Sir Philip Sidney
His Life:
[image: BD10263_] Sir Philip Sidney was born on November 30, 1554, at Penshurst, Kent. He was the eldest son of Sir Henry Sidney, Lord Deputy of Ireland, and nephew of Robert Dudley, Earl of Leicester.  He was named after his godfather, King Philip II of Spain.
[image: BD10263_] After private tutelage, Philip Sidney entered Shrewsbury School at the age of ten in 1564, on the same day as Fulke Greville, Lord Brooke, who became his fast friend and, later, his biographer. After attending Christ Church, Oxford, (1568-1571) he left without taking a degree in order to complete his education by traveling the continent. Among the places he visited were Paris, Frankfurt, Venice, and Vienna.
[image: BD10263_] Sidney returned to England in 1575, living the life of a popular and eminent courtier. In 1577, he was sent as ambassador to the German Emperor and the Prince of Orange. Officially, he had been sent to condole the princes on the deaths of their fathers. His real mission was to feel out the chances for the creation of a Protestant league. Yet, the budding diplomatic career was cut short because Queen Elizabeth I found Sidney to be perhaps too ardent in his Protestantism, the Queen preferring a more cautious approach.
[image: BD10263_] Upon his return, Sidney attended the court of Elizabeth I, and was considered "the flower of chivalry."  He was also a patron of the arts, actively encouraging such authors as Edward Dyer, Greville, and most importantly, the young poet Edmund Spenser, who dedicated The Shepheardes Calender to him. In 1580, he incurred the Queen Elizabeth's displeasure by opposing her projected marriage to the Duke of Anjou, Roman Catholic heir to the French throne, and was dismissed from court for a time. He left the court for the estate of his cherished sister Mary Herbert, Countess of Pembroke.  During his stay, he wrote the long pastoral romance Arcadia. 
[image: BD10263_] At some uncertain date, he composed a major piece of critical prose that was published after his death under the two titles, The Defence of Poesy and An Apology for Poetry. Sidney's Astrophil and Stella ("Starlover and Star") was begun probably around 1576, during his courtship with Penelope Devereux.  Astrophil and Stella, which includes 108 sonnets and 11 songs, is the first in the long line of Elizabethan sonnet cycles.  Most of the sonnets are influenced by Petrarchan conventions — the abject lover laments the coldness of his beloved lady towards him, even though he is so true of love and her neglect causes him so much anguish. Lady Penelope was married to Lord Rich in 1581; Sidney married Frances Walsingham, daughter of Sir Francis Walsingham, in 1583. The Sidney’s had one daughter, Elizabeth, later Countess of Rutland. 

His Works:
The ARCADIA:
· [image: BD10263_] The Arcadia, written specifically for Mary, is also an adaptation of Continental models, specifically Sannazaro's Arcadia and Montemayor's Diana. Its account of two princes, Musidorus and Pyrocles, and their adventures in combat and in love (with the princesses Pamela and Philoclea), is interspersed with Eclogues in which shepherds' singing-matches are the occasion for many elegant poetic experiments, some of which concern the attempted substitution of Classical meters for traditional English rhyme – an issue in contemporary literary theory until the beginning of the 17th century. This first version of the Arcadia, now known as the Old Arcadia, only circulated in manuscript and was then lost until 1908. In the following years, Sidney began a revision, now known as the New Arcadia, which was left unfinished at his death. It was later completed with the ending of the old and issued as a composite in 1593: this became the Arcadia read by later generations until the 20th century. The New Arcadia is consistently revised in the direction of both greater narrative complexity and less frivolity: it is a more "serious" work and more obviously concerned with principles of both public and private (self-) government.

Astrophil and Stella:
· [image: BD10263_] Astrophil and Stella, based upon but not tied to Sidney's love for Penelope Devereux, Essex's daughter now married to Lord Rich, is a sparkling renewal of the Petrarchan sonnet-sequence which uses the Defence's principle of energia to breathe unprecedented life and vigor into a 250-year-old form. Filled with rhetorical tours de force, it is also a moving analysis of the way esteem becomes love, love becomes desire, and desire eventually undermines true love. The work, circulated in manuscript but not published until five years after Sidney's death, had enormous influence, setting off a wave of English sonnet-sequences. It also clearly influenced the lyrics of Donne and his followers.
Defense of poesy:
· [image: BD10263_] The Defence of Poesy is a graceful and brilliant adaptation of modern Continental concepts of literature to English conditions. Couched in the form of a legal speech for the defense, it claims for "poesy" (imaginative writing) the highest role in moral education, and words an impassioned defence of the poet’s faculty of "invention" which makes poesy, alone among human arts and sciences, the equal of creating Nature, under God. Sidney's famous essay is said to be a response to an attack on poetry and stage plays, which had been dedicated to him without his permission, by Stephen Gosson, a former playwright: The Schoole of Abuse, 1579. Another reply, inferior but interesting, had been published by Thomas Lodge in 1580.

[image: BD10263_] The Defence of Poesie reflects the humanist education which Shrewsbury and Oxford had given to Sidney, and reflects on the rhetorical aims of self-presentation with which an underemployed Elizabethan gentleman would undertake such a work. It follows the rules and outline of a standard argument: exordium, proposition, division, examination, refutation, digression, and peroration; and does so with a spirit and style that must have done its author great credit in the eyes of his contemporaries. 

Sidney's death:
[image: BD10263_] When Sidney died in 1586 fighting against Catholic forces in the Netherlands, he was mourned in England and on the Continent as few Englishman below the ranks of royalty had ever been mourned. The Dutch honored him as a national hero, offering to build him a great monument and publishing nearly three dozen elegies in his memory. Many citizens gathered at the docks along with the twelve hundred English soldiers who came to see his coffin off on its journey to England. His own countrymen arranged one of the most elaborate funerals ever given an English subject and published a flood of elegies, including two volumes prepared at Oxford and one at Cambridge, which brought together the work of more than a hundred and forty contributors. Other memoirs and elegies were published separately by a long and distinguished list of mourners, including Barnabe Barnes, Richard Barnfield, Nicholas Breton, William Byrd, Thomas Campion, Thomas Churchyard, Henry Constable, Samuel Daniel, Michael Drayton, Fulke Greville, George Peele, Sir Walter Ralegh, Edmund Spenser, George and Bernard Whetstone, and Sidney's sister, the Countess of Pembroke.
[image: BD10263_] Sidney died as a soldier in war. He died prematurely and that's why he was considered a hero.

His early life:
[image: BD10263_] Philip Sidney was born at Penshurst (Kent) at 4:45 a.m. on Friday, November 30, 1554, the eldest son of Sir Henry Sidney and Lady Mary Dudley, eldest daughter of John Dudley, Duke of Northumberland and sister of Robert, Earl of Leicester and Ambrose, Earl of Warwick. His father had been a close companion of the young King Edward VI, and continued to serve his country under Queen Mary and, later, Queen Elizabeth.
[image: BD10263_] From 1564 until 1568 Philip, with his lifelong friend Fulke Greville, attended Shrewsbury school, under Thomas Ashton, one of the age's notable educators. While Sidney was at Shrewsbury, Sir Henry was Lord Deputy of Ireland, where his attempts to rule with visible justice were continually thwarted by the fact that one of the two bitter rival nobles in his domain, the Earl of Ormond, was also a favorite of the Queen, resident at Court, a Privy Councillor, and an ally of Leicester's (and Sidney's) enemy the Earl of Sussex.
[image: BD10263_] Early in 1568, at the age of thirteen, Philip entered Christ Church, Oxford. Here he stayed three years and had as contemporaries and friends Richard Hakluyt the geographer and William Camden the historian.
[image: BD10263_] When Sidney was seventeen his uncle, the Earl of Leicester, sent him on a tour of the Continent, to learn languages and international relations. In May 1572 he crossed to France in a special embassy to Charles IX, with Leicester's recommendation to Sir Francis Walsingham, then resident ambassador in Paris. Here he met Hubert Languet (1518-1581), a Huguenot humanist and political observer for the Elector of Saxony, whose protégé, friend and correspondent he was to become for the next nine years. He also was caught up in the St Bartholomew's Massacre, when thousands of Protestants were slaughtered.
[image: BD10263_] His subsequent two-and-a-half years' tour of the Continent was mostly under the aegis of Languet. He attended the University of Padua (in Venetian territory and thus safe for Protestants) for a year, and stayed in Vienna, Frankfurt and Prague. He traveled as far as Poland in the East and Florence in the South, and was made free of Languet's priceless network of friends and correspondents which for years made him the Queen's best-informed courtier about international relations.
[image: BD10263_] From Languet, and such friends as Languet's other protégé Philippe Duplessis-Mornay, Sidney absorbed the politico-religious philosophy of Philipp Melanchthon, Luther's friend and the man who had won many educated humanists for the Reformation. Reformed churches should pursue unity, under the leadership of a Protestant prince, in order to fight the Pope and the King of Spain. Theological differences were secondary, but wise and godly political government was crucial. This lesson in many ways determined Sidney's career

[image: BD10263_] More information about his works:
Astrophel and Stella — The first of the famous English sonnet sequences, Astrophil and Stella was probably composed in the early 1580s. The sonnets were well-circulated in manuscript before the first (apparently pirated) edition was printed in 1591; only in 1598 did an authorized edition reach the press. The sequence was a watershed in English Renaissance poetry. In it, Sidney partially native the key features of his Italian model, Petrarch: variation of emotion from poem to poem, with the attendant sense of an ongoing, but partly obscure, narrative; the philosophical trappings; the musings on the act of poetic creation itself. His experiments with rhyme scheme were no less notable; they served to free the English sonnet from the strict rhyming requirements of the Italian form. 
The Countess of Pembroke's Arcadia — The Arcadia, by far Sidney's most ambitious work, was as significant in its own way as his sonnets. The work is a romance that combines pastoral elements with a mood derived from the Hellenistic model of Heliodorus. In the work, that is, a highly idealized version of the shepherd's life adjoins (not always naturally) with stories of jousts, political treachery, kidnappings, battles, and rapes. As published in the sixteenth century, the narrative follows the Greek model: stories are nested within each other, and different story-lines are intertwined. The work enjoyed great popularity for more than a century after its publication. William Shakespeare borrowed from it for the Gloucester subplot of King Lear; parts of it were also dramatized by John Day and James Shirley. According to a widely-told story, King Charles I quoted lines from the book as he mounted the scaffold to be executed; Samuel Richardson named the heroine of his first novel after Sidney's Pamela. Arcadia exists in two significantly different versions. Sidney wrote an early version during a stay at Mary Herbert's house; this version is narrated in a straightforward, sequential manner. Later, Sidney began to revise the work on a more ambitious plan. He completed most of the first three books, but the project was unfinished at the time of his death. After a publication of the first three books (1590) sparked interest, the extant version was fleshed out with material from the first version (1593). 
'Defense of Poetry" (also known as A Defence of Poesie) — Sidney wrote the Defence before 1583. It is generally believed that he was at least partly motivated by Stephen Gosson, a former playwright who dedicated his attack on the English stage, The School of Abuse, to Sidney in 1579, but Sidney primarily addresses more general objections to poetry, such as those of Plato. In his essay, Sidney integrates a number of classical and Italian precepts on fiction. The essence of his defense is that poetry, by combining the liveliness of history with the ethical focus of philosophy, is more effective than either history or philosophy in rousing its readers to virtue. The work also offers important comments on Edmund Spenser and the Elizabethan stage. 

- Philip Sidney said that all kinds of sciences are outcome of knowledge and make use of nature.
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