
miller's idea of morality

Arthur Miller as a Moral Teacher 
In an article entitled Morality and Modern Drama , Miller takes up the criticism that there is a lack of moral value in modern plays. He argues that drama and literature are highly moral in nature, showing what is “right and wrong, good and bad, high and low”. The playwright explains that the purpose of drama and literature is, however, to reform people morally, “not so much by setting forth these values as such, but by showing, so to speak, the wages of sin.”. In another essay Miller asserts that without the “perverse example” of evil people “we should not know the good“. 

The weakness in this naive argument is clearly seen in the interpretation that Miller gives of Moses and the Ten Commandments. Moses, according to Miller, was able to develop a technique by which he codified what many people knew to be morally good. In his own words the writer says that the Ten Commandments were, “purely and simply a way of putting into capsule form what probably the most sensitive parts of the society were wishing could be stated so that people could memorize it and people could live by it .” Moses, apparently, was a mere ‘spiritual propagandist’ with a genius for giving people what they knew they needed.

Miller reflects this idea in the play as one of the most important themes .
The entire village bases its belief system on the conflict between good vs. evil, or Satan vs. God. Over and over, as people are accused of witchcraft, this paradigm gets dragged out. When Tituba confesses, she claims she wants to be a good Christian now and stop hurting people. She must renounce the Devil. When Mary Warren can’t handle the girls’ accusations, she accuses Proctor of making her sign the Devil’s book and claims she is now with God. The world in The Crucible is clearly divided into these two camps. Unfortunately, everybody’s confused about which side is actually good, and which side is actually evil, though it’s abundantly clear to the reader. It may seem like evil is winning, as one innocent person after another is put to death, but we also see that there is power in martyrdom. The innocent people who confessed are beginning to rebel, and both ministers have recognized their mistakes by the end of the play. Above all, the religion of Salem is incredibly bleak and tends to focus on human frailty and sin to the exclusion of the good things in the world.


بالعربي .. 
ان ملر يؤمن بالدين .. وانه رسم هالقضيه بالمسرحيه من خلال عدة أشياء .. 
الوصآيآ العشر .. المبادئ اللي متمسك فيها جون بروكتور .. طريقة تفكيره وأيمانه .. 

ان شآلله يكون وضّح شوي وفكيت شي من الأزمه .. 
بحآول أحل ثآني .. =)

المصصدر لجوآبي للي يبي هذره أكثر .. 

http://www.shmoop.com/crucible/good-vs-evil-theme.html
http://evangelica.de/articles/the-de...arthur-miller/
False accusations and confessions

The motives of characters who confess to witchcraft have very little to do with saving their souls and much more to do with saving their earthly lives. They are not "coming to God" in spiritual repentance and hopes of salvation; they simply want to get out of prison and not be hanged. Thus the idea of "coming to God" might be better called "saving their own skins".
It is also important to note that those who are "coming to God" and confessing to the sin of witchcraft have not actually been practicing witchcraft. Not only are they being selfish in "saving their own skins" rather than standing up for the truth, they are lying, not only to themselves, but to the whole community.
Additionally, by lying and "admitting" that they were practicing witchcraft, they are not "coming to God" at all, but rather coming to a theocratic government that claims to work in the name of God, but really themselves seem to have forgotten what their faith asks them to do. The kindness, compassion, and forgiveness so important to their faith seems to have been totally wiped from their minds when considering the manner in which they treat the townspeople. By asking these people to "come to God", they are really steering them towards damnation in that they must lie (which is a sin) in order to give what they are asked to give, and in order to save their lives. 
In Act I, he was the one who urged Tituba to confess to witchcraft. At that point in the play, he thought he really was bring them to God. Throughout the play he saw Abigail's lies and her motives for accusing Elizabeth. By the end of the play he had made a complete turn around was urging people to lie to save themselves. He was urging them to sin to save themselves from being hanged.

related to the theme of lies and Deceits :
Most of the characters in The Crucible are lying – if not to other people, then to themselves. Abigail lies about her ability to see spirits, as do the other girls; Proctor is deceitful first for cheating on his wife and then for hiding it; and the judge and lieutenant governor and ministers lie to themselves and everybody else in saying that they serve the cause of God’s justice. The twist in the story is that by telling the truth (“I am not a witch”), you die, but you also gain your freedom – that is, you retain your standing with God, and you become a martyr.


المصصدر : 



http://www.shmoop.com/crucible/lies-deceit-theme.html
http://www.enotes.com/crucible/discu...onfession-8557

The idea of patriarchal family 


Salem is a strict, hierarchical, and patriarchal society. The men of the town have all of the political power and their rule is buttressed not only by law but also by the supposed sanction of God. In this society, the lower rungs of the social ladder are occupied by young, unmarried girls like Abigail, Mary Warren, and Mercy. Powerless in daily life, these girls find a sudden source of power in their alleged possession by the devil and hysterical denunciations of their fellow townsfolk. Previously, the minister and the girls’ parents were God’s earthly representatives, but in the fervor of the witch trials, the girls are suddenly treated as though they have a direct connection to the divine. A mere accusation from one of Abigail’s troop is enough to incarcerate and convict even important, influential citizens, and the girls soon become conscious of their newfound power. In Act II, for instance, Mary Warren defies Proctor’s authority, which derives from his role as her employer, after she becomes an official of the court, and she even questions his right to give her orders at all.
Even the most despised and downtrodden inhabitant of Salem, the black slave Tituba suddenly finds herself similarly empowered. She can voice all of her hostility toward her master, Parris, and it is simply excused as “suggestions from the devil.” At the same time, she can declare that she has seen “white people” with the devil, thus (for the first time in her life, probably) giving her power over the white community. As the fear of falling on the wrong side of God causes chaos during the brief period of the .
.hysteria and trials, the social order of Salem is turned on its head



هذا حل هالسؤال بس مدمج مع حل Empowerment of the maginalized
يعني بالبدآيه موضح ان مجتمع سآلم .. يعتمد على الرجل .. الرجل هو الأقوى والمتحكم .. 
بعدين يوضح ان أضعف العناصر فيه هي البنآت الغير متزوجآت .. وهنا يدخل على الموضوع الثآني كيف انهم ماجنلآيزد < يعني ع الهآمش كآنو وفجأه صـآروآ أقوى وكلمتهم مسموعه ومطآعه .. 


The issues of power, that Arthur Miller's The Crucible, portrays are concerned with, who has the power, the shifts of power that take place and how power can consume people and try to abuse it, for either vengeance, jealously, material gain or sexual desire.

Who has the Power
Salem is an isolated village in Massachusetts where power is one of the main driving forces that contribute to the dynamics of the community and how people interact with each other. Authority and power is dominant in two main areas- The Church and the Males. 
The society of Salem is a very Patriarchal Society where the men have power over the women. Husbands control their wives and children, males work and earn money, males control the high court and because of the Patriarchy they also run the church itself, another source of power. 

Empowerment of the marginalized
Empowerment
The wizard tests encourage several character types in the have fun with who are in the past marginalized in Salem area. In common, women enjoy the smallest step of male-dominated Salem and have few choices in regular life. They operate as servants for townsmen until they are old enough to wed off and have kids of their own. Moreover, to being thus limited, Abigail is also servant to Bob Proctor’s erectile whims—he pieces away her purity when he commits infidelity with her, and he arouses her spiteful envy when he terminates their matter. Because the Puritans’ best worry is the defiance of God, Abigail’s suggestions of witchcraft and devil-worship quickly control the interest of the court docket. By aiming herself, in the little brown eyes of others, with God’s will, she results energy over area, as do the other ladies in her collection, and her expression becomes essentially unassailable, as do theirs. Tituba, whose location is cheaper than that of anyone else in the have fun with by advantage of the truth that she is dark-colored, is able to also to deflect responsibility from her by blaming others.


In Salem, Massachusetts, the men of the town have the political power. In this society, the lowest rungs of the social ladder are occupied by young, unmarried, girls. Such as, Abigail Williams, Mary Warren, Tituba, and Mercy Lewis. During the play, an accusation from one of Abigail’s troop is enough to convict even the most important and influential citizens. Citizens accused of being a witch and forced to defend themselves, can easily accuse another to save themselves during questioning. In The Crucible by Arthur Miller, the inhabitants of Salem approach the witch trials as an opportunity to gain self-confidence and power by convincing others that their rivals are beyond wrong, that they are in a league with the devil. In this society, the highest of the social ladder is acclaimed by the men of the town; the lowest of the social ladder is occupied by young, unmarried, girls. Powerless in daily life, the girls find a sudden source of power in their alleged possession by the devil and the hysteria of their fellow townsfolk.

The Empowerment of children in The Crucible
During the late-seventeenth century, the witchcraft trials arose. Women, who have always been oppressed by social norms, and in this topic are, truthfully, merely children, took advantage of the situation. In Arthur Miller’s The Crucible, Abigail Williams and Mary Warren, who were once powerless, became empowered by deciding the fate of the people or, in the case of Abigail, by controlling and threatening people. 
In Salem, Massachusetts, children were strictly disciplined. Miller comments in his prose before the events begin to unfold how “…the children were anything but thankful for being permitted to walk straight, eyes slightly lowered, arms at the sides, until bidden to speak” (4). Before the witchcraft trials and accusations had begun, children were what you call well-disciplined; they were powerless under the authority of the patriarchal society. Children had no power to roam freely, doing as they pleased. 
Abigail Williams, a perfect example of a child who becomes empowered, controls and threatens the girls to be silent about them practicing witchcraft in the forest. When Betty and Mary Warren start to get scared and want to tell the adults about their doing, Abigail threatens them: “Now look you… I will come to you in the black of some terrible night… bring a reckoning that will shudder you… I can make you wish you had never seen the sun go down” (Miller 20). This quote tells us that Abigail is showing who is in charge. She has no power at first, but then becomes empowered over the group of girls and maintains that power over them through fear and threats. Abigail, who was once powerless, now has the power to take control of her peers by threatening them to do her will. 
Mary Warren, John Proctor’s servant, accuses him of making her sign a contract with the devil. During court, it seems that Mary Warren is associated with being a witch, but she accuses Proctor of making her compact with the devil: “He come to me by night and every day to sign [the devil’s book.] … My name, he want my name, ‘I’ll murder you,’ he says, ‘if my wife hangs! We must go and overthrow the court,’ he says” (Miller 124). Mary Warren, who has been accused of compacting with the devil, implicates John Proctor of making her do it when she tries to tell the truth but becomes overpowered by Abigail. In fear and intimidated by Abigail, Mary Warren turns on Proctor.


المصصصـآدر : 

http://www.freeessays123.com/essay22...ur-miller.html
http://www.antiessays.com/free-essays/130826.html
http://www.eliterarysociety.com/tag/...e-empowerment/
http://www.sparknotes.com/lit/crucible/study.html
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