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· Poetry is a spontaneous overflow of powerful feelings: this means that feelings are not restricted by the rules of the classics. The classics used the rules of the French and the ancient. So, the romantic poetry is a new type that is not bound by rules; it is spontaneous. Spontaneous means natural, unplanned, at the moment. Overflow indicates something that cannot be stopped or controlled. So, if you can’t stop something this means it’s a powerful force, it’s an overwhelming force. The emotions and the feelings of the romantics were so strong that they were not subjected to the rules of the neoclassic. 

· It is said that this definition has to do fully with the idea of emotions and the heart. Poetry is not only the result of the emotions and the heart; it is the faculty of the mind and emotions combined. A lot of times when people think of the romantics they don’t think of the mind; they think only of the heart, emotions, imagination and the soul. They think that the mind is only for the neoclassical age; that is a big mistake. Wordsworth clearly points out that these emotions and feelings are subject to the mind. The mind plays a very important part in them. 
· Suppose there is an object like a flower, the wind, anything that the poet sees, or it might not even be real, it might be in his imagination. So, there is a stimulant that creates some sort of feeling, reaction or action. The stimulant can be imaginary or real; it can be as small as a flower. This stimulant gets him to think. So, in this process the stimulant whatever it is, it causes him to feel a certain feeling then he starts to think deeply about it; he meditates on it and nothing can distract him. So, the poet is stimulated by something either real or imaginary and it gives him a sort of feeling. He enters a state where he starts to think about this experience. During the thinking process he is storing this feeling in his memory. 
· Many years may pass by between this feeling and the remembering, for example ten years. So, it doesn’t have to happen in the same day. So, this experience is stored in the poet’s memory because he wants to recollect it later on. He starts thinking about it again in order to arrive at the feeling again. So, the thing that the poet sees, hears, or smells makes him feel something in a certain way; maybe it makes him happy, sad, or extremely lonely, afraid… etc. It’s an experience and he has strong feelings because of this experience. What does he do then? He contemplates it then stores or locks it in his memory. After sometime, he thinks again in order to regain the feeling. When he relives the experience he then writes poetry. 
· So, what Wordsworth is saying here is that the heart and the mind work together as two faculties faculty. The heart experiences but it needs the mind in order to think to keep that feeling or experience. If the mind wasn’t there then that feeling or experience would be lost. When you are in a state of tranquility or solitude you are able to bring back the memory and relive the experience again, then you can write poetry. 
· Wordsworth showed us that the poet starts with a stimulant he thinks about it, he stores it in his memory, and then he gets it back. He uses the word facsimile to indicate the copy of the real feeling. So, where does the reader start? The reader starts with the poem by thinking to understand, looking at the figures of speech, the ideas, and analyze them in order to arrive at the feelings of the poet. 
· Romantic critics judge a poem based on the impression, the expressive function (the feelings that the poet expresses to you). According to Wordsworth and the romantics, when we take a piece of poem we start with the ideas, and when we understand the ideas we understand the language, then we can feel the same feelings the author felt. 
· The steps on P.165, line 124: 
From such verses the Poems in these volumes will be found distinguished at least by one mark of difference, that each of them has a worthy purpose. Not that I always began to write with a distinct purpose formerly conceived; but habits of meditation have,

I trust, so prompted and regulated my feelings, that my descriptions

of such objects as strongly excite those feelings, will be found to

carry along with them a purpose. If this opinion be erroneous, I can

have little right to the name of a Poet. For all good poetry is the

spontaneous overflow of powerful feelings:
· He says that all the poems in this book “the Lyrical Ballads” have a purpose. Each purpose differs from one poem to the other. One poem may make the reader feel sad, the other may make the reader thrilled. It’s a feeling or experience that he wants to pass on the reader. The purpose is to allow the reader to share with him his experience. 
· So when he describes “the Solitary Reaper” there is a purpose in his description. There is something that he wants to share with the reader.  
had also thought long and deeply. For our continued influxes of feeling are modified and directed by our thoughts, which are indeed the representatives of all our past feelings; and, as by contemplating the relation of these general representatives to each other, we discover what is really important to men, so, by the repetition and continuance of this act, our feelings will be connected with important subjects, till at length, if we be originally possessed of much sensibility, such habits of mind will be produced, that, by obeying blindly and mechanically the impulses of those habits, we shall describe objects, and utter sentiments, of such a nature, and in such connexion with each other,
· So, it’s a process of feeling and thinking long and deeply (meditation). Influxes are the feelings that we go through every day. The feelings that become poetry are the feelings that are locked into the mind by the power of the brain. All our past feelings are emotions that were modified and locked by the memory. This process goes on without the poet thinking about it. He uses the words blindly and mechanically without thinking. If he repeats it over and over again it becomes a habit of the mind. A good poet is continually doing this. Why does he do this? 
that the understanding of the Reader must necessarily be in some

degree enlightened, and his affections strengthened and purified.
· Romantic poetry is not just about delight and giving pleasure to the reader. Here Wordsworth is showing us that it is enlightenment. The romantic poetry has a teaching function but it is not a one that directs like the neoclassical. Through delighting the reader and allowing him to live and enjoy the poet the experience had the reader is enlightened, and at the same time his affections are strengthened and purified. 
· When we talk about romantic poetry there are two faculties involved, the mind and the heart. The poet, in order to write poetry, he needs to use both of them; he needs to feel and think at the same time. Think, meditate, and then remember in order to feel again and write poetry. When the poet is writing poetry he is addressing the emotions and mind of the reader. He says he is going to leave the reader’s mind enlightened, and at the same time he is going to purify and strengthen his emotions. 
· The process: 
1- First the poet encounters a commonplace incident which, for reasons unknown at that time, arouses powerful feelings in his mind. This is the stimulant. 
2- Next, at a later time when he is far away from the incident and can see it only in his mind, the poet looks back calmly on the feelings aroused by this incident. This is recollecting it. The second step involves locking in the memory and regaining from the memory. 
3- Suddenly, his mind becomes agitated to the point that it calls for a facsimile of the original feelings he had experienced. 
4- At this point, having proceeded through three sequences of one, powerful feelings, tranquil assessments, and the recreation of the powerful feelings in his mind, then he can write poetry. 
· His purpose is to allow the reader to feel the same experience he had. 
It has been said that each of these poems has a purpose. Another

circumstance must be mentioned which distinguishes these Poems from

the popular Poetry of the day; it is this, that the feeling therein

developed gives importance to the action and situation, and not the

action and situation to the feeling.
· Here he says there is something else that makes his poetry different from previous poetry. Poetry was all about imitation of Man’s actions, mimesis. It was how well poetry could represent action or something that man does. With Wordsworth this is different; it’s no longer about Man’s action, it’s about how Man feels. When critics wrote criticism and what makes good poetry it was how well the poet was able to imitate. One of the reasons Plato rejected poetry was that it imitated life and it was not real. With Wordsworth and the romantics, poetry stops being an act of imitation. Now it is an act of expression, not imitating the actions of men. With the romantics the subject, the style, and the purpose are new; even the function of poetry is new. 
· After Wordsworth essential aspects of the poetic process became the expressive function. Romantic critics judge a work of art according to feelings and how well the poet was able to express his feelings. If you can get the feelings of the poet then the poetry is good because he is been able to express the feelings to you. As Wordsworth writes, “the excellence of poetry does not lie in the action”. He cares about the feelings and situations. The feelings of the poet developed in the poet’s mind according to the actions and situations. 
· The romantic poets disregard the act of imitating action. They are not trying to imitate the universe; only trying to pass on or express a feeling.
· He goes on to talk about the subject:

The subject is indeed important! For the human mind is capable of being excited without the application of gross and violent stimulants; and he must have a very faint perception of its beauty and dignity who does not know this, and who does not further know, that one being is elevated above another, in proportion as he possesses this capability. It has therefore appeared to me, that to endeavour to produce or enlarge this capability is one of the best services in which, at any period, a Writer can be engaged;
- Now he is going to discuss the difference between some human being and the other in terms of their capability of how they are stimulated. He is talking about the poet’s ability to be moved by something so small and so simple. Some humans have to be moved by tragic events, where as some people can be stimulated by simple events. People differ in their ability to enjoy beauty and see it in simple things. Some minds need gross and violent stimulant. Wordsworth talks about the previous age saying that some of the people were affected by the French revolution and how moving to the city affected the way the people enjoyed life. He says that even literature has been affected; it changed from the poetry of Shakespeare and Milton to the poor works of prose. 
· Now he is going to talk about the style and how it is different line 194:

Having dwelt thus long on the subjects and aim of these Poems, I

shall request the Readerâ€™s permission to apprise him of a few

circumstances relating to their style, in order, among other reasons, that he may not censure me for not having performed what I never attempted. The Reader will find that personifications of abstract ideas rarely occur in these volumes; and are utterly rejected, as an ordinary device to elevate the style, and raise it above prose. My purpose was to imitate, and, as far as possible, to adopt the very language of men; and assuredly such personifications do not make any natural or regular part of that language. They are, indeed, a figure of speech occasionally prompted by passion, and I have made use of them as such; but have endeavoured utterly to reject them as a mechanical device of style, or as a family language which Writers in metre seem to lay claim to by prescription. I have wished to keep the Reader in the company of flesh and blood, persuaded that by so doing I shall interest him. Others who pursue a different track will interest him likewise; I do not interfere with their claim, but wish to prefer a claim of my own. There will also be found in these volumes little of what is usually called poetic diction; as much pains has been taken to avoid it as is ordinarily taken to produce it;
· The subject of those poems is rustic people, the humble life, and nature. The language itself should match the subject. The style is different because he avoided personification, but not all types of personification, only the personifications of abstract ideas like truth, honesty, knowledge …etc. He says that is not the way simple people talk. Simple people do not use personification of abstract ideas when they speak. In order for his work to match the subject with the language, the simple subject will speak in a simple way, thus he will be writing truthfully and realistically. The neoclassical writers believed that you had to use personification in order to write in an elevated style that is superior to prose.  
· He uses personifications only as figures of speech uttered by his passion. It was not part of his style. He rejects the use of personification as a requirement for poetry and elevated language. He also wants to be realistic in his language and to avoid artificiality. What is real to him is the language of common men. 
· The second point he talks about is the idea of poetic diction. Poetry according to the romantics should be enjoyed by everyone, whereas for the neoclassic it was for the educated and the socially affluent. So, if poetry is for everyone it should to be written in a simple language or diction that everyone understands.  

this has been done for the reason already alleged, to bring my language near to the language of men; and further, because the pleasure which I have proposed to myself to impart, is of a kind very different from that which is supposed by many persons to be the proper object of poetry. Without being culpably particular, I do not know how to give my Reader a more exact notion of the style in which it was my wish and intention to write, than by informing him that I have at all times endeavoured to look steadily at my subject;
· He is saying that his subject, his aim, and his language are new. Even the type of pleasure he is giving is new. Romantic poets were against tradition; they used a new and fresh language because the language of the poets before him lost its meaning and became just clichés. 
· He says his diction is different 1) because he is writing in a simple language used by everyone; 2) he doesn’t want to use the language that previous poets have used because it had lost its meaning. When he looks at poetry he sees that both the good and bad poets use the same diction, whereas he doesn’t want to just repeat. When poetry first started it was the language of men, later on it became the language of the educated few who kept refining the language till the language of poetry became different from the language of men. This is the language he wants to avoid, the fake language; he doesn’t want to borrow artificial language. He wants to return to nature, to go back to the original language. 
· The next point he discusses is the language of poetry and the language of prose to see if there are differences between them. In the age before many people had been trying to make a gap between the language of poetry and the language of prose. The language of poetry and the language of prose to Wordsworth are almost the same. The only difference is that the language of poetry is written in verse. In line 236 he says:
If in a poem there should be found a series of lines, or even a

single line, in which the language, though naturally arranged, and

according to the strict laws of metre, does not differ from that of

prose, there is a numerous class of critics, who, when they stumble

upon these prosaisms, as they call them, imagine that they have made

a notable discovery, and exult over the Poet as over a man ignorant

of his own profession. Now these men would establish a canon of

criticism which the Reader will conclude he must utterly reject, if he wishes to be pleased with these volumes. and it would be a most

easy task to prove to him, that not only the language of a large portion of every good poem, even of the most elevated character, must necessarily, except with reference to the metre, in no respect differ from that of good prose, but likewise that some of the most interesting parts of the best poems will be found to be strictly the language of prose when prose is well written.
· When critics were reading poetry and found lines of poetry that resembled prose they attacked the poet. He says there is no difference between the language of poetry and the language of prose. In fact, if you go and look at some lines of poetry, the best lines are the lines written in the style of prose. He takes examples of the writings of the poet Gray, one of the figures who tried to create a gap between the language of poetry and the language of prose. Wordsworth says that the strongest lines in Gray’s poetry are the lines written in prose. He says if the poem is well written it can have the same effect on you as the language of prose. The romantics judge according to expression, or how well a poet expresses the feelings to you to make you feel it. 
but where shall we find bonds of connexion sufficiently strict to typify the affinity betwixt metrical and prose composition? They both speak by and to the same organs; the bodies in which both of them are clothed may be said to be of the same substance, their affections are kindred, and almost identical, not necessarily differing even in degree; Poetry 2 sheds no tears such as Angels weep, but natural and human tears; she can boast of no celestial choir that distinguishes her vital juices from those of prose; the same human blood circulates through the veins of them both.
· Wordsworth says that 1) poetry and prose speak to your heart and to your mind. The poets think and feel; they use their emotions and their minds and address the readers’ emotions and mind. 2) Both of them have the cloth of language; 3) poetry and prose both give us the same emotions. He says their affections are kindred. Good prose can move you and make you feel sad or happy. At the same time, some poetry doesn’t make you feel anything at all. There is no difference between poetry and prose because they are both made of the same substance, language. They both address the mind and the heart, and they both have the same emotions. The only difference is that poetry is written in verse. 
· In page 170, he talks about the language of poetry again. The first reason for using a simple language is to speak to everyone; the second is the subject which is simple people. He says that if passions are strong the language becomes stronger. 
· The poem “I Wandered Lonely as A Cloud”: 

"I WANDERED LONELY AS A CLOUD"
          I WANDERED lonely as a cloud

          That floats on high o'er vales and hills,

          When all at once I saw a crowd,

          A host, of golden daffodils;

          Beside the lake, beneath the trees,

          Fluttering and dancing in the breeze.

          Continuous as the stars that shine

          And twinkle on the milky way,

          They stretched in never-ending line

          Along the margin of a bay:                                  10

          Ten thousand saw I at a glance,

          Tossing their heads in sprightly dance.

          The waves beside them danced; but they

          Out-did the sparkling waves in glee:

          A poet could not but be gay,

          In such a jocund company:

          I gazed--and gazed--but little thought

          What wealth the show to me had brought:

          For oft, when on my couch I lie

          In vacant or in pensive mood,                               20

          They flash upon that inward eye

          Which is the bliss of solitude;

          And then my heart with pleasure fills,

          And dances with the daffodils.
· The first paragraph what is the theme, and the second paragraph what is the purpose of the poem. What is Wordsworth trying to do, to express, or to convey to you in the poem? What’s the experience he is trying to share with you? Say how did you feel, and what image made you feel that. Was it a figure of speech, a personification, what was it that made you feel the way you did about the poem?
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