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Lecture 7         

New Criticism

Formalist school

It is not only one division or one part.
We have New- Criticism in The States – in Europe – in England

We have another similar Formalist school in Russia. We call it the Russian Formalist School. They do not know about each other but they were working at the same time in separate places. 
In this semester, we will discuss New Criticism. In the next semester, we will study Russian Formalism. 

Just as Mathew Arnold and Henry James were directed in their criticism by their own age, the New Criticism has the same thing happening to them.  Mathew Arnold was heading to certain ideas because of what was happening.

 In the early 20 century, certain historical, political, scientific issues were dominant in these years which directed certain critics into headings towards regarding literature with certain perspective. The most important event is World War I which had changed everything in Europe and in Western civilization.   The political changes, the scientific developments which people at that time were not apprehending the fast progressive technology which enabled the world to make lot of killing and destruction. In World War I, new methods, new weapons were introduced which enabled more killing than before. The new war was able to kill more people than before. There was a lot of destruction. In addition to the scientific developments in al fields of life which made life more complicated than before. The loss of faith = losing faith of everything was happening into their lives. This made such critics to think in such a way. 
There are certain concepts about new criticism that should be discussed. Even though each new critic has his own theory, still they would agree on general issues. 

Starting from 20s, 30s, 40s, 50s of the 20th century, in the 60s changes started new approaches. Until the 60s of the 20th century, new criticism dominated criticism and al fields of literature. 

There are some important names like; T.S. Eliot, Ezra Pound, Ransom , I. A. Richard, F.R Leaves. All these critics were important. Each one of them added to the New Criticism

What are the main characteristics of the school of New Criticism? 
New criticism believed in the autonomy of the work of art= unity. They believed that a literary text should be autonomous= united= one complete whole unit= we can not dissect it- we can not work on it into pieces and parts- we do not divide it. We should regard it as one complete whole unit.  There is no content and form. We should always regard a work of art as one complete unit. We should regard how his writer was able to express his content through his language, through the structure of the work in general. It is the autonym of the work.

Another thing that the new critics believed in is that they regard a literary text as a verbal production. It means that they focused on the language of literature. They want to focus on the belief that the language of literature is different from the language of science, from the practical and logical discourses. Dealing with the language of literature would make different discussion of dealing with the language of science because of its peculiar characteristics.  The language of literature has its own characteristics. The critic should concentrate on the language- to regard the structure of the text itself- how it wads built- the words- the structure of sentences- how these words were able to produce meanings- not the meanings themselves. So, the literary text is regarded as a verbal structure. 
The New Critics were conscious to deal with intrinsic= internal- qualities of the text not with the extrinsic= external qualities of the text. Intrinsic qualities means the internal qualities of the text= images- symbols- try to figure out the ambiguity of the work.
Extrinsic qualities means qualities related to the text outside= external qualities like historical background- social background- cultural background- the biographical information about the authors. All these are qualities that are outside the text.
The critics concentrate on intrinsic qualities- to exclude the extrinsic qualities= external qualities. This is because they believe on the autonomy of the work. if they are going to deal with historical information, it means that they are going to deal with outside information. It does not exist inside the text. Critics should concentrate on the qualities that are inside the texts. They are not going to interpret the text according to the background. This text is denied by the New Critics. They must not try to evaluate- give aesthetic judgment to a literary text according to historical circumstances or biographical, personal information about the writer's. This is something that they denied in dealing with a literary text. 
They should concentrate on intrinsic qualities which mean that they are interested in the work as producing aesthetic value not moral value. This means that when we deal with a text, we should not involve ourselves in dealing with the moralities of the text, of the meaning of the text. We want to know how the meaning is produced- not what is the meaning. 
We usually try to search for the meaning of the text. But New Critics believed that we should not bother ourselves with the meanings of the text since we can get the meaning through the investigation of how the meaning was produced, not what the words mean, not how the words produce the meanings, it is the position of words in the text. It is very important to focus on these qualities. It is not about when the work is produced, what happened in that age, the writer and his own life, social circumstances of the period of that time. It is not the New Critics' concern. Their concern is the text itself.
For the New Critics, they dealt with all literary genres- novel- drama- poetry. Actually their main interest is poetry though they dealt with novels. 
These are the main characteristics of New Criticism.

DR*** Formalism ignored everything external to the text like author, culture, historical background and was an attempt to reconcile the apparent indeterminacy in text. 
Formalism while emphasizing the primacy of the text, explored the tensions and opposition inherent in the text in order to develop a unified meaning. Formalists found word play and metaphors captivating but tried to find a single meaning within the apparent multiple meanings struggling within a text. For this reason American Formalism or new Criticism stressed the importance of a close reading of the text. A poem should be treated as primarily as poetry and not another thing and therefore be regarded as an independent and self-sufficient verbal object. The first law of criticism is that it should be objective, sight the nature of the object and recognize the autonomy of the work itself as existing for its own sake.  New Critics warned the readers against critical practices which diverts attention from the poem itself. 

The principles of New Criticism are basically verbal; that is literature is conceived to be a special kind of language whose attributes are defined by systematic opposition to the language of science and of practical and logical discourse and the explicative procedure is to analyze the meanings and interactions of words , figures of speech and symbols. The emphasis is on the organic unity in a successful literary work of overall structure and verbal meanings. The distinctive procedure of a new Critic is explication or close reading, The detailed analysis of the conflict interrelations and ambiguity of the verbal and figurative components within a work.  The distinction between literary genres does not play an essential role in the new. The essential components of any work of literature whether lyric, narrative or dramatic and conceived to be words , images and symbols rather than  characters, thoughts and plots .  

Close reading= the opposite of open = close to the text itself.  
The main concepts of New Criticism:

· Affective fallacy

· Intentional Fallacy

· The heresy of paraphrase
These concepts had been discussed by New Critics. It is a general belief of all the New Critics. 

What is Affective Fallacy?

It is the relation between the text and the audience, the reader, the critic= how is the reader affected by the text= the feelings aroused when reading a text- emotions and feelings expressed in the text that would affect us.   

It is related to, emotions, feelings; the emotional involvement of the reader within the text. This means that the critic will be subjective in his judgment of the work. We as readers or the critic should not allow our emotions to be involved in our perception, our apprehending of the text. Emotions should be excluded, should not be in the work. A critic should not be subjective. He should be objective. 

We sometimes feel that we are closely attached to the text. This will affect our evaluation and judgment to the text. So, we will not give an objective criticism to the text because we are emotionally attached to the text.  We feel that the text is good because we felt good while reading the text. The text might give bad feelings; arouse negative feelings to the readers. Then, the reader will give bad criticism. He will reduce the judgment and the evaluation of the text.  Our judgment of a text is usually affected by emotions and feelings aroused in us while reading a text. This is a wrong attempt= affective fallacy- it is fallacious- we are guided by feelings aroused while we are reading the text. Our feelings should not control our judgment and our evaluation.  
New Criticism is objective criticism.  It would deal in an objective way with the text. It will regard only the internal quality of the text regardless of how we feel towards the text. Our feelings should not be involved in our judgment, in our study and analysis of the text. 

With affective fallacy, there is no objectivity. There is no regard of the work as a whole unit. We are giving external qualities to the text itself. 

Intentional Fallacy: 

It is related to the writer who usually has the intention.  Usually we insist on finding a relationship between the text and the author as a real human being- how the life of the author is reflected in his works. 

We should regard the text not the writer, what he was intending to say, why and how, everything that would relate the text to external factors which is the writer and his intention.

It is not required by New Criticism to look for the intention of the writer. The writer should be separate from the work. it is not like the Romantics who tried all the time to give a strong bondage between the work and the writer because it is  about a personal expression.   
This is denied by New Criticism. They did not agree to bring the intention- the life of the author to interfere in his production. It should be separated. 

We relate the words to the figures inside the work itself not to the author. So, there should not be intentional fallacy in our approach to any literary evaluation. 

The Heresy of paraphrase: 

It is done spicily in poetry. We try to trace out the works and give them the meanings. This is another thing that is denied by New Criticism. With paraphrasing we are giving meanings of the words. New criticism is not concerned with the meanings of the words. It is not the themes, not the moralities of the work. it is about how the words produce meanings- not the meanings of the words. It is a very decisive difference between working in order to produce meaning and the meaning of the words. What do the words mean is not important. How do they produce meaning is important. The style, the structure, the ambiguity= the contradiction of the words themselves. 
Most of the time, New Critics play with the oppositions. They are interested in oppositions and contradictions. They are always interested in things that are opposite- like light and dark, death and life, love and hatred, sense and insanity. 

Words work in a contradicting way so they produce the meanings. But meanings themselves are not important. What the text means is not important. 

They believe in the unity which is usually produced by opposites coming together. For New Critics, they do not seek the meanings of the words, not the themes or the morality. They are interested in how these words work to produce meaning. So, they work on figures of speech, on the ambiguity of words, contradiction that words would arouse in a work of art but not in what these words mean.  

This is the heresy of paraphrase; no more paraphrase, no more affective fallacy, no more intentional fallacy according to New Critics. 

Dr*** New Critics believed that they must  study literature and not about literary= not the surrounding of literature. Criticism should exclude:
1: personal impression   because the critical activity should site the nature of the object rather than its effect upon the subject.

2: synopsis and paraphrase since the plot or story is an abstraction from the real content of the text.

3: historical studies which might include literary background, biography, literary sources and analogs for the linguistic studies used in identifying allusions and meanings of words.

4: Moral content, since this is not the whole content of the text 

 Lecture 8
T.S.Eliot
His critical production extends till the middle of the 20th century. His influence extended later whether as a reaction towards his ideas or as an influence on certain aspects of criticism. 
Eliot was not only a critic. He was also a poet. His poetry is influential. He was also a dramatist. This emphasis the influence he had on literature. 
He was an American citizen. He immigrated to live in England, studying at Cambridge. He wrote pieces which were never published about….. Bradley the philosopher. 

He was influenced by Mathew Arnold. 

Eliot with his immigration to England, he wanted a new identity. This identity included religion- politics band the literary character.  He declared in one of his essays that he is a classicist in literature, Anglo-Catholic in religion and royalist in politics. These are the main three things that would make for him an identity. So, he declared a new identity, changing his religion into Anglo-Catholic, changing his political views from being democratic to be a royalist. He wanted to belong to the English culture, tradition. 

We are going to study critical terms related to T.S. Eliot:

· Tradition
· Objective Correlative
· Disassociation of sensibility
These are important term that will help us to understand New Critics.

The main thing which is the basic for these terms is the idea of organic unity which has formulated most of the terms. 

Tradition:
Tradition is not something new. It has been discussed by so many writers like Arnold. He perceived culture in his book Culture and Anarchy. He perceived the relationship between the past and the present; how they are going to maintain the past through giving substitutions for the pillars of the previous culture, previous stability; hoe he regards literature in relation to culture.  

Foe Eliot, he had this influence of Arnold and from the philosopher. F. H. Bradley. Bradley had certain philosophy related to the idea of truth and experience which help in formulating the basic rules of tradition for Eliot.  

Tradition, for Eliot, is something that relates the past to the present. For him, the regard of the past can not be full until we realize it into our present. There is always a kind of connection between the past and the present which means that we should always bring out previous works of literature, our previous culture into the present, regard these texts into different situations and to see how it has affected the present so that it would help to form our present and our future as well. It is like a circle, a unity that can not be broken out. The past would lead to the present, to a realization of what our future would be but at the same time our present would define the past. This means that, in the present, we have more abilities than the past. We are more capable of doing things that they could not do in the past. Now, we have more knowledge and experience. So, knowledge and experience through out time would make us to have more abilities, more tools to govern and to analyze and to shape the past. This knowledge has not been existing in the past, in the previous ages. With time, we gain more experience, we have more texts, more abilities. All these things would make us better judges of the past.  How this past would help us to define the present? How would it help to shape the present?
there are works that would help us to have better evaluation, better practice, a good model to follow. This would help the present to develop, to be better.

The tradition in general for Eliot does not mean that we should only look at the boundaries of our own specific personal culture of the country. When Eliot was discussing the idea of tradition, he was discussing tradition in the European Continent in general.  It is not the tradition of only England. It is the tradition of Europe in general. He regarded literature in all languages, people and everything that would help to enrich the concept of tradition. If we have more experience, we are going to be better.
The unity here means that we do not separate the past from the present. It also means that the values of the past can not be neglected. It is changed, modified but not neglected. People at certain time would have certain standard that lead them to think, evaluate in a certain way. But with the change of time, what happens is that the changing of perspectives and experiences that would lead to the change of our point of view and out look to the previous works.

The idea of Bradley that Eliot is interested in is that the personal and private experiences are true experiences. It represents truth but that truth can not be considered in general because it is related only to private limited circumstances, to the person himself. But our perspective, our point of view should extend this point of view, to regard the work or the event in a moral; general view.  

An example of this is to regard a work of Wordsworth – his new way of writing poetry- it received great enthusiasm of his readers. At his time, his works appealed to the people. All people and critics appreciated Wordsworth writings.  It was a kind of close relationship between the works and the reception of the work. People liked his works for certain reasons. They were very close to them. 
When we come to the first half of the 20th century, according to the New Critics and their disregard of the objectivity, Wordsworth was not appreciated. They found so many faults in his works. He was not appreciated the same way it was at the time of the production of these works. We can not say that the people of his time were mistaken, or they did not have true evaluation of his works. It was true to them, to their own experience. But when these works were taken to different time, perspective, all circumstances that are different and away in timing, separating the works from the time of their production, the time of their evaluation, we have a different evaluation of the works. It is because we have more experience, more time from the time of its production to the time of its evaluation, more works that have been produced during these 200 years. This helped critics to establish new evaluation of Wordsworth in the scale of tradition.  

This is the relation of the past and the present. This is how personal experience sometimes should not be taken for granted and other characters should affect the evaluation and the judgment of the work. 

This idea can be applied in all aspects of life; the idea of regarding things, how our point of view change with time does not actually educe the first point of view of the thing. It does not mean that it is wrong. 
The same idea is applied in literature, which Eliot is focusing on.

Eliot defines tradition to be the body of the work of art. It is not any kind of literature, but he is dealing only with great works of art. 

Dr#* the definition of tradition: the body of the great works of art which has simultaneous existence from Homer to the present days. The present should be directed by the past and the past altered – changed by the present.
They should be regarded with the same principles. All works from Homer till the present time should be regarded with the same scale, same principles, with the same point of view. 

He believes that tradition should not only include English tradition but it includes the European literature in general from the classical time till the present time.  

The present is directed by the past. Because there is a lot of experience from the past, it would help us in the present to form out an idea. 

The past is altered by the present- the past is changed by the present – the points of views would make the changes- the changes are there regarding our appreciation of the work of art. 
Wordsworth in the 19th century was not regarded as a good poet because his feelings and emotions excelled. He was not caring about the form. Now, we regard Wordsworth in a different way. So his position is kept changing, it is not stable. His position is not the same in all ages. He is not the same in his evaluation. 
So, the past is changed by the present. It is because of the knowledge of the present would change this cycle of tradition. What is always kept for Eliot is the great works like Homer, Shakespeare and others- usually, they do not change their position. They always keep ahead. 

Dissociation of Sensibility: 

This is a term that Eliot used in an essay called the Metaphysical Poets. The term came to summarize what was happening in the literary traditions.

For Eliot in the 16th and 17th century, poets were able to make a kind of unity between the form and the content. They were able to express feelings and emotions which are personal to the poets, but they were able to express these feelings and emotions in an objective form. The framework of their expression of feelings and emotions were not directly related to the emotions of the writer himself. So, there was a unified sensibility that would bring the emotions expressed together in harmony with the medium, tool, and the form that would express these emotions. 
In the Age of Reason, they concentrated on the form, decorum, diction. They forgot all about feelings. Their efforts were on the form itself. As a reaction of that, we have the Romantic writers who were concentrating on expressing personal emotions and feelings. Poetry for them is self expression. They took care of what they felt and they forgot about the medium that would be the expression of their own feelings and emotions. 

What we have in the 18th and 19th century was a dissociation of sensibility= a split= a separation between the way to express and things expressed. In the 17th century there was the unified sensibility= what the metaphysical poets were doing.   It is the opposite of the dissociation of sensibility. 

The metaphysical poetry all the time is expressing religion or love. The ideas are not abstract. The way they expressed these ideas are most of the time scientific images or abstract ideas. They were able to express ideas related to feelings like love, ideas related to religion in a form that would make a kind of distance between themselves as poets, as individuals and the works they were writing. Here, there is unified sensibility that Eliot appreciated a lot.  For Eliot, he was giving the credit for bringing the metaphysical poets into the scene. This is how the past is altered by the present. 

Eliot, in the present, in his own time was able to change the position of the past, of those metaphysical poets of being unimportant poets into being important poets. From his time, metaphysical poets started to be studied, analyzed, and discussed by critics. They are considered until the present time important group of poets. Before Eliot, they were not included in the literary tradition.  Tradition has been changed by Eliot. So, the present has altered the past. 
The opposite of dissociation of sensibility is the unified sensibility. Dissociation= the split - of sensibility started in 18th century. Before 18th century, we had unified sensibility. 
DR***dissociation of sensibility is the supposed rupture between thoughts and feelings in the 17th century. Eliot finds the term in his essay on the Metaphysical Poets describing it as something which happened to the mind of England between the time of Donne and the time of Tennyson so that sensibility ceased to be unified. Poets thought and felt by fits unbalanced. For Eliot, the natural organic unity that is missing from the world and that we ourselves had also lost with the advent of scientific rationalism and the utilitarian thinking of industrialization is embodied on aesthetic form in poetry. So, even if poetry has no answers to any questions we might ask. It is still of violent importance and it allows us to recapture temporarily a lost ideal of wholeness in the experience of reading. 
The past is not only a chronology to which the present is being added. it is something which is for ever altering from our present ever changing perspective. It depends on us as much as we depend on it. Eliot's brilliant move to   bring together these two perceptions of time, their conjunction is crucial to his idea of tradition. The essay brings together a synchronic view of history where the past is always with us and a diachronic view with the past is passed. this argument mean that every work of art is a new beginning  but that it can not be recognized as such or be achieved without the larger perspective of all such new beginning through out history. 
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