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Our task here task here is limited to the romantic characteristics of one of Shelley’s poems as an example of Shelley. We want to apply the romantic elements of Shelley on one of his poems. If we go back to Shelley’s lecture that I gave you and the text that you have studied and read, what were the romantic characteristics that we have taken out from Shelley in particular? We are not talking about romantic attitude in general. We actual want to trace the romantic characteristics of Shelley and applying them on his poetry. So, it was not in general. This means that you have to go back to Shelley’s lecture and his text and find out >>>what are his main interests? What is his main concentration? How did he see imagination? How did it work for him? And how did he apply it in his poetry?
Poetry cannot be studied only to find the meter, theme and paraphrasing. We should go deeper to understand what is behind the meter, theme and paraphrasing of the poem. This is only the first step but there are other steps which deepens the meaning of poetry. Did you enjoy this survey of poetry? One of the main things is enjoyment/ pleasure/ sharing the pleasure with the poet. This is one of the most important aims of studying literature in general and poetry in particular. You have to be deep in your analysis and investigation of any literary text.
Today we are going to deal for the last of the Romantics>>>> John Keats. Ms. May is going to give you an introduction about Keats the poet/ the man in his age.
Ms. May:
Keats was one of the prominent figures of the second generation of the Romantic Movement. He is more familiar as a poet more than as a critic. We know his poetry more than his critical theories. He was born in 1795 in London. He was the eldest of four children. This refers to his responsibility of raising four children even before his parents’ death. So, he bore the responsibility of raising his brothers and that was intensified when first of all, they lost their wealth when their grandfather died and second of all, when he lost his parents at an early age. He lost his father first and then his mother remarried and disappeared and then came back carrying symptoms of very strong disease which was called tuberculosis. It is a kind of disease that when bacteria attack the lungs and it caused death. So, he had a sad and miserable and of life. This affected his works; poetry and letter later on. They were affected unconsciously because he had his own views about suffering. In 1815, Keats joined the medical studies at Guy's Hospital. Other than his poetry and poems, he started to write series of letters corresponding to his family, friends and acquaintances in which he speculated whatever that interests him; the philosophy, literature, his own view on poetry, medicine. This wide range of subject matter was in his letters. He started writing letters approximately in 1817. His letters depict his personal life and his personal affected his own letters. Misery and suffering in Keats’ life were revealed in his letters. They revealed his own views on sufferings. What do you think he feels about human suffering? He is accepting the idea of suffering. In his letters, he believed that human sufferings are an essential experience in building the character of a person/ in molding the character/ in making it stronger/ developing his character. Keats had an enormous number of acquaintances gave him a wide range of people to correspond with. Due to having wide range of people, that caused him have a wide range of subject matters in his letters whether medical, whether ordinary letters to his family, friend, or his love letter to his beloved.
Keats was affected by the rebellious attitude of the French Revolution and the esoteric movement (art for art's sake). We clearly see this in his works whether letters or poems. And you mentioned the most quoted line>> ('"Beauty is truth, truth beauty,"). Away from suffering, he wanted to enjoy in isolation. He wanted to enjoy solitude and that is why he went to Oxford and spent a month there.
In 1819, he met his beloved and his future wife. They both fell in love. The letters he used to write to her were called love letters. One of the letters is >>> (My love has made me selfish. I cannot exist without you - I am forgetful of every thing but seeing you again - my Life seems to stop there - I see no further. You have absorb'd me.)
Before his death, Keats suffered from the same disease that his mother and his brother Tom suffered from. It was tuberculosis. He died in Rome in 1821.
Keats letters show a great deal of his personal life. This shows the essentiality of Keats’ letters to show a great deal information about Keats’ personal life. 
Dr. Yumna:
There are so many sad things that happened in Keats’ life which formulated at the end in his sickness and in death. He knew that he is going to die because at that time if you have tuberculosis, it leads most of the time to death. The later years of his life gained another perspective of his ideas which had been represented in his poetry as well as his letters because most of his poetry had been written in the year 1819. He started writing poetry when he was 18 of age until the age of 24. He dies in the age of 25. So, it is only six years of writing. If we go back to his love story, it is nearly at the same line. When you read his poetry, you can never say that it is complete agony and sadness. I want you to realize this even in his criticism. Though there is sadness and there is a lot of misery, but look at Keats and how he dealt. This is the way people treat things that happens to them. Some people take it and live with it and others try to change it into something that is more productive. People who suffer in a life like Keats would never write poetry. His letters had not been discovered or discussed until the 20th century. Before that time, know body noticed his letters, only his poetry. Most of the time even his poetry was not recognized and it was not appreciated much. It has been later the 20th century that his poetry had been regained importance and critics started to criticize it and appreciate and considered him as one of the greatest English poets. Letters also had been published in the 20th century which made him well-known and important in regard of criticism.
Keats did not write a complete thorough theory. We cannot say like Shelley, Wordsworth or Coleridge. They have written a complete essay. With Keats, he did not do something like this. He was writing letters and his letters are very important because he was telling about his ideas regarding literature. It was not only to tell personal information. It was to tell about his thoughts/ his ideas in regard of literature. Basically, I can make two important views or concepts: 1- regarding imagination >> what is imagination and how did he explain imagination? 2- the other term which until now is being discussed and criticized and given much critical thought is negative capability. So, imagination and negative capability are the two most important concepts that we can take out of his letters. His letters are important for these two things. Imagination is important to discuss because romanticism is all about imagination. This is a very important issue for those poets to understand what imagination is/ what the power of imagination is/ what the definition of imagination is since all their works depend on this power. So, they need to have a clear vision/ idea of what imagination is. The other thing is negative capability. It has a great influence later on upon the 20th century new criticism because it is related to objectivity in literature. I will choose parts of the work which is related to our discussion.
The first letter is letter to Benjamin Bailey in 1817: 'I am certain of nothing but of the holiness of the Heart's affections and the truth of the Imagination'.
This is the two things that he believes in and these are the two things that we are to discuss:1- holiness of the heart affections. 2-Truth of imagination. Holiness is emptiness. There is nothing that we can say that it is stable in the heart. Affections and emotions are not stable. They are not unchangeable. And truth means fact. So, one denies the other. One is holiness/ nothing and the other one is fact. The fact is imagination. Imagination is true. And the affections are not there. They are not inside the heart. What the imagination seizes as Beauty must be truth. This is his rule. Whatever imagination builds in my mind, then I have to take it as being true or fact. It does not have any relation permanent affections in our hearts. It is what our imagination makes us see. It is not about something permanent inside us and then it is reflected into our imagination. It is the other way. It is our imagination builds in our mind certain ideas/ emotions/ feelings and we take it as something which is true.
(whether it existed before or not - for I have the same idea of all our passions as of love: they are all, in their sublime, creative of essential beauty.)
This is the essence. It is not something in our hearts; it is about our imagination that makes the beauty of things. What he is insisting on is the idea of beauty. It is not the abstract beauty, but beauty of life/ beauty of everything that surround us, even in the misery and sadness that we have, there is beauty inside.
(In a word, you may know my favorite speculation by my first book, and the little song I send in my last, which is a representation from the fancy of the probable mode of operating in these matters. The imagination may be compared to Adam's dream, - he awoke and found it truth.)
He compares the power of imagination as Adam’s dream. What was Adam’s dream? Adam was in heaven. God gave him all the names/ all tings and angels and he knew everything. He is having privilege of knowing the names of all creatures. So, he has the power of this place who lived in, but what he misses that even when he calls those creatures, they cannot respond to him. He was lonely. He dreamt of having Eve/ of having someone to share with him what he has because if there is no one with him like him, then everything he is useless. When he woke up, Eve was there. She was physically there. She is not in his mind and in his dreams. She is actually present. This is what Keats comparing his imagination to. Imagination is like Adam’s dream. He dreamt of something in his mind, but it came to be true. A dream turned to be truth. Imagination is the same. What you imagine is the truth that you perceive in life. You have heard about the book ‘Secrets’. It has been present in Oprah’s show and everyone was talking about the power of that book. It is about the power of you as a human being. If you want something, you can get it. It is similar to this power of imagination. This is basically what all about. It is about visualizing things in your mind/ in your imagination and whatever you visualize, it becomes true/ it becomes the reality of your life.
How this imagination makes things true? You start to imagine the things until it becomes a reality. If you go back to his life, how he turned it into something? It is not sadness. He transferred this sorrow/ agony into something. His imagination made him believe that this sadness is changing his life into something better. So, instead of having only sadness, he turned his life into something. He is life is not anymore about sadness. It is about production/ it is about beauty/ it is about poetry/ it is about productivity/ it is about love. Imagination turned the reality/ the fat of life into another kind of reality which became true. For him, he cannot see, but this reality in his life which has been made by his imagination. He imagined the sorrow is something good in his life. It pushed him to do something great/ pushed him to be satisfied of what he had. This is the only reality that he knows and believes in it. This is the power of imagination. It is not about facts of life; it is about what kind of reality that it builds or creates. Then if you go back to the holiness of the heart’s affections, it means our hearts are empty. We can feel it. We are the feelers of this by imagination. So, imagination is the bases. It is not affections. It is imagination building everything around us. This may make his statement: ('"Beauty is truth, truth beauty,"). That you all know and that all you need you know in your life.
So, this is the only thing that you need to know about life. If is not about what you feel; it is about your imagination and how it creates that life/ the beauty around you. This is Adam’s dream. He woke and found it true.
(I am more zealous in this affair because I have never yet been able to perceive how anything can be known for truth by consecutive reasoning -)
So, it is not reason. It is not logic. It is not this leads to this.
Can it be that even the greatest philosopher ever arrived at his goal without putting aside numerous objections?
Even philosophers have to let their minds open to leaves obstacles and logical conclusions so that they can create.
However it may be, O for a life of sensation rather than of thoughts!
A life of sensation and not a life of thought>>>in this point, he disagrees with Coleridge. Coleridge tries to reason things. There is always logical reason in his writings when he wrote about differentiations between fancy and imagination. For Keats, he never thinks cares about logic. We should ask question how they are existed or how imagination is working. It works and that’s it. 
(And yet such a fate can only befall those who delight in sensation, rather than hunger as you do after truth. Adam's dream will do here, and seems to be a conviction that imagination and its empyreal reflection is the same as human life and its spiritual repetition. But, as I was saying, the simple imaginative mind may have its rewards in the repetition of its own silent working coming continually on the spirit with a fine suddenness - to compare great things with small - have you never by being Surprised with an old Melody - in a delicious place -)
Now we come to the next letter. We are going to discus now the negative capability. From a letter to his brothers (George & Thomas):
"I had not a dispute but a disquisition with Dilke, upon various subjects; several things dove-tailed in my mind, & at once it struck me what quality went to form a Man of Achievement, especially in Literature, & and which Shakespeare possessed so enormously -
This is a quality that a great writer had which is negative capability. The definition of negative capability:
I mean Negative Capability, that is, when a man is capable of being in uncertainties, mysteries, doubts, without any irritable reaching after fact & reason - Coleridge, for instance, would let go by a fine isolated verisimilitude caught from the Penetralium of mystery, from being incapable of remaining content with half-knowledge. This pursued through volumes would perhaps take us no further than this, that with a great poet the sense of Beauty overcomes every other consideration, or rather obliterates all consideration."
It has been said that his negative capability has been an influence of his study of chemistry. Keats was studying to be an assistant surgeon and this involved studying chemistry. You know that electricity has two poles; one is negative and the other is positive. The negative pole is a recipient >> as if someone is saying I am open to all opportunities/ to everything. And the positive pole is the one that acts and catches all what is connect with the negative pole. This is similar to what negative capability is. It is the power. We can be connected with this power of imagination/ how it work. Or a person/ an artist>>who is he? How he works? What should be he? He should be as someone who is ready to accept everything that comes to him. Negative does not mean something bad. It means something very good. It means a capability/ a power that you are ready to observe whatever comes to you. You are empty and this emptiness is not something bad because you are filled with what comes to you. Shakespeare is an artist who possesses this quality (negative capability). He can be anything. He can observe whatever experience comes to him. He does not think about it. He does not give logic to it. He just observes what is around him and then he reproduces it in his works. Coleridge is not the same as Shakespeare and Keats. Coleridge does not absorb without thinking. He thinks because he is not satisfied with half knowledge. Half knowledge means that you have knowledge but it is not complete because you do not give reason and logic to these things to understand them. At this point, Shakespeare is different from Coleridge. Coleridge is not satisfied with only observing. He wants to understand what these things are/ what these objects are. He tries to give reason/ logic to these things, so that he is satisfied. Shakespeare takes things as they are and then he produces them. This is the beauty/ the greatness of Shakespeare. Coleridge tries to seek what is behind things and objects. Shakespeare takes them and then he produces them in the way he sees them, not in the way they are supposed to be. Keats is trying to make a comparison between Shakespeare and Coleridge. Shakespeare has this power of negative capability. Coleridge is missing it.
If we go back to the definition of it>> a man is capable of being in uncertainties. So, it is a condition of being uncertain of anything. This condition of being uncertain leads me to be certain of your power/ of your imagination. 
mysteries, doubts, without any irritable reaching after fact & reason>>>>It does not make him eager to know what is behind these mysteries, uncertainties or doubts. Some writers are satisfied. They can live with this condition of being uncertain and other writers cannot; they have to show their personality. This is the difference between Shakespeare, Coleridge and Keats.
Negative capability means 'being capable of eliminating one's own personality, in order imaginatively to enter into that of another person, or, in extreme cases, an animal or an object. It is the ability to engage, to see beauty in things that are seen as negative, and experience everything; good or bad. You can get inspiration from everything. According to Keats true poetry is not explained, but carefully observed as revealed through the senses.  
You remember aesthetic point of view. It is only the beauty.
(The poet's job is to be receptive to a different type of reality, one in which uncertainties and mysteries cannot be resolved or explained. The art of negative capability is a way of writing into the unknown. The reward is poetry that resonates at a deeper level with the reader, and surprises even the poet. It is the state of creative opposition that allows one to transcend any intellectual or social constraints and to perceive and to think more than any presupposition human nature allows. It describes the capacity of human beings to reject the constraints of a closed system or context, and to both experience phenomenon free from any restrictions as well as to assert their own will and individuality upon their activity.)
Now we come to his letter Letter to J. H. ReynoldsLetter to J. H. Reynolds:
We hate poetry that has a palpable design upon us—and if we do not agree, seems to put its hand in its breeches pocket. Poetry should be great & unobtrusive, a thing which enters into one’s soul, and does not startle it or amaze it with itself but with its subject.
He does not like the clear kind of poetry. Clear >>> means all its meaning is given straight to us. It is not the kind of poetry he enjoys. It should enter the soul. It just touches us. We do not question the meaning. We only enjoy what emotions it gives us in our souls. 
How beautiful are the retired flowers! how would they lose their beauty were they to throng into the highway crying out,
(retired flowers)= the hidden flowers. The hidden meaning is not more beautiful. It is not even meaning. It is something you like and do not know why you like it. This is the best kind of poetry. You like it, you enjoy it and you do not know why because it touches your heart directly.
His letter>>To John Taylor:
In Poetry I have a few Axioms, and you will see how far I am from their Centre. 1st I think Poetry should surprise by a fine excess and not by Singularity—it should strike the Reader as a wording of his own highest thoughts, and appear-almost a Remembrance—2nd Its touches of Beauty should never be half way
The concept of beauty is very important. It is an aesthetic concept. Beauty does not mean beautiful flower/ beautiful woman or beautiful thing. It is the idea of beauty that is in everything that we have. It is the enjoyment that we get from the idea of beauty/ the feeling of beauty. 
(therby making the reader breathless instead of content:)
It is not satisfaction.
(the rise, the progress, the setting of imagery should like the Sun come natural natural too him—shine over him and set soberly although in magnificence leaving him in the Luxury of twilight—but it is easier to think what Poetry should be than to write it-)
It is easy to say what poetry is, but the hard thing is to write poetry/ to do all those things. It is to say it, but it is not easy to do it.
His Letter to Richard Woodhouse:
As to the poetical Character itself (I mean that sort of which, if I am any thing, I am a Member; that sort distinguished from the wordsworthian or egotistical sublime; which is a thing per se and stands alone) it is not itself - it has no self - it is every thing and nothing - It has no character - it enjoys light and shade; it lives in gusto, be it foul or fair, high or low, rich or poor, mean or elevated - It has as much delight in conceiving an Iago as an Imogen. What shocks the virtuous philosopher, delights the camelion Poet.
This is how he explains the character of a poet.  Iago and Imogen are two characters.
Wordsworth writes about nature and it is about himself/ his own ideas/ his own perception of nature/ personal perception of people living in nature. This is not the character of a poet for Keats because Wordsworth is always present in his works. We know that this is Wordsworth. We know that these are the concepts/ the ideas and views of Wordsworth. Shakespeare is not the same as Wordsworth. We only read his works and enjoy what inside the work regardless of his own character which is never present in the work. We can never discuss Shakespeare’s ideas. We always discuss the ideas of the works themselves, not Shakespeare. With Wordsworth, we are talking about him as an artist. This is what Keats believes the character of a poet should be. He should be the holiness of heart’s affections and the truth of imagination. As if it is a transparent glass in which it observes all life and reflects it again. This is the same as the identity or the character of the poet, but of course you cannot do this if you do not have personality/ if you do not have mind. It is not a passive action or procedure; it is a will of the writer to be a chameleon. Chameleon is a kind of animal like a snake. It changes its skin according to the place it lives in. this is the personality of the poet. He should be like a chameleon changing. You cannot know what it. You know only its cover. The cover is the poetry which is detached from his own personality. It is always a reflection, but no one can reflect if he does not have a solid personality.    
 This is how Keats believes a poet should be. This is the way he writes his poetry. T is an objective point of view of poetry. This is objectivity. Later on with Eliot, he discusses the same thing. He says that the personality of the artist is like the plutonium sheet. It enters into the mixture, but it never changes. It can helping in doing things, but it is isolated. Eliot refers to it as impersonality of the poet, but you cannot do it unless you have a personality. This is the equation. It is not triviality.  
If Keats does not have this thorough deep thought, he would not change. All the sadness and miseries that happened to him into a beautiful object which is poetry>> he changed it into a poetry which does not resembles anything of the sorrow. He refers to the sorrow/ sadness and pain of being ill/pain of not being satisfied or having problems in his personal life, but all this pain has been reflected in his poetry, detached from his personal agonies and this has been changed into looking to life and appreciating beauty. This is how he detached his personal life from the poetry he gives. When we read his poetry, we read how he appreciates beauty/ how life is immortal. He began to appreciate the immortality that art is willing to give. This is the way Keats is giving the definition of how the poet should be. On the other hand, when Wordsworth discussed the character/ the personality of the poet, he says a man speaking to men. It is a very direct message. I am telling you what I feel, what I see, what I have. Here Keats says no, the character of the poet has no self. It has no character.
It does no harm from its relish of the dark side of things any more than from its taste for the bright one; because they both end in speculation. A Poet is the most unpoetical of any thing in existence; because he has no Identity - he is continually in for - and filling some other Body -
He is unpotical. That is why he can write poetry. This is similar to actors. Actors can jump into any identity or any personification and they can just live in it. It does not mean that they are those personalities. The clever actors convince you because they can change from one personality to another. If he is going to act all persons the same way, then we feel he is not a good actor. This is a similar idea of the great poet. He can be everything.


The Sun, the Moon, the Sea and Men and Women who are creatures of impulse are poetical and have about them an unchangeable attribute –
When I am in a room with People if I ever am free from speculating on creations of my own brain, then not myself goes home to myself: but the identity of every one in the room begins so to press upon me that I am in a very little time annihilated - not only among Men; it would be the same in a Nursery of children:

He also wrote saying that he can imagines how he would be if he is a ball of billiard. He can even put himself into the position of being a ball of billiard. This is the poet.

The last letter>>> To Percy Bysshe Shelley:
  
     
I received a copy of the Cenci, as from yourself from Hunt. There is only one part of it I am judge of; the Poetry, and dramatic effect, which by many spirits nowadays is considered the mammon. A modern work it is said must have a purpose, which may be the God - an artist must serve Mammon - he must have "self concentration" selfishness perhaps. You I am sure will forgive me for sincerely remarking that you might curb your magnanimity and be more of an artist, and 'load every rift' of your subject with ore.
Mammon= secular.
What he objects on this poem for Shelley is that Shelley was present and it has a moral lesson. He was preaching for some kind of morality. Keats is a sensuous writer. He does not believe that poetry should be turned into messages.
The thought of such discipline must fall like cold chains upon you,
It makes your poetry lifeless.
who perhaps never sat with your wings furl'd for six Months together. And is not this extraordina[r]y talk for the writer of Endymion? whose mind was like a pack of scattered cards - I am pick'd up and sorted to a pip. My Imagination is a Monastry and I am its Monk -
So, what he believes in is imagination, not giving moral lessons. It is to work your imagination and to make your readers read enjoying the pleasure and catching the senses, not their mind.
So, a discussion or an explanation of what imagination is, is related to the concept of negative capability which is related to the idea of a poet which is an objective point of view about literature, poetry and poet. It should be objective/ it should not be about the self/ it should not discuss any theoretical or mental intellectual ideas. It should be only for enjoyment/ pleasure/ working out or bringing out imagination into the surface.
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