Dr. Maha Salam
First Semester

Criticism (1)

Fourth year

Doctor Maha’s ‘Introductory advice’:

As you have studied criticism before you should have taken Plato, Aristotle, and the 17th and 18th century critics like Sidney, Dryden and Alexander Pope. So, in criticism we shouldn't forget about what have studied before as it is like math. So, you should keep in mind the criticism as a whole in order to understand the things that I will explain it to you. We are going to see that the criticism is something continuous; it is not separate object. There were ideas at the time of Plato and then these ideas developed in the following times and then sometimes things would go out of fashion as sometimes there is a fashion this year and then it disappears, then after ten or twenty years come back as it becomes fashionable again. So, I want you to think about critical ideas and critical schools as if it is a form of fashion which comes and goes. 
· For Plato, he was talking that art imitates the world as art is an imitation or representation of a world. He was saying that the artist would be trying in his poetry or drama to imitate or to represent the world. Some people came after Plato and they like the idea very much and it remains very important to criticism up till the 18th century before the romantics as the romantics has a different point of view. So, the idea of art being an imitation or representation of the world was central to all western criticism up till the 18th century in which Ben Jonson, Dryden, Pope and Sidney believed in this idea. But after that the critics of romantics like Wordsworth, Shelly, Keats and Byron changed this classical idea and that is why we are always talking about romantics as the opposite to the classical critics. Those romantics care about the artist himself as a very sensitive person and he is filled with emotion and these emotions overflow outside the artist and it appears in the work of art. So, the romantics said that we are mainly focusing on the artist himself and not on the world and we focus on him as a very sensitive who fills emotion that overflow which is like a light. 
· So, these are the two main points of views of both Classics and Romantics and actually, our course will start after the romantics which is the late of 19th and the early of 20th century. In the next term it is going to be the modern theories like the environmental theory. Next week we will take two articles by Henry James. He is a critic and novelist. 
·  The questions that are on the slide are the questions that all the critics and schools of criticism asked themselves and of course the answers will not be similar from critic to another. So, these questions are on what art is, what the nature of art is, what is the function and affect of art and does it art entertain or teach. Then, who is the artist? (A very important question) if he a sensitive person or a good observer of life. So, there are differences in these answers because each critic has a different answer. In the articles you will study, you will not find the answers directly but you will know when I explain to you. 
· We are going to take "From Plato to the present". He was in the fourth century B.C up till the present. There is a concept that we are going to talk about called "Mimesis" in which the art is supposed to be a representation or imitation of the world. So, here you have Plato's concept of mimesis which means the view of art as an imitation or representation of life. Now, nobody study criticism without knowing about mimesis as this concept is very important and the second line says that mimesis is a central of all criticism from the time of Plato until the 18th century. The second sentence of this concept shows you that something happened after the 18th century which is the appearing of the romantics. The mimesis concept here is related to an important image that we call it a mirror image as if it is something inside and they try to imitate it. According to the mimesis concept any artist is holding the mirror to reality or to the outside world. And you will see in the quotation that this mirror is turn round and round and reflect the outside world with all its features, human beings and living things. So, this was the idea of Plato about art. He doesn't concentrate on the artist himself as a man but he concentrated on objects of the world. The word object is very important because we will call Plato's opinion an objective or classical point of view because it focuses on the objects of the world. 
· Plato says "An artist can imitate reality in a way that is none quicker than that of turning a mirror round and round you would soon enough make the sun and the heavens, and the earth and yourself, and other animals and plants, and all the, other things of which we were just now speaking, in the mirror."

So, this is the concept of Plato and as we see he doesn't focus on the artist but on the outside and the object of this world and on how can you reflect this object by turning the mirror round and round. 
· After Plato came Aristotle and he adopted the mimetic concept and didn't change it. Aristotle has his famous book "Poetics" and it adopts the mimetic concept but there is a difference as in the case of Aristotle, he doesn't care about the imitation of the objects of the world but he cares about the imitation of the actions of man. Plato and Aristotle were like an authority in all western criticism; they are like the ancient masters who influenced all the people came after them. So, everybody came after Plato and Aristotle up till today was influenced by them either he is with or against their ideas. The change or the shift happened at the time of the romantics at the late of the 18th till half of the 19th and changed the mirror to a lamp. The people who change the mirror to a lamp were the romantics who focused on emotions and said that the emotion is like an internal light or the lamp of the poet. And this lamp is projected to the outside world and changed the outside world, so that the poet is showing you the outside world not as it is but as it was change it by his lamp or by his inner light of these emotions. He doesn't care about imitating it but he cares about how he changes it. Actually, the romantics have something to do with the mirror which is the romantic believe that there is a mirror but this mirror helps the artist to involve into himself. He is not holding the mirror to the world but he is holding the mirror to himself and he is showing us his light as reflected in the mirror modifies the world. So, he shows us his own point of view or his subjective point of view. 
· So, we have both Classical criticism and the Romantic criticism, one of them has the mirror image and the other has the lamp image. So there is a shift from objective point of view of classics to the subjective point of view of romantics. The pronoun "I" becomes very important at the time of the romantic and if you remember the romantics care about the individuality. 
· The romantics reach to its end because the critical thought started to change as some people came and refused the romantic point of view. Those people who refused the romantic point of view may be returned to the classical one or make a combination between classical and romantic. This happened in the late 19th and 20th century and those people who came at that time are our main concern. 
· So, our course will begin after the Romantics immediately. It includes the study of the following examples in the late 19th and 20th century criticism. We are going to take two articles by "Henry James" also we are going to take "T.E.Hulme" and "T.S.Eliot". They were writing and publishing at the late 19th and the early 20th.  
· Henry James is both an American novelist and critic. The next time we will study the two articles by James, one of them is an essay which was first published in 1884 as you can see at the late of the 19th century and it is called "The Art of Fiction". The second article is a preface or introduction to his novel "The Portrait of a Lady". When we read Henry James we will not find the words of mimesis or mirror, lamp, or objective or subjective but we have to talk them because we are studying James although these words are not written at all in the articles but all the time we are meant by these words and we have to think about it. 
· T.E.Hulme is an influential critic but he died in young age in the First World War. This person is like a professor to others as the famous T.S.Eliot was the student of Hulme. This man was anti-romantic and this is why we say that romanticism was not fully come to an end because there are people attack it; there were a fierce attacker of romanticism. We can call Hulme an early modernist because his attack against romanticism was like the beginning of the modernist age or the modern criticism and critical thought. 
· T.S.Eliot was a famous poet who made a famous article called "Tradition and Individual Talent" and it was first published in 1917 at the early of the 20th century. In this article, he has a theory called the impersonal of poetry. Eliot of course is a classic according to his impersonal theory. 
· In the 1950 or the first half of the 20th century, we have four schools. The first school called the (1) Neo-classicism and we will study two people belonging to these schools the first called I.A.Richards and the second is Cleanth Brooks. For Richard, we will study one article by him which is "Poetry and Beliefs" and it was first published in 1926. For Brooks, we will study two articles which are "What Does Poetry Communicate?" first published in 1947 and the second is "The Formalist Critic" in 1951.
· The second school is called (2) Russian formalism and for so the critic is Russian and we are going to study two people belonging to this school. The first is Viktor Shklovsky and the second is Roman Jakobson. We have one article Shklovsky called "Art as technique" and the second of Roman Jakobson called "The Dominant". 
· The third school is called (3) linguistic criticism as there is a famous school influenced by linguistics. We will take two people in this school the first one is "Ferdinand de Saussure"; he is a French linguistic and not critic at all and he wrote an article called "Course in General Linguistics" and it is published in 1916. The second critic is again Roman Jakobson, he wrote "Linguistics and Poetics".
· The fourth school called (4) French structuralism and we have three names under this school. The first one is Claude Lévi-Strauss who wrote an article called "The structural study of myth". The second name is Roland Barthes and he wrote an article called "The structuralist activity". The third and last one is Gérard Genette's theory of "structuralism and literary criticism".
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