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2 lecture                                                     Matthew Arnold 
We will start discussing Mathew Arnold. He has interest in society and social criticism. He was with moral ideas, supporting moral ideas. He was a moralist. He is with moral poetry. as a critic, Arnold was  with moral poetry. He put the artist or the creative production on the top of all knowledge. He believes that it is better than philosophy, religion, any other kind of production. But still, for him, the creative production is more elevated than criticism, yet he dwells on the importance of criticism as a knowledge that would enable the writer to write. It would lead the poet, the artist into a better production. He began writing criticism after the poet dies in him. Some of his essays have been written as a preface to the publication of the collection of poems.  He was not only a literary critic. He was a very important social critic, a moralist. His book “Culture and Anarchy” is very important. It can not be separated from his literary criticism. If we compare the two, in Culture and Anarchy, he is discussing the position of society in his time, and how all the changes that were happening had affected the class division in England. He emphasized on the importance of culture- what is culture? How we build our own culture, how we develop a culture that would cultivate us, that would make us better people or human beings. But when we read his literary criticism, we find the same sense of cultural background found in his literary criticism. 
We can consider him as a classiest because he went to the classical ideas, classical literature as a model for writers in the modern time. They are better than the Romantic writers. He had his reasons. He says that the classiest are better than the English and the German writers, but he wanted also to have more knowledge of other cultures, that is why he believes that critic should know more than one language- at least another language, than his own native language because critics should know the literature of other nations. It is very important to broaden the perspective of other critics. He should know more than the boundaries of his own nation.  When he speaks of other languages and the literature of other nations, he has Europe nations and Europe literature in mind. He does not go beyond knowledge in this perspective.  
This had influenced the way he perceived culture, the way he tries to solve all the problems related to literature and society. 

In order to know why his ideas have been formulated in such a way, it is important to know the age that he was living in. 

We know that he belongs to the 2nd half of the 19th century. We can consider 19th century an age of tremendous changes in all aspects of life; in science, economy, and politics and in social changes. All these changes had influenced the way the people were thinking, acting, believing and the way they had been living. 

The scientific changes helped in the developing of the way of life related to the growth of industry. The growth of science had a parallel with the growth of industry. This means the change in economic bases of that age. So, instead of having a feudal system, economy before the industrial revolution was depending on owning lands. The bigger one’s land, the richer he is, the more powerful he is.  This is how society has been shaped. But with the industrial development, the shape or the division of classes in society began to change. Industrial revolution means more factories. Factories mean more labors and owners of factories who began to be rich, to own money. There was a developing class that owned money. They were not aristocracy any more. They were people who owned great amount of money but they did not belong to the aristocratic class. This is because they owned their money not through  owning land, but through owning factories. So, there is another economic force in the society which means that the balance of classes had been changing. This was one source of gaining money inside England. There was another source that was outside England. That was the expansion of the British Empire all over the world. With the expansion, with gaining more lands, this means more trade. It was not only industry, but also trade; Trade with other faraway places. People began to grow put of England. They felt that England was bigger and bigger. It is not only the boundaries of England in Europe. It owned more lands throughout the world. This made people feel powerful. They gained more power. This changed the perspective of themselves and to their possession regarding other nations. Money came with these outside lands. So, there were people gaining money through owning factories, people gaining money through trade. There was a sense of power growing into the English people. With the scientific developments, discoveries and inventions made people questions all the old facts related to religion. Their religion started to be shaken. They no longer had this spiritual subordination that religion used to give them.  They began to question their faith; is it right, or is it wrong, is it sufficient for them, or is it lacking.  It was because religion attached emotions into facts and facts are changing. All this made a person such as Arnold, who is a teacher, an intellectual, instructor, professor, a poet, a person with a thought; he wanted to make a substitution to the power of religion in the life of people. People now are no longer feeling this stability. Though they gained more money, though they seemed more powerful, though there were lots of changes on the material world, but still spiritually, they are lacking. They needed a substitution. The substitution was through poetry- art in general. It was because, for Arnold poetry attaches its emotions to ideas – not facts.  Ideas are different from facts. Facts are what we can see and we can touch. Ideas are sometimes untouchable. So, it can be more general and more satisfying for the spiritual life of people. So, poetry is a substitution to religion, because religion attaches its emotions to facts while poetry attaches its emotions to ideas.  
Arnold is a man of thoughts, man of ideas. He is interested in the poetry that would educate people, elevate the morality of people. It is not preaching. He does not want preaching. He does not put in his mind the preaching kind of poetry. What he has in mind is the morality of poetry, morality that leads to the good or the better, to enlighten the people, the soul and their mind.

This is what he wants poetry to be, to attach its emotions to ideas. 

Arnold- the moralist- the one who is interested in culture, in elevating the life of people, he believes that the kind of poetry that should substitute the position of religion is the moral poetry, poetry with ideas and morality, that is for enlightening, not only for amusement- art for art’s sake.  Thus, we should enjoy reading poetry. Poetry should enjoy people but at the same time, it should enlighten the mind and the soul of people. 

This is the core of his literary criticism. For this reason, he went back to the classiest. He saw in them a model. For the classics imitation means unity- harmony among the parts of the work.

For Arnold he believes that poetry should include this unity between truth and seriousness of the subject matter of poetry together with style. Poetry should have, achieve the truth and the seriousness of the subject matter together with the appropriate manner or style that would express the subject matter. Writers should always choose the appropriate style or manner in order to express their subject matter. The subject matter should always have truth and seriousness. It is always related to culture, morality; Truth which means morality and seriousness which means culture. Truth and seriousness of subject matter should go with the appropriate style or manner to express the subject matter. This is how the classiest see the unity, the harmony among the parts of the work. Yet, still, Arnold had never given description of how the manner or style should be. This means that he never gives care to form. The details of the form were not included in his criticism. So, when it comes to the discussion of any work, he insists on achieving this unity between the subject matter and the manner or style. But, at the same time, what manner of style, the details of style were never discussed in his writing. So, he always says when we read a great work, we will know that it is a great work. This is by the seriousness of the subject matter that is expressed by the suitable or appropriate manner. Then, we can say that this is a great work. How it was written, this is not the field of discussion for Arnold. He only concentrated on the general ideas, not the details of the form.
The grand style which is truth and seriousness of subject matter together with the appropriate style or manner is very important. This is the achievement of any writer for creating great work of art. That is why Arnold believed that the 18th century- the Renaissance writers are better than the Romantics. This is because in the reformation period, writers were taking their knowledge or source from history- not from themselves. But with the Romantics, the French Revolution had changed into political practice.  It became subjective, emotional. It had been attached to something personal that is attached to the life of people. As a result of this, the writers of that age were interested in the political practice of the beliefs of the revolution. The revolution itself had great ideas to humanity, but it had been changed into political practice. The Romantic writers tended to follow this practice in their work. That is why their works are more subjective, more related to the existing life, their own individual life. The works had been attached to reality, to facts. While with the classics, with the Renaissance, with the 18th century, they always have a separation. Their subject matter is separated because they tended to use history to express their subject matter- as a source for their subject matter. 
His definition of criticism:
*criticism is disseminations of ideas, a disinterested endeavor to learn and propagate the best patterns known and thought in the world)*.
How a critic should approach his works as a critic? 
It is about ideas. The works of critics are with ideas, not with emotions. The best thing is the ideas that are introduced in the works they are investigating. But how the critic is going to investigate his works?  

a disinterested= it is a key word in the definition. It means not subjective. The effort of the critic should be disinterested. It means that it should be objective. It should not fall under our own personal references. He should always have a real estimate. It should be objective, not to be influenced by any other factors, personal factors, individual factors, historical, political factors. 

If a critic belongs to a certain political party and the poet how is going to investigate belongs to the same political party, this should not interfere in his investigation, his judgment to his work. If he is belonging to an opposing political party, this should not lead the critic to condemn his works only because he disagrees with his political beliefs.  

Disinterested means that our personal, political, historical environment should not interfere in our judgment, in our investigation, in our study of the work we are going to investigate. 

It is this disinterested and objective search to learn. Learning is important. Arnold insists on learning. Learning for him is the key for having better culture, to be elevated. Learning about these great works is important.  

The critic should only concentrate on the best, which means, the seriousness of the subject matter together with the manner or style. 

The best is the great works. The great works according to Arnold are works with true and serious subject matter.

The best patterns known and thought in the world)*.
 This is to expand our field of knowledge means to learn about the literature of other nations, of other culture which means that a critic should be well informed. He should not stick to his own field. Arnold himself knew German and French. He had a good study of the German literature. He believes that critics should know more than the literature of their country which means that they should know at least one more than language.  The critic should widen his perspective. The critic’s thoughts should be related to moralistic truth and seriousness, morality and culture.  

We come to the METHOD.
He discusses two techniques in order to approach a work of art. One of these two techniques is the technique of the touchstone.  The other technique is the grand style.  

Grand style means that any work should achieve truth and seriousness of the subject matter together with the style and manner. Grand style means that a work of art should achieve these two. 

We find this grad style through out two kinds of techniques:

Architectonics

Touchstone 

This is how we search for the grand style. 

What is architectonics? 

For Arnold, it was a change in his perspective. At the beginning he was discussing architectonics which means that a critic when he tends to evaluate a work of art. It is important to judge the work through dissecting or dividing it into parts. Evaluation of a work of art should be regarded as a complete whole. We can not say that a poem is great because it has only certain lines that are written in great style together with a moral or a serious idea. If the work in general can not achieve this grand style, we can not judge or evaluate this work as a great work of art. It is not about dividing or dissecting the work into parts or pieces. It is to overview the work in general.  If the result in general, in all its parts is achieving the harmony and the unity he wants to be achieved in the work, then we can say that it is a great work.  
But later on, Arnold shifted his attitude towards evaluation and judgment. He took four examples and regarded them as measuring tools. He selected four examples from previous great works and he considered them as measuring tools in order to judge other works, to evaluate other works if they are as good as these works. 

These works that he is talking about are not complete. He chose only lines from these works= very brief part of the work in general. He says that in these lines the grand style has been achieved, and if a critic wants to judge other works, he should judge them according to the achievement of the grand style in these measuring tools= he calls them touchstones. But these touchstones are not complete works. They are only lines. He chose lines from Homer, parts of Dante’s works, parts of Shakespeare’s Hamlet and parts of Melton’s works. These are only lines from these works. Not the whole complete work.  

First with the architectonics, he believed in the unity, the wholeness of the work. We can not judge great works by judging only parts of it. Then, with touchstones, he depicted lines from works in which it shows the greatness of grand style. 

These are the main ideas discussed by Arnold. 
With the text, we are going to discuss other ideas. 

What is real, what is the kind of estimation, the importance of being honest in our estimation? 

 DR #* the purpose of literary criticism according to Arnold  was to know the best that is known and thought in the world and by its turn making this known to create a current of true and fresh ideas. 

To Arnold, a critic is a social benefactor. 

Before Arnold, a literary critic cared only for the beauties and defects of works of art but Arnold the critic showed to be the educator and guardian of public opinion and propagator of the best ideas.   Whereas Aristotle analyses the work of art, Arnold analyses the role of the critic. The one gives us the principles which govern the making of a poem, the other gives the principles by which the best poems should be selected and made known.
Aristotle’s critic owes duty to the artist but Arnold’s critic has a duty to society.  To Arnold, poetry itself was a criticism of life.  He says that poetry alone can be our sustenance and stay in an era where religious beliefs are fast losing their home.    
He claims that poetry is superior to philosophy, science and religion. Religion attaches its emotion to supposed facts and the supposed facts are fallible. But poetry attaches its emotions to ideas and ideas are infallible.
DR. #* Aristotle says that poetry is superior to history since it bears the stamps of high seriousness and truth. If truth and seriousness are wanting, lacking   in the subject matter of a poem, so will the true poetic stamp of diction and movement be found in its style and manner. Hence the two, the nobility of subject matter and the superiority of style and manner are proportional and can not occur independently. 

Arnold asserts that his age suffers from spiritual weakness because it thrives on self interest and scientific materialism and therefore can not provide noble characters such as those found in classical literature. 

# disinterested does not imply that Arnold is only interested in literature in and for itself.  He is convinced that literature can be a spiritually liberating and redeeming force in the world with religion. Criticism can help to enrich our intellectual life and can serve future creative writers by discharging its true function.  Two powers must conquer for a master work of art. Number one, the power of a man, the creative artist who is endowed with a great individual talent. Number two, the power of the moment, the cultural and spiritual atmosphere current at the time. 
Architectonics: 
Dr#* In his preface to his poems 1853, Arnold asserts the importance of architectonics in poetry. It is the necessity of achieving unity by subordinating the part to the whole and the expression of ideas to the depiction of human action and condemns poems which exist for the sake of single lines or passages. Scattered images can only provide partial effects, and not contribute to unity.*#
Touchstones: 

#* in order to judge a poet’s work properly, a critic should compare it to passages taken from works of great masters of poetry, and these passages should be applied as touchstones to other poetry even a single line or selected quotation will serve the purpose.
 Finished 
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