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Line 695:

· I have said that poetry is the spontaneous overflow of powerful feelings: it takes its origin from emotion recollected in tranquility: the emotion is contemplated till, by a species of reaction, the tranquility gradually disappears, and an emotion, kindred to that which was before the subject of contemplation, is gradually produced, and does itself actually exist in the mind. This is exactly the process we have discussed before that there is an emotion first aroused and this is the spontaneous emotion that is aroused at the very beginning but then after works it takes its origin of the poem that is not written according to the first spontaneous emotion but it takes its origin later on after the poet thinks about it in recollected tranquility. 
· In this mood successful composition generally begins, and in a mood similar to this it is carried on; but the emotion, of whatever kind, and in whatever degree, from various causes, is qualified by various pleasures what ever this emotion might be there must be pleasure.
· So, that in describing any passions whatsoever, which are voluntarily described, the mind will, upon the whole, be in a state of enjoyment. In any case mind must be happy; must enjoy and have pleasure.
· Unrhymed, which means it have no meter. But this does not make it poetic. It is not a must that any poet should use this from which is metre. 
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If Nature be thus cautious to preserve in a state of enjoyment a being so employed, the Poet ought to profit by the lesson held forth to him, and ought especially to take care, that, whatever passions he communicates to his Reader, those passions, if his Reader’s mind be sound and vigorous, should always be accompanied with an overbalance of pleasure. The emotion first gives pleasure to the poet then he must make sure that this pleasure reaches the reader. One fell in tranquility by the poet while he is composing his poem; by recollecting in tranquility, thinking, comprehending and contemplating the emotion this gives him the pleasure but also this pleasure must be communicated to the reader and this happen if the reader is normal. 
· "Now the music of harmonious metrical language, the sense of difficulty overcome, and the blind association of pleasure which has been previously received from works of rhyme or metre of the same or similar construction, an indistinct perception perpetually renewed of language closely resembling that of real life" now he is contemplating pleasure and small a part of the pleasure is taken by metre because it gives similitude and dissimilitude. He says it is not the language of the real life it just looks like the language of the real life.
· "and yet, in the circumstance of metre, differing from it so widely" He says although the language is always the same and it is similar to the language of everyday life but metre makes it different completely. 
· all these imperceptibly make up a complex feeling of delight, so metre, recollection, passions if we put all these together they will give complex pleasure or complex feeling of delight.
· which is of the most important use in tempering the painful feeling always found intermingled with powerful descriptions of the deeper passions" when we have a great sensation or excitement usually there is pain together with pleasure and that is meter that regulate this kind of pleasure and consequently control the amount of pain. 
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We said that the pleasure taken is divided to three parts knowledge, feeling and meter. So, in the definition he joins all those points together. What is the poetry? It is what is the poem includes and what the structure includes. 

·  All that it is necessary to say, however, upon this subject, may be effected by affirming, what few persons will deny, that, of two descriptions, either of passions, manners, or characters, each of them equally well executed, the one in prose and the other in verse, the verse will be read a hundred times where the prose is read once. There is no difference between language of poetry and prose but that is written in poetry is more delightful because it is remembered because if you have a verse you will read it many times more than the one written in prose.
· Then he moves to another point saying that there are defects in the poem he has written or some people may see his poems have certain defects. They are considered defects because they are not addressing the same kind of audience that was found before and they are not following the rules that were given previously by the neo-classics. So, in neoclassical critics might find in those poems some defects. The defects that can be found by the neoclassic are the emotions, subject matter, universal ideas. "Having thus explained a few of my reasons for writing in verse, and why I have chosen subjects from common life, and endeavored to bring my language near to the real language of men, if I have been too minute in pleading my own cause, I have at the same time been treating a subject of general interest; and for this reason a few words shall be added with reference solely to these particular poems, and to some defects which will probably be found in them" he explained why he has chosen subject matter from common life; he explained the language he is using. He explained certain things about his poetry and now he is turning to the defects that probably may find in his poetry.
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The first defect is "I am sensible that my associations must have sometimes been particular instead of general," the first defect is that his associations are very particular and not general or universal and this gives things a false important  and that, consequently, giving to things a false importance,"
· The second defect is "I may have sometimes written upon unworthy subjects" sometimes his subjects are trivial as he is not about speaking the importance of life and death or the human being in the universe. He doesn't speak about a great issue but simple topics which are in themselves not important. 

· The third defect is but I am less apprehensive on this account, than that my language may frequently have suffered from those arbitrary connexions of feelings and ideas with particular words and phrases, from which no man can altogether protect himself he is using a common language and not from dictionary so sometimes the connection between the feeling and the language makes him use very simple images and this of course might be to the neoclassical writer considered fault or mistake. Hence I have no doubt that, in some instances, feelings, even of the ludicrous, may be given to my Readers by expressions which appeared to me tender and pathetic. Sometimes he uses simple expressions to him they are tender, emotional and pathetic but to the neoclassical critics they might appear ridiculous.
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 Such faulty expressions, were I convinced they were faulty at present, and that they must necessarily continue to be so, I would willingly take all reasonable pains to correct; But it is dangerous to make these alterations on the simple authority of a few individuals, or even of certain classes of men then he sees what is really fault and then I should correct but who would say that they are faults that would make me correct them; if I told by few people that these are faults then I will not correct them but if they are considered to be fault by the majority then I will correct them but according to what happened they were only considered as faults by few critics who were still following the neoclassical, so this is not why he is not convinced that they are defects or faults. 

· “that the critic ought never to forget that he is himself exposed to the same errors as the Poet" he says that the critic himself can make errors like the poet because no body is perfect.
·  and, perhaps, in a much greater degree: for there can be no presumption in saying of most readers, that it is not probable they will be so well acquainted with the various stages of meaning through which words have passed he says we can not expect that all the reader know all the words and meanings. So, it will be normal to find some difficult words or might not understand something. 
· And this is why he warns the reader against judging towards other standings. Long as the Reader has been detained, I hope he will permit me to caution him against a mode of false criticism which has been applied to Poetry, in which the language closely resembles that of life and nature. He is warning the reader to be aware of the faulty kind of criticism. 
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Line 805

· How would the reader judge a work of art. One request I must make of my reader, which is, that in judging these Poems he would decide by his own feelings genuinely, and not by reflection upon what will probably be the judgement of others. He says that the romantic poetry starts originally from the feelings. So, in order to judge you have to judge according to your feeling and you have to understand it through your feeling and not according to the judgment of others (he refers to the neoclassic). Let the Reader then abide, independently, by his own feelings, and, if he finds himself affected, let him not suffer such conjectures to interfere with his pleasure. So, he says let the reader judge from himself according to his own feelings. 

· He will differentiate between two talents and describe them. He was calling them the acquired habits and here he mentions then again. If an Author, by any single composition, has impressed us with respect for his talents, it is useful to consider this as affording a presumption, that on other occasions where we have been displeased, he, nevertheless, may not have written ill or absurdly; so here he is referring to the second of talent. He says if the author in any composition and while he is writing any work of art, he depends on his talent.
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This is not only an act of justice, but, in our decisions upon poetry especially, may conduce, in a high degree, to the improvement of our own taste when you write originally it means that you have a talent but this is not enough because you have to improve and to learn. for an accurate taste in poetry, and in all the other arts, as Sir Joshua Reynolds has observed, is an acquired talent, you can have a talent originally but this is not enough to write poetry because writing poetry depends more on your acquired talent. Having only one is not enough because you should have both talents the natural talent and the acquired talent that comes by learning. Which can only be produced by thought this acquired talent depends on reason and thinking about how can you feel. and a long continued intercourse with the best models of composition and to continue learning and thinking. Then he gives us the conclusion and it is almost a repetition of all we have taken. 
· Then we have the last part that is something added to the preface which is appendix and it is concerned with the poetic diction.
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PERHAPS, as I have no right to expect that attentive perusal, without which, confined, as I have been, to the narrow limits of a preface, my meaning cannot be thoroughly understood, I am anxious to give an exact notion of the sense in which the phrase poetic diction has been used . The poetic diction means the language used by neoclassical writers and now he is going to explain what is meant by this phrase. 
· and for this purpose, a few words shall here be added, concerning the origin and characteristics of the phraseology’ . So, this part of his essay concerning the poetic diction. It is origin.
·  The earliest poets of all nations generally wrote from passion excited by real events; they wrote naturally. He means by the earliest poets the classical or the ancient poets. When poets in the very beginning in the classical age started to write poetry they were expressing their emotions and their emotions was excited by real events something happened and they wrote on it poetry, for example a battle has taken place then they wrote about it anything happened then they wrote about it.  
·  and as men: feeling powerfully as they did, their language was daring, and figurative so, this is how they were reacted and this was the language that they used when they reacted at that time and this was their natural language. When in classical time they have their own poems, these poems were expressing their life. They talked in their poetry about battles and heroes and this was reflected in their poems and of course they use the language of their time. So, the expressions they used in their old ancient times were expression of feelings and emotions. So, after 20th century, people took the same expressions and use them in their poems so they didn't express what they really feel or live in their own life because life has changed. This what Wordsworth is saying here as he says when poetic diction started in the ancient writers it was the real language that spoken by those people at that time. But now the life changed and also the language has changed and some poets still use the same old poetic diction or language because they want to imitate them to become famous like them. So this language used without the original feeling connect it with it and in this case those expressions lost their value. So for the ancient they were having powerful feelings and express it by figurative language.
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In succeeding times, Poets, and Men ambitious of the fame of Poets, perceiving the influence of such language, and desirous of producing the same effect without being animated by the same passion, set themselves to a mechanical adoption of these figures of speech, and made use of them, sometimes with propriety, but much more frequently applied them to feelings and thoughts with which they had no natural connexion whatsoever. So, they took only the expression, use them without having original feelings connected to them and the result of that is a kind of language that is full of  expression that were repeatedly used by all poets without any connection to real feeling. 
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A language was thus insensibly produced, differing materially from the real language of men in any situation. It is not the language that is really reflecting the passions and feeling of real men. This language produced by imitating only the ancients taking their words without the feelings in which The Reader or Hearer of this distorted language found himself in a perturbed and unusual state of mind: he feels himself confused because the language is full of exaggerated expressions and things that seem to be very nice but actually they express no feeling. So he called this language a distorted language.

Line 906: 

· "Besides, the Poet spake to him in the character of a man to be looked up to a man of genius and authority." the poet always has the authority of the language, so the reader always looked for these words in the language, in the poem. And as a reader I considered that these expressions are the proof of the goodness of poetry, so I look for them. The reader looks up to the poet considering him a man of genius and talent. 

·  "Thus, and from a variety of other causes, this distorted language was received with admiration" this is why since this genius man is using this kind of language the result is that this language must be perfect language, must be a language to be admired. 

· and Poets, it is probable, who had before contented themselves for the most part with misapplying only expressions which at first had been dictated by real passion, carried the abuse still further, and the poets are seeing that the reader is looking for those expressions and he even carried the abuse further. He called it here abuse because the poet by making thia he is abusing poetry. 
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and introduced phrases composed apparently in the spirit of the original figurative language of passion, yet altogether of their own invention, and characterized by various degrees of wanton deviation from good sense and nature. Wordsworth is using those words of expressing something is completely different. 

· It is indeed true, that the language of the earliest Poets was felt to differ materially from ordinary language, because it was the language of extraordinary occasions now this kind of language that was used by the ancients was the natural language. For example, how can we get the language of the epic and apply it to this kind of life. This is what the neoclassic were doing. They were using universal and abstract ideas and they were not talking about things that were taking place in life. They were speaking about general truth and ideas but they were using the expressions that were using by the ancients. This is the distorted kind of language.

· but it was really spoken by men, language which the Poet himself had uttered when he had been affected by the events which he described, or which he had heard uttered by those around him. So the poets at that time were expressing the real events of their time.

· To this language it is probable that metre of some sort or other was early superadded so this kind of language which is metrical was the language of everyday speech.

Line 935: 

· But the first Poets, as I have said, spake a language which, though unusual, was still the language of men when we read their poems we feel that their language is not usual because it is different from our language but it was their usual language at that time.

· This circumstance, however, was disregarded by their successors those who came after didn't consider this matter because they imitated the expressions without thinking that doesn't apply. They found that they could please by easier means: they thought that it is easy to write poetry using those words thinking that people will be pleased. So, to them it was an easy way to be famous and pleasing the reader.

· They became proud of modes of expression which they themselves had invented they took the old expressions and invented other expressions like them and also without any feelings. 

·  In process of time metre became a symbol or promise of this unusual language and by time people believe that metrical arrangement (poetry) must use this kind of language.  
· and whoever took upon him to write in metre, according as he possessed more or less of true poetic genius, introduced less or more of this adulterated phraseology into his compositions, and the true and the false were inseparately interwoven until, the taste of men becoming gradually perverted, this language was received as a natural language this is how poetic diction came to be the natural language of poetry. 

· Abuses of this kind were imported from one nation to another, now from the classical time (Greeks and Romans) every nation started to inherit those expressions. And with the progress of refinement this diction became daily more and more corrupt, thrusting out of sight the plain humanities of nature by a motley masquerade of tricks, quaintnesses, hieroglyphics, and enigmas. And this is the result that this language became distorted language and became full of strange expressions, unusual and very difficult to understand. Now we finished why people use this kind of diction. He talked about the history of the poetic diction and why he refused to use. 

· Now he gives us the causes why people enjoy reading poetry and looking for poetic diction. It would not be uninteresting to point out the causes of the pleasure given by this extravagant and absurd diction 

· It depends upon a great variety of causes, but upon none, perhaps, more than its influence in impressing a notion of the peculiarity and exaltation of the Poet’s character, and in flattering the Reader’s self-love by bringing him nearer to sympathy with that character. Remember when we said that people look at the poet as a genius and talented person and the poet likes to use this kind of language because it is satisfied his ego. This is the first reason.
· The second reason  an effect which is accomplished by unsettling ordinary habits of thinking, and thus assisting the Reader to approach to that perturbed and dizzy state of mind in which if he does not find himself, he imagines that he is balked of a peculiar enjoyment which poetry can and ought to bestow. Now he speaks about the habit of the mind of the reader. It gives his pleasure to find those expressions. He gives us examples of poems that written in the poetic diction.
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