Mathew Arnold
Third lecture
The study of poetry
The Study of Poetry, which appeared in1888as the first entry of his Essays in Criticism, Second Series, presents Matthew Arnold's case for the importance of poetry. 

According to Arnold, poetry is the criticism of life, “and the criticism of life will be of power in proportion as the poetry conveying it is excellent rather than inferior” (237). Arnold argues that the purpose of poetry is to interpret life, to explain meanings beyond our comprehension: “more and more mankind will discover that we have to turn to poetry to interpret life for us, to complete us, to sustain us” (235). We rely on poetry to provide us with answers and explanations of our world.

Science, religion, and philosophy all rely on poetry and would be nothing without it. Religion, Arnold asserts, fails because it places emphasis on supposed facts, facts which do not always hold true. Conversely, poetry places greatest importance on ideas, and ideas will always hold fast. Without poetry, science would be meaningless. Science needs poetry to reveal the mysteries of nature and to illustrate life. 

In support of his plea for nobility in poetry, Arnold recalls Sainte-Beuve's reply to Napoleon, when latter said that charlatanism is found in everything. Sainte-Beuve replied that charlatanism might be found everywhere else, but not in the field of poetry, because in poetry the distinction between sound and unsound, or only half-sound, truth and untruth, or only half-truth, between the excellent and the inferior, is of paramount importance.
For Arnold there is no place for charlatanism in poetry. To him poetry is the criticism of life, governed by the laws of poetic truth and poetic beauty. It is in the criticism of life that the spirit of our race will find its stay and consolation. The extent to which the spirit of mankind finds its stay and consolation is proportional to the power of a poem's criticism of life, and the power of the criticism of life is in direct proportion to the extent to which the poem is genuine and free from charlatanism.
In The Study of Poetry he also cautions the critic that in forming a genuine and disinterested estimate of the poet under consideration he should not be influenced by historical or personal judgments, historical judgments being fallacious because we regard ancient poets with excessive veneration, and personal judgments being fallacious when we are biased towards a contemporary poet. As example of erroneous judgments Arnold says that the 17th century court tragedies of the French were spoken of with exaggerated praise, until Pellisson reproached them for want of the true poetic stamp.

Arnold redefines the meaning of 'classic' poetry. For him, poetry is considered classic when the “work belongs to the class of the very best” (239). Arnold argues that simply being ancient does not make a poet classic, much as being current does not exclude one from being classic. Arnold explains that it is hard to determine what makes good poetry, for it is “better recognized by being felt in the verse of the master [poet], than by being pursued in the prose of the critic” (244). However, Arnold does give some characteristics of good, or classic, poetry. The good character of poetry comes from its manner, matter and style. Superiority of character comes from the truth and seriousness, or matter, of a poem and leads to superior diction and movement making its style and manner excellent.

According to Arnold, poetry is criticism of life, and hence is of great value to society. The value placed on poetry makes it necessary to hold poetry against standards of excellence. However, these standards should be based on the merit of the poetry, not on popular or personal opinion. Any poem that has good character and superiority of diction, movement, style, and manner should be considered classic poetry as it contributes to the betterment of mankind.
Mathew Arnold

Second lecture

The purpose of literary criticism, according to Arnold, is 'to know the best that is known and thought in the world, and by in its turn making this known, to create a current of true and fresh ideas'.
The social role of poetry and criticism

To Arnold a critic is a social benefactor. In his view the creative artist, no matter how much of a genius, would cut a sorry figure without the critic to come to his aid. Before Arnold a literary critic cared only for the beauties and defects of works of art, but Arnold the critic chose to be the educator and guardian of public opinion and propagator of the best ideas. Comparing him to Aristotle, we can say that where Aristotle analyses the work of art, Arnold analyses the role of the critic. The one gives us the principles which govern the making of a poem, the other the principles by which the best poems should be selected and made known. Aristotle's critic owes allegiance to the artist, but Arnold's critic has a duty to society.

To Arnold poetry itself was the criticism of life: 'The criticism of life' he says that poetry alone can be our sustenance and stay in an era where religious beliefs are fast losing their hold. He claims that poetry is superior to philosophy, science, and religion. Religion attaches its emotion to supposed facts, and the supposed facts are failing it, but poetry attaches its emotion to ideas and ideas are infallible.

Aristotle says that Poetry is superior to History (how) since it bears the stamp of high seriousness and truth. If truth and seriousness are wanting in the subject matter of a poem, so will the true poetic stamp of diction and movement be found wanting in its style and manner. Hence the two, the nobility of subject matter, and the superiority of style and manner, are proportional and cannot occur independently. Arnold took up Aristotle's view, asserting that true greatness in poetry is given by the truth and seriousness of its subject matter, and by the high diction and movement in its style and manner.

Arnold asserts that his age suffers from spiritual weakness because it thrives on self-interest and scientific materialism, and therefore cannot provide noble characters such as those found in Classical literature.

The disinterested does not imply that Arnold is only interested in literature. And for itself he is convinced that literature can be a spiritually liberating and redeeming force in the world with religion. Criticism can help to enrich our intellectual life and can serve future creative writers but discharging its true function. Two powers must conquer for a master work of art:

1-The power of man: the creative artist who is in doubt with a great talent.

2-The power of moment: This means the cultural and spiritual atmosphere current at the time.
 In the preface to his Poems (1853) Arnold asserts the importance of architectonics; ('that power of execution, which creates, forms, and constitutes') in poetry -* the necessity of achieving unity by subordinating the parts to the whole, and the expression of ideas to the depiction of human action, and condemns poems which exist for the sake of single lines or passages, stray metaphors, images, and fancy expressions. Scattered images and happy turns of phrase, in his view, can only provide partial effects, and not contribute to unity. 
In order to judge a poet's work properly, a critic should compare it to passages taken from works of great masters of poetry, and that these passages should be applied as touchstones to other poetry. Even a single line or selected quotation will serve the purpose.
Fourth Lecture

The study of Poetry
The Study of Poetry: on Chaucer
The French roman poetry of the 13th C was extremely popular in Europe and Italy but soon lusts its popularity and now it is important only in term of historical study. But Chaucer who was nourished by the roman poetry of the French and influenced by the Italian rhyme stanza still holds in during fascination. There is an excellent style and subject in his poetry which is the quality the French poetry lacks.

Arnold praises Chaucer's excellent style and manner, but says that Chaucer cannot be called a classic since, unlike Homer, Virgil and Shakespeare, his poetry does not have the high poetic seriousness which Aristotle regards as a mark of its superiority over the other arts.
The Study of Poetry: on the age of Dryden and Pope

The age of Dryden is regarded as superior to that of the others for 'sweetness of poetry'. Arnold asks whether Dryden and Pope, poets of great merit, are truly the poetical classics of the 18th century. We can regard Dryden as the glorious founder, and Pope as the splendid high priest, of the age of prose and reason, our indispensable 18th century. Their poetry was that of the builders of an age of prose and reason. Arnold says that Pope and Dryden are not poet classics, but the 'prose classics' of the 18th century.

On Thomas Grey

As for poetry, he considers Gray to be the only classic of the 18th century. Gray constantly studied and enjoyed Greek poetry and thus inherited their poetic point of view and their application of poetry to life.
The Study of Poetry: on Burns

Then Arnold discussed Burns, a contemporary of him. He is Scottish and wrote only about the Scottish manner, attitudes, dress, and religion but Arnold said that he is local and he ought to be universal.

Arnold's limitations
1-(For all his championing of disinterestedness), Arnold was unable to practice disinterestedness in all his essays. In his essay on Shelley ,  he displays a lack of disinterestedness. Shelley's moral views were too much for the Victorian Arnold. 
2-Arnold sometimes became a satirist, and as a satirical critic saw things too quickly, too summarily. In spite of their charm, the essays are characterized by egotism and, as Tilotson says, 'the attention is directed, not on his object but on himself and his objects together'.

3- He overlooked the positive features of Romanticism which posterity will not willingly let die, such as its humanitarianism, love of nature, love of childhood, a sense of mysticism, faith in man with all his imperfections, and faith in man's unconquerable mind.
4-Arnold's inordinate love of classicism made him blind to the beauty of lyricism. He ignored the importance of lyrical poems, which are subjective and which express the sentiments and the personality of the poet.
5-It was also unfair of Arnold to compare the classical works with modern poetry.

6-as a classicist Arnold upheld the supreme importance of the architectonic faculty, and then shifted his ground.
7-Arnold's lack of historic sense was another major failing. While he spoke authoritatively on his own century, he was sometimes groping in the dark in his assessment of earlier centuries.
Arnold’s Legacy

1-so much of his thought and outlook became part of the general educated consciousness. He was one of those critics who arrive from time to time to set the literary house in order.
2-He carried on, in his more sophisticated way, the Renaissance humanistic faith in good letters as the teachers of wisdom, and in the virtue of great literature, and above all, great poetry.
3-Arnold's method of criticism is comparative. Steeped in classical poetry, and thoroughly acquainted with continental literature, he compares English literature to French and German literature, adopting the disinterested approach he had learned from Sainte-Beuve.
4-Arnold's objective approach to criticism and his view that historical and biographical studies are unnecessary was very influential on the new criticism.
5-In an age when cheap literature caters to the taste of the common man, one might fear that the classics will fade into insignificance. But Arnold is sure that the currency and the supremacy of the classics will be preserved in the modern age.
