤ٌَٖٕٔٓٞ ؽَت أُٞا٤ٙغ ر٣ٌٖٔ إٔ اَُٞٗبرخ  ◄

 الأٍٝ ٣ؼوٗ ٓٞٙٞع ٣ض٤و ه٤ٚخ أٝ ّي -5

اُوئ٤َ٤خ  ٗوٞخأٝ ٣وٞك ا٠ُ ٌِْٓخ ، اٝ ؽَ  اُضب٢ٗ ٣غ٤ت ػ٠ِ اَُإاٍٝ -9

 و٤ٖلحُِ

 ٝاُزؾٍٞ  واُزـ٤٤ ٛنا(  the turn  )َبػل ػ٠ِ أُ ٠َٔ٣ ثلٝه٢ اُو٤ٖلح ك

 اُو٤ٖلح ثأٍوع ٝهذ . ارغبٙ  )اُؼبٝلخ ( ُؼبَٓ اُ٘ل٢َا رؾو٣ي 

الاٍٝ : اُلٌوح، ٝ اُضب٢ٗ : اُزؾٍٞ ك٢ اُلٌوح، أ١ ٝعٞك اٗؼٞبف ٝ رؼ٤ِن ث٤َٜ /

اٍز٘بكا ا٠ُ ٓب ٓؼوٝٗ ك٢ اُوَْ الاٍٝ اُن١ ٛٞ اُلٌوح، ٝ اُضبُش:  افزلاف

 .اُج٤زبٕ اُِنإ ٣قززٔبٕ اُو٤ٖلحٛٞ  أُيكٝط اُقزب٢ٓ، ٝ

 

 

 

     The English or Shakespearean sonnet, developed first 

by Henry Howard, Earl of Surrey (1517-1547), consists 

of three quatrains and a couplet--that is, it rhymes abab 

cdcd efef gg.  

 

   

     The form into which a poet puts his or her words is 

always something of which the reader ought to take 

conscious note. And when poets have chosen to work 

within such a strict form, that form and its strictures make 

up part of what they want to say. In other words, the poet 

is using the structure of the poem as part of the language 

act: we will find the "meaning" not only in the words, but 

partly in their pattern as well.  

 

 The sonnet can be thematically divided into two 

sections:  

 The first presents the theme, raises an issue or 

doubt. 

 The second part answers the question, resolves the 

problem, or drives home the poem's point.  

 This change in the poem is called the turn and helps 

move forward the emotional action of the poem 

quickly.  
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 ّوٝع ٣ٚغ كؼبكح ص٤ٖ٘ ، الاالأثَٜ ك٢ ٛٞ ك٢ ثؼ٘ اُ٘ٞاؽ٢  ،  اُ٘ٔٞمط الإ٣ٞب٢ُ

 ، اََُزذ ، صْ ٣٘لن ثلٝهٙ ك٢ ثلا٣خ (  in the octet )  خك٢ اُضٔب٤ٗ ٔٞٙٞعاُ

ك٢  ٚزوأًأُ اد لوط ػٖ اُزٞرو٣ اُٞومجؼ٘ ث  اََُزذاٗٚ ك٢  ثؾ٤ش ٣ٌٖٔ

ؾت ٝع٤ٔغ ُِ بً"ٝكاػ ثبٍْ - :ٝا٣ذ ه٤ٖلٙ اٝ ٍٞٗذ ُزٞٓبً ٝٛن١  .فًٝزبالا

ٝكاع ُجِلٙ أُؾجٞة اُن١  ُِٝؼِْ كوٜ  كٜٞ ٣وٖل  اُوٞا٤ٖٗ اُقبٕخ ثي ئ٠ُ الأثل"

ٛٞ اٍٝ ٖٓ اٍزقلّ اٌّبٍ ا٤َُٗٞزخ الا٣ٞب٤ُخ ك٢ ٚ ُٚ الأُْ ٝأُؼبٗبح ٣َٚجت ؽج

 .اُْؼو الا٤ٌِٗي١

: c ee abba abba cddٓقٜٞ اُوبك٤خ

صلاس هثبػ٤بد )صلاصخ ا١ اٜٗب ٓإُلخ ٖٓ 

 فزب٢ٓ.  ٝ ٓيكٝطٓوبٝغ( صْ 

ك٢ الاٝلإ ُٜٔب ٗلٌ ٓقٜٞ  أُوٞؼبٕ

 (abba) اُوبك٤خ

 (cddc ٝاُضبُش ٣قزِق ػٜ٘ٔب ) 

 (ee )   فزب٢ٓ ٓيكٝط ٝاُواثغ

ٍٝٞف ٣زْ ّوؽٜب ك٢ أُؾبٙواد 

 اُوبكٓخ ثبُزل٤َٖ

Words' Explanation 

Farewell: good-bye. 

Laws: customs 

Bait : food put on a hook 

to catch fish 

Tangle: confuse 

Lore: learning  

Prick: feel sharp pain 

Sore: cause sorrow and 

sadness. 

Trifle: worthless 

Liberty: freedom 

Lever: preferable 

Authority: control. 

Me lusteth: I desire 

 

 

     The Italian form, in some ways the simpler of the two, 

usually projects and develops a subject in the octet, then 

executes a turn at the beginning of the sestet, so that the 

sestet can in some way release the tension built up in the 

octave.  
“Farewell Love and all thy laws forever”  
 

Farewell Love and all thy laws for ever,    a  

Thy baited hooks shall tangle me no more;    b  become confused 

Senec and Plato call me from thy lore     b  science . Plato 

stands for knowledge 

To perfect wealth my wit for to endeavour.     a    attempt 

In blind error when I did persever,      a  

Thy sharp repulse, that pricketh aye so sore,     b   your. Rejection. 

Causes pain, stings 

Hath taught me to set in trifles no store     b  

And scape forth, since liberty is lever.      a   escape. 

 

Therefore farewell; go trouble younger hearts   c  

And in me claim no more authority;       d  

With idle youth go use thy property       d  

And thereon spend thy many brittle darts.      c    hard but easily 

broken 

For hitherto though I have lost all my time,      e  

Me lusteth no longer rotten boughs to climb.      e  
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 ّوػ اُو٤ٖلح:

ُول اًزل٠ ٖٓ اُؾت . اًزْق اُْبػو  .بػو ٍٞف ٣زوى اُؾت ٣َِٝي ٝو٣وب ٓقزِلباُْ

هِت ه١ٞ ُٖ ٣غؼَ اُؾت ٣زؾٌْ ك٤ٚ  الإ ٛٞ رـ٤و : إجؼ ُل٣ٚ ٝإ اُؾت ٓضَ اَُغٖ . 

الاثل . اُٞهٞع ك٢ اُؾت ٛٞ ْٓبثٚ  ثؼل مُي ، ٣وٍٞ ٝكاػب ُِؾت ًَٝ هٞا٤ٗ٘ٚ ٝه٤ٞكٙ ا٠ُ

اُلـ ، ٣وٍٞ  اُن١ ٣غنة الأٍبى ، ٖٝٓ صْ روغ ك٢ بهح أُٞعٞك ك٢ ًِٞة اَُ٘ ٞؼُِْ

اُؾت  ٣ؾَٖ ٓغ أُؾج٤ٖ ، ػ٘لٓب ٣٘غنثٕٞ ُؼنٝثخ ٝؽلاٝح ا٢ُْءاُْبػو إ ٗلٌ 

 . أُو٣وحٜٝٗب٣برٚ  أُإُٔخ٤ّئب ػٖ ٓؼبٗبرٚ  ٕلا ٣ؼوكْٞٝٛ 

 لخٝاُلَِ ُِٔؼوكخ كػٞاٙ اُؾت ثؼل الإ ، ٤٘٤ٌٍب ٝاكلإٝٞ  ٘بهادَُٖ ٣٘جٜو اُْبػو ث

 ا٢ُْءاػ٠ٔ ػ٘لٓب اػ٠ٞ اٛزٔبٓٚ ُِؾت ٝهٞثَ ثبُوك٘ ٝٛٞ  . ٛٞ ٝعل اٗٚ ًبٕ روو٣جب

 . رٔبٓب اُلبئلحاُؾت ػل٣ْ  اُن١ عوؽٚ ثٌَْ ٓإُْ .ٝػوف إ

ٍٝجت الالاّ  . ُنا ٣وٍٞ ٓوٙ افوٟ ٝكاػب ُِؾت امٛت اُؾو٣خٌُ٘ٚ الإ ٝعل اُؾَ ٝٛٞ 

اٗزوَ ٣ٝوٍٞ .  اٝ رؾٌْ ك٢٘٤ ثؼل الإ ك٤ي . ٤ٌُ ُي ٍِٞٚ اُزغوثخُِ٘بً الإـو ه٢ِ٤ِ 

، ػ٠ِ اُوؿْ ٖٓ أ٢٘ٗ هل  ػ٤ِْٜ ثَُٜٞخ ٍِٜخ اٌَُو  اٗلن ٍٜبٓي ئ٠ُ ػبِٝخ اُ٘بً ٝ

 اُؾت. ارجغ ٝو٣نػل ُٖ ا كولد ٝاٛله ٝهز٢، ٝأٗب

اُؾت ٛٞ اَُغٖ اُْبػو هعغ ا٠ُ اُٖٞاة ٝهوه اُزق٢ِ ػٖ اُجؾش ػٖ اُؾت . 

 أُؼوكخ ٢ٛ أًضو كبئلح ٖٓ اُؾت.  ٝأُؼوكخ ٢ٛ اُؾو٣خ. ٝهل ٝعل إٔ

٣غت ًبٕ   ػ٘لٓب مٛت ئ٠ُ ؽج٤جزٚ ٝؿ٠٘ ُٜباهرٌجٚ قٞأ الأػ٠ٔ اُن١ ِاٗٚ ٣ِّٞ ٗلَٚ ُ

ٝاُؾت ٛٞ ٢ّء ٍق٤ق.  إ  ك٢ هأ٣ٚٝ  نٛت ئ٠ُ أكلإٝٞ ٤٘٤ٌٍٝب ثللا ٖٓ مُي. ٣إٔ 

٤ٚٓؼخ ٝاُقجوح. ٝهل ؽَٖ ػ٠ِ اُؾت  ٢ؼْبم ػل٣ٔاُؾت إٔ ٣نٛت ئ٠ُ اُصْ ٣َأٍ 

ٍٞف كٜٞ  ٛبكوٝع الأّغبه أُزؼل٘خ لأٗٚ ئما ٕؼل  ٣ٖؼل كٞمُِٞهذ. اٗٚ لا ٣و٣ل إٔ 

 َوٜ ٓوح أفو٣ٟ

 

 

 

Sonnet Explanation: 

    The poet will leave love and follow a different way. He 

has had enough from love. The poet discovers that love is 

like prison. Now he has changed; he has a hard heart, he 

will no more be controlled by love. So, he says farewell 

love and all your rules and restrictions forever. Falling in 

love is likened to baited hooks which attract the fish to 

come, and then fall in the trap. The poet says that the 

same thing happens to lovers, inexperienced ones. When 

they are attracted by the sweetness and beauty of love, 

knowing nothing about its painful suffering and bitter 

endings.  

       The poet will not be impressed by baited hooks of 

love anymore. Seneca and Plato are calling him to 

knowledge and philosophy. He found that he was almost 

blind when he paid attention to love and was rejected; the 

thing which painfully hurt him. He knew that love is 

completely useless.  

       But now he found the solution which is liberty. So, 

he again says farewell love, go and trouble people who 

are young and inexperienced. You have no more 

authority and control on me. Go to idle people and spend 

your easily broken arrows on them, although I have 

wasted and lost my time, I will no longer follow the way 

of love. 
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= = = = = = = = = = = = = = = = = = = = = = = == = = = = = = = 

 اُوثبػ٤خالاؽزٔبلاد. ٜٗٔ ٝاؽل ٣ولّ كٌوح ك٢  ُٜب ٓغبٍ اٍٝغ ٖٓ ٣خٌَْج٤واُاَُٞٗبرخ 

،  اُضبُضخ اُوثبػ٤خٓوح أفوٟ ك٢ اُزؼو٤ل ٝلا ٣ياٍ  ،اُضب٤ٗخ اُوثبػ٤خولٛب ك٢ الأ٠ُٝ، ٣ٝؼ

 .ٝالاص٘بٕ اُٜ٘بئ٢ ٣ٝؾَ ًَ ٢ّء ك٢ 

  

 

ّٝ " ثبعُ  131  اٌغٛٔبرخ  ػٕذِب رمغُ حج١جزٟ .. إٔٙب ِخٍصخ جذاً ٌ

 

 

 

The poet has made up his mind to give up looking for 

love. Love is a prison and knowledge is liberty. He has 

found that knowledge is more beneficial than love. He 

blames himself for the blind mistake he has made when 

he went to his beloved and sang to her. He should have 

gone to Plato and Seneca instead. In his opinion, love is a 

silly thing. Then he asks love to go to those inexperienced 

lovers. He has got love the waste of time. He does not 

want to go over rotten branches of trees because if he 

climbs them he will fall down again  

     

= = = = = = = = == = = = = == = = = = == = = == = 

 

The Shakespearean sonnet has a wider range of 

possibilities. One pattern introduces an idea in the first 

quatrain, complicates it in the second, complicates it still 

further in the third, and resolves the whole thing in the 

final couplet. 

  

“Sonnet 138” or “When My Love Swears that She is 

Made of Truth” 
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ػٕذِب رمغُ حج١جزٟ .. إٔٙب 

ّٝ  ِخٍصخ جذاً ٌ

أٟٔ  ثشغُفإٟٔ أصك.. أصذلٙب ، 

 وبرثخأػشف أٔٙب 

 فٙٝ رؼزمذ أٟٔ عبرط ٌٙزٖ اٌذسجخ

ٚ ٔغ١ذ أٟٔ أ فؽٓ ٌىً ح١ً 

 اٌؼبٌُ اٌّغزخف١خ

ٚإػزمذد ثزفى١ش٘ب الأحّك أٟٔ ِب 

 صٌذ صغ١شاً

سغُ ػٍّٙب ثأٟٔ جبٚصد أجًّ 

 عٕٟ اٌؼّش.

ٚ ثجغبؼخ فأٔب أ صذق وٍّبرٙب 

 اٌّؼغٌٛخ اٌىبرثخ

فّٓ ولا إٌبح١ز١ٓ رُؽّظ اٌحم١مخ 

 ، 

رؼزشف١ٓ ثأٔه فًٙ ٌٙزا اٌغجت لا 

 غ١ش ِخٍصخ ؟

ًٚ٘ ٌٙزا اٌغجت أ٠عبً لا أػزشف 

 ثأٟٔ ػجٛص ؟

فخ١ش ص١بة اٌحت إّٔب ٠زجٍٝ فٟ 

 اٌضمخ ،

 ٚ ػّش اٌحت لا ٠مبط ثبٌغ١ٕٓ .. 

فحج١جزٟ رىزة فٟ أ لٛاٌٙب ، ٚ 

 ثبٌزبٌٝ أٔب أوزة ػ١ٍٙب ، 

٘ىزا رشظٟ الأوبر٠ت غشٚسٔب فٟ 

 غّشح أخؽبئٕب .

ٌزٟ )اٌزشجّخ ٘زٞ ٌٍمص١ذح ا

ٔششد ثّجٍخ  131رحًّ سلُ 

 31اٌضلاصبء  81اٌمب٘شح ، اٌؼذد 

سث١غ ا٢خش  18َ  1811د٠غّجش 

 (٘ـ . 1841

 تقسم حثي تأوٍا تقُل انحقيقح عىدما

 أوا أصدقٍا زغم أوي أعهم تأوٍا تكرب

 انحياج نكي تعتقد تأوىي شاب ساذج نيس نديً خثسج في

 اجنطسق انعيش في ٌري انحي غيس متعهم أَ عازف

 )ساذج ( عثثا تعتقد تأوىي غيس وافع أَ تانغ

 تانسغم مه أوٍا تعهم تأيامي انخُاني 

 تانكرب نكىي تثساطح أعسف أن نساوٍا يىطق

  مقمُعح جٍت انشاعس َ انمحثُتح  انحقيقح  مه انجٍتيه

 تقُل تأوٍا كاذتح َنيست َفيح ذا لاانم

 تقُل تأوىي زاشد َ َاعي؟ ذا لااَ نم

  ٌىا شسحت انمعىى فقطمه أجم انحة  

 سىً انكثيس انمحة لا يحة أن عسف أحد

 عهي نرا كرتت عهيٍا َكرتت

 كىا سعيديه عىدما نم وقم انحقيقح

الإٗغ٤ِي٣خ لا  ٓزؾلصٞٝؽز٠  اُو٤ٖلح ٕؼجخ علا،

 ٣لٜٜٔٞٗب. 

 

When my love swears that she is made of truth   a  

I do believe her, though I know she lies,    b  

That she might think me some untutor'd youth,   a  

Unlearned in the world's false subtleties.    b  

 

Thus vainly thinking that she thinks me young,   c  

Although she knows my days are past the best,   d  

Simply I credit her false speaking tongue:               c  

On both sides thus is simple truth suppress'd.   d  

 

But wherefore says she not she is unjust?    e  

And wherefore say not I that I am old?              f  

O, love's best habit is in seeming trust,               e  

And age in love loves not to have years told:              f  

 

Therefore I lie with her and she with me,    g  

And in our faults by lies we flatter'd be.    g  
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 رخجشٔب ػٓ اٌّجبٔغخ فٟ اٌىزة ٚشىغج١ش الاْ ٠غجً وٛاحذح ِٓ اٌمص١ذحفٟ  اٌخبرّخ

اٚ ٠ظٙشْٚ . )شىغج١ش ٚحج١جزٗ ( ٠ذػْٛ  ) اٌّجبٔغخ(  ٙب ٚػشبلٙبث١ٓ ِزٍّمبر

شؼٛس ىٕٙب ِمجٌٛخ . ٚ٘ب ٔحٓ ٔغزشؼش ِش٠شح ٌٌٚجؼعُٙ ِب إٌبلذ ٠شٜ ِٓ ػلالخ 

ِٓ اٌضمخ فٟ  بمجً ث٠ٙ فٟ ح١ٓ أٗشىغج١ش ٌغٕٛاد ٚٔزؼّذ لجٛي رأٍِك حج١جزٗ ٌشجبثٗ 

 ثؼ١ذااٌٍؼجخ رجؼذ " "ثجغبؼخ ، ٘زٖ اٌؼبدح دْٚ جذٜٚ ٚ ٌٚىٓ  ٘ب .ٚػٛد

 

ٕ٘ب رشجّخ اٌّمؽغ اٌّمبثً ِغ اٌؼٍُ إٟٔ ٌُ اعزؽغ فُٙ إٌمؽخ اٌزٟ ٠ذٚس حٌٛٙب ٘زا 

اٌّمؽغ )عٌٙٛخ الاٌمبء اٌؼب١ِخ رؼٛض ثٛاعؽخ الاعئٍخ ٚالاجٛثخ اٌزٟ رأخزٔب اٌٝ ٘زا 

ب اٌٛظغ  . اٌّجبٔغخ ثبٌٍؼت ثبٌىٍّبد اٌّّٙخ ، اٌزفى١ش ، اٌزجغ١ػ ، ٚاٌىزة ٚاحعبس٘

( 131اٌغٛٔبرخ ) ٚ .  (138ِغ اٌغٛٔبرخ )ٟ ٚرٌه  اٌّٛظٛع اٌشئ١غثبٌحضْ اٌٝ اٌٝ 

ٚػٕٛٔخ ّخزبساد اٌوجضء ِٓ   1188فٟ  ح ٔششِٚٓ أٚي اٌغٛٔبربد ٌشىغج١ش   ذوبٔ

 ( ادسٞ ِحزػ فبُ٘ ٘ٙٙٙٙٗ ٚلا أب  ثؼٕٛاْ اٌحبط اٌّغشَ

أٙب رىزة ِٚغ رٌه )اػشف لاحظ اٌزٛس٠خ ٚالأٌؼبة اٌفىش٠خ  : الاٌٚٝ اٌشثبػ١خ ◄

 ( غ١ش ِضمفاٌشجبة ِٓ اٌاصذلٙب ٌىٟ رصذلٕٟ  ٚٔىْٛ 

 

شجبة، ٌٚىٓ إٟٔ حغٕب ثبٌؽجغ أٔب أػشف أٔٙب لا رؼزمذ حمب ) : اٌضب١ٔخ اٌشثبػ١خ ◄

 شجبة ٟزظب٘ش ثأٔرعٛف  ٟ٘ زٌهثٚصذلٙب ٚلاثذ اْ ا لا ثذ ٌٟ ِٓ اٌزظب٘ش

 
 

ٚلاْ  ٔىزة لإٔٔبمزشف خؽب ثبٕٔب ٔ فلا ٔؼزشّبرا :ف١مٛي ٌ اٌضبٌضخ اٌشثبػ١خ ◄

  .ٚاٌشجبة اٌضمخاٌحت ٠ؼزّذ ػٍٝ 

 

ٌجؼط ٚرٍّمٕب  ػٍٝ ثؼعٕبٚوزثٕب ػٍٝ أفغٕب اٌضٕبئ١خ ٚاٌمشاس :  اٌخبرّخ ◄

 ثإٔٔب صغبس ٚصبدل١ٓ ٚػشبق .(ػٍٝ أفغٕب  رظب٘شٔب )

         The couplet tells us, with its punning on „lie‟, that 

Shakespeare is now registered as one among her flatterers 

and lovers. They pretend  to each other in what a critic 

sees as a relationship not of „bitterness but acceptance‟. 

Here we Shakespeare feeling his years  and deliberately  

accepting  his beloved‟s flatteries of his youth, while she 

accepts his of trust  in her promises. „Vainly‟  simply, 

habit‟ give the game away.  

        The plain, colloquial diction is offset by the 

questions and answers which take us into the situation, 

and the punning and play with the important words: 

think, simple, lie, bring it sadly home. With sonnet (134), 

this sonnet (138) was the first of Shakespeare‟s  sonnets 

to be published, in 1599, as part of an anthology entitled 

The Passionate Pilgrim.  

   First quatrain; note the puns and the intellectual 

games: [I know she lies, so I believe her so that she will 

believe me to be young and untutored]  

 Second quatrain: [Well of course I know that she 

doesn't really think I'm young, but I have to pretend 

to believe her so that she will pretend that I'm 

young]  

 Third quatrain: [so why don't we both fess up? 

because love depends upon trust and upon youth]  

 Final couplet, and resolution:[we lie to ourselves 

and to each other, so that we may flatter ourselves 
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 . اٌزٛس٠خ /  خبصخ ِلاحظخ  

 

  

 ٛا ٙبسح اٌف١ٕخ اٌز٠ٓ فزٕاٌِّؼظُ شىً  جزة وزبة اٌ٘زا  ٠ّىٕه أْ رشٜ و١ف ٚالاْ 

ٌزٟ أصجحذ ِزشبثىخ ثشىً ا رؼم١ذ اٌؼٛاؼف اٌجشش٠خا٘زّبُِٙ  اٌفىش٠خ ٚاصبس بلأٌغبص ث

 . ٚالإ٠ّبْح بٌحت  ٚاٌؼجبدثاٌغٛٔبرخ اٌزم١ٍذ٠خ ِش ِٛظٛع زؼٍك ا٠خبص ػٕذِب 

 

بِٓ فٟ اٌخػ اٌشاثغ ٚاٌض ٚلا ع١ّب خػ إٌٙب٠خ ثػلاِبد اٌزشل١ُ  ٚص١ك إٌٝ  بًٌٟٚ ا٘زّبِ

 ٚاٌضبٟٔ ػشش .

 ِضً ٚ، أٚ، ٌٚىٓ وّب، ٌزٌه، إرا، ثؼذ رٌه ، ػٕذِب ،  اٌشثػ  وٍّبدٚوزٌه 

 ػشش. اٌضلاسزغؼخ  ٚٚاٌ اٌخّظخبصخ  ٚخؽٛغ اٌاٌزٟ فٟ ثذا٠بد ٚوزٌه اٌىٍّبد 

 

 

 

 

 

 

 

 

 

that we are young, honest, and in love]. Note 

especially the puns]. 

 

   You can see how this form would attract writers of 

great technical skill who are fascinated with intellectual 

puzzles and intrigued by the complexity of human 

emotions, which become especially tangled when it 

comes to dealing with the sonnet's traditional subjects, 

love and faith.  

 

        Pay close attention to line-end punctuation, 

especially at lines four, eight, and twelve, and to 

connective words like and, or, but, as, so, if, then, when, 

or which at the beginnings of lines (especially lines five, 

nine, and thirteen).  
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 ِشاجؼخ ِّٙخ :

 : اٌجزش٠ىبْاٌغٛٔبرخ الإ٠ؽب١ٌخ ، أٚ 

  عؽشأسثؼخ ػشش  -

 ١ًالا٠بِجٟ اٌخّبعٟ اٌزفبػ -

  ِمؽؼخ اٌٝ سثبػ١زبْ  صّب١ٔخ أعؽش ذ )اٌفىشح (الاوز٠١زىْٛ ِٓ 

  abba abba  ػٍٝ ٘زا اٌشىً رىْٛ اٌمبف١خ  ػبدح

 ،abba  cddc رىْٛ   أح١بٔبٚاح١بٔبً 

 ؛abab ababِب رىْٛ     أٚ ٔبدسا 

صُ ٠زؽٛس ( اٌضّبٟٔ) الاوز١ذ فٟ ٔٙب٠خ (   The turn صُ ٠حذس اٌزحٛي ) -

 ذ اٌغغز١فٟ  ٠غٍكٚ

 اعؽشعزخ ٚاٌغغز١ذ ٠زىْٛ ِٓ 

  xyxyxyأٚ   xyzxyz ٚلذ رىْٛ لبف١زٙب وزبٌٟ 

 ٚاٌغٛٔبرٗ الأج١ٍض٠خ اٚ اٌشىغج١ش٠خ 

 اسثؼخ ػشش عؽشاً -

 الا٠بِجٟ اٌخّبعٟ اٌزفبػ١ً -

 (اعؽشصم١ٍخ )أسثؼخ ٠زىْٛ ِٓ صلاس سثبػ١بد 

 (عؽشاْ )اٌخبرّخ  ٚالاصٕبْ اٌجؽ١ٌٛخ  

 abab cdcd efef gg: وزبٌٟ  اٌمٛافٟ  -

 ِٓ اٌغؽش اٌضبٌش ػشش .٠أرٟ فٟ أٚ ثبٌمشة ٚاٌزحٛي  -

 

 

 

Review 

 

The Italian, or Petrarchan sonnet: 

Fourteen lines  

Iambic pentameter 

Consists of an octet (eight lines) of two envelope 

quatrains 

Usually abba abba,  

Sometimes abba cddc,  

Or rarely abab abab;  

The turn occurs at the end of the octet and is developed 

and closed in the sestet. 

And a sestet (six lines) 

Which may rhyme xyzxyz  

Or xyxyxy 

 

 The English or Shakespearean sonnet: 

Fourteen lines  

Iambic pentameter 

Consists of three Sicilian quatrains (four lines) 

And a heroic couplet (two lines) 

Rhymes: abab cdcd efef gg 

The turn comes at or near line 13 
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 ٚاٌغٛٔبرخ

 

 ػٓ اٌّشبػش اٌزٟ ٠صؼت اٌزؼج١ش رىزت َأْ رىْٛ ِف١ذح ػٕذِٓ اٌّّىٓ اٌغٛٔبرخ  

 ٌٍؼًّ ف١ٙب ٚوزٌه ، فٟ  الاِبوٓ. فٟٙ لص١ذح لص١شح، ٌزٌه ٕ٘بن فمػ اٌىض١ش ِٓ ػٕٙب 

ٙزا ث. فٟ وزبثخ اٌمص١ذح  ٚاظح لذ لا ٠ىْٛ اٌشبػش ٌٍزؼج١ش ػٓ ِب ٠ججش  اٌزحٛي 

  ه اٌؼٛاؼف.٠حشزاٌشىً اٌضبثذ ٠ؼؽٟ فُٙ أفعً ٌ

 

 

  

 

 

The Sonnet 

 

      A sonnet can be helpful when writing about emotions 

that are difficult to articulate. It is a short poem, so there 

is only so much room to work in. As well, the turn forces 

the poet to express what may not be normally expressible.       

The writing of the poem in this  fixed form gives a better 

understanding of the emotions drive .  

 

 

 

 

 

 

 

 

 


