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Henry James

Henry James, the American author who expatriated to England ,was born on 15 April 1843 in New York City, New York State, United State into a wealthy family,.  He is the second of five children born to theologian Henry James Sr. (1811-1882  and brother of the philosopher and psychologist William James and diarist Alice James.. Henry James' father was one of the most wealthy intellectuals of the time, connected with noted philosophers, fellow friends and influential thinkers of the time who would have a profound effect on his son's life.  
Henry James traveled extensively to Europe & European cities such as London, Geneva, and Paris. His love for European travel was instilled in him at a very young age. Henry James's father moved the whole family to England to live for a year before Henry James reached his first birthday. The extensive traveling resulted in Henry James receiving a kind of variable  education in which he attended a variety of day schools and was taught by private tutors in many cities. 
 George Bishop in his book Henry James, Life, Work, and Criticism, suggests in his book that young Henry James was uncomfortable with formal education but showed a remarkable interest with languages.  He read books in French, German and Latin. Scott, Dickens, and Thacheray were some of his favorite novelists. In 1856, Henry James Senior moved his family to Paris and while in Paris Henry James Senior wrote home to his mother as follows:  
Henry is not so fond of study, properly so called, as of reading. He is a devourer of libraries, and an immense writer of novels and dreams. He has considerable talent as a writer".
    Biographers and critics have identified Henrik Ibsen, Nathaniel Hawthorne, Honoré de Balzac, and Ivan Turgenev as important influences.. He was acquainted with many notable literary figures of the day including Robert Browning, Ivan S. Turgenev, Emile Zola, Lord Alfred Tennyson, and Gustave Flaubert. .. Many of his works have inspired other author's works and adaptations to the stage and screen.
      The war's disruption greatly disturbed him. He began war work in various hospitals, writing for war charities and aiding Belgian refugees . And being an American ex-patriate , & because he lived the majority of his life in Europe ,When World War I broke out, , James  was not happy with America's reluctance to join the war and became a British Citizen in 1915. In 1916 he was awarded the Order of Merit by King George V. James would become widely respected in North America and Europe, earning honorary degrees from Harvard and Oxford Universities, in 1911 and 1912 respectively. 
    After living in Paris, where James was contributor to the New York Tribune, he moved to England, living first in London and then in Rye, Sussex. "It is a real stroke of luck for a particular country that the capital of the human race happens to be British. Surely every other people would have it theirs if they could. Whether the English deserve to hold it any longer might be an interesting field of inquiry; but as they have not yet let it slip the writer of these lines professes without scruple that the arrangement is to his personal taste. For after all if the sense of life is greatest there, it is a sense of the life of people of our incomparable English speech." (from London, 1888)
 After several years of decline and a stroke a few months earlier, Henry James died of pneumonia on 28 February 1916. He was cremated at Golders Green Crematorium and His ashes were interred at the Cambridge Cemetery in Massachusetts, United States, his stone inscribed "Novelist, Citizen of Two Countries, Interpreter of His Generation On Both Sides Of The Sea". A memorial stone was placed for him in the Poets' Corner of Westminster Abbey, London, England in 1976.
"Live all you can; it's a mistake not to. It doesn't so much matter what you do in particular so long as you have your life. If you haven't had that what have you had?--from the Preface of The Ambassadors

Henry James' writings :
      An extraordinarily productive writer, in addition to his voluminous works of fiction he published two full-length biographies, two volumes of memoirs of his childhood and a long fragment of autobiography. He wrote twenty-two novels, including two left unfinished at his death, one hundred and twelve tales of varying lengths, fifteen plays, and dozens of travel and topical essays. He published book reviews, and submitted stories to magazines such as the North American Review, Nation, North American Tribune, Macmillan's, and The Atlantic Monthly which also serialized his first novel Watch and Ward (1871).
      Henry James published his first piece of writing (a critical essay in the North American Review) at the age of twenty-one; by the time he was thirty-eight he had moved to London, involved  himself in the works of Balzac, Thackeray, George Eliot, and others, criticized, and learned from the classics of English, American, French, Italian, German and (in translation) Russian literature. In 1863, he anonymously published his first short story," A Tragedy of Error",(1864). and made his mark as a fiction writer on both sides of the Atlantic with Roderick Hudson (1876), The American (1877), The Europeans (1878), Daisy Miller (1879), and Washington Square and The Portrait of a Lady (both 1881).
    Critics have jokingly described three phases in the development of James's literary career: "James the First, James the Second, and The Old Pretender" and observers do often group his works of fiction into three periods. In his apprentice years, culminating with the masterwork The Portrait of a Lady, he wrote his serialized novels .His style was simple and direct (by the standards of Victorian magazine writing) and he experimented widely with forms and methods, generally narrating from a conventionally omniscient point of view. Plots generally concern romance, except for the three big novels of social commentary that conclude this period. In the second period, as noted above, he abandoned the serialized novel and from 1890 to about 1897, he wrote short stories and plays. Finally, in his third and last period he returned to the long, serialized novel abandoned direct statement by using complex style.     
Novels:
Among James' masterpieces are Daisy Miller (1879); in which the eponymous protagonist, the young and innocent American Daisy Miller, finds her values in conflict with European sophistication .The American (1877). This book is a combination of social comedy and melodrama concerning the adventures and misadventures of Christopher Newman, an essentially good-hearted but rather gauche American businessman on his first tour of Europe. Newman is looking for a world different from the simple, harsh realities of 19th century American business. He encounters both the beauty and the ugliness of Europe, and learns not to take either for granted.
 After the failure of his "dramatic experiment" James returned to his fiction and began to probe his characters' consciousness. His style started to grow in complexity to reflect the greater depth of his analysis. The Spoils of Poynton (1897), considered the first example of this final phase ,is a half-length novel that describes the struggle between Mrs. Gereth, a widow of impeccable taste and iron will, and her son Owen over a houseful of precious antique furniture. The story is largely told from the viewpoint of Fleda Vetch, a young woman in love with Owen but sympathetic to Mrs Gereth's anguish over losing the antiques she patiently collected.
The third period of James's career reached its most significant achievement in three novels. One of them was , The Ambassadors (1903), is a dark comedy that follows the trip of protagonist Lewis Lambert Strether to Europe in pursuit of his widowed fiancée's supposedly wayward son. Strether is to bring the young man back to the family business, but he encounters unexpected complications. James considered The Ambassadors (1903) his most "perfect" work of art.    
His Dramatic writings:
  The process began in the late 1880s, when the sales o f his novels declined and he ceased being able to publish in The Atlantic, he turned to writing plays, beginning with one-act plays written for periodicals, and a dramatization of his popular novella Daisy Miller in 1882. From 1890 to 1892, he made a concerted effort to succeed commercially on the London stage, writing a half-dozen plays of which only one, a dramatization of his novel The American, was produced. This play was performed for several years by a touring repertory company, and had a respectable run in London, but did not earn very much money for James. His other plays written at this time were not produced. The effort was made avowedly to improve his finances, and after his sister Alice's death in 1892, as he had a modest independent income, he halted his theatrical efforts. In 1893, however, he responded to a request from actor-manager George Alexander for a serious play for the opening of his renovated St. James's Theatre, and James wrote a long drama, Guy Domville, which Alexander produced. There was a noisy uproar on the opening night, January 5, 1895, with hissing from the gallery when James took his bow after the final curtain, and the author was considerably upset. The incident was not repeated, the play received good reviews, and had a modest run of five weeks and was then taken off to make way for Oscar Wilde's The Importance of Being Earnest, which Alexander thought would have better prospects for the coming Season. After the stresses and disappointment of this effort James insisted that he would write no more for the theater.  In his Notebooks he maintained that his theatrical experiment benefited his novels and tales by helping him dramatize his characters' thoughts and emotions. James produced a small but valuable amount of theatrical criticism and assisted Elizabeth Robins and others in translating and producing Henrik Ibsen for the first time on the London stage .   
Short Stories:
Just as the contrast between Europe and America was a predominant theme in James's early novels, many of his first tales also explored the clash between the Old World and the New. In "A Passionate Pilgrim" (1871), the earliest fiction that James included in the New York Edition, the difference between America and Europe erupts into open conflict, which leads to a sadly ironic ending.
As James moved on from studies of the Europe-America clash and the American girl in his novels, his shorter works also explored new subjects. "The Altar of the Dead" (1895). is a fable of literally life and death significance. The story explores how the protagonist tries to keep the remembrance of his dead friends, to save them from being forgotten entirely in the rush of everyday events. He meets a woman who shares his ideals, only to find that the past places what seems to be an impassable barrier between them. Although James was not religious in any conventional sense, the story shows a deep spirituality in its treatment of mortality and the transcendent power of unselfish love.
The final phase of James's short narratives shows the same characteristics as the final phase of his novels: a more involved style, a deeper psychological approach, and a sharper focus on his central characters. Just a few days after the Guy Domville debacle, while vacationing in the English countryside, James heard the story, that would become the basis for the production that restored his sense of readership, " The Turn of the Screw", (1898).  Probably his most popular short narrative among today's readers, a ghost story in which the question of childhood corruption obsesses a governess . 
Letters:
James was one of the great letter-writers of any era. More than ten thousand of his personal letters are extant, and over three thousand have been published in a large number of collections. A complete edition of James's letters began publication in 2006 with two volumes covering the 1855–1872 period, edited by Pierre Walker and Greg Zacharias. James's correspondents included celebrated contemporaries like Robert Louis Stevenson, Edith Wharton and Joseph Conrad, along with many others in his wide circle of friends and acquaintances. The letters range from the "mere twaddle of graciousness"  to serious discussions of artistic, social and personal issues.
All of these melancholies were qualified indeed by one redeeming reflection--the sense of how little, for a good while past ... I had been producing. I did say to myself "Produce again--produce; produce better than ever and all will yet be well."
Henry James to W. D. Howells, January 22, 1895
Autobiography:
  Very late, before the outbreak of World War firs,  James began a series of autobiographical works: A Small Boy and Others(1913), Notes of a Son and Brother(1914), and the unfinished The Middle Years (1917). These books portray the development of a classic observer who was passionately interested in artistic creation but was somewhat reticent about participating fully in the life around him.     
Criticism: 
Also, we realize, James possessed a point of view, tailor-made for the vocation of literary criticism. The critic's life, he wrote in one essay, ''is heroic, for it is immensely vicarious. He has to understand for others ". He was influenced by the European as well as American Romantics, and was acquainted with the so-called realist and naturalist writers such as William Dean Howells, Gustave Flaubert, and Émile Zola. His literary-critical views were influenced by Goethe, Matthew Arnold, and Sainte-Beuve. he is one of the key figures of 19th century literary realism. James is considered the foremost author of psychological realism, a subcategory of American realism. Realism got its name from the fact that its stories depicted realistic characters in believable, lifelike situations. Heroes and heroines were not larger than life; they were often "just plain folks" that readers could identify with. And these characters faced problems similar to those that real people faced — neither melodramatic and overblown nor magically solved by some unexpected and incredible twist of the plot. These stories were told in straightforward, objective prose that sought to engage readers' minds more than their emotions.
  Beyond his fiction, James was one of the more important literary critics in the history of the novel. It is in his essay “The Art of Fiction” (1884) that James most succinctly expressed his critical principles and his intense concern with the novel as an art form.. The motivation of his essay is threefold. Firstly, he is combating what he takes to be a general reluctance to view the novel as a genuine art form. His text was written in part as a direct response to a lecture and pamphlet of the same title by the novelist and critic Walter Besant. James is concerned to establish the novel as a serious art form rather than as merely an amusing or escapist pastime. Secondly, while he applauds Besant’s attempt to foster this serious treatment of fiction, he disputes Besant’s assumptions that rules can be somehow prescribed for fiction. James’ central claim is that the artistic spirit should be free to roam where it chooses, regardless of the taboos and strictures urged by conventional morality. Finally, James is highly conscious of a puritanical environment which views art as having an injurious effect, and as opposed to morality, amusement, or instruction. Hence, for James, novelistic freedom entails also a liberation from moral and educational requirements and constraints.
In these essays, James illuminated his own writing process and the ideals he appreciated as a novelist: his love of exactitude; his conviction that a story should be coherent in form, as organic as a living creature; his passionate belief that novels, like old- fashioned paintings, should try to represent life.
 For James, "A novel is in its broadest sense a personal, a direct impression of life: that, to begin with, constitutes its value, which is greater or less according to the intensity of the impression." (from The Art of Fiction, 1885) 
 James wrote many valuable critical articles on other novelists. As a critic, however, he tried never to impose his values upon the works of others. He believed that a novel reflected ''the quality of the mind of the producer,'' and he felt that critics had a responsibility to interpret a writer's inner life and public personality  .''
 He encourages writers to be unique in their writings. And what James would not tolerate was the vulgar, the egotistical and the bogus; and when he suspected that a writer was not making the most of his gifts, he could be sharply dismissive.   "Oh, do something from your point of view". H.G. Wells used James as the model for George Boon in his Boon (1915). When the protagonist argued that novels should be used for propaganda, not art, James wrote to Wells: "It is art that makes life, makes interest, makes importance, and I know of no substitute whatever for the force and beauty of its process. If I were Boon I should say that any pretense of such a substitute is helpless and hopeless humbug; but I wouldn't be Boon for the world, and am only yours faithfully, Henry James." 
Henry James' main themes:
 James's works, many of which were first serialised in the magazine The Atlantic Monthly include narrative romances with highly developed characters set amongst illuminating social commentary on politics, class, and status, as well as explorations of the themes of personal freedom, feminism, and morality. He confessed he got some of his best story ideas from gossip at the dinner table or at country house weekends.
 James is one of the major figures of trans-Atlantic literature. His works frequently juxtapose characters from the Old World (Europe), embodying a feudal civilization that is beautiful, often corrupt, and alluring, and from the New World (United States), where people are often brash, open, and assertive and embody the virtues — freedom and a more highly evolved moral character — of the new American society. James explores this clash of personalities and cultures, in stories of personal relationships in which power is exercised well or badly. His protagonists were often young American women facing oppression or abuse, and as his secretary Theodora Bosanquet remarked in her monograph Henry James at Work:
 " His novels are a repeated exposure of this wickedness, a reiterated and passionate plea for the fullest freedom of development, unimperiled by reckless and barbarous stupidity".  
It is also possible to see many of James's stories as psychological thought-experiments. The Portrait of a Lady may be an experiment to see what happens when an idealistic young woman suddenly becomes very rich. In many of his tales, characters seem to exemplify alternate futures and possibilities, as most markedly in "The Jolly Corner", in which the protagonist and a ghost-doppelganger live alternate American and European lives; and in others, like The Ambassadors, an older James seems fondly to regard his own younger self facing a crucial moment.[
James' Style:
In his 1983 book, The Novels of Henry James, Edward Wagenknecht  said: "To be completely great," Henry James wrote in an early review, "a work of art must lift up the heart," and his own novels do this to an outstanding degree …". He worked for a living, however, and lacked the experiences of select schools, university, and army service, the common bonds of masculine society. He was furthermore a man whose tastes and interests were, according to the prevailing standards of Victorian era Anglo-American culture, rather feminine 
After the new psychological theories had affected modern fiction, James was up with these new changes and developed the technique of narrating a novel from the point of view of a character to expand the readers' enjoyment of character perception and insight, thereby laying the foundations of modern stream of consciousness fiction and helping in the development of 20th century fiction. The series of critical prefaces he wrote for the reissue of his novels (beginning in 1907) won him a reputation as a superb technician.
 In his first period, he used a simple direct style. Beginning in the second period of his literary career, but most noticeably in the third, he increasingly abandoned direct statement in favor of frequent double negatives, and complex descriptive imagery. Single paragraphs began to run for page after page, in which an initial noun would be succeeded by pronouns surrounded by clouds of adjectives and prepositional clauses, far from their original referents, and verbs would be deferred and then preceded by a series of adverbs. 
  The structure of his late novels was "scenic" in James's special sense, in that they followed the scene-by-scene structure of a French play in the classical mode, and he freely translated short stories into plays and vice versa.
 





The Portrait of a Lady

Title: 
The novel bears the title a portrait of a lady because that is precisely what it is .The main purpose of the novel is to present, explain and explore Isabel's character and the decisions she makes .James is famous for his combination of psychology with literature and this novel he uses his power to present a plausible character to explore the tension between an individual and society. As the title indicates that the principle character is in Isabel archer, an attractive and charming young woman from Albany who is invented to Europe by her wealthy aunt Lydia Touchett.

Autobiographical Elements:
The Portrait of a Lady is an autobiographical novel that is the reflection of its author's life. Mr. Touchett's being in England for many years is a shadow of James' life in England for the majority of his life. James spent his time in England acquiring the English features and later the English nationality as well. Likely, Ralph Touchett says in the novel about his father," My dear father you've lived with the English for thirty years, and you have picked up a good many of the things they say". 
Getting much deeper into the autobiographical elements of the novel, Isabel Archer is a much profound picture of James. Her travel, interests, and personality are the elements that make it clear for the reader that in a way or another James is presenting some chapters of his life. St. James was much concern that his children would see the world. Likely, Isabel's father, " wished his daughters, even as children, to see as much of the world as possible". Henry James' love for travel was strong in him from an early age. He was a gregarious person who had his own share of independence and confidence. He knew many important figures of his time and was the sort of man who was good enough to go abroad. Similarly, Mrs. Ludlow says about Isabel, "well, she ought to go abroad. She is just the person to go abroad". 
Once, James' father said about James to his mother, "Henry is not so fond of study, properly so called, as of reading. He is a devourer of libraries". Also,  James described Isabel in chapter four as though describing himself, "Her reputation of reading a great deal hung about her like the cloudy envelope of a goddess in an epic…".



Plot Analysis:
Chapters' summary:
It is teatime at Gardencourt, an old English country manor built during the reign of Edward VI and now owned by an old American banker. The old man now sits on the lawn holding a large teacup; his sickly son and a young Englishman stroll nearby, stopping occasionally to make sure that he is comfortable. The old man tells them lightly that he has always been comfortable. The young Englishman, Lord Warburton, drolly replies that comfort is boring. The old man's son, Ralph, counters by saying that Lord Warburton only pretends to be bored by everything. Lord Warburton replies that the old man's son always seems cynical, but that he is really a fairly cheerful person. The old man says that Warburton would find life more interesting if he found himself an interesting woman to marry; the young men politely keep quiet about the fact that the old man's own marriage is unhappy. Lord Warburton wonders what sort of woman he might find "interesting."
The old man says that his wife, Mrs. Touchett, will soon be returning from her visit to America and that she plans to bring their niece with her for a stay in England. He jokingly tells Warburton not to fall in love with his niece. Mr. Touchett and Ralph joke about the telegram they received from Mrs. Touchett informing them of her intention to bring this niece back to England with her. The telegram is nearly incomprehensible ("sister's girl, died last year, go to Europe"), but it mentions that the girl is "quite independent." Mr. Touchett says that American girls today are all engaged but that they continue to behave however they like regardless. He jokes again that Warburton must not fall in love with his niece.
Ralph strolls away from his father and Lord Warburton. He hears his dog barking near the door of the house and sees that a young woman has just emerged; she picks up the eager little dog, and Ralph notices that she is beautiful. He approaches her, and she introduces herself as his cousin Isabel, saying that she has just arrived with his mother. She compliments the house, and when Ralph points out his father and Lord Warburton on the lawn, she happily declares that having a real lord about the place makes it seem just like a novel.
Ralph introduces this strange young girl to his father, who kisses her and asks where his wife has gone. Isabel says that Mrs. Touchett has retired to her room; Mr. Touchett observes wryly that they will not see her for a week. But Isabel predicts that she will make an appearance at dinner. Looking about her, Isabel says that the old manor is the most beautiful thing that she has ever seen. Lord Warburton offers to show her his own Tudor manor, and he and Mr. Touchett joke with one another about who has the better house. Ralph asks Isabel if she likes dogs and offers to give her his own dog. She agrees to keep it while she is at the house. Ralph asks how long she will stay, and she says that Mrs. Touchett will have to decide that, as they are to travel to Florence after leaving England. Ralph notes that Isabel does not seem like the kind of woman who lets people decide things for her. Isabel agrees that she is very independent. He asks why they have never met, and she says that after her mother died, her father had a quarrel with Mrs. Touchett. Mr. Touchett asks Isabel how his wife is—she has been traveling in America for a long time. Isabel begins to tell him, and Warburton says quietly to Ralph that he has found his idea of a very interesting woman, and it is Isabel.
Mrs. Touchett has been traveling in America for a year, and has only stopped in England on her way home to Florence—she has been separated from Mr. Touchett since the first year of their marriage, though she spends one month with him each year. When Mrs. Touchett went to visit Isabel, she found her reading in the library of her grandmother's house, which she had been given unrestricted access to as a young girl and which formed the basis of her education. Mrs. Touchett invited Isabel to come to Florence, and Isabel agreed, though she warned her aunt that she was not always obedient.
Of Isabel's three sisters, she was always considered the intellectual. Edith was the prettiest, and Lillian was the most sensible. Lillian is now married to a lawyer in New York and considers it her duty to look after Isabel. Her husband, Edmund, disapproves of Isabel—when Lillian says that her trip to Europe will give her the chance to develop, Edmund replies that she is already too original and should stop developing at once.
The night before leaving for Europe, Isabel sits in her room thinking about her life; she has felt restless for a long time and longs for a change of scene. This longing has grown increasingly acute since she learned that she would be traveling to Europe. Isabel thinks that she has been lucky in life: she has never experienced anything unpleasant and wonders whether misfortune would be interesting. She remembers her father, whom she loved very dearly. Other people considered her father's handling of his daughters' education to be scandalous, but Isabel is fiercely proud of her independent mind. She thinks about marriage, and reflects that she has few suitors because she is known to spend so much time reading; this frightens many men away. A maid enters to announce the arrival of Caspar Goodwood, Isabel's favorite suitor. Isabel goes down to talk to him, and he soon leaves the house, disappointed.
Ralph Touchett goes to see his mother in her room. Ralph first came to England as a boy, when his father moved there to work in a bank. His father decided to remain in England, but he sent Ralph to be educated in America. After Harvard, Ralph attended Oxford so that he would learn how to be English enough to take over Mr. Touchett's bank. Ralph would have done anything his father asked—he considered his father to be his best friend and admired him very much. Ralph spent two years traveling after Oxford and then began work in the bank. But a worsening lung condition soon forced him to give up work and live as an invalid. Ralph, who has a great appreciation for life, hates his fragility—he says that it is like reading a bad translation of a good book, when he had hoped to master the language. Ralph is quite taken with his cousin Isabel and asks his mother where she plans to take her for her European tour.
Mrs. Touchett says that Isabel will decide for herself but that she does hope to take her to Paris for a wardrobe and eventually to Florence for the autumn. Mrs. Touchett says that she and Isabel both speak their minds, which makes them very compatible. The only problem is that Isabel insists on paying her own way through Europe—Isabel does not know anything about money and cannot afford to pay her own way, so Mrs. Touchett is forced to fool her into thinking that she is doing so, when in fact Mrs. Touchett is funding most of the trip. Ralph wonders what Isabel excels at, and Mrs. Touchett says that Warburton seems to think it is flirting. She says that Warburton will never understand the girl. Ralph asks his mother if she plans to find a husband for Isabel, but Mrs. Touchett denies it.
After dinner that night, Ralph shows Isabel his paintings—he has a passion for art—and notes that she has a good eye. She asks him to show her the manor's ghost, but Ralph says that only people who have suffered can see it. He says that he has seen the ghost, but that Isabel is too young and innocent to see it. Isabel replies that she is not afraid of suffering.





















Themes

Individualism:

     The main theme of The Portrait of a Lady is the conflict between individualism (represented here by Isabel Archer's "independence") and social custom. The novel begins with the ultimate social custom, the English tea ceremony, set amid a genteel landscape populated by good-natured, affectionate members of the high upper classes. This well-ordered and familiar scene, which has obviously been acted out by the three men involved a hundred times before, is then disturbed by the appearance of Isabel, who arrives amid a chaos of barking dogs and ruffled expectations. At once, Isabel is at odds with the calm traditions of social convention, and the novel's thematic exploration is off to a strong start.
     To say that Isabel's individualism is at odds with social convention is not to say that she is at odds with the conventional people around her. It is important to note that we do not learn a great deal about Isabel herself in this section, all we are told is that she is an "independent woman," a very vague description that nevertheless piques the interest of Lord Warburton and the Touchetts.

Quotations:
1-Ralph says in chapter one about Mrs.Touchett :"It's her share in the family trait, the independence she speaks of….. She likes to do everything for herself and has no belief in anyone's power to help her"

2-Isabel expresses herself more in chapter two "I'm very fond of liberty" 

3-Mrs.Touchett  is another example of independence as the narrator described her." She was virtually separated from her husband ,but she appeared to perceive nothing irregular in the situation….by going to live in Florence ,where she bought a house and  established herself".
4) "Oh no; she has not adopted me. I'm not a ... candidate for adoption" 

 " I beg a thousand pardons," Ralph murmured. "I meant – I meant – " He hardly knew what he meant.  

 " You meant she has taken me up. Yes; she likes to take people up. She has been very kind to me; but," she added with a certain visible eagerness of desire to be explicit, "I'm very fond of my liberty." (2.18)   
 

   Isabel asserts herself in the face of Mrs. Touchett’s interest – she makes it quite clear to Ralph that she is still in control of herself, not his mother.

American Versus Europe:

      It is also important to note that The Portrait of a Lady is set almost entirely among a group of Americans who live in Europe, and the novel's most significant secondary theme is the contrast between the idea of Europe and the idea of America, and how those ideas are negotiated in the minds of the expatriated Americans. In a very general sense, James uses the idea of America to represent innocence, individualism, optimism, and action, while Europe tends to represent sophistication, social convention, decadence, and tradition.
      In these early chapters, we are given very little sense of those distinctions; here, Europe is simply a familiar home to the American Touchetts, and an exciting place to visit for Isabel Archer. But as the novel progresses, and Isabel travels deeper into continental Europe, the contrasts will be made very clear, and Gardencourt will emerge as a kind of ideal combining the best of Europe with the best of America.

Quotations:

1) When she meets her cousin for the first time and Ralph says: 
"I'm sorry you should have been here so long without our knowing it". 
"your mother told me that in England people arrived very quietly"

2-The author states this difference clearly: "American girls were used to a great deal of deference"

The idea of the young American girl is described with some hilarity throughout the first chapter of the book – the gentlemen, Lord Warburton, Mr. Touchett, and Ralph, have some very peculiar ideas about what this creature entails.

3-Also the narrator states this difference in :" Americans , rightly or wrongly , are commended her the ease with which they adopt themselves to foreign conditions "
 
Identity:

      Who am I? Who are you? Who are we all? These are some of the fundamental questions that plague us all daily. They also plague the characters of Portrait of a Lady, who, despite a distance of over a hundred years, are concerned with the same things we are. The novel is all about discovering what characters really want and need, deep down inside, and finding out whether or not they have the strength to reach out and take it. Even when characters think they know themselves, they’re always surprised by what they don’t know about other people.
Quotations:

"1) " Well, I don't like originals; I like translations," Mr. Ludlow ... had more than once replied. "Isabel's written in a foreign tongue. I can't make her out. She ought to marry an Armenian or a Portuguese." (4.2)   
 

 Isabel’s more prosaic brother-in-law simply can’t comprehend her. Both he and Lily love Isabel, but are puzzled by her, as is much of the world.

Theme of Women and Femininity

    
   The Portrait of a Lady is not simply the portrait of one single woman – instead, it reveals to us a whole range of different women, all of whom are emblematic of their time, the late nineteenth century. We see an example of the modern career gal as well as a traditional, proper-to-a-fault, obedient Victorian daughter, and everything that falls between these two extremes. In the novel, Henry James presents the state of women in general as he saw it – in relation to men, in relation to each other, and in relation to society on the whole.





Quotations:


1)  Lord Warburton was left standing with Ralph Touchett, to whom ... in a moment he said: "you wished a while ago to see my idea of an interesting woman. There it is!" (2.20)    
 

   Isabel’s originality and fascinating qualities are instantly appreciated by all three men; there’s something about her that really catches the eye

 2) 





 " You apparently have a great passion for knowledge," her cousin [Ralph] ... returned. 

"I think I have; most girls are horridly ignorant."

(You strike me as different from most girls." (5.16"  
 

 Ralph and Isabel both seem to acknowledge the fact that Isabel is a superior creature, and is head and shoulders above most other girls.


Suffering:

      "Suffering" is an interesting concept. It can mean any number of different things to different people; in The Portrait of a Lady, we see many of these different incarnations brought to life. We are presented with the suffering of unrequited love, of physical pain, of loss – and, worst of all, the suffering of the horrible realization that you’ve made a wrong decision . James plays upon his readers’ understanding of all these different brands of suffering, and, in so doing, brings us even closer to the vibrant, real characters he creates.

Quotations:

  Ralph speaks."It’s a merit to be strong."1) 

" Only, if you don't ... suffer they call you hard," Isabel remarked. 

They passed out of the smaller drawing-room, into which they had returned from the gallery, and paused in the hall, at the foot of the staircase. Here Ralph presented his companion with her bedroom candle, which he had taken from a niche. "Never mind what they call you. When you do suffer they call you an idiot. The great point's to be as happy as possible." (5.20)    
  

 Isabel seems to be speaking from experience here – after all, her father just died (perhaps she didn’t outwardly suffer enough and was called hard herself?). Ralph attempts to comfort her by speaking a basic human truth – sometimes you just can’t win.

Pride:

     There’s an interestingly ambiguous attitude towards pride in The Portrait of a Lady – sometimes it’s a sin, but sometimes it’s a virtue. Our protagonist is a very proud young lady, but that doesn’t necessarily mean that she’s just an arrogant little you-know-what. Her pride certainly causes her to make mistakes, but, in the end, it also gives her a greater sense of responsibility for those same mistakes.

Wealth:

    What exactly does money buy? Different people in The Portrait of a Lady might give you different answers. Security? Independence? Beauty? Dare we say – happiness? Or, perhaps, none of the above? Money is all over the place in this novel; everyone has some, but everyone wants more. Most of our characters live on their inherited incomes, and demonstrate over and over again that money is both a blessing and a curse. By the end of the novel, we see very clearly that wealth is something of a tricky trade-off…Sure, having money is nice, but it comes with a lot of baggage.































Characters:
Isabel Archer
    The novel's protagonist, the Lady of the title. Isabel is a young woman from Albany, New York, who travels to Europe with her aunt, Mrs. Touchett. As the title of the novel indicates, Isabel is the principal character of the book, and most of the thematic exploration of the novel occurs through her actions, thoughts, and experiences.  The main focus of the novel is on presenting, explaining, and developing her character. James is one of America's great psychological realists, and he uses all his creative powers to ensure that Isabel's conflict is the natural product of a believable mind, and not merely an abstract philosophical consideration. In brief, Isabel's independence of spirit is largely a result of her childhood, when she was generally neglected by her father and allowed to read any book in her grandmother's library; in this way, she supervised her own haphazard education and allowed her mind to develop without discipline or order. Her natural intelligence has always ensured that she is at least as quick as anyone around her, and in Albany, New York, she has the reputation of being a formidable intellect. Isabel wins the admiration of everyone she meets but Isabel's independent spirit is the driving force in her personality which makes her refuse those who propose for her.
Ralph:
     Ralph is Isabel's cousin. He becomes her admirer, friend, and confidant. Like Isabel, he is intelligent and good-hearted .The narration of Ralph's personal history in Chapter 5 brings us closer to his character, which is one of the most important in the novel. As Lord Warburton noted in the opening scene of the book, Ralph often seems to be skeptical or cynical, and his quick wit causes him to make a joke out of everything, but he is also a deeply loving and well-adjusted young man who forms, in many ways, the moral center of the novel. Where other characters often complain about boredom and suffering, Ralph is in the ultimate position of boredom and suffering—his lung illness essentially forces him to sit on the sidelines of life and watch those around him have experiences he will never have. But instead of complaining, Ralph loves life, and when he meets Isabel, he seems to decide to live vicariously through her. Throughout the book, Ralph will be fascinated by every choice Isabel makes, and he will never pressure her, even though, in the overall scheme of the book, his opinions about her actions and about other people are always right.
 
Mr. Touchett
     Mr. Touchett isn’t around for too much of the novel, but he grows on us, and on Isabel, very quickly. He’s one of the few characters who is exactly what he seems to be – a very kind, very wise, very American, and very good old man. He’s seen his share of deceivers and liars (he did work his way up in finance, after all), but emerges from life generally unscathed by bitterness.

    He spends his retirement in peace at Gardencourt, which seems to have wrought some wonderful change in him. Although Mr. Touchett originally bought the house as an investment, something about it made him truly love it, and allowed him to give up his busy, work-a-holic lifestyle to retire quietly and enjoy the rest of his days.

   Mr. Touchett’s relationships with Ralph and Isabel reveal his genuinely loving nature, and everyone, even the critical Henrietta, recognize what an all-around good guy he is. To Ralph, he’s more mother than father, and the idea of his extreme tenderness, combined with his hard-working business mentality, makes him all the more appealing and fascinating. Mr. Touchett is one of the more lovable characters in this book, and his death is the first thing that truly changes Isabel’s life.   
Mrs. Touchett
     Isabel's aunt, Mrs. Touchett, goes to New York after the death of her brother, from whom she was estranged, and decides to bring Isabel back to Europe with her. Mrs. Touchett is a well-meaning woman who shares some of Isabel's independence and, more surprisingly considering her age and her long time in Europe, her naiveté. Her independence is clear from the fact that she long ago set up her own home in Florence while her husband remained in England, since the two did not enjoy the same kind of life. The two crafted an amicable marriage out of visits to each other's homes.  

 Lord Warburton
     Lord Warburton, the blossom of the British Empire, the culmination of English manhood, the fruit of enlightened aristocracy – Lord Warburton is just a great guy. Really, he is… despite his many, many accomplishments and advantages in life, he comes off as a kind of super-average Joe. We’re not sure how he came about, or how he ended up such a totally decent bloke, but we’re certainly glad he did.
Caspar Goodwood 
  
    The son of a prominent Boston mill owner, Isabel's most dedicated suitor in America. Goodwood's charisma, simplicity, capability, and lack of sophistication make him the book's purest symbol of James's conception of America. 
 
Lillian 
    Lillian, the eldest of the three Archer sisters, is commonly perceived to be the "sensible" one – not a very complimentary title, considering that Edith is the beautiful one and Isabel the intellectual one of the family. However, Lilian’s sensibility helped her settle into a conventional, predictable, and very happy life. She’s married to Edmund Ludlow, a good-humored and successful young man, has a couple of kids, and feels totally content with her domestic arrangement in New York. We get the feeling that Lilian isn’t terribly interesting, but is a genuinely nice, stand-up lady who just wants the best for everyone.





 


Setting:
1870s – Gardencourt, England ; Albany, New York
     In the same way that James unites his psychological and thematic subjects, he also intertwines the novel's settings with its themes. Set almost entirely among a group of American expatriates living in Europe in the 1860s and 70s, the book relies on a kind of moral geography, in which America represents innocence, individualism, and capability; Europe represents decadence, sophistication, and social convention; and England represents the best mix of the two. Isabel moves from America to England to continental Europe, and at each stage she comes to mirror her surroundings.
     The novel opens  at Gardencourt, the Touchett family’s gracious English country estate. This place is particularly significant to our characters, and to our understanding of the novel as a whole.  When Isabel arrives in England, fresh from her trans-Atlantic voyage, Gardencourt is a kind of restful middle-ground; it’s a very English landscape with American inhabitants, and provides a space for her to adjust to her new life as a jet-setter.  
     Finally, Albany, New York, is a setting that is briefly seen, but quite significant – we first meet Isabel at her grandmother’s house here, and, for the rest of the novel, the spectral presence of America is very important. We are constantly reminded of the fact that Isabel is an American.













Style and narrative technique:
    As known that James is one of the leaders in realistic movement . Thus, his adoption for particular methods are clear in his style which is clarify his predilection as simple and direct style .yet, his simplicity in writing didn’t deny him to experiment widely with forms and methods generally narrating form conventionally omniscient point of view. 
Narrative development in his novel occurs slowly and when they do occur, they are rarely exciting in conventional sense, on the ways in which James sustains the readers interest as his stow paces story develops.
Moreover, his slow narrative to rise questions, mysteries and delay the answers to keep the readers reading. Actually James is prominent narrator almost character. In addition, to telling the story, the author narrator often inserted asides directly addressing the reader, commenting on the characters action and so on. This gives fiction an artificial quality, the reader never forgets that he is being told story that has been invented and shaped. In the portrait of a lady, James always "visible" as an intermediary between characters and readers.
This technique of storytelling was not suitable to realism which strove to make the story seem life like rather than artificial. While the novel does have third person narrator, but is not James does not intrude into story, instead of leaders learning about Isabel through a narrators comment and interpretation, readers learn about Isabel directly by observing Isabel actions.
The Portrait of a Lady is narrated in the third person by an unidentified external voice – the narrator is not a character, nor is he necessarily identified with James himself. The novel’s point of view is omniscient, and often gives us insight on the thoughts and feelings of the characters. But, it remains at an objective distance; despite the fact that the narrator is frequently critical of the characters, and certainly has quite strong opinions, the novel refrains from placing overt judgment on them. The narrator makes use of words like "I" and "we," but we’re never exactly sure whom these terms refer to, nor is this knowledge particularly important to our understanding of the novel. This narrative voice shapes our understanding of the characters, but we are allowed to make our own judgments with regards to their actions

Usage of witticism:
Witticism is the ability to make brilliant , imaginative or clever connection between ideas quickly , as James novel the portrait of a lady I chapter one "the increasing seriousness of things , then that’s the great opportunity of  jokes ".

Interior monologue:
Another aspect that discriminate James novels is interior monologue and unreliable narrator  as in chapter two "her interlocutor wondered if she expect the old man to com and pay her respect "Ralph Touchett asked himself if Isabel think  that his father would come to her and show his respect.

Flash back:
The flashback that opens Chapter 4 is the first time in the novel that Isabel's perspective becomes the center of the novel. Isabel's long rumination about her life and her desire to travel seems fairly natural—these are the things an intelligent girl in her situation would be likely to consider before leaving on a long voyage to Europe—but James also very cleverly uses it to bring out some of the elements of Isabel's character that will define her conflict in Europe later in the novel.
Ellipses:
Literally the incident that is left out like "……"in the middle of the sentence in the novel James most often uses his elliptical technique in scenes when Isabel choose to value social custom over her independence , also he uses this technique of skipping over important incident throughout the novel ; many of the most crucial events in the plot are only implied or hinted at in the aftermath of their occurrence.
 Tone:
 As readers, we get the feeling that the mysterious narrative voice really is sympathetic towards our heroine, but still maintains a critical and objective stance. The story unfolds in a direct and straightforward manner – there’s nothing tricky or misleading going on here – and reveals each character with a precision that’s almost scientific. Throughout the novel, there’s a profound sense of admiration and deep sympathy for Isabel, even though the narrator never comes right out and wails, "Oh, my! Isabel is so admirable, yet unfortunate!" His dialogue is also pricelessly funny at times, and always has the zingy feel of quick, real-life back and forth.
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