Dr. Nagla 
First Semester


Criticism (6) 
Third Year
·  About Aristotle:- 
· There are many theories by Aristotle, like the theory of Art, the theory of mimesis, the theory of physics, metaphysics. He was not only a person writing about drama and tragedy, he was also a scientist; there were many other theories by Aristotle. 
· Aristotle was the teacher of Alexander the Great. Philip Sidney referring that a work of art is more important than a work of philosophy, said when Alexander the great went to conquer countries or in his wars, he took with him the book of Homer he did not carry any book of philosophy; poetry inspires people and urges the soldiers to fight more than philosophy. Sidney uses this as an example of how poetry is better than philosophy. 
· Even in modern science, in every particular thing there is something about Aristotle. Aristotle was not a man who simply wrote about tragedy or poetry, he wrote in all fields of knowledge, even science. Up till now people are using the theories of Plato and Aristotle. 
· With regards to English literature, Plato and Aristotle influenced and affected many writers of English literature. 
· About Philip Sidney:-
· He was a soldier, a writer, a poet, and a diplomat. When Sidney gave his water to another soldier in war, this was one week before he died; while dying he gave water to another soldier. He gave his armor to another soldier; this caused him to be injured in the thigh. He was known for his generosity which unfortunately cost him his life; he died at an early age. 
· Sidney is known to have written different kinds of works; he wrote poetry, the Arcadia (the first prose work. Even Shakespeare borrowed many of the themes and the ideas that were found in this work).

· Sidney wrote the Arcadia when he was staying with his sister. During his stay with his sister, she was not feeling well and she was sick. In order to entertain her, he wrote this novel to make her happy and entertained. It was full of stories of princes and princesses going to faraway lands, having ship wrecking, people not knowing each other and falling in love with each other, finding out that they are princes and princesses; the famous theme found in Shakespeare’s (As You Like It, the tempest, etc.). The first edition did not appear; he gave it to his sister. We have revised editions of the Arcadia. After the revised edition was published, the original copy was found and became published. 

· In Defense of Poetry, he defended poetry against some accusations raised against it by a certain man called Stephen Gosson. Sidney was annoyed by Gosson’s attack on poetry claiming that poetry was useless and a waste of time. Gosson was making use of Plato’s theories against poetry; Sidney tried to defend poetry by saying that it is more effective than philosophy and history. He gives his own opinions, different examples and methods of how poetry is better than philosophy and history. 
· Aristotle divided tragedy into six parts; he considered the fable or the plot most important. He divided the plot into simple and complicated. He showed the construction of the plot; how it should be constructed with a certain length, being entire, and complete. 
· Today we have another division of the plot:-
· The tragedy is divided into two ways, according to Aristotle: one is qualitative, and the other is quantitative. 

· The qualitative is the division of tragedy into six parts; according to the quality, the plot, what characters should be, what sentiments involved, and the quality of the plot, how the plot should be constructed. The quantitative division is the number of scenes, the number of acts. He divided the quantitative division of tragedy into four parts called prologue, episode, exode, and chorus. 
“The parts of Tragedy which are necessary to parts that constitute its quality, have been already enumerated. Its parts of quantity — the distinct part into which it is divided are these : Prologue, edpisode, exode, and chorus ; which last is also divided into the Parode, and the Stasimon.”
· The chorus is divided into two parts: the Parode and the Stasimon; the fifth part that is found only in some plays is the commo. These are the quantitative parts. 
· In part XI, The aim of poetry: in order to become a good poet and write a good piece of work, the poet should aim at two things (the aim of tragedy to teach and delight by arousing pity and terror).

·  In order to fulfill this aim the poet should do certain things: he must have a revolution; the best kind of revolution and how it should be presented is what we have in part XI.
“The order of the subject leads us to consider, in the next place, what the Poet should aim at, what and what avoid, in the construction of his fable and by what means the purpose of Tragedy may adapted be best effected. A purpose of now since it is requisite to the perfection of a Tragedy. Tragedy that its plot should be of the complicated, not of the simple kind, and that it should imitate

such actions as excite terror and pity, it follows evidently, in the first place, that the change from prosperity to adversity should not be represented as happening to a virtuous character 3; ……”
- In order to arouse pity and terror, and in order to teach and delight, the tragedy should not happen to a person who falls from adversity to prosperity (from unhappiness to happiness, or from disaster to ...)
- If a play that has complications and disasters but it all ended in a good way it cannot be a tragedy. A tragedy should end in tragic events; it should end tragically not in prosperity. The character in the tragedy at the end should meet disaster not prosperity.

- The change in action should not be from bad to good, but from good to bad. If this happens to a bad person who is killed in the end, it will not arouse any pity; this would be a natural end. It must happen to a good man in order to arouse pity and terror. 

“… it follows evidently, in the first place, that the change from prosperity to adversity should not be represented as happening to a virtuous person…”
- It should not happen to a good person; it should happen to another kind of person, not completely virtuous, not completely vicious, but something in between. This in between is a normal human being; a normal human being is made of both good and bad. If this happens to a completely virtuous person it will not be believed; how can a completely virtuous person commit such a crime. People will not believe. If it is happening to a completely vicious person, people will not have pity. So, it shouldn’t happen to a completely virtuous person, nor a completely vicious person; but a person in between. 
“for this raises disgust, rather than terror, or compassion. Neither should the contrary change, from adversity to prosperity, be exhibited in a vicious character …”
- Because this will be a natural end; it will not exhibit or arouse pity, nor terror. 
“for it is neither gratifying in a moral view, nor affecting, nor terrible.”

- It shouldn’t happen to this nor to that; these are two extremes. 

“Nor, again, should the fall of a very bad man from prosperous to adverse fortune be represented: because, though such a subject may be pleasing from its moral tendency, it will produce neither pity nor terror.”

- If a bad person is punished at the end, this is moral and it pleases us as justice, but it will not arouse pity nor terror. 
Here the definition of terror: “for our pity is excited by misfortunes undeservedly suffered, and our terror, by some resemblance between the

sufferer and ourselves. Neither of these effects will, therefore, be produced by such an event…” 
- We have pity because the person suffers too much without deserving to suffer so much. Terror is aroused by some resemblance between the sufferer and ourselves. There is a big difference between to be terrified (afraid of something) and being terrified in a tragedy. You can see a terrifying scene and you are terrified, but this is not the terror meant by Aristotle here; he means being terrified of falling into the same mistake. In this way, you learn how to avoid those mistakes. Thus, tragedy is teaching. The terror here is the terror of committing the same mistakes, or having resemblance with what happens to the hero. 
“There remains, then, for our choice the character between these extremes;..”

- The best character presented is the character between those extremes.
…that of a person neither eminently virtuous or just, not yet involved in misfortune by deliberate vice, or villainy; but by some error of human frailty:

and this person should, also, be someone of high and flourishing prosperity. For example, Oedipus, Thyestes, or other illustrious men of such families.”
- Here the qualities of the tragic hero from Aristotle’s point of view; which was imitated by many other dramatists, including Shakespeare and other great tragic writers. The hero must be an ordinary human being. He should not come from either extremes; neither extremely virtuous, nor extremely vicious. He must be in between; a normal human being with both qualities, but by misfortune should fall into a mistake. This mistake should not be done deliberately; it should not be out of vice or villainy, but out of an error of human frailty. The mistake should come as a result of human weakness; of course this will lead to his downfall in the end. 

- The person should come from a high family, a famous family; he should be flourishing and prosperous like all tragic heroes, such as Othello, Hamlet, Macbeth, and King Lear. These are all high ranked characters, they come from big families, they are very prosperous, and they do many good things to the people but because there is some mistake in their characters, for example jealousy in Othello, or hesitation in Hamlet, over-ambition in Macbeth... Etc. 
- These are common mistakes in human beings; they are not vicious characters. They are not villains or bad by nature; only because of a certain weakness in their characters they make mistakes. They commit an error which would lead to their downfall. 
· Part XII:-

“Hence it appears, that, to be. well constructed, Should be a fable, contrary to the opinion of some, should and that be Single rather than double …”
- Aristotle favors the single plot. There is a big difference between the single and the simple plot. The simple and the complicated have to do with revolution and discovery, while the single and double has to do with how many plots there are. The single plot means that the play has only one plot; a double plot is like what we call nowadays subplot. Aristotle did not like the subplot; he favored the single plot. 

“that the change of fortune should not be from adverse to prosperous, but the reverse;
- The change of fortune should happen from prosperity to adversity  

and that it should be the consequence, not of vice, but of some great frailty in a character…”

- These are the three qualities of a well-constructed fable. This is what he calls the perfect tragedy. 

- Aristotle moves again to speak about pity and terror although he defined them previously. He says pity and terror should be aroused not by decoration but by the action itself. In a play we have the actors wearing clothes and wearing masks; we have decoration to show whether it is night or day. If it’s a good character they would make some facial characteristics of the good character and other of the bad character. Here Aristotle says terror should not aroused by decoration; decoration helps, but it should not be the main reason for arousing terror. This is because a play might be read not only acted. How terror would be aroused in the reader without being acted; there are no decorations in reading. How would terror be aroused? It should be aroused through the action itself and not by decoration.
- Decoration may give some effect but this is not enough to make a good tragedy. Pity and terror should be aroused from the structure of the play itself, even if it is only read and not seen on stage. 
“… Since therefore, it is the business of the tragic poet to give the pleasure which arises from pity and terror through imitation. It is evident that he ought to produce this effect by the circumstances of the action itself…”

- What are the incidents that produce or arouse this effect (pity and terror)? Tragedy deals with what happens between people, what kind of people should be presented here, and what are the incidents that would happen between those people that would arouse pity and terror? 
“let us thus see what kind of what kind those incidents are, which appear most terrible, or piteous. Now, such actions must, of necessity, happen proper between persons who are either friends, or enemies, or indifferent to each other.”

- Any incidents happen between people. Those people might be friends, enemies, or indifferent people. Friends include relatives, brothers, sisters, people who have close relations. Enemies are people who are against each other; they might also be brothers and sisters. This is why he didn’t say relatives, he said friends. Friendship can be between all people. Which of these would be the most tragic? Friends will be more tragic because if it happens to enemies this is natural. If it happens to indifferent people this is not interesting; it will not arouse pity and terror. The most effective relations that would lead to tragic scenes is the relation between friends. He describes these. 
“…if an enemy kills, or purposes to kill, an enemy, in neither case there is any commiseration raised in us, beyond what necessarily arises from the nature of the action itself.”
- It is not going to arise in us any commiseration (terror) because it is natural. If two enemies are killing each other this is natural because they are enemies. 

“The case is the same, when the persons are neither friends nor enemies.”

- If they are indifferent this will not arouse in feelings in the audience.

“But when such disasters happen between friends when, for instance, the brother kills, or is going to kill, his brother, the son his father, the mother her son, or the reverse, these, and others of a similar kind, are the proper incidents for the Poet’s choice. The received tragic subjects, therefore, he is not at liberty essentially to alter…”

- He should not change that; this is the best kind of relation that should be presented in a tragedy. How would this take place? How can a friend kill his friend? Or how can a brother kill his brother? Aristotle gives us four ways in which this can take place.

“the atrocious action maybe perpetrated knowingly and intentionally as was usual with the earlier Poets…”

- The killing will be done knowingly and with intention; knowing and doing. The character knows what he is doing and does it, like Macbeth. When Macbeth plans to kill his cousin and king, he knew that killing was wrong; he planned and he knew what he was doing. Another kind is not knowing but doing, and then discovers later what the character has done; like Othello when he killed his father in law. In the Greek tragedy Oedipus, when Oedipus killed his father without knowing that he was his father. The third kind is not knowing and not doing; being about to do something but something stops the character. The fourth type is knowing and not doing; this is the worst because the whole tragedy would be wasted when the character did not commit anything. 
“To execute, through ignorance, and afterwards to discover, is better for thus, the shocking atrociousness is avoided, and, at the same time, the discovery is striking…”
- The best kind is not knowing but doing, and discovering later. This would arouse pity and terror. 
· We move now to another point which is the character or characterization. Aristotle calls it manners. 
“With respect to the Manners, four things are to be attended to by the Poet. …Firsts and principally, they should be good. Now manners or character belong, as we have said before, to any speech or action that manifests a certain disposition; …”
- When the poet is representing a character he should take into consideration four main points. The first is goodness; characters must be good in their speech and their actions. We do not mean the character should be virtuous or vicious. Being good here is being a good character on the stage; presenting a good character, playing or acting in a good way. Even if the actor is acting a bad character, he should act it in a good way; it is how it is presented, not the character itself. The second thing is propriety which means to be suitable. 
- If one is acting the role of a beggar, he cannot be presented wearing gold or silver; this will not be appropriate. He should be presented in rags, as being very poor and miserable. The character presented should be appropriate to the role it is playing. 

- The third requisite is resemblance; the character in the tragedy should resemble the character in real life. A character of a king should act like a king in real life. 
- The last quality is uniformity which means consistence; the character should not keep changing from good to bad, from bad to good, from rich to poor, and from poor to rich. He should be consistent even if the character presented is supposed to be a changeable person, he shouldn’t keep changing throughout the whole play. 
· Together with these qualities there is something called machinery which Aristotle refers to. This machinery is the super natural element that might interfere with the incidents of the play, but it should not be presented as part of the tragic action. It should be presented in the play as outside the tragic action. They should not be the direct reason for the action itself. For example if the hero is to be killed in the end, he should not be walking when lightning strikes. Aristotle is against this; he says if there are supernatural machinery because they were parts of the beliefs of people at that time, it should not interfere with the action, the dramatic action. 
“In the manners, as in the fable, the Poet should always aim, either at what is necessary, or what is probable…”

- This should not interfere with the action itself because it will not be the necessary or the probable result. If a person committed a crime, his natural end would be death, but not by an accident; he should be punished. Death should come as a punishment to him; he should be killed by someone of a person he killed, or by fighting with someone who had done something wrong. The death should be the result of his own doing, not the result of somebody else’s doing; otherwise it will not be a tragedy, and it will not arouse our pity and terror. It should be the natural, the necessary, or the appropriate result of the action itself.  
… so that such a character .shall appear (to-speak or act, necessarily, or probably, in such a manner, and that event, to be the necessary or probable consequence of that. —  Hence it is evident, that the development of the fable should arise out of the fable itself, and not depend upon machinery as in the Minalippe …”

“…The proper application of machinery is to such circumstances, as are extraneous (outside of the drama) to the drama; such, as either happened before the time of the action, and could not, by human means, be known ; or are to happen after…”
- The supernatural machinery should not be part of the main action, but the main result of the action, the tragic result should be the necessary or the probable result of what is acted. 

- The poet who uses this device (the supernatural machinery) has no power of invention; he cannot invent or write a well-structured plot; unable to make a well-knitted plot. 
- They do not rise from the plot itself; this is what he means by digression. The digression is giving the main things then move outside. 

· In part XVI, Aristotle moves to another point which is the different kinds of discovery.

“What is meant by a Discovery, has already been explained (The change from unknown to known).

- We come to know those things by four different ways. The first way is discovery by visible signs. Discoveries can be natural or adventitious. The natural is like the birthmarks, certain color of hair, type of nose, chin; like certain marks in certain families. Adventitious signs are acquired by accident; like scars from being burnt, hit with a knife or sword. Through those marks we come to discover; like a girl lost from her parents discovered by her birthmark…etc. 
“… these are such, as the Poet chooses to make him produce, not such, as arise from the circumstances of the fable. This kind of discovery, therefore, borders upon the fault of that first mentioned…”

- The second kind of discovery is by what we call the verbal proof. The verbal proof is proof given by the words. It is how we come to know by the words that people say (words said or spread); like verbal proof  or testimony in court. 
- The third kind is by memory; people remember things. The memory of something is awakened and it discloses the secrets that happened in the past, or the identity of someone who was not known then known by seeing particular objects or remembering something the person was wearing or said at that time. 
- The fourth kind is an intellectual conversation between the characters. It is either between the characters in the play, or between one of the characters and the audience (in a soliloquy for e.g.). from this we come know something about the characters or the secrets that we did not know before. 

** The best of these is the discovery which arises from the action itself. Whether it’s by memory, visual proof, verbal proof, reasoning, the best kind is one of these inside the action. This will make a surprise to the audience through a probable end. 
“But, of all Discoveries, the best is that, which arises from the action itself^ and in which a striking effect is produced by probable incidents.”

· In part XVII, Aristotle moves to a certain advice he gives to the writer. He tells the writer that he should have certain characteristics in constructing a well-constructed plot or action. The poet should put himself in the place of the spectator to be able to see the whole play and know what is proper and what is not. 
“for, by this means, seeing everything distinctly, as if present at the action, he will discern what is proper, and no inconsistencies will escape him.”

- The second quality in composing, the poet should be as much as possible an actor. It is not enough to be like the spectator. 

“In composing, the Poet should even, as much as possible, be an actor: for, by natural sympathy, they are most persuasive and affecting, who are under the influence of actual passion.”

- In this way he will be more effective and more influential. 

“Hence it is, that Poetry demands, either great natural quickness of parts, or an enthusiasm allied to madness.' By the first of these, we mould ourselves with facility to the imitation of every form ; by the other, transported out of ourselves, we become what we imagine.”
- The poet should he the quickness of changing from one part to the other. If he was speaking about a person who is sad with two actors on the stage who might be expressing opposite feelings, the writer have the quickness of shifting from one mood to the other, or one state to the other. 

“When the Poet invents a subject, he should, first, draw a general sketch of it, and afterwards give it the detail of its Episodes, and extend it.”

- He says it is important to start by the subject matter, the general and then go to the details. In constructing a plot, the writer should put the general sketch first and then the details. 

- After that, the writer should start giving names to his characters. The names give credibility and liveliness to the characters; they must be given names to be like real life. They resemble real people so they must have names.

- The last thing he mentions is that the episodes of the tragedy must be compressed more than those of the epic. At that time the themes that were common in tragedy and epics were the same; the great deeds of heroes, battles, killings. 

- The difference from Aristotle’s point of view between the epic and the tragedy is: the epic is a long narrative that can include different episodes. Each episode is separated from the other. But in a play we cannot have different episodes. The play is about one part of the epic. Each part of the epic makes one play; the play is compressed or compact (shorter than the epic), and the incidents are related. Aristotle says that the incidents and situations should be given as connected and they should be compressed than an epic. 
· In part XVIII, He moves to another point: every tragedy is consisted of two parts the complication and the development. 
“Complication is often formed by incidents supposed prior to the action, and by a part, also of those that are within the action ; the rest, form the development.”
- The complication is everything that happens before the turning point; after the turning point it is development. 
“It should be the Poet's aim to make himself master of all these manners.”
- We have four kinds of tragedy: complicated, disastrous, moral, and simple. A dramatist must be a master of all these kinds of tragedies. 
· The difference between a good tragedy and a bad tragedy including all that was said is the complication and the development. 

“One Tragedy may justly be considered as the same with another, or different, not according as the subjects, but, rather, according as the complication and development, are the same or different. — Many Poets, when they have complicated well, develop badly. They should endeavor to deserve equal applause in both.
- It is not enough to have good development and bad complication, or good complication and bad development; a good writer must have a good development and good complication. He should be herald or gratified for being good in both. 
· In part XX, Aristotle speaks about the length of the tragedy and how it is different from the length of the epic. 
“We must also be attentive to what has been often mentioned, and not construct a Tragedy upon an Epic plan… In the Epic Poem, the length of the whole admits of a proper magnitude in the parts ; but in the drama, the effect of such a plan is far different from what is expected.”
- In an epic, it is too long and every part has its enough developments. But, in a play we cannot have a long part like in an epic (it has to be shorter). One play can be a part of an epic. 

“As a proof of this, those Poets, who have formed the whole of the destruction of Troy into a Tragedy, instead of confining themselves (as Euripides^ but not Mschylus^ has done, in the story of Niobe^) to a part have either been condemned in the representation, or have contended without success.”
- Those who have taken a long a period to speak about and make a tragedy do not have a good complication and development. 

· In part XXI, Aristotle moves to another point, the chorus:-

“The Chorus should be considered as one of the persons in the drama'; should be a part of the whole and a sharer in the action..”

- The chorus should be part of the action; it is not just used in the background not connected to the play. The chorus is considered as one of the persons of the drama. In some of the plays the chorus that were presented at that time, they had no part in the play; they were just talking and singing for entertainment. The role of the chorus should be part of the action. For e.g. if something happens that cannot be presented on stage, the chorus would come and say it either in words or in a song; without this song we would not be able to follow the play. The chorus can comment on the action. In this case they are giving us the message the writer wants to say. 
· In part XXII, Aristotle moves to diction and sentiments. Sentiments here refer to the principles laid down in the books on rhetoric; they are what is good and what is bad, what a person should or should not be saying, what is appropriate and what is not. This must appear through the action and not through words. The sentiments should be presented in a way that leads to the aim (pity and terror). 
· The next part, XXIII, he moves to diction (the language used); poetic language:-

“With respect to Diction, one part of its theory in which treats of the figures'' of speech…”
- The poet must be a master of poetic language; he must not try any language. He must be a master of the figures of speech and use where to use them. Every figure of speech should be used in its appropriate place. 

· Aristotle then moves to speak about the Latin language: he divides it into different parts; the syllables, conjunctions, articles, nouns, verbs, discourse, speech sounds. 
· He then moves to the words saying that some are single and some are double (in the Latin language).

· In part XXVI, Aristotle prefers the metaphorical language. The best figure of speech he prefers is the metaphor, p.51:-
“The excellence of diction consists in being perspicuous without being mean. The most {perspicuous is that which is composed of common words ; but, at the same time, it is mean.”
- This was imitated by many writers later on, especially in the neoclassical school. They imitated the imitated style, the refined language; which was refused by romantics in their use of simple common language. The language of poetry and tragedy should be the elevated language. They should use the common words but not low words. 
“That language, on the contrary, is elevated, and remote from the vulgar idiom, which employs unusual words”

- This is the language that should be used in poetry according to Aristotle.

“To employ with propriety any of these modes of speech — the double words, the foreign is a great excellence:but the greatest of all, is to be happy in the use of metaphor; for it is this alone which cannot be acquired, and which, consisting in a quick discernment of resemblances is a certain mark of genius.”
                                                                                   End of lecture …
· IMP: The exam will be out of twenty marks. It will have one practical question: a short poem for critical appreciation following the procedures taken, the theme, the body and the conclusion. The introduction will have two marks, the conclusion two marks, and the body itself will have four marks. Eight marks on the practical and twelve marks on the literary. [image: image1.png]
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