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the Waste Land
Death by Water

PHLEBAS the Phoenician, a fortnight dead,
Forgot the cry of gulls, and the deep seas swell

And the profit and loss.

                          A current under sea

Picked his bones in whispers. As he rose and fell

He passed the stages of his age and youth  

Entering the whirlpool. 

                          Gentile or Jew 

O you who turn the wheel and look to windward, 320
Consider Phlebas, who was once handsome and tall as you.

 

There are elements that help to understand this short section of the poem. 

There is possibility of regeneration- redemption. Though it is short, it is not flat. It is deep enough to be related, to be in behalf of the Waste Land. it is closely related to the theme of loss of faith, sterility. The very presence of water gives us the suggestion of the access of water. Is this water a source of life?  Is it the coming of a new generation? 

Here, the presence of water is materialistic- he is a merchant. He uses water to merchandize- for a materialistic matter. 

It is related to the first section of the poem

"Fear death by water" 

It has a special language used to refer to his cultural background. 

Gentile=all religions expect Christianity.  الاميين =
It is pure cultural reference. 

The pearls hat become his eyes is his ultimate end after his death, this is what he got out of this search for a prolonged life through merchandize. 

This is the irony of life. 
PHLEBAS the Phoenician
He is not a modern- 20th century character. 

By using this character placed in this remote distance, he wants to create a kind of detachment which may create awareness and a kind of consciousness of the readers. 

There is the question of mortality, fertility, regeneration. One of the most significance issues in the poem is its shortness- its size and its diction. 

This section has a direct relation with the first section- movement especially to Madame Sosostris when the car was warning against death by water. 

Life is a game- to win or to lose it. The very idea of being winner is that of being a loser. He wants the materialistic side of life and he loses his life. He won mortality of being preservative by water – there is this physical preservation or containing his own body, yet he lost his life. 

The current under the sea- constant movement of the sea pushed him away. He is still in his sailing- in his voyage but it is a big loss for him. This is a warning and a typical meaning of the waste landers though he has been placed in a remote past with a Phoenician character. This creates a detachment in faith and place from the islanders. 
V. WHAT THE THUNDER SAID

It is an allusion to what is said in the Bible- in the Bible, it is said that God speaks to man in the voice of the thunder. The title  is a clear reference to the Bible. 

The thunder commonly gives the prophecy of a coming rain. Here, Eliot is referring basically to the message of the thunder given by Brihadaram Uaka- he is one of the banished books of Sanskrit. This source is of Hinduism.

here, one of the references- the words- the prophecy of the coming rain is being given through the presence of sacred demand from the scared book of Sanskrit- the scared book of Hinduism. 

The main vision in this section is that of decay and collapse. We are moving to the end. They have suffered a lot. It was in complete dryness and waste land. It is dryness, loss of faith, lack of any communication, sterility. 

The speaker of this vision is dealing with decay and collapse of Western civilization. It is the whole Western civilization. 

Reference to rain is a reference to a kind of salvation that will never come. The typical thunder in the waste land is not always a sign of rain though it should be. The dilemmas they are living, the loss of faith they are suffering make it difficult, if not impossible to have any possibility of rain.

The speaker vision is of the decay and collapse of the Western civilization which has been communicated through images of decay and sterility that assumes such night mare. 
he wrote it in blank verse that is well-ordered- organized. there is internal coherence of the lines. the juxtaposition he is practicing is using blank verse which is neat coherent lines with this chaos  that the waste land is suffering after the collapse of the Western civilization. To create contradiction, he creates another possibility at least at the mind of the readers.  So he used blank verse- lines that have internal coherence- well organized opposite to the chaos on the land. It is written neatly but full of chaos. 

From the point of structural thematic, the last movement represent a recapitulation= trying to put things back- of the sterility theme taking up one again the dominant imagery of the second paragraph of the first movement.  

[ the roots- the son of man] it is a kind of rereading of the second paragraph in the first movement- when man is being called and invited- he will see life turned into a handful of dust. This takes up back to the second passage of part I when God is speaking to man. the main imagery of dryness- searching for water- the red rock- we will find a second reference to them using the same imagery of a new arrangement, new approach. There is dryness. There is water deep there in the rock but they can not reach.  The sterility theme is taking us once again to the second paragraph in the first movement.
In the absence of fertility – in the presence o sterility theme, the water imagery has completely disappeared [ There is thunder but there is not water because the land is fertile- empty- dry] except for memories and desires. This is more painful. There is sterility again and again, there is a desire for water. It is very painful for the islanders.  they desire, remember, appreciate what does it mean to have water, to keep in their memory the presence of water and to be absent completely from their lives. 
 [Feminine means fertility, but in the waste land it does not mean fertility] their feminine motive which usually appears in conjunction with either the fertility theme or with love is here dissociated from these themes. So, there is no fertility key. It manifests, shows itself either in wired and sinister forms or in the form of women crying over the death of Christ which is a big loss for them.  As Christ is dead, it means there is no faith, no possibility of resurrection on the waste land. 

In this section, we have feminine that is not reference to fertility but women are there only to cry over the death of Christ which is a bad omen for the waste landers. It indicates that there is no possibility of salvation and resurrection. 

The masculine motive is maintained by the voice of the speaker as well as by the allusion to Christ, his apostils and the questing king. . 
We will meet the king sitting on the shore, giving his back to his land and waiting for some salvation.  

We have a panoramic view of the waste land. The further we are from the land, the clear division is. Now, there is a general overview of the waste land from a distance.

The complete city imagery occurs in conjunction with the theme of sterility We have the presence o feminine- female which is only to lament the absence of Christ.

We have water which never comes to them. We have the male which is the second part of the female standing for Christ who is being lamented as being absent. There is the questing king who is sterile- a source of sterility to the land. There is a complete image of the land as being in conjunction with the sterility theme.  The main manifestation of this theme is taking the form of chaos and rain.  Rain is only present through memories and desires not actual. they desire rain on this land of chaos. the possibility of rain is the only possibility to save the land which is living a complete chaos. 

 

 The third stanza marks an abrupt change in tone and technical characteristics. The speaker's mind seems no longer able to sustain the tension of his thirst. It must now shift to another subject. He left the reader suspended in the middle of thirst, desire, tortured by our own memories.  

We come to a place where the speaker's mind can not take any longer this sense of thirst, so there is a shifting of the whole subject matter. 
There is a strong allusion to Christ which is a kind of relief to the people of the waste land – as he appears to two of his disciples on the journey Emmaus. He had revealed himself as a mysterious allusive stranger. 

in Eliot's final recapitulation of the city imagery instead of referring only to London –  we find important cities if both ancient and modern time converse into one real city. a number of cities will be described as being unreal. This is his own technique of giving a cosmopolitan nature to his poem. Here, the reference is to the whole universe not only western civilization. 

Eliot has recapitulated this imagery not in quiet tone of his previous description, but in terms of violent collapse by using such strong concrete verbs.  
Here in this section, we have the falling tower. 

He uses these verbs- cracks in conjunction with the falling tower images. he intensifies the impression of chaotic violence  as this city crumbles into rain. rain which was being a dream for these people reminds us with fertility that has been always a dream of the waste landers. When it comes,  as in the case of Lil, it is a source of destruction. Everything they are dreaming and desiring is the very reason for their pain and torture rather than salvation. salvation can only be attended through finding the Holy Cup, being in direct contact with the holiness, with the spiritual resurrection which is still far from them. 
There is the cock which is still a good omen. Promising rain and salvation, the questioning king will not be able to answer which is a good omen. Cocks have this ability to anticipate. The presence of the cock is a good omen of the coming of rain. On the other side, the questing King will not be able to answer the three commands of the thunder therefore his chance of salvation will be lost.   They are in search for the Holy Grail. There are the three questions given by the thunder to the king who is unable to answer them. 
In the first part, we have the cricket that gives no relief. Here, we have the spider. The spider image represents the operations of high finance. In which great finance starve people from their religious life on the expense of their spiritual side- causing spiritual emptiness.  The spider is a reference to the financial side of their lives which on the expense of their spiritual side.

The concluding stanza of the poem, we are confronted with a brief but intense reproofing of dominant images= the symbolic recurring images which are thematic.  Here, Eliot, refers for the last time to the presence of Ferdinand and the Fisher King  who long to remove the curse from the waste land.  They believe that there is a curse. The king is in search for salvation. Salvation is spiritual one which is still unattainable on the waste land. We come to the last stanza with no drop of water coming to the waste land. They are still thirst for spiritual salvation.

In the final stanza, we have these fragmentary quotations. It is the most fragmentary part of the Waste Land. Yet, it is the most passage that was able to put things together. The nature of the waste land is chaos- fragmentary. we have to understand it as being bits and pieces. Trying to put them together will destroy its meaning.

these fragmentary quotations though they reveal the disorderly quality of the speaker's thinking represent positive memories of past greatness which still lingered  in his mind.  They further represent his conscious effort of the speaker to consolidate these fragments of remembered experience as building blocks for reconstituting his ruined intellectual and spiritual life. 

There is disorder in his thinking not only in his speech. His words are reflection of his disorderly was of thinking. This is similar to the male in A Game of Chess. The lady asks her husband to speak and he never speaks. He only thinks. 

There is no possibility of resurrection or salvation . 

Some of the fragments of past survive in the memory of Tiresus and the speaker. We doubt that they will gain salvation. 

AFTER the torchlight red on sweaty face 

After the frosty silence in the gardens 

After the agony in stony places 

The shouting and the crying 325
Prison and place and reverberation 

Of thunder of spring over distant mountains 

He who was living is now dead 

We who were living are now dying 

With a little patience

 330
 now dying = it gives little chance of salvation . 

There is this sense of spiritual death. 

He who was living is now dead 

Here is clear reference for Christ praying for salvation. 

Prison and place and reverberation = reference to the arresting of Christ and prisoning him. 
Here is no water but only rock 

Rock and no water and the sandy road 

There is contradiction between water and rock- possibility of some water and complete dryness in the rock. 

The road winding above among the mountains 

Which are mountains of rock without water 

If there were water we should stop and drink 335
Amongst the rock one cannot stop or think 

Sweat is dry and feet are in the sand 

Even their sweat is dry. The image here is very harsh. there is no water- there is only rock- their sweat is dry. 

If there were only water amongst the rock 

Dead mountain mouth of carious teeth that cannot spit 

It is decayed and rotten, complete dryness. there is no silence in the mountains.  

Here one can neither stand nor lie nor sit 340
There is not even silence in the mountains 

But dry sterile thunder without rain 

There is not even solitude in the mountains 

But red sullen faces sneer and snarl 

From doors of mudcracked houses
                                 If there were water 345
  And no rock 

  If there were rock 

  And also water 

  And water 

  A spring 350
  A pool among the rock 

  If there were the sound of water only 

  Not the cicada 

  And dry grass singing 

  But sound of water over a rock 355
  Where the hermit-thrush sings in the pine trees 

  Drip drop drip drop drop drop drop 

  But there is no water

Who is the third who walks always beside you? 

When I count, there are only you and I together 360
But when I look ahead up the white road 

There is always another one walking beside you 

Gliding wrapt in a brown mantle, hooded 

I do not know whether a man or a woman 

—But who is that on the other side of you? 365
 

What is that sound high in the air 

Murmur of maternal lamentation 

Who are those hooded hordes swarming 

Over endless plains, stumbling in cracked earth 

Ringed by the flat horizon only 370
What is the city over the mountains 

Cracks and reforms and bursts in the violet air 

Falling towers 

Jerusalem Athens Alexandria 

Vienna London 375
Unreal

 

A woman drew her long black hair out tight 

And fiddled whisper music on those strings 

And bats with baby faces in the violet light 

Whistled, and beat their wings 380
And crawled head downward down a blackened wall 

And upside down in air were towers 

Tolling reminiscent bells, that kept the hours 

And voices singing out of empty cisterns and exhausted wells.

 

In this decayed hole among the mountains 385
In the faint moonlight, the grass is singing 

Over the tumbled graves, about the chapel 

There is the empty chapel, only the wind's home.

It has no windows, and the door swings, 

Dry bones can harm no one. 390
Only a cock stood on the rooftree 

Co co rico co co rico 

In a flash of lightning. Then a damp gust 

Bringing rain

  

Ganga was sunken, and the limp leaves 395
Waited for rain, while the black clouds 

Gathered far distant, over Himavant. 

The jungle crouched, humped in silence. 

Then spoke the thunder 

D A                                                     400
Datta: what have we given? 

My friend, blood shaking my heart 

The awful daring of a moment's surrender 

Which an age of prudence can never retract 

By this, and this only, we have existed 405
Which is not to be found in our obituaries 

Or in memories draped by the beneficent spider 

Or under seals broken by the lean solicitor 

In our empty rooms 

D A                                                  410
Dayadhvam: I have heard the key 

Turn in the door once and turn once only 

We think of the key, each in his prison 

Thinking of the key, each confirms a prison 

Only at nightfall, aetherial rumours 415
Revive for a moment a broken Coriolanus 

D A

Damyata: The boat responded 

Gaily, to the hand expert with sail and oar 

The sea was calm, your heart would have responded 420
Gaily, when invited, beating obedient 

To controlling hands

                      I sat upon the shore 

Fishing, with the arid plain behind me 

Shall I at least set my lands in order?

London Bridge is falling down falling down falling down 

 

Poi s'ascose nel foco che gli affina 

Quando fiam ceu chelidon—O swallow swallow 

Le Prince d'Aquitaine à la tour abolie 

These fragments I have shored against my ruins 430
Why then Ile fit you. Hieronymo's mad againe. 

Datta. Dayadhvam. Damyata.
            Shantih shantih shantih
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