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An observation of the regular mode of the occurrence of this harmony, in the language of poetical minds, together with its relation to music, produced metre, or a certain system of traditional forms of harmony and language. Yet it is by no means essential that a poet should accomodate his language to this traditional form, so that the harmony which is its spirit, be observed. 
· What is significant about the language of poetry which is agreed on by all poets and critics is the use of metre. This leads to the harmony in language, as metre adjusts, harmonizes and regulates the language to give music. 
Does this mean that if we don’t have metre, we don’t have poetry? 

· No, Prose uses the same language, the same images, and the same words. So, Poetry and prose have language. In this way we can say that the word poetry, according to Shelley and Wordsworth, is a loose word that does not tell us exactly what is meant, but it is better to use another word which is metrical arrangement. So what distinguishes poetry from prose is metrical arrangement of language. But this does not mean that prose cannot be poetic. Here he gives many examples of writers who wrote poetry not in metre like Shakespeare's blank verse and Plato whose philosophy was poetic. So, Shelley here says that what distinguishes poetry is the metre, and other than that the language is the same. It can be used in prose, in history, in philosophy and still it can be poetic. When we say Plato used poetry, we mean that he used poetic language which is unrhymed, which is not having meter. But this does not make it poetic. It is not a must that any poet should use this from which is metre. 
Question: What are the reasons given by Sydney for Plato's rejection of poetry? 

The practise is indeed convenient and popular and to be preferred, especially in such composition as includes much action: but every great poet must inevitably innovate upon the example of his predecessors in the exact structure of his peculiar versification. 
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Some people wrote poetry without metre , others who used metre did not use only one kind, but they innovated. Remember when we said that there are poets who experiment, because they want to innovate, to find something new. Spenser did that when he invented the Spenserian sonnet, Shakespeare did that when he wrote the Shakespearean sonnet. Later on, we have many examples of poets who did not stick to certain kind of metre, as they produced new forms because it is not proper to stick to one kind of metre. So metre itself is not one kind. 

· Sydney made this distinction between philosophy and poetry, and he was trying to prove the superiority of poetry to both philosophy and history. Here Shelley is doing the same, he mentions philosophy, and he says that the distinction between poetry and philosophy has been tackled before. Plato was a philosopher, but he was also a poet. 

Plato was essentially a poet—the truth and splendour of his imagery and the melody of his language is the most intense that it is possible to conceive. 
· Plato is considered a poet because the language he expresses his philosophy about truth is given in poetic language.
What are the tools of poetic language? 
· Poetry and prose are the same when we don’t have metre, but poetry is not the same as science even if we remove meter. So the opposite of poetic language is scientific language not prose, because there are tools used by poetry that makes it different. 
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These tools are images, tone, and harmony. Harmony means balance. If we don’t have harmony, things will be completely different. Meter helps in finding this harmony, but harmony can be found with or without metre. The tone can be harmonious without metre. Sometimes I have a poem that speaks about sad situation; the words that are used should be choosed to be suitable for this kind of situation. If they are suitable, they will be harmonious, but of they are not, then they are not harmonious. So the harmony is between the words and the theme of the poem. This is why when we speak about the tone, it is not the metre. It is happy tone, sad tone, melancholic tone, slow tone, quick tone. So tone must have harmony with or without metre. 
· This is what Shelley is telling us here. The language of poetry is not necessarily be written in metre, it can have images, it can have tone, harmony, and different tools of poetry without metre. This applies to Plato, as he was giving images from everyday life to make his point clear. These images are the table, the horses, and the rains. These are tools of poetry not science. In scientific report, we don’t have images. Also in his philosophy, he used the argumentative technique. This technique is poetic, as in science, we have one point of view, but the argument has different poems. Shelley is saying that Plato's philosophy was given in poetic language, though it does not have metre. There is melody in Plato's tone, as sometimes you feel that there is an internal rhyme in his words.

He rejected the mea​sure of the epic, dramatic and lyrical forms, because he sought to kindle a harmony in thoughts divested of shape and action, and he forebore to invent any regular plan of rhythm which would include under determinate forms, the varied pauses of his style. 
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Although Plato rejected certain forms such as the epic, the dramatic, and the lyrical forms, but he did not reject the religious poetry. So he was not rejecting poetry, he was rejecting some forms of poetry. This reminds us of what Sydney said about poetry. He rejected the forms that spoke wrong and helped people to mistreat Gods by arousing certain feelings in people which he considered wrong. The most important reason for Plato's rejection is the effect of poetry especially on simple minded people and children because of their wrong interpretation of it, not poetry itself. Plato invented plans for having internal rhyme and rhythm in his works, although he did not have metre. Plato had harmony in his work, he presented the tone of argument, he changed his tone, sometimes he was aggressive, and other times he was not. 
Cicero sought to imitate the cadence of his periods but with little success. Lord Bacon was a poet. His language has a sweet and majestic rhythm which satisfies the sense no less than the almost superhuman wisdom of his philosophy satisfies the intellect. 

· Cicero also tried to make use of poetic language, but unfortunately he was not as successful as Plato. Then during the 18th, and the 19th century, philosophers also made use of poetic language such as Bacon. Bacon was one of the philosophers who made use of poetic language, he did not writer poetry as poems with metre, but his language which he used to express his philosophy was very poetic, full of images and harmony. 
· Also many of the poets who used metre wrote works without metre like Shakespeare, Dante, and Milton. But we call them poetry, not pose. They wrote different kinds of verse such as Shakespeare who wrote blank verse, also Milton wrote blank verse. This is how Shelley is showing us that philosophers make use of poetic language, and poets did not write all their works in metre. 

What are the characteristic of poetry? 

· Shelley makes a comparison between what is a poem and what is a story. In pose we have stories, and also in poems that are not written in metre like long narrative have stories in them.  There are other qualities that distinguish poem from other forms of writing.
[image: image7.jpg]¥
&ﬁcﬁ‘{:’e"

e

=)




A Poem is the very image of life expressed in its eternal truth. There is this difference between a story and a poem, that a story is a catalogue of detached facts, which have no other bond  of connexion than time, place, circumstance, cause and effect; 
· The poem is expressing the truth by giving us an image. If this is the poem, then what is the difference between the poem and story? The story has narrative; the poem does not have narrative. 

· There are different facts arranged in a certain way, one happening before the other to arrange a story. There are different events; the link between those events is the chronological order. What is happening before the other and what is happening after? Any story has a beginning, middle and an end, each leading to the other. The relation between different events is cause and effect. The story happens in a certain place, at a certain time, and there is a connection between them of cause and effect. 
The other is the creation of actions according to the unchangeable forms of human nature, as existing in the mind of the creator, which is itself the image of all other minds. The one is partial, and applies only to a definite period of time, and a certain combi​nation of events which can never again recur; 

· Shelley says that poetry is an expression of imagination. Imagination does not depend on facts, but it is working on facts to create something. Poetry is a creation which happens in the mind. So, the poem is the creation of action, it is not cataloging of facts, it is creation of facts.  Those actions depend on human nature. Even they are created by the mind, still the poets gets them from human nature. He is not creating like God, but he is innovating, creating something based on human nature. Maybe something that we did not discover before, maybe something we didn’t know but it is there. When you read about it, you come to be convinced. You become convinced, because it is part of your human nature. Shakespeare's plays are the most popular throughout centuries because they are based on human nature. Although he was creating, but he was building his creation upon things that don’t change. Although poetry is a creation done in the mind, it is based on the unchangeable human nature created by The Creator. This brings us to Plato who said that everything else is an imitation of the creation of God, but the difference between Plato and Shelley is that Plato's time had no one God, but Shelly's ideology is built on Christianity, one God. This is why Plato said that everything is created by a God, but with Shelley he is The Creator. According to Christianity, man is the image of God, that God created man and gave him his spirit. Man is the image of God by his human nature which is created by God in him.  
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The one is partial, and applies only to a definite period of time, and a certain combi​nation of events which can never again recur; the other is univer​sal and contains within itself the germ of a relation to whatever motives or actions have place in the possible varieties of human nature. 
· The second difference is that the novel depends on series of incidents that happen in a given place and time. The novels don’t have the same setting, the same people, and the same events. We don’t have two people writing exactly the same novels. So the story is partial. It speaks about a definite time and place and definite events that cannot recur. 
· But poetry takes it incidents from human nature and this is universal, so it is not based on certain situation. It can take its elements from anything in human nature. Human nature is the same in all people, it does not change. 
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Time, which destroys the beauty and the use of the story of particular facts, stript of the poetry which should invest them, augments that of Poetry and forever developes new and won​derful applications of the eternal truth which it contains. Hence epitomes have been called the moths of just history; they eat out the poetry of it. 
· Time that is used in the story destroys the beauty of that story, whereas it is not found in poetry, so it multiplies its beauty of the poem. In the story we have definite time which limits the imagination

· In poetry, we don’t have specific time, so the imagination is not limited. Epitomes in the poetry destroy the historical language. 

A story of particular facts is as a mirror which obscures and distorts that which should be beautiful: Poetry is a mirror which makes beautiful that which is distorted. 
· The story is taken from reality, presented to us in a story as it is. So the story is not the truth as it should be, it is the truth as it is. So story mirrors reality without beautifying it. But poetry beautifies reality. 
· If I have any work of art whether a poem or a story, it will be made of parts. Those parts maybe poetical, and as we said poetical does not mean metre, but having elements of poetry. So, the parts of any composition may be poetical without the composition as a whole being a poem. Any prose can be poetical, but not necessarily a poem. Poem means having metre, but any other work can be poetical.
The parts of a composition may be poetical, without the composition as a whole being a poem. A single sentence may be considered as a whole though it may be found in the midst of a series of unassimilated portions; a single word even may be a spark of inextinguishable thought. And thus all the great histori​ans, Herodotus, Plutarch, Livy, were poets; and although the plan of these writers, especially that of Livy, constrained them from developing this faculty in its highest degree they make copious and ample amends for their subjection, by filling all the inter​stices of their subjects with living images. 
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· We consider Plato's philosophy poetic, as there are some parts of it that include poetic elements, like for example one sentence in the middle can be poetic that is placed among other sentences which are not poetic. Sometimes it can be a poetic word. That is why the great historians such as Herodotus, Livy, and Plutarch were poets. They are poetic because all of their words are full of images. Shelley gives examples of philosophers and historians who used poetry to express their works so as to say that poetry is not useless. 

Having determined what is poetry, and who are poets, let us proceed to estimate its effects upon society. Poetry is ever accompanied with pleasure: all spirits on which it falls, open themselves to receive the wisdom which is mingled with its delight. In the infancy of the world, nei​ther poets themselves nor their auditors are fully aware of the excellency of poetry: for it acts in a divine and unapprehended manner, beyond and above consciousness: and it is reserved for future generations to contemplate and measure the mighty cause and effect in all the strength and splendour of their union. Even in modern times, no living poet ever arrived at the fulness of his fame; the jury which sits in judgement upon a poet, belonging as he does to all time, must be composed of his peers: it must be empannelled by Time from the selectest of the wise of many generation. 

· Poetry gives pleasure. Some say that poetry gives pleasure only [Plato], some say that it teaches and gives pleasure [Aristotle], and some say that it teaches through pleasure [Sydney]. History has the example, philosophy has the truth and poetry has both. 

· Shelley says here that poetry has both wisdom and delight mingled together.  Here he tries to trace back in history this idea of poetry having wisdom in it.  He says that since the beginning of history, the poets were unaware that they are giving us wise sayings in their poetry. 
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Poetry works on your unconsciousness.  Sometimes you like a work of art, but you don’t know why, others you dislike it and you don’t know why. There is something which you liked have touched you unconsciously, and also something that you did not like has touched you unconsciously. 
· Now we contemplate ancient works to bring the ideas that have been given, but sometimes at their old times, they were not appreciated. There are many people who live and die without being noticed, but after their death they are recognized. There are very few poets who were known during their life, but most of them after their death. If I have a work of art and I want to judge it, I must make a jury made of people of the time and of other generations. 

A Poet is a nightingale who sits in darkness, and sings to cheer its own solitude with sweet sounds; his auditors are as men entranced by the melody of an unseen musician, who feel that they are moved and softened, yet know not whence or why . 

· The nightingale is a bird which sings only during the night. The bird sets in the darkness singing to amuse itself; it does not have an audience. Like the nightingale, the poet sets alone to write his poetry. But when people read his poems, they feel the melody of an unseen musician. Those melodies move you and soften your feelings. You don’t watch the nightingale, but you feel the effect of his sound on you. 
If this is the kind of effect poetry has on people, how can we say it is moral or immoral?

Nor let it be objected, that these characters are remote from moral perfection, and that they can by no means be considered as edyfying patterns for general imita​tion. 
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Then he gives many examples of Greek poets. Many poets were inspired by the old works such as Tennyson who was inspired by Ulysses. The characters represented by homer how can be morally imperfect. If we are using them in many of our daily images, how can they be morally bad?  What is great about those characters in Homer's epic is the quality of human nature. Ulysses is used by Tennyson to show the human nature, the nature that is fond of adventure and knowledge. The human nature does not like to be in prison, it likes to be free. Tennyson did not say that Ulysses was moral or immoral. So the poem has nothing not do with the morality, but with the human nature. What we imitate from those people is the human nature which is common with us. This is found in Plato who said that people react because the find something in common with the character, so what is immoral in that.   

The whole objection however of the immorality of poetry rests upon a misconception of the manner in which poetry acts to produce the moral improvement of man 
· Shelley here says that many people who attack poetry as being immoral, think that poetry should directly teach morality which does not happen. Only religions and the science of ethics teach directly, but poetry is not ethics, but it includes teaching indirectly by giving us different experiences of what happen to other people so that we can learn from them. We learn to appreciate beautiful example when we are given a poem telling us something about the beauty of nature. So we learn but indirectly. Ulysses teaches us many things, he teaches us to appreciate freedom and to seek knowledge, but he does not say this directly. Shelley says that many people misunderstand the idea of morality in poetry; they say it is immoral because it does not teach, but it teaches. 
Ethical science ar​ranges the elements which poetry has created, and propounds schemes and proposes examples of civil and domestic life: nor is it for want of admirable doctrines that men hate, and despise, and censure, and deceive, and subjugate one another. 
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Through imagination, poetry has created the situation, and then ethical science makes use of the situation to say this is good and this is bad. Ethical science takes from the human nature which is found in poetry to teach people what is good and what is bad. So the ethical science arranges the elements taken from poetry and applies them to civil life.
But poetry acts in another and a diviner manner. It awakens and enlarges the mind itself by rendering it the receptacle of a thousand unap​prehended combinations of thought. Poetry lifts the veil from the hidden beauty of the world; and makes familiar objects be as if they were not familiar; it re-produces all that it represents, and the impersonations clothed in its Elysian light stand thencefor​ward in the minds of those who have once contemplated them, as memorials of that gentle and exalted content which extends itself over all thoughts and actions with which it co-exists. 
· Poetry teaches indirectly in a diviner manner. The mind is flexible so you can enlarge it as much as you want by learning. So here he says that the human mind which is enlarged awakens in the people this element by poetry. Poetry makes use of images. The significance of the image is to make the reader find the relation between the word and its use as an image in a certain context that gives a new meaning. We call a word an image because it is not used in its proper meaning, not in its dictionary meaning. It gives this different meaning. You reach this different meaning by using imagination. So, the poet wants the reader to enlarge his own mind by trying to find the relation between different thoughts. So, poetry teaches indirectly. Poetry makes us see the beauty of the world, as it lifts the veil for us to see this beauty. When you see any object in the poem you know this object, but in the poem it becomes something else, so it is not familiar anymore. For example, Tennyson wants the reader to reach a certain information about the beauty of the eagle trough using his imagination .We reach those hidden meaning created in the mind of the writer by reading his poetry. 
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The great secret of morals is Love; or a going out of our own nature, and an identification of ourselves with the beautiful which exists in thought, action or person, not our own. A man to be greatly good, must imagine in tensely and comprehensively; he must put himself in the place of another and of many others; the pains and pleasures of his species must become his own. The great instru​ment of moral good is the imagination: and poetry administers to the effect by acting upon the cause 
· The main accusation of why poetry was immoral because it teaches love, here Shelley says that the secret of moral is love. When you use your imagination, you think yourself out of your limited area and try to find new places to go to, new meanings to understand. So we try to identify ourselves with the beautiful things that exist in nature. In order to be good, you must have great imagination.  If you only see facts, you will not be able to see behind those facts. The beauty is something you look for, something you fetch; it is not directly coming to you. The element that helps you to do that is imagination, as it helps you to see beyond things. The goodness here is the goodness of human nature. To be a good person, you must know the feelings of others; you must share people in that feeling. Through fasting, we know the feelings of poor people. We can share them this feeling through imagination, as I imagine myself in their place. We reach an effect by acting on the cause; the cause of hunger is not eating. So the effect is the feeling of hunger, I reach it through my imagination.   

Poetry enlarges the circum​ference of the imagination by replenishing it with thoughts of ever new delight, which have the power of attracting and as​similating to their own nature all other thoughts, and which form new intervals and interstices whose void forever craves fresh food. Poetry strengthens the faculty which is the organ of the moral nature of man in the same manner as exercise strengthens a limb. 
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Poetry enlarges imagination by feeding it with new thoughts. The more you learn, the more you are pleased. This makes the mind crave for more and more thoughts [fresh food]. We know that things are good or bad through mind. Imagination enriches our mind, so poetry works with imagination, so poetry strengthens the faculty which is imagination in the mind which is the organ where the moral nature of man is, where he realizes between what is right and what is wrong, so how can it be immoral? He gives us examples from different works of art that were able to teach people morality, he starts with the works of Homer and then he goes on until he reaches the modern works. He gives examples like King Lear, and other works that were written to show the human nature. All these works were concentrating on human nature which is universal. He also gives Aristotle. 
The drama at Athens or wheresoever else it may have ap​proached to its perfection, ever co-existed with the moral and in​tellectual greatness of the age. The tragedies of the Athenian poets are as mirrors in which the spectator beholds himself, under a thin disguise of circumstance, stript of all, but that ideal perfection and energy which every one feels to be the internal type of all that he loves, admires and would become. 
· He considers the Greek plays to be perfect. These works reflected the morality and the intellectual way of thinking of that age. We read those works until not like Shakespeare's works, like Aristotle, because they deal with human nature and they reflect the best in human nature. These works work as a mirror that reflects my feeling, my intellectual ideas in mind.
The imagination is enlarged by a sympathy with pains and passions so mighty that they distend in their conception the capacity of that by which they are conceived; the good affections are strengthened by pity, indignation, terror and sorrow; and an exalted calm is prolonged from the satiety of this high exercise of them into the tumult of familiar life; even crime is disarmed of half its horror and all its contagion by being represented as the fatal consequence of the unfathomable agen​cies of nature; error is thus divested of its wilfulness. 
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My imaginations when I am watching a play is always working and connecting between me and what I am seeing, and the feelings and the emotions that are presented in the play. I connect by imagination. In this way the good affections are strengthened. 
· In all classical works of art there is poetic justice, so at the end the good is rewarded and the bad is punished, so this teaches the audience that those who follow this will have this result, and those who follow that will have this result.  I benefit from what I am watching by connecting. So I connect between what is happening and between my nature and see is it there or not, if it is there I try to not do it, and if it is not there, I get satisfied. This is how we learn from the work of art. So the work of art leaves to the audience's imagination to find a connection between himself and what is happening on stage. So, Shelley says that the imagination of the audience is enlarged by sympathizing with the feelings of the characters on the stage, or with the feelings presented in the poem. Through your connection you begin to realize whether they are big or small, you know where you stand. When I watch those things happening even If am not committing the same mistake, I benefit by strengthening myself either to not to do this mistake, or to stop this mistake if I am doing it. Then I extend the connection which happens during watching the play to my life. When you learn you don’t use what you learn immediately, but you keep using it throughout your life. 
Kubla Khan

· The poem is about Kubla Khan, the son of Genghis khan, one of the great emperors of Mongolia. The Mongolian troupes came from china and reached the Arab world. They had their influence all over the big area, so it was a big empire 

· Kubla Khan was the emperor of Mongolia after Genghis khan who was a great leader who had many invasions. During the time of Kubla Khan, Mongolia was already settled as a big empire who invaded the Ottoman Empire. They reached a huge amount of countries such as Egypt, Iraq, Syria, Turkey, and many others. 

· Kubla Khan wanted to build a castle, all the richness of the world would be used for building this castle. 
The story of writing the poem: 

· This poem is written by Samuel Coleridge. He was ill and he took opium and slept. Then he saw a vision W hen he woke up he immediately started writing this poem, but he was interrupted by a man discussing business, then he could not complete his poem, as he forgot what he was supposed to write.  

· The occasion of writing the poem is building this castle, but the theme of the poem is how Kubla Khan wants to build his castle
· One of the images used in the poem is the image of the dome and where it is placed. He wanted this dome to be placed next to the river. He wants to show us the importance of nature, as the dome which is a man-made architecture in order to be beautiful, it has to be set next to a natural element, the river so as to show its beauty. The river is the symbol of life as it is running water, and water gives life. So, Coleridge wants to say that by ordering this dome to be placed next to the river, this shows that he is investing certain kind of life on this artistic structure. The dome without the river will be lifeless, so this dome is the instrument, but the spirit is given to it by the river.
· Cavern appears in the poem for just a moment at first as the palace where the river passes through. As the poem progresses, we see that the rivers are important in this poem. The cavern is a place where people go to have pleasure. It is not a cave, the door of the cavern is under the ground, but it is used for pleasure.  
· The image of chasm: Inside the area, this chasm is romantic, savage, holy and enchanting. 
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