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· We are going to take Coleridge’s essay on Wordsworth and he comments on certain ideas given to us by Wordsworth. 

· After seventeen years of Wordsworth’s writing his preface Coleridge decided to write a comment on his preface. He there are many characteristics in Wordsworth’s poetry. You have studied the ancient mariner as the mariner was a common person and was not highly educated person but he is not also a rustic and this what Coleridge means that we can write about common people but we don’t have to stick only to the rustics and he gives his reasons to that.

· Coleridge commented also on the languages of the rustics and he said how one can use the language of the rustics if Wordsworth says that poet should uses purified language, so he is not going to use the language of the rustics but his own language. In this case, the idea of selection and purification make the language a different kind of language and not the rustics any more. So, how Wordsworth claims that the language of his poetry is a rustic language and he purifies, selected and corrected his language.

· Now, how did he correct that language? He corrected it according to his education. When I learn language I know the correct way of using that language and by doing this it means that I make it by my education. As Coleridge says here in his essay the rustic people were not educated and their language is full of mistakes. They are only educated according to religious education. They go to church to learn the religion, so this kind of education they got but when it comes of the grammar rules of the language, they didn’t study this. So, their language is full of mistakes because they are not well educated and when the poet takes their language he never uses the language as it is because it is full of mistakes and he uses the language according to his own education. He says that writers get their education not from the rustic life but from the schools and universities.
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Then he chooses or selects certain expressions that were used by Wordsworth in his preface and he says that these expressions were wrongly used by Wordsworth.

· He starts the article by praising Wordsworth, by admiring his works and praising the effort done and then he comments on certain objection. He refuses the use of the rustics as a subject matter and he gives his reasons which will we read. He says that rustics in themselves are interesting and we can use them but this is should not only be the subject. So he doesn’t object the rustics totally to be used but he objects to limit the subject matter only rustic life and he gives examples from Wordsworth’s poetry and the poem was dealing with different subject matters like for example Michael, the idiot boy, mother as poems that are not related to rustics but still the best of Wordsworth. Remember Wordsworth when he gives his own reason of use of rustics and now Coleridge here gives his own reasons for not using rustics as the main subject matter.

· So, now if the rustic is not the only subject matter so what is the proper subject matter to be used from Coleridge’s point of view? He quotes Aristotle is this, Aristotle says that poetry should deal with the ideals, things as they should be in its best state so, here Coleridge quotes Aristotle and agrees with him that the characters presented in poetry should be the ideal characters. The ideal character according to Coleridge is what a character should be meaning if I am going to speak about mother for example then she should be presented as the ideal mother not an example from a real life or about a real person. Poetry must copy nature with its ideal form and people in their ideal characters. Poetry should choose best people to speak. In his essay, he chooses five expressions and he objects certain expressions used by Wordsworth. The word purified the word best part of language, the word professionalism of language, the word of real language of man and the word state of excitement. These are the five expressions that we are going to take.[image: image6.jpg]¥
&ﬁcﬁ‘{:’e"

e

=)





[image: image7.jpg]¥
&ﬁcﬁ‘{:’e"

e

=)





Chapter 17: Page 197:
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As far then as Mr. Wordsworth in his preface contended, and most ably contended, for a reformation in our poetic diction, as far as he has evinced the truth of passion, and the dramatic propriety of those figures and metaphors in the original poets, which, stripped of their justifying reasons, and converted into mere artifices of connection or ornament, constitute the characteristic falsity in the poetic style of the moderns;
· As we said that the first part of Coleridge’s essay is praising Wordsworth for the effort he made. In the first he agrees with Wordsworth. The poetic diction used was artificial and it is the poetic style of the modern and it is connected with the ornamentation and decoration so it doesn’t give any passion. Also the metaphors that used by those people were artificial and didn’t express any emotion. This is what Wordsworth said and this is was Coleridge agreed with. Then he praises Wordsworth for the effort he made in explaining the poetic diction and the use of the poetic diction. 

Line 314:
My own differences from certain supposed parts of Mr. Wordsworth's theory ground themselves on the assumption, that his words had been rightly interpreted, as purporting that the proper diction for poetry in general consists altogether in a language taken, with due exceptions, from the mouths of men in real life, a language which actually constitutes the natural conversation of men under the influence of natural feelings
· He agrees with Wordsworth that the language of poetry should be the real language of common people but this doesn’t mean that not only rustic people use the common language. Coleridge found after seventeen years that people had misinterpreted the language of Wordsworth poetry.
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My objection is, first, that in any sense this rule is applicable only to certain classes of poetry. If I use rustic language this only will be applicable to certain of kind of poetry; to the rustic poetry only and it is called the pastoral poetry. So, if I make pastoral poems so I can use the rustic language.

· Secondly, that even to these classes it is not applicable, except in such a sense, as hath never by any one (as far as I know or have read,) been denied or doubted. He says still in pastoral poems is not applicable because we don’t take it as it is. So, he assumed at first that the diction will be applicable only for the pastoral poems but if we look to pastoral poems that written during English literature we will not find a poem that written only in rustic language.

· Lastly, that as far as, and in that degree in which it is practicable, it is yet as a rule useless, if not injurious, If I am going to apply that rule and used in pastoral poetry then it is useless because it is injurious; because it is full of mistakes and full of words that shouldn’t be used. So, it will cause more injury if we use it.

·   The poet informs his reader, that he had generally chosen low and rustic life; but not as low and rustic, or in order to repeat that pleasure of doubtful moral effect, which persons of elevated rank and of superior refinement oftentimes derive from a happy imitation of the rude unpolished manners and discourse of their inferiors. Wordsworth tells his readers that he uses low and rustic life but it is not low as rustics because he changes and doesn’t take it as it is. He changes the diction because sometimes there is immorality, rudeness, vulgarity. Wordsworth says that he will purify it from vulgarity and immorality as he will not deal with all the rustic life. So, Coleridge here if it is purified it will no be low as it was. So, he said we shouldn’t limit our subject matter only to the rustic life.
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The pleasure of reading about rustics is for three causes “For the pleasure so derived may be traced to three exciting causes. The first is the naturalness, in fact, of the things represented. The first reason because it is natural in the fact of the things that represent.
·  The second is the apparent naturalness of the representation, the second because it seems to be natural in what representing in poetry; it seems to be natural and it seems to be the language that used by everyday people but it is different; so they appear to be natural but they are not. as raised and qualified by an imperceptible infusion of the author's own knowledge and talent, they appeared to be natural because the poet adds from his knowledge and talent to what is his presenting, so he doesn’t represent the character as it is but he borrows the character and mixes it with his talent. Remember the poem was in the exam what it describes. It describes a girl who is not a farmer but from the rustic life. He doesn’t describe her as a rustic but he describes her voice. The voice is not a rustic characteristic but a characteristic for any body. So, he describes his character not only as a rustic but according to his own imagination. He describes her voice like the nightingale according to his imagination as he says that her voice is so melancholic like the nightingale. So, this connection or metaphor he was using is from his imagination. Which infusion does, indeed, constitute it an imitation as distinguished from a mere copy. So, the author makes an infusion or mixing the things by his own knowledge and talent. He is not copying or imitating the nature or the rustic as it is but he makes infusion. 
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· The third cause may be found in the reader's conscious feeling of his superiority awakened by the contrast presented to him; the third cause of pleasure is when you read to these rustics or low people you feel superior and this is found in his conscious feeling as you contrast yourself as a reader to the character and then you feel that you are superior. This makes us feels pleasure to read about those inferior people and you feel beside them that you are superior. even as for the same purpose the kings and great barons of yore retained, sometimes actual clowns and fools, but more frequently shrewd and witty fellows in that character. He says that this is the same reason that makes kings and nobles of that time their castles full of clowns and fools. Although those inferior people say inferior words but kings kept clowns because this makes them feel pleasure.    

but more frequently shrewd and witty fellows in that character. These, however, were not Mr. Wordsworth's objects. He chose low and rustic life, "because in that condition the essential passions of the heart find a better soil, in which they can attain their maturity, are less under restraint, and speak a plainer and more emphatic language; because in that condition of life our elementary feelings coexist in a state of greater simplicity, and consequently may be more accurately contemplated, and more forcibly communicated; because the manners of rural life germinate from those elementary feelings; and from the necessary character of rural occupations are more easily comprehended, and are more durable; and lastly, because in that condition the passions of men are incorporated with the beautiful and permanent forms of nature."
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Now it is clear to me, that in the most interesting of the poems, in which the author is more or less dramatic, as THE BROTHERS, MICHAEL, RUTH, THE MAD MOTHER, and others, the persons introduced are by no means taken from low or rustic life in the common acceptation of those words. Coleridge gives an example of Wordsworth’s works saying that they are good poems and interesting but they are not rustic.

· Coleridge then gives us two reasons of why rustics are interesting. As the two principal I rank that independence, which raises a man above servitude, or daily toil for the profit of others, yet not above the necessity of industry and a frugal simplicity of domestic life; so, the first reason of the interesting of the rustics is their independence.
· and the accompanying unambitious, but solid and religious, education, which has rendered few books familiar, but the Bible, and the Liturgy or Hymn book. The second reason of their interesting is their religious education that they got from the bible and hymn book.
· There is important thing here to put it in your mind and to not confused is what is the difference between (why is the rustics make us feel pleasure and why they are interesting?) we said that they are interesting because they are independence and religious and makes us feel pleasure because they are natural, apparently nature (because he adds his knowledge and talent) and makes us feels superiority.
It is, moreover, to be considered that to the formation of healthy feelings, and a reflecting mind, negations involve impediments not less formidable than sophistication and vicious intermixture. I am convinced, that for the human soul to prosper in rustic life a certain vantage-ground is prerequisite
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He talks about the subject matter that might be used. He says if use rustics as a subject matter I should use it with certain qualities or prerequisites. So, if I deal with another subject matter what shall I deal with?  It is not every man that is likely to be improved by a country life or by country labors. Country labors don’t improve themselves.

Education, or original sensibility, or both, must pre-exist, if the changes, forms, and incidents of nature are to prove a sufficient stimulant. If I am going to choose a character from rustic life, I should also choose religion or original sensibility. And whether both religion and original sensibility are not found then “And where these are not sufficient, the mind contracts and hardens by want of stimulants: and the man becomes selfish, sensual, gross, and hard- hearted. The mind will contract and harden. So, if you don’t develop your mind, you will not be improved.

I adopt with full faith, the principle of Aristotle, that poetry, as poetry, is essentially ideal, that it avoids and excludes all accident; that its apparent individualities of rank, character, or occupation must be representative of a class; and that the persons of poetry must be clothed with generic attributes, with the common attributes of the class. He quotes from Aristotle saying that Aristotle says that poetry should be ideal and the characters that the poet is going to use should be representative of the class. So, for example if I am going to talk about mother I should talk about the ideal mother and she should be the representative of her class. I should talk about the ideal qualities of this character.
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Coleridge took from Wordsworth’s poem Michael an example saying that the character here is abiding here to the class, their manners and sentiments. The characters of the vicar and the shepherd-mariner in the poem of THE BROTHERS, and that of the shepherd of Green-head Ghyll in the MICHAEL, have all the verisimilitude and representative quality, that the purposes of poetry can require. They are persons of a known and abiding class, and their manners and sentiments the natural product of circumstances common to the class. This poem has characters that chosen from certain classes. They show the attribute of the class. He gives example from other poems that characters are not ideal which means that these poems are not good examples.

On the other hand, in the poems which are pitched in a lower key, as the HARRY GILL, and THE IDIOT BOY, the feelings are those of human nature in general; though the poet has judiciously laid the scene in the country, in order to place himself in the vicinity of interesting images, without the necessity of ascribing a sentimental perception of their beauty to the persons of his drama. He says that Wordsworth in this poem has chosen characters from the country side or rustic life but they were out of class. He gives us an example from the idiot boy showing us that it is mistaken poem because it doesn’t represent ideal form and also the mother in that poem didn’t represent as a good mother.
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Another example in the THORN, the poet himself acknowledges in a note the necessity of an introductory poem, in which he should have portrayed the character of the person from whom the words of the poem are supposed to proceed. The character here is not a representative of idealistic.

If then I am compelled to doubt the theory, by which the choice of characters was to be directed, not only a priori, from grounds of reason, but both from the few instances in which the poet himself need be supposed to have been governed by it, and from the comparative inferiority of those instances; still more must I hesitate in my assent to the sentence which immediately follows the former citation; and which I can neither admit as particular fact, nor as general rule.  He says that he took about the characters and how they should supposed to be.

Then he quotes from Wordsworth "The language, too, of these men has been adopted (purified indeed from what appear to be its real defects, from all lasting and rational causes of dislike or disgust) because such men hourly communicate with the best objects from which the best part of language is originally derived; and because, from their rank in society and the sameness and narrow circle of their intercourse, being less under the action of social vanity, they convey their feelings and notions in simple and unelaborated expressions." Coleridge here quotes from Wordsworth and replying to him saying.  
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To this I reply; that a rustic's language, purified from all provincialism and grossness, and so far reconstructed as to be made consistent with the rules of grammar-- (which are in essence no other than the laws of universal logic, applied to psychological materials)--will not differ from the language of any other man of common sense. He says that the rustic language purified from all provincialism according to the poet’s common sense or education and to his rules of grammar and then it will not differ from the language of any other man of common sense or educated man and it will not be a rustic language anymore.

that the rustic, from the more imperfect development of his faculties, and from the lower state of their cultivation, aims almost solely to convey insulated facts. He says that the rustics from all levels when they express themselves not in imaginative or educated language but they always express themselves explaining certain facts that he repeated everyday.

either those of his scanty experience or his traditional belief; he repeats what he has taught in the church; he repeats his beliefs and he never changes them while the educated man thinks and discovers, thinks and connects. 
while the educated man chiefly seeks to discover and express those connections of things, or those relative bearings of fact to fact, from which some more or less general law is deducible. If you ask a rustic man about something and ask the educated man about the same thing, the rustic man will reply from his everyday experience, facts and his religious beliefs but the educated man will expresses what is connected in his mind between different things. 
For facts are valuable to a wise man, chiefly as they lead to the discovery of the indwelling law, which is the true being of things, the sole solution of their modes of existence, and in the knowledge of which consists our dignity and our power.
· The facts are important to us because it make us think.
· The second thing he objects on is As little can I agree with the assertion, that from the objects with which the rustic hourly communicates the best part of language is formed. According to Coleridge no language is the best language. He says that the word best is wrongly used by Wordsworth because no language is the best language.

· We are going to take Coleridge’s essay on Wordsworth and he comments on certain ideas given to us by Wordsworth. 

· After seventeen years of Wordsworth’s writing his preface Coleridge decided to write a comment on his preface. He there are many characteristics in Wordsworth’s poetry. You have studied the ancient mariner as the mariner was a common person and was not highly educated person but he is not also a rustic and this what Coleridge means that we can write about common people but we don’t have to stick only to the rustics and he gives his reasons to that.

· Coleridge commented also on the languages of the rustics and he said how one can use the language of the rustics if Wordsworth says that poet should uses purified language, so he is not going to use the language of the rustics but his own language. In this case, the idea of selection and purification make the language a different kind of language and not the rustics any more. So, how Wordsworth claims that the language of his poetry is a rustic language and he purifies, selected and corrected his language.

· Now, how did he correct that language? He corrected it according to his education. When I learn language I know the correct way of using that language and by doing this it means that I make it by my education. As Coleridge says here in his essay the rustic people were not educated and their language is full of mistakes. They are only educated according to religious education. They go to church to learn the religion, so this kind of education they got but when it comes of the grammar rules of the language, they didn’t study this. So, their language is full of mistakes because they are not well educated and when the poet takes their language he never uses the language as it is because it is full of mistakes and he uses the language according to his own education. He says that writers get their education not from the rustic life but from the schools and universities.

· Then he chooses or selects certain expressions that were used by Wordsworth in his preface and he says that these expressions were wrongly used by Wordsworth.

· He starts the article by praising Wordsworth, by admiring his works and praising the effort done and then he comments on certain objection. He refuses the use of the rustics as a subject matter and he gives his reasons which will we read. He says that rustics in themselves are interesting and we can use them but this is should not only be the subject. So he doesn’t object the rustics totally to be used but he objects to limit the subject matter only rustic life and he gives examples from Wordsworth’s poetry and the poem was dealing with different subject matters like for example Michael, the idiot boy, mother as poems that are not related to rustics but still the best of Wordsworth. Remember Wordsworth when he gives his own reason of use of rustics and now Coleridge here gives his own reasons for not using rustics as the main subject matter.

· So, now if the rustic is not the only subject matter so what is the proper subject matter to be used from Coleridge’s point of view? He quotes Aristotle is this, Aristotle says that poetry should deal with the ideals, things as they should be in its best state so, here Coleridge quotes Aristotle and agrees with him that the characters presented in poetry should be the ideal characters. The ideal character according to Coleridge is what a character should be meaning if I am going to speak about mother for example then she should be presented as the ideal mother not an example from a real life or about a real person. Poetry must copy nature with its ideal form and people in their ideal characters. Poetry should choose best people to speak. In his essay, he chooses five expressions and he objects certain expressions used by Wordsworth. The word purified the word best part of language, the word professionalism of language, the word of real language of man and the word state of excitement. These are the five expressions that we are going to take.
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