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· We have to give examples from the novel when you write about the theme of independence. 
· We have the theme of the clash between cultures. James is showing us the conflict and the contrast between cultures. The fact that the protagonist is America. She takes the trip to Europe which makes her face a new culture. Through her interaction with the new culture we find the clash between the two social concepts. 
· The setting of the novel is more significant than to be just the place of the action. There is the contrast between the house where Isabel grew in America and the garden court and other houses. These places are the background of the setting but at the same time, they are symbolic of the culture they represent and sometimes of the people they live in.

· We have the theme of individualism versus the social conventions- personal freedom clashes with social concepts- 

· When Isabel is first introduced, she does not follow the social concepts. 

· The sound is corrupt 




· We are going to discuss from chapter 20 to 35
· The Portrait of a Lady is about Isabel Archer. The novel is about the protagonist. It is a special feature of the novel. 

· The character of Isabel is very important.  We will be adding more features to the protagonist. Wherever she moves as the setting changes- as she travels from one place to another and whether we are discussing the theme as most of the themes is about Isabel- the theme of independence- theme of freedom- theme of class of cultures- mainly the discussion focuses on the protagonist. The protagonist is the novel. We'll be adding more and more to her features until we finish the novel. Even when we discuss the critical essays about the novel, we will also be discussing the protagonist. 

· There are a number of references on the protagonist whether in terms of feminism, how it is there in the novel, whether it is in terms of the clash of cultures. 
· The clash of culture is the main theme that we are concentrating on. 

· Significance of places is important. 

· In the novel James examines the mind of Isabel – the novel is related to a school that is called psychological realism. How is the novel a good example of psychological realism? Henry James is known to put psychological realism in its known form that we know. 

· The focus of the novel is not on the action- not on the plot but on the character psychology= the thoughts- feelings- reaction of the characters - especially  the protagonist. 
· We are going to see the mind of Isabel Archer by looking at her reaction towards things- for example when she meets Mrs. Merle- how does she see her? How does she react to her? How does she feel towards her? When she first goes to Garden court- How does she react to Garden court- what does she think of Garden Court? What does she feel in Garden Court? 
· In Garden Court- we have to go into the deeper side of the protagonist to see how she reacts to the place and the people there. 

· She tends to be a very romantic person because she has been reading romantic novels. She lacks real life experience. When she sees such a house- when she sees such people, she interprets the outside world according to her own experience- her limited experience which she got out of books and romantic novels. This is an example how Henry James examine the mind of Isabel.  

· The character of Isabel is a dynamic character. She does not remain the same. She changes during the course of the novel. 

· James introduces her at the beginning as being innocent, lacking experience, very romantic, having a very strong sense of independence and freedom, a very good image of her self. In comparison to her sister, she is very intellectual. 

· The novel is Isabel's journey from inexperience to experience. There is so sort of change- of development of the protagonist from inexperience and ignorance to knowledge representing the entire American country.  She is a representative of a young lady and also a representative of America. Whenever she gets into a clash of confrontation- a new place, a new experience- a new person that she meets for the first time, we should always have in mind the connotation that she is a young American lady and at the same time, she is representing America. This is the symbolic aspect of her character. 
· From chapter 1-20 can be considered the exposition of the novel. We arte introduced to most of the major characters in the novel- starting with the protagonist Isabel- Mrs. Touchett-  Mr. Touchett- Ralph- Madame Merle- Lord Warburton- the only original British character in the novel- Henrietta= she plays two important roles in the novel. She also represents another example of the young American woman-the extreme of independence and search of freedom. We can see her in contrast to the character of the protagonist. She is also performing the role of the advisor to the protagonist.  We see an example of this when Isabel refused the proposal; of Lord Warburton – when she tells Isabel that she should  not reject Casper Goodwood- that she had promised to accept him back in America- that she should fulfill her promise- that he is a perfect suitor.  She also warned her aginst the inhertence- having money telling her that it can be a dangerous thing. We also see this role in different incidents.
· We have seen Casper Goodwood as one of the major characters. He has a specific role in the character. 
· We are going to see Osmond who is one of the major characters. 

· Pansy and her fiancé are minor characters. They appear in half of the novel but they have specific role to play. 

· Inheriting money is going to be a turning point in Isabel's life. It is an important stage in her life. It gives her the freedom to travel- to live independently- she does not have to marry like the Victorian ladies of the time to seek economical security. It opens a new stage in her life. Her inheritance is the thing that made Madame Merle and Osmond try to make this plot of making Isabel marry Osmond which is going to be a major event in her life. 

· In chapter 21- Isabel travels to Florence with Mrs. Touchett after the death of Mr. Touchett.

· We have the introduction of a new major character which is going to play a major role in deciding the fate of the protagonist that is Osmond. He is going to represent the type of Europeanized characters.  He is originally American, but he is a Europeanized America. He is going to give us another perspective of European culture. We had the first perspective when we met the Touchetts who are Europeanized American; Lord Warburton is a British character. Garden court is a European culture.

· When the action moves to Italy, we are going to see another place, another perspective of European culture.  
· This is the theme of travel and the clash of cultures. 

· In chapter 26, she meets Pansy- Osmond's daughter- 

· After meeting Osmond she decides to travel with Madame Merle to Turkey- Egypt- Greece- this part is not going to be narrated- we are not going to see Isabel in these countries. We will just hear after one year- she will go back. It is an example of a technique that Henry James is famous for which is ellipses= certain parts of the plot are not narrated- we do not see Isabel actually traveling to Egypt- after she makes two trips- we heard that she made them- just mentioning- referring to that action- 

· It happened in the early section when we heard about in a flashback, we knew about Isabel's life in America- the visit of Mrs. Touchett to America is not narrated- it is just referred to in chapter 2 and 3. At the beginning of the novel, we heard that she is cong back. In chapter 2 and 3, she tells us about her visit- how she met Isabel- 
· Chapters 20-30-: is considered to be the complication of the action in the novel. 

· Chapter 6-20, Isabel rejects two marriage proposal-  What James wants us to do is to know why she refuses these two proposals- how she reacted to the two suitors- how she conveyed her rejection to them. In chapter 12, she rejected Lord Warburton proposal. In chapter 13 and 14 we see two long conversations between them and a letter written by Isabel explaining why she can not marry him. 

·  Anew character is introduced who has a major role to play in Isabel's life. Casper Goodwood is supposed to be a friend of Isabel. He is supposed to represent a model figure which the protagonist look up to. The fact that she is a very accomplished woman having artist inclination- very strong sense of independence- traveling by her own- playing the piano- knows a lot about the world- has her own  views of life- 
· What does Madame Merle represent in Isabel's life? How does James represent Madame Merle? 

· We have the theme of money, the theme of freedom, marriage related to the fact that she inherited money. 

· Ralph is trying to pave the way to Isabel to pursue her independence and acting out her freedom. This inheritance makes Isabel the subject of hunters as Madame Merle and Osmond. It is her money that makes Osmond marries her. She is going to lose her sense of independence. 

· We are going to see how Osmond is represented, how his house is represented. Places are important in the novel. They represents cultures. They reflect something about their owner. 
· With the moving of action from England to Itay, with this change of setting, we are going to meet new characters- Osmond is the major.  We are going to be introduced to his sister and his daughter. 

· We are going to see Isabel traveling from one city to another and how her reaction to Italy- to this new part of Europe- new part of representative of culture.

· We are going to see how this plan is really set against Isabel, how Madame Merle tried to convince Osmond to meet Isabel and to marry her. It is a very important part- chapter 21 .

· New setting does not only mean a new place but also a new experience of the protagonist. We are going to see the reaction of the protagonist to the new place. 

· The description of Osmond's house in chapter 22 is very important.  The exterior of the house is just a mask but not the real outside of the house. 
· The physical description of Osmond. 

· We find Madame Merle trying to convince Osmond to met Isabel. At the beginning he was reluctant- he has met so many women. He asks what is interesting about this woman to meet her. 

· We see his ideas of an interesting woman to have a relation with. 

· This part reveals the technical aspects of the novel- the point of view. James manipulates the point of view in a very specific way.  It becomes one of the major elements in the novel. He tries to show us not only one limited point of view especially when a new character is introduced. He tries to give us different points of views. 

· Madame Merle tries to describe Isabel to Osmond. We have different points of views of the protagonist since the beginning of the novel. 

· Chapter 22- 5 pages before the end of the chapter- page 211.

·  Merle describes Isabel as young- he asks if she is beautiful- intelligent- clever -virtuous.  He is demanding- he demands so many qualities. 

· She tells him that Isabel is all what he has said. 

· For an America- she is wellborn. This is a negative criticism of the Americans. To the European- the standard of Americans is that they could not be well born.

· She is very clever and she has handsome fortune. This is the most important thing about Isabel for Madame Merle. This is how she views Isabel. 

· Last page of the chapter- 

· "Madame merle was silent a little"

· She announces her intention that she wants Osmond to marry Isabel. 

· We have the beginning of the plot discussed by Osmond and Merle. 

· We have the theme of appearance versus reality in chapter 21- the description of Osmond's house.  He is wearing a mask. Through this mask he is going to deceive Isabel. Because Isabel lacks experience, because she is still Romantic- she is deceived by his appearance. 

· James focuses on describing the interior of Osmond's house. It is full of pictures- all artistic works- Isabel is interested in art. She is fascinated by his house. Later on, she will discover that though he seems to be interested in art, he is just collecting these pieces of art but it is not reflected in his character. He is going to treat her as one of his artistic objects. He is so eager to bring her to his house to complete his collection of art. She is not going to be his loved wife. She is not going to be appreciated as a beautiful young lady. He is going to treat her as a piece of art- just an addition to his collection. 

· We are introduced to Osmond's mentality, his way of thinking through her conversations with him. He thinks that every person's life should be a work of art- it should be beautiful from the outside no matter how it looks from the inside, it is not important- but from the outside, it should be beautiful. 
· Because Isabel is still romantic in her views, because she is still lacking real life experience, she is not a good judge of character. She does not see Osmond as he is supposed to be seen- in the way we see him as readers. She does not see his shallowness.  She does not see the fact that he is not really doing something in life. He is interested in life but he does not work for a living. All these indications show us that Osmond is not a favorable character. But because Isabel is not experiences- she is not a good judge of characters, she admires him and starts to fall in love with him. She sees that he is completely different from all the people she has met. She likes the fact that he is different. But to the reader he is hypocritical. 
· The introduction of his sister Countess Jiminy. She is vety talkative, superficial.  She like gossips. She likes to go to social gathering all the times. She is unhappily married. She does not like her brother and he does not like her.  

· She knows about the plot that is Merle in weaving to trap Isabel into marrying Isabel.  She tries to tell Isabel not to marry Osmond. Although she has many weaknesses, but she feels that Isabel is innocent, kind, young, she should not be tricked. This is one of the good aspects of her character. 
· Chapter 24 is important. It shows Osmond's house from inside. It shows Isabel's reaction to the house- she likes it. It makes her like the owner of the house. It is the house that makes Isabel likes Osmond.  We also get Isabel's view of Osmond. She starts to like him and to enjoy his views of life. 
· We see Isabel's reaction towards Rome and Italy. We feel that she has an illusion about Italy because she is Romantic. She has a romantic image of Italy which is not true to live. 
· There is love between Isabel and Pansy. It is Pansy that will make Isabel decide to come back from Italy at the end of the novel. 

· Ralph is one of the main characters. Some critics consider him the male protagonist.  He is the messenger of freedom. He appreciates freedom. He wants to se Isabel fulfils her freedom. He represents Henry James' views of life.  He can be considered the mouth piece of Henry James. 

· Q-How does James represent the American culture in the Portrait of a lady – discuss giving examples. 

Themes

American versus European Character
The contrast between the American character and the European character is a theme that appears throughout James's work. This is not surprising, since it is a contrast he observed throughout his life as an American who spent most of his adulthood in Europe. According to James, Americans tend to be naive, energetic, practical, sincere, direct, and spontaneous, and they value the individual above society. Conversely, Europeans are sophisticated, lethargic, formal, insincere, obtuse, and scheming, and they value society above the individual.

This theme is especially interesting in The Portrait of a Lady because most of its characters are Americans who have been living in Europe for varying periods of time. In general, the longer an American-born character has been in Europe, the more European traits he or she has. Gilbert has lived nearly his whole life on the Continent and is completely European in character. James uses him to personify the worst manifestations of European traits. At the other end of the spectrum is Isabel, who is just arriving in Europe as the novel opens. The things that make her distinctively American, such as her energy and independent attitude, are fresh and interesting to the European characters. They are also, however, the things that lead to her downfall. By refusing to take the counsel of those who care about her, Isabel falls prey to the more sophisticated Europeans who manipulate her for their own purposes.

James does make a moral judgment about which culture produces better people; he clearly portrays the Americans as having more integrity. But he also shows that, taken as individuals, most Americans and Europeans alike have both good and bad qualities. While Isabel is almost wholly admirable and Gilbert is almost wholly despicable, the other characters are drawn in shades of gray. Henrietta is an example of an American whom James portrays less positively. Her American qualities are exaggerated so that her directness is actually rudeness. Her lack of regard for society and convention is so extreme that she offends as routinely as Isabel enchants. Lord Warburton, on the other hand, exemplifies European qualities in their most positive form. He is sophisticated and conventional, but he is also courteous, sensitive, and gracious even in defeat. Ralph is also a positive European character, a physically weak man who is nevertheless morally strong.

Social and Emotional Maturation
Isabel's social and emotional development is thrown into high relief by James's contrast of American and European natures. Yet Isabel's experiences and the wisdom she gains from them are certainly not unique to American women coming of age in European society. Isabel's naiveté is common among young women in all cultures, which is one reason why the novel remains popular. It is almost a rule that young women make poor romantic choices. In fact, they often make exactly the mistake that Isabel makes: they choose a man who is charming and seductive, yet self-centered, over one who is less worldly but more substantial and caring. This oft-repeated error of youth has been the subject of many works of literature. Perhaps the best-known is Jane Austen's Sense and Sensibility, which contrasts the naive Marianne and her wiser sister, Elinor.

In The Portrait of a Lady, James uses one theme, the contrasts between Americans and Europeans, to intensify another, more universal theme of a woman's development from naive youth to mature wisdom as she suffers the consequences of a poor romantic choice.

The international theme was not the major theme or preoccupation in ‘The Portrait of a lady’, but all the same the topic was not left out in this very memorable story. The story was introduced with the description of the afternoon tea, which is an integral part of the English culture, but we were not told in the book, how the afternoon was spent in America. Nonetheless, we see in the brief summary of Daniel Touchett’s life one of the major issues addressed in the whole story: the leaving of one’s country and culture, in search of success or ‘real life’. That was also going to be Isabel’s major drive. We see Daniel Touchett moving from the American culture into the English culture, and adapting himself into the English way of life. Isabel had to leave Albany for the Gardencourt in London, leaving American culture, which is quite a contrast to the European one, which she was now going to encounter in London, Florence , Rome and other places she visited in Europe. The contrast of the two cultures is to be seen in the first two houses which appear in the book: The house and most importantly the room in which aunt Lydia found Isabel reading, fondly called ‘the office’, represents America with her ‘officiousness’ and ‘business or materialistic’ consciousness; her bureaucratic and democratic nature. To America belong lecture halls and podiums and in her, lacks the great palaces, country houses, cathedrals and ancestral houses. And the environment in which the only remarkable figure is ‘the Dutch House with it’s rickety wooden paling occupying school children ‘, cannot produce a challenge to Isabel’s pursuit of the high ideals of culture that pleases James’s imagination. One cannot compare such a surrounding with the Gardencourt : The great house with ‘ a name and a history: it had been built under Edward the Sixth, and had offered a nights hospitality to the great Elizabeth’. Moreover, Gardencourt satisfied the taste of Isabel and was the exact picture of her dream:
‘Her uncle’s house seemed a picture made real; no refinement of the agreement was lost upon Isabel; the rich perfection of Gardencourt at once revealed a world of gratified a need. The large, low rooms, with brown ceilings and dusky corners, the deep embrasures and the deep greenness outside that seemed always peeping in, the sense of well-ordered privacy in the centre of a“ property” these things were to the taste of our young lady, whose taste played considerable parts in her emotions’. (Henry James, The Portrait of a Lady, New York, 1936, Pg. 53)
Gardencourt stands for Europe and the initiation of Isabel into the culture and society of Europe and more or less into the achievement of her goal- the pursuit of excellency and knowledge, which is the road to the attainment of ideal culture as civilisation. Her stepping into Europe was the beginning of revelation to her, and England was this revelation that ‘she found herself as diverted as a child at pantomime.’ The richness of it’s refined artistic beauty represents the rich culture of Europe which Isabel was to explore, in contrast to the old plain house of Albany.
Such a contrast made between these two houses suggests that European culture is rich in aesthetic imaginations, while that of America lacks it or is very poor in it. 
We also see the contrast between America and Europe in the figures of Lord Warburton and Ralph or his father; even though they are Europeanised Americans, nevertheless their physiognomies were still that of America. James even made it clear in his text:
‘The old gentleman at the tea-table, who had come from America had brought with him, at the top of his baggage, his American physiognomy; and had not only brought it with him, but has kept it in best order ’ (Henry James, The Portrait of a Lady, New York, 1936; Pg. 5)
In his description of Lord Warburton he made the contrast clear with that of Daniel Touchett and his son:
‘One of the remarkably well-made man of five and-thirty,with a face as English as that of the old gentleman I have just sketched was something else; a noticeably handsome face, fresh-coloured, fair and frank, with firm, straight features, a lively grey eye and rich chestnut beard. This person had a certain fortunate, brilliant exceptional look – a would have made any observer of him to envy him with a venture ’ (The Portrait, Pg. 6 )
Of Ralph he said:
‘His companion, was quite a person of different pattern, who, although he might have excited grave curiosity, would not, like the other, have provoked him to wish yourself, almost blindly, in his place. Tall, lean, loosely and feebly put together, he had an ugly, sickly, charming face furnished, but by no means decorated, with a straggling moustache and whisker. He looked clever and ill- He carried his hands in the pockets, and there was something in the way he did it that showed the habit was inveterate. His gait has a shambling wandering quality; he was not very firm on his legs ’. ( idem)
In this short introduction of these three characters, one can say that Daniel Touchett and Ralph represented America, while Lord Warburton stood for England or Europe in general. Going back to the described features of three men, America in form of
Daniel Touchett, was successful, had several achievements even outside America, but it cannot be compared with Europe with handsome, healthy and refined features, high civilisation having done a good job on it. The young America was sick, shambled, incoherent in its steps of progress and even though charming and witty, it was furnished but not decorated and its state was such that one would not wish oneself to be in its place. It is no surprise if James was actually putting up such description of America at that time, then that was the period that the Americans had a poor image of their culture and felt quite inferior to Europe in their developments in arts and culture; most writers have to make a name first in Europe in order to be accepted in their country. Like James put it in his description of Warburton “ - which would have made almost any observer envy him with a venture”. The American observer of Europe at that time really looked at Europe enviously with a venture of emulation.
Style

Psychological Realism
James is considered the foremost author of psychological realism, a subcategory of American realism.

The Realist period in American literature followed Romanticism, a movement that produced stories of idealized love and that elevated emotion above reason. The harsh realities of the Civil War suddenly made Romanticism irrelevant. The year of the war's end, 1865, marks the end of the Romantic period and the beginning of American realism.

Realism got its name from the fact that its stories depicted realistic characters in believable, lifelike situations. Heroes and heroines were not larger than life; they were often "just plain folks" that readers could identify with. And these characters faced problems similar to those that real people faced—neither melodramatic and overblown nor magically solved by some unexpected and incredible twist of the plot. These stories were told in straightforward, objective prose that sought to engage readers' minds more than their emotions.

James was one of the leading authors of American realism, along with Mark Twain (who is sometimes classified as a regionalist) and William Dean Howells. Some critics complained that there was nothing realistic about James's stories, in which everyone was wealthy and refined. The simple answer is that James never pretended to write about all elements of human society. He wrote about the wealthy because it was the wealthy and their problems that he was familiar with and interested in.

In addition to limiting his subject matter to the lives of the wealthy, James also built his stories on the psychology of his characters. The stories are about what goes on inside characters' minds, how they experience and think about the things that happen to them, and how these inner experiences change them as people. The events that happen in James's stories are included not primarily for their own importance but because they shed light on the minds and personalities of the characters. The Portrait of a Lady is the story of Isabel's mind and how it shapes her destiny and her character. For this and other masterful tales of human psychology, James is considered the father of psychological realism.

Point of View
Modern readers are unlikely to take special notice of point of view in The Portrait of a Lady, but James's contemporaries did. While the point of view that James uses is common today, it was an innovation in James's time. In fact, it was an innovation to which James was an important contributor.

In most novels published before this one, the author was a prominent narrator—almost a character. In addition to telling the story, the author-narrator often inserted asides directly addressing the reader, commenting on the characters' actions, and so on. This gives fiction an artificial quality; the reader never forgets that he or she is being told a story that has been invented and shaped by the author. To put it another way, the author is always "visible" as an intermediary between the characters and the reader.

This technique of storytelling was not suitable to realism, which strove to make the story seem lifelike rather than artificial. James wanted readers to observe his characters directly and to interpret characters' actions themselves, just as they would observe people around them in life. This meant that he had to get himself as author out of the picture. So, while The Portrait of a Lady does have a third-person narrator, that narrator is not James and does not intrude into the story. Instead of readers learning about Isabel through a narrator's comments and interpretations, readers learn about Isabel directly by observing Isabel's actions.

James was influenced by George Eliot, who was a pioneer in minimizing the author's role in the story, but he developed the new point of view into the form that is common today.

Journal Article Excerpt 

	
	Collecting as ethos and technique in 'The Portrait of a Lady.
by Peter Donahue 

Collections are the artistic creation of self out of self, part of the connection of past and present and the hope of a future. --Susan M. Pearce 

While critics have paid much attention to the importance of the fine arts in Henry James's The Portrait of a Lady, the cultural and psychological phenomenon of collecting remains overlooked in the novel. In The Museum World of Henry James, Adeline R. Tintner painstakingly catalogues, and assesses the effects of, particular works of art as they appear in James's novels and stories. Tintner tends primarily to be concerned with the "symbolic insertion of significant works of art to dramatize a crisis" in James's fiction.(1) Yet Henry James was as much intrigued by the gesture of collecting as he was by the objects collected. James's emphasis on collecting in The Portrait of a Lady focuses the cultural and psychological significance of the act on the novel's characters. But it also contributes much to the special form of realism James developed in the early stage of his career as marked by The Portrait of a Lady. 

Although the phenomenon of collecting in Portrait has received no critical attention, except for condemnations of Gilbert Osmond as a collector of people and objects alike, such has not been the case for James's later novel, The Spoils of Poynton. It is as if the ideas on collecting that James was developing implicitly in Portrait reached their most explicit expression in Spoils. In both novels what is at stake is not mere possession of objects, but rather the self as it attempts to possess. Paul B. Armstrong points out that for Mrs. Gereth in Spoils, "the process of objectifying herself through her possessions is all-important to her own sense of who she is."(2) Such self-objectification is also part of what Isabel attempts through her marriage to Osmond in Portrait. In his Preface to The Spoils of Poynton, James acknowledges that the "real centre" of the novel, "the citadel of the interest," is "the Things, always the splendid Things."(3) James conceives of Fleda Vetch, says Armstrong, only because the things, the spoils of Poynton, "could not function as the work's central consciousness although they deserve that role."(4) Similarly, in Portrait, Isabel becomes the thing, the spoils, that functions as the novel's central consciousness. Collecting itself serves both as the characters' central motivation and as James's modus operandi in creating the novel. 

Some of the post-Civil War historical and cultural contexts for collecting as it plays out in The Portrait of a Lady, as well as in James's developing realism, are familiar. The Civil War had left the United States struggling for a sense of national self-definition. For many leisure-class Americans--whose postbellum role was not imposed upon them by the land and industries to be worked in war-ravaged America--there was perhaps an even greater sense of the need to define themselves as Americans heading toward the fin de siecle. Given secure financial means, one way to acquire a sense of self was the conspicuous acquisition and collection of things, securing for wealthy Americans the kind of status previously associated with aristocratic Europeans. 

According to Susan M. Pearce, collecting--especially since Darwin--has been used as a means to gather evidence of one's advanced place on the evolutionary scale.(5) It was not until the nineteenth century, with the advent of large national museums in conjunction with a burgeoning middle class, that collecting as a means of national identity formation began to reach cult status. John Berger points out that in the seventeenth and eighteenth centuries the aristocracy typically commissioned works of arts depicting themselves (and their possessions) as the central subject for the purpose of self-reflexively affirming their own aristocratic status.(6) Addressing this same tendency, the cultural anthropologist James Clifford cites C. B. MacPherson's analysis of Western "possessive individualism," tracing the "emergence of an ideal self as owner: the individual surrounded by accumulated property and goods."(7) These goods tended predominantly to be objects generated from, and referring to, the owner's own cultural (European, aristocratic) milieu. 

In the nineteenth century wealthy Europeans, often in the name of science, undertook what Clifford calls a "journey into otherness," penetrating distant continents to lay claim to cultural artifacts (most famously the Elgin Marbles) and meticulously collecting and curating these artifacts in private collections and national museums.(8) The collector uses the objects collected to posit an identity--or, as in Portrait, a self capable of maneuvering ...


Isabel Archer
The novel's central character, Isabel is a young American woman who embodies all the best of what James depicts as American qualities, especially vitality, sincerity, and independence. As the novel opens, Isabel is arriving at the English home of her aunt and uncle. Her father has recently died. (Her mother died previously.) Her aunt, who traveled to the United States after Isabel's father's death, feels that Isabel has more potential than her circumstances in America will allow her to fulfill, and so she brings Isabel back to England with her.

Isabel wins the admiration of everyone she meets, including her cousin Ralph. Ralph talks his dying father into leaving half his estate to Isabel so that she can be free to do as she pleases. In addition to this benefactor, Isabel also has suitors. Caspar Goodwood travels from America to urge Isabel to marry him. Lord Warburton, a wealthy friend of the Touchett family, also wants to marry Isabel. But Isabel's independent nature leads her to reject both men. She finds Caspar boring and turns down Warburton partly because she is not ready to marry and partly because she fears life with him would be too easy. She longs for some adventure—even for some difficulty that will test her resourcefulness and mettle.

Isabel's independent spirit is the driving force in her personality, and it is what propels her into an unhappy marriage. When she falls in love with Gilbert Osmond, her friends and relatives almost unanimously warn her against him. But she refuses to take anyone's counsel but her own and learns too late that she completely misjudged her husband. Her failure to accurately judge Gilbert's character springs from an innocence that is characteristic of youth and also, in James's view, of Americans. Isabel's direct, trusting nature is contrasted to thatof the book's European characters, who have secret pasts and ulterior motives for everything they do.

Although she makes a bad marriage, Isabel is not a tragic character. Once she realizes that she made a mistake in marrying Gilbert, she resolves to bring her strength of character to bear upon the circumstances that she has created by her own free choice. By refusing to leave her marriage, Isabel refuses to adopt the corrupt ways of her European circle. Instead, Isabel intends to graciously and courageously accept the consequences of her unwise decision and to make the best life she can.
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