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· Aristotle, Sidney, and Dryden all speak about the same thing, but each is giving his own point of view regarding poetry from a different perspective. All the writers try to follow Aristotle, either by applying him exactly, or by deviating and changing. 

· Dryden was a critic, a dramatist, and a poet. A whole age was called after him: ‘the Age of Dryden’. 
· He tried to show us in this essay the different points of view that were fashionable at his time. There was a debate at his time whether English drama was better than the classics, is it the French that is the best, or which kind of writing was better than the others. 

· There was this debate and people started to take sides; each one siding with what he believes to be better than the other. 

· Dryden in his essay gives us a dramatic situation; he makes a kind of play as well with the dialogue.
· We have four characters: Crites, Eugenius, Lisideius and Neander
· Each of them tells us his own point of view. The background or the setting of the situation is a war taking place between the English and the Dutch. The four friends were taking a boat on the river Thames. They were going to watch the war like a movie. There was no television or radio to record what happened in the battlefield. On their way they were trying to pass their time by the discussion of the situation of poetry, especially dramatic poetry at that time. 
· The first part of the essay gives us the setting and the situation, and how those four friends were going on the trip to watch the war. Those four characters originally represent four characters that were Dryden’s acquaintances; he knew them and was representing them by giving them different names. Neander here represents Dryden’s own point of view. But, we are not told at the end with whom he sides. Each of those characters when they speak they try to prove that they are correct, that they are right in his opinion. For example Crites would tell us that the ancients are better and gives his reasons for that. Then Eugenius would say the English is better than the ancients and tells us his own point of view. Lisideius says it is neither the English nor the classics are better; it is the French. Neander (Dryden himself) at the end stands for the modern English more, and he prefers blank verse to rhyme, giving his reasons. 

· From their conversation we get to know each point of view; but we are not told which to side with. It is left to the readers to choose which point of view to believe in. 

· First of all, they give us the definition of drama and dramatic poetry. It is very similar to Aristotle’s. They all agree to it, although it was Lisideius who said it, because one of the characters had to speak to tell us. So, it was Lisideius who gave the definition, but they all agree to it. 
· There are five pages at the beginning on the setting, the story, how those four friends set forth to go and watch the war, how they were in a small boat discussing dramatic poesy, whether the ancients were superior to the modern, or the modern are better, and  which is better the English or the French. This goes on until we get the definition given to us by Lisideius.

· [11] Lisideius, after some modest denials, at last confess'd he had a rude Notion of it; indeed rather a Description then a Definition: but which serv'd to guide him in his private thoughts, when he was to make a judgment of what others writ: that he conceiv'd a Play ought to be, A just and lively Image of Humane Nature, representing its Passions and Humours, and the Changes of Fortune to which it is subject; for the Delight and Instruction of Mankind.

· This is how Lisideius considers what a play ought to be. It is an image or a picture of human nature; very close to Aristotle’s ‘imitation of action’. It is an image of human nature representing its passions and humours. When Aristotle said ‘action of men’, he meant how they acted and behaved; that is why he included manners, sentiments, and characters in his plot. Here we have a very similar definition. It also includes changes: revolution and discovery, changes in fortune from happiness to unhappiness, from unknown to known. The aim is the delight and instruction of mankind; it aims at teaching and delighting. 
· The four of them agree, so Dryden agrees because he is one of them. 
· If we look into it and try to find out whether it is closer to Aristotle or Plato. Plato also says that it is imitation, but he said imitation of nature; it is imitation of imitation. Aristotle said it is imitation of reality. Dryden comes closer to Aristotle than Plato. Sidney also quotes Aristotle, and Dryden in his essay quotes Aristotle in several places. Aristotle was favored because Plato banished poetry of his Republic. All those who were against poetry used Plato, but all those who favored poetry quoted Aristotle. 
· Dryden then starts to apply this definition on what Lisideius says. He says it is true but it applies to the ancient works of art; it does not apply to modern English or modern English drama, it applies to ancient classical drama. 

· [13] If Confidence presage a Victory, Eugenius, in his own opinion, has already triumphed over the Ancients; nothing seems more easie to him, than to overcome those whom it is our greatest praise to have imitated well: for we do not onely build upon their foundation; but by their modells. Dramatique Poesie had time enough, reckoning from Thespis (who first invented it) to Aristophanes, to be born, to grow up, and to flourish in Maturity. It has been observed of Arts and Sciences, that in one and the same Century they have arriv'd to a great perfection; and no wonder, since every Age has a kind of Universal Genius, which inclines those that live in it to some particular Studies: the Work then being push'd on by many hands, must of necessity go forward.

· He says that all writers imitate the ancient. We don’t only take their rules and build on them, but we follow them as our models. He started by praising the ancients, the classical writers as being models to be followed and their works to be built upon.
· He says the works of art, especially dramatic poetry, had its flourishing and maturity on the hands of Thespis and Aristophanes. It started with Thespis and ended with Aristophanes; in the middle, many people were writing to perfect drama. So, by the time Aristophanes was writing, he was writing perfect drama, according to Crites.    
· He believes that they have a kind of universal genius in their works that reached a kind of perfection. 
· Why did they reach this perfection? Because the poets were highly esteemed and honored, and competitions were made to encourage writers to excel and compete against each other; each tried to bring out his best. Each one was trying to be better than the other and tried his best to write a perfect work. 
· We have noticed this from Plato; Ion was coming back from a completion, and he took award. So, this was the case with all poetry at that time; they had competitions and the poets were honored and were given prizes.
· But what about England? Sidney says about English poets that England has grown a step mother to her poets. He means that they were not encouraging the poets to write; they were not giving them any awards. They did not make any competitions between different writers. 
· [15] Add to this the more than common emulation that was in those times of writing well; which though it be found in all Ages and all Persons that pretend to the same Reputation; yet Poesie being then in more esteem than now it is, had greater Honours decreed to the Professors of it; and consequently the Rivalship was more high between them; they had Judges ordain'd to decide their Merit, and Prizes to reward it: and Historians have been diligent to record of Eschylus, Euripides, Sophocles, Lycophron, and the rest of them, both who they were that vanquish'd in these Wars of the Theater, and how often they were crown'd: while the Asian Kings, and Grecian Common-wealths scarce afforded them a Nobler Subject then the unmanly Luxuries of a Debauch'd Court, or giddy Intrigues of a Factious City. Alit æmulatio ingenia (says Paterculus) & nunc invidia, nunc admiratio incitationem accendit: Emulation is the Spur of Wit, and sometimes Envy, sometimes Admiration quickens our Endeavours.
· It was honored and highly esteemed than now it is. The professors (the best writers of that time) were decreed (given honors), and consequently rivalry was higher between them. This made people progress and develop, and try to reach perfection. 
· They had competition with judges; those judges gave first, second, and third prizes to the works that were presented. They see which one was better than the other. It was like a war of the theater that each one was trying to compete with the others to reach perfection; like going to a war. 
· This is what Crites here is telling us about the ancients and how they considered writing to the theater like going to war.

· [16] But now since the Rewards of Honour are taken away, that Vertuous Emulation is turn'd into direct Malice; yet so slothful, that it contents it self to condemn and cry down others, without attempting to do better: 'Tis a Reputation too unprofitable, to take the necessary pains for it; yet wishing they had it, is incitement enough to hinder others from it. And this, in short, Eugenius, is the reason, why you have now so few good Poets; and so many severe Judges: Certainly, to imitate the Antients well, much labour and long study is required: which pains, I have already shown, our Poets would want incouragement to take, if yet they had ability to go through with it. Those Ancients have been faithful Imitators and wise Observers of that Nature, which is so torn and ill represented in our Plays, they have handed down to us a perfect resemblance of her; which we, like ill Copyers, neglecting to look on, have rendred monstrous and disfigur'd. But, that you may know how much you are indebted to those your Masters, and be ashamed to have so ill requited them: I must remember you that all the Rules by which we practise the Drama at this day, either such as relate to the justness and symmetry of the Plot; or the Episodical Ornaments, such as Descriptions, Narrations, and other Beauties, which are not essential to the Play; were delivered to us from the Observations that Aristotle made, of those Poets, which either liv'd before him, or were his Contemporaries: we have added nothing of our own, except we have the confidence to say our wit is better; which none boast of in our Age, but such as understand not theirs. Of that Book which Aristotle has left us peri tês Poiêtikês, Horace his Art of Poetry is an excellent Comment, and, I believe, restores to us that Second Book of his concerning Comedy, which is wanting in him.
· But now, instead of the war being the war of the theater to try to perfect, it became a war between people; it became (malice) envy and hatred between people. Instead of trying to compete with each other, people called each other names, cried, shouted, and quarreled with each other, without attempting to do better. In those fights, they were not trying to become better, but only trying to show the faults of people. This is why the profession of writing to the theater became something that people hated. They wouldn’t take the pains in doing it. People at that time hated writing to the theater because it was not profitable; not only moneywise, but even the people’s standard of writing was not that high. 
· Number one was praising the ancients, two was how poets were highly honored, and three is how the ancients were faithful imitators of nature. He says ‘where do we get our subjects from?’ The question was proposed by Plato and Sidney...etc. It is nature; nature here is what is created by God. Man, plants, and animals are parts of nature; human nature is part of nature. The ancients, as they were writing, were faithful imitators of nature. They were imitating nature with perfection. For example, if somebody was making a statue, it had to be an exact copy of the person, to the minutest details; then it would be considered a good statue. In ancient times the perfection of art was to copy nature as it is. 
· One of the writers who was writing at that time said a commentary that shows to what extent they were careful about the minutest details: he said the statue was so alive, that when the window was open and the wind came in, he thought that the veil on the statue was going to move. The statue was of a lady wearing a veil. He thought the veil was true to the exact part of the statue; it was true to the extent that the wind will blow. This was how they thought of art at that time; it had to be a perfect copy of nature. 
· This is what Crites was saying here; that the plays of that time were all exact copy of nature. They were taking incidents from life and presenting them exactly as they are, or as they should be; like what Aristotle said. 
· This is what should be done in plays; it should imitate human nature. Don’t get anything in a play that has nothing to do with real life. For example, in human life the normal people are more than the crazy people. If a play is full of crazy people this is not a perfect copy of nature. If one wants to copy nature the play should bring normal people with one example of crazy people to show that this exists.
· According to Crites, this was not the case with modern drama. He says the ancients were faithful imitators of nature. For example, in English plays, they would bring someone who was killing his mother or his father; this is not natural. When this happened in Oedipus for example it was done without his knowledge. This was not natural, but to know it and do it this was the worst kind according to Aristotle. You don’t find this in all plays. But, in English plays we find it. 
· He says the English people deformed and disfigured nature; they did not take it as it is. They changed and distorted it. 

· The other point he says is that the ancients set the rules of writing and dramatic composition, while the English added nothing. This is Crites’ point of view. The rules of writing and composing drama came to England from Aristotle. He gives examples of Aristotle who set the rules and Horace who followed those rules. So, the English did not put any rules, they only followed the rules; this shows the superiority of the ancients because they were the ones who set the rules. 

· [17] Out of these two has been extracted the Famous Rules which the French call, Des Trois Vnitez, or, The Three Unities, which ought to be observ'd in every Regular Play; namely, of Time, Place, and Action.

· Point number five is that they set the three unities which would mark or represent the main outlines of the play; they were set by Aristotle in his Poetics. The unity of action is the single plot. Aristotle says that in comparison with the epic, the epic can go on to different places and times, whereas the play should be confined to a certain place and time. This place is within the premises of one city, whereas the time has to be confined to twenty-four hours (one day). 
· [18] The unity of Time they comprehend in 24 hours, the compass of a Natural Day; or as near it as can be contriv'd: and the reason of it is obvious to every one, that the time of the feigned action, or fable of the Play, should be proportion'd as near as can be to the duration of that time in which it is represented; since therefore all Playes are acted on the Theater in a space of time much within the compass of 24 hours, that Play is to be thought the nearest imitation of Nature, whose Plot or Action is confin'd within that time; and, by the same Rule which concludes this general proportion of time, it follows, that all the parts of it are to be equally subdivided; as namely, that one act take not up the suppos'd time of half a day; which is out of proportion to the rest: since the other four are then to be straightned within the compas of the remaining half; for it is unnatural that one Act, which being spoke or written, is not longer than the rest, should be suppos'd longer by the Audience; 'tis therefore the Poets duty, to take care that no Act should be imagin'd to exceed the time in which it is represented on the Stage, and that the intervalls and inequalities of time be suppos'd to fall out between the Acts.

· We have the explanation in details of the unities. He starts with the unity of time. The ancients followed this but the English did not. Sidney said the same but he said English writers were not writing history, they were only abiding by the rules of dramatic poesy and not the rules of history. 

· Crites says here that English drama did not stick to the unity of time. This rule of time was observed only by the ancients. 
· The second unity is the unity of place. The play should begin and end in the same place. He says that the English do not apply this rule; it was said and applied by the ancients. It is the French writers who apply this rule. He says here that if we have variation of places it is ok, but we should not shift the place from one city to another. 
· The third unity is the unity of action. The poet is to aim at one great and complete action. This was what Aristotle insisted on and considered to be the best kind of play, the single action. He says here the English writers have plots and subplots which make their actions not single, but double or more. This is why the ancients are better. 
· He says that if we try to apply all those rules to the modern English drama of his time, we will find that many plays are not following those rules. 

· At the end he says that this is why it is unquestionable that the ancients are superior to the English. 
· Eugenius takes the side of the moderns; he is in direct opposition with Crites:- 

I have observ'd in your Speech that the former part of it is convincing as to what the Moderns have profitted by the rules of the Ancients, but in the latter you are careful to conceal how much they have excell'd them: we own all the helps we have from them, and want neither veneration nor gratitude while we acknowledge that to overcome them we must make use of the advantages we have receiv'd from them; but to these assistances we have joyned our own industry; for (had we sate down with a dull imitation of them) we might then have lost somewhat of the old perfection, but never acquir'd any that was new. We draw not therefore after their lines, but those of Nature; and having the life before us, besides the experience of all they knew, it is no wonder if we hit some airs and features which they have miss'd: I deny not what you urge of Arts and Sciences, that they have flourish'd in some ages more then others; but your instance in Philosophy makes for me: for if Natural Causes be more known now then in the time of Aristotle, because more studied, it follows that Poesie and other Arts may with the same pains arrive still neerer to perfection, and, that granted, it will rest for you to prove that they wrought more perfect images of humane life then we; which, seeing in your Discourse you have avoided to make good, it shall now be my task to show you some part of their defects, and some few Excellencies of the Moderns; and I think there is none among us can imagine I do it enviously, or with purpose to detract from them; for what interest of Fame or Profit can the living lose by the reputation of the dead? on the other side, it is a great truth which Velleius Paterculus affirms, Audita visis libentius laudemus; & præsentia invidia, præterita admiratione prosequimur; & his nos obrui, illis instrui credimus: That praise or censure is certainly the most sincere which unbrib'd posterity shall give us.
· He agrees that they have taken from the ancients and profited from them, but in the second part where Crites said the English did not add anything it was completely wrong because the English even excelled the ancients. 
· We are intelligent enough to benefit from what the others had done, but it did not stop them. We added our own industry and our own words. 
· What then is the new thing that the English added, from Eugenius point of view? It is that all sciences and works written (for e.g. philosophy and literature) at that time must have benefited from the development that took place in the world. The ancients lived at a certain time and had their own development; but after sixteen or seventeen centuries, the world has changed. For e.g. there is scientific development, geographical development, and developments in all fields of knowledge. What applies to the field of science also applies to the field of literature. People benefited from science, and in literature they are presenting new things. So, there must be a difference between what was written then and what they are writing. He says we must have at least benefited from the advancements in all fields. The moderns then are superior to the English because they have what the ancients have and more. They have advanced in all fields, and they have the same human nature. 
· So, if the ancients were perfect or faithful imitators of nature, we have the same nature or more; we have invented things that were not found at that time. Definitely the moderns have added new features to the ancient which they did not have. Like all arts and sciences, dramatic poetry has also discovered new fields to speak about. 
·  [29] All we know of it is from the singing of their Chorus, and that too is so uncertain that in some of their Playes we have reason to conjecture they sung more then five times: Aristotle indeed divides the integral parts of a Play into four: First, The Protasis or entrance, which gives light onely to the Characters of the persons, and proceeds very little into any part of the action: 2ly, The Epitasis, or working up of the Plot where the Play grows warmer: the design or action of it is drawing on, and you see something promising that it will come to pass: Thirdly, the Catastasis, or Counterturn, which destroys that expectation, imbroyles the action in new difficulties, and leaves you far distant from that hope in which it found you, as you may have observ'd in a violent stream resisted by a narrow passage; it runs round to an eddy, and carries back the waters with more swiftness then it brought them on: Lastly, the Catastrophe, which the Grecians call'd lysis, the French le denouement, and we the discovery or unravelling of the Plot: there you see all things setling again upon their first foundations, and the obstacles which hindred the design or action of the Play once remov'd, it ends with that resemblance of truth and nature, that the audience are satisfied with the conduct of it. Thus this great man deliver'd to us the image of a Play, and I must confess it is so lively that from thence much light has been deriv'd to the forming it more perfectly into Acts and Scenes; but what Poet first limited to five the number of the Acts I know not; onely we see it so firmly establish'd in the time of Horace, that he gives it for a rule in Comedy; Neu brevior quinto, neu sit productior actu: So that you see the Grecians cannot be said to have consummated this Art; writing rather by Entrances then by Acts, and having rather a general indigested notion of a Play, then knowing how and where to bestow the particular graces of it.

· The second thing he says is that if we look at the plays themselves, we have innovated things; we have divided the play into acts and scenes. This was not found in the ancient drama. Aristotle’s division was: introduction, prologue, exode, and comos. Aristotle did not divide plays into acts and scenes; it is the modern English drama that did this. 

· He says at the end that the ancients divided their plays in a very clumsy way; they did not have acts and scenes. They did not have people coming in and out of the stage; they had the entrance and the exit, and in between, they were all standing on the stage and performing. So, this cannot be perfect.
·  [31] Next, for the Plot, which Aristotle call'd to mythos and often Tôn pragmatôn synthesis, and from him the Romans Fabula, it has already been judiciously observ'd by a late Writer, that in their Tragedies it was onely some Tale deriv'd from Thebes or Troy, or at lest some thing that happen'd in those two Ages; which was worn so thred bare by the Pens of all the Epique Poets, and even by Tradition it self of the Talkative Greeklings (as Ben Johnson calls them) that before it came upon the Stage, it was already known to all the Audience: and the people so soon as ever they heard the Name of Oedipus, knew as well as the Poet, that he had kill'd his Father by mistake, and committed Incest with his Mother, before the Play; that they were now to hear of a great Plague, an Oracle, and the Ghost of Laius: so that they sate with a yawning kind of expectation, till he was to come with his eyes pull'd out, and speak a hundred or two of Verses in a Tragick tone, in complaint of his misfortunes. But one Oedipus, Hercules, or Medea, had been tollerable; poor people they scap'd not so good cheap: they had still the Chapon Bouillé set before them, till their appetites were cloy'd with the same dish, and the Novelty being gone, the pleasure vanish'd: so that one main end of Dramatique Poesie in its Definition, which was to cause Delight, as of consequence destroy'd.
· Their plots were traditional; they borrowed all their subjects from what they have known in history. Their stories were already well-known to the audience. The stories lacked novelty; this makes the plays lose part of the pleasure they are supposed to give. The main aim of drama and poetry is to delight and teach. 

· The stories were already known to the audience before being played on stage. In this case part of the aim of tragedy, which is to give delight, was destroyed. 

· [32] In their Comedies, the Romans generally borrow'd their Plots from the Greek Poets; and theirs was commonly a little Girle stollen or wandred from her Parents, brought back unknown to the same City, there got with child by some lewd young fellow; who, by the help of his servant, cheats his father, and when her time comes, to cry Juno Lucina fer opem; one or other sees a little Box or Cabinet which was carried away with her, and so discovers her to her friends, if some God do not prevent it, by coming down in a Machine, and take the thanks of it to himself.
· He then speaks about the comedies. Not only the story, but the plot itself was also borrowed; they all spoke about the same story with the same plot. He mentions one of the famous stories that were repeatedly used in all of their comedies. 
· [33] By the Plot you may gues much of the Characters of the Persons. An Old Father that would willingly before he dies, see his Son well married; his Debauch'd Son, kind in his Nature to his Wench, but miserably in want of Money; a Servant or Slave, who has so much wit to strike in with him, and help to dupe his Father, a Braggadochio Captain, a Parasite, and a Lady of Pleasure.
· If you go to a play knowing the story you can guess the characters in the play, what they are going to say and do, and how it is going to end. In this case it loses a lot of the delight it should be giving. 
·  [36] But in how straight a compass soever they have bounded their Plots and Characters, we will pass it by, if they have regularly pursued them, and perfectly observ'd those three Unities of Time, Place, and Action: the knowledge of which you say is deriv'd to us from them. But in the first place give me leave to tell you, that the Unity of Place, how ever it might be practised by them, was never any of their Rules: We neither find it in Aristotle, Horace, of any who have written of it, till in our age the French Poets first made it a Precept of the Stage. The unity of time, even Terence himself (who was the best and the most regular of them) has neglected: His Heautontimoroumenos or Self-Punisher takes up visibly two dayes; therefore sayes Scaliger, the two first Acts concluding the first day, were acted over-night; the three last on the ensuing day: and Eurypides, in trying himself to one day, has committed an absurdity never to be forgiven him: for in one of his Tragedies he has made Theseus go from Athens to Thebes, which was about 40 English miles, under the walls of it to give battel, and appear victorious in the next Act; and yet from the time of his departure to the return of the Nuntius, who gives the relation of his Victory, Æthra and the Chorus have but 36 Verses; that is not for every Mile a Verse.

· He moves to another point saying that although the ancients set the rules and devised the unities, yet they themselves did not perfectly observe them. The very famous quote is that they do not practice what they preach; they say something and do something else. This usually applies to all critics; when you are criticizing you are giving theories, but when you criticize yourself you don’t apply the theories. All critics did the same. When you are criticizing you are telling what should be done, but when you come to practice, you are a human being who makes mistakes. This is exactly what he is referring to here. He says the ancients set the rules but not always followed them. 

· [38] 'Tis true, they have kept the continuity, or as you call'd it Liaison des Scenes somewhat better: two do not perpetually come in together, talk, and go out together; and other two succeed them, and do the same throughout the Act, which the English call by the name of single Scenes; but the reason is, because they have seldom above two or three Scenes, properly so call'd, in every act; for it is to be accounted a new Scene, not every time the Stage is empty, but every person who enters, though to others, makes it so: because he introduces a new business: Now the Plots of their Plays being narrow, and the persons few, one of their Acts was written in a less compass then one of our well wrought Scenes, and yet they are often deficient even in this: To go no further then Terence, you find in the Eunuch Antipho entring single in the midst of the third Act, after Chremes and Pythias were gone off: In the same Play you have likewise Dorias beginning the fourth Act alone; and after she has made a relation of what was done at the Souldiers entertainment (which by the way was very inartificial to do, because she was presum'd to speak directly to the Audience, and to acquaint them with what was necessary to be known, but yet should have been so contriv'd by the Poet as to have been told by persons of the Drama to one another, and so by them to have come to the knowledge of the people) she quits the Stage, and Phædria enters next, alone likewise: He also gives you an account of himself, and of his returning from the Country in Monologue, his Adelphi or Brothers, Syrus and Demea enter; after the Scene was broken by the departure of Sostrata, Geta and Cathara; and indeed you can scarce look into any of his Comedies, where you will not presently discover the same interruption.

· He says that they did not follow the unity of place; Horace, the great writer, for example, did not stick to the unity of place. So, unity of place and time were not observed by the ancients. As to the unity of action, when they abided by it, this made their plot narrow and limited. Their plays were very short, narrow, and shallow. One play of the ancients is equal to one scene in an act in one of the English plays; it is one tenth of an English play. This is because of the preoccupation with the unities; they limited themselves and thus their plays became narrow and limited. 
· And because they are speaking about one action, they don’t have many things to speak about. It is only one action, one incident. In this case they produced many details about one incident, which makes it boring; they keep speaking about one thing in different ways. 

· So, giving those details (what we call interruptions or deviations), according to Eugenius, because they were only speaking about one thing they made a lot of interruptions and this was boring. 

· [39] But as they have fail'd both in laying of their Plots, and managing of them, swerving from the Rules of their own Art, by mis-representing Nature to us, in which they have ill satified one intention of a Play, which was delight, so in the instructive part they have err'd worse: instead of punishing Vice and rewarding Virtue, they have often shown a Prosperous Wickedness, and Unhappy Piety: They have set before us a bloudy image of revenge in Medea, and given her Dragons to convey her safe from punishment. A Priam and Astyanax murder'd, and Cassandra ravish'd, and the lust and murder ending in the victory of him that acted them: In short, there is no indecorum in any of our modern Playes, which if I would excuse, I could not shaddow with some Authority from the Ancients.

· He says there is no poetic justice in the works of art of the ancients, whereas it is found in English plays. They were supposed to be faithful imitators of nature, but they misrepresented nature. They only satisfied one way of delighting but they did not give us the instruction; teaching a moral like doing the good thing and staying away from the bad. If the play did not show this; if there was a tyrant and he prospers, where is the virtue in that? In instruction, they have committed the worst mistakes. This is exactly what Plato banished poetry for; there were poets who spoke wrongly of the deity (the gods). This is what Sidney said about Plato; Plato did not hate poetry, but he disliked or was against what some poets did by misusing poetry and presenting wrong things about the gods. So, if they represent wrong things, how are they going to say what is right and what is wrong. He says that there is no poetic justice in ancient works. He gives an example of Medea. Although Medea was known as one who has killed all her children, in the play she was saved and unpunished. He gives her as an example of a person who did something wrong but was not punished.

· [40] And one farther note of them let me leave you: Tragedies and Comedies were not writ then as they are now, promiscuously, by the same person; but he who found his genius bending to the one, never attempted the other way. This is so plain, that I need not instance to you, that Aristophanes, Plautus, Terence, never any of them writ a Tragedy; Æschylus, Eurypides, Sophocles and Seneca, never medled with Comedy (they were only tragedy writers); the Sock and Buskin were not worn by the same Poet (they never mixed): having then so much care to excel in one kind, very little is to be pardon'd them if they miscarried in it; and this would lead me to the consideration of their wit, had not Crites given me sufficient warning not to be too bold in my judgment of it; because the languages being dead, and many of the Customes and little accidents on which it depended, lost to us, we are not competent judges of it. But though I grant that here and there we may miss the application of a Proverb or a Custom, yet a thing well said will be wit in all Languages; and though it may lose something in the Translation, yet, to him who reads it in the Original, 'tis still the same; He has an Idea of its excellency, though it cannot pass from his mind into any other expression or words then those in which he finds it. When Phædria — in the Eunuch had a command from his Mistress to be absent two dayes; and encouraging himself to go through with it, said; Tandem ego non illa caream, si opus sit, vel totum triduum? Parmeno to mock the softness of his Master, lifting up his hands and eyes, cryes out as it were in admiration; Hui! universum triduum! the elegancy of which universum, though it cannot be rendred in our language, yet leaves an impression of the wit upon our souls: but this happens seldom in him, in Plautus oftner; who is infinitely too bold in his Metaphors and coyning words; out of which many times his wit is nothing, which questionless was one reason why Horace falls upon him so severely in those Verses:
· He then speaks about how in ancient times writers were not supposed to write more than one kind; this is what Plato said to Ion. The comedy writers were not supposed to write tragedy and so on. So, if they were supposed to write one kind of writing they should perfect it; they are limited to one kind. But this did not happen; although they were limited to one kind, not all of them perfected what they wrote. 
· If they were only writing one kind they must perfect it. So, if they did not they were not to be pardoned. Unfortunately, they did not perfect what they should have perfected since they were writing only one kind of drama.
· He then moves to the language that was used. He says all that we are reading now of their works are written in translation. We are not reading in Latin. But, if anybody knew Latin and read these plays in Latin, they will find that they are full of grammatical and structural mistakes. So, those writers had mistakes in their diction, in coining words, and in their bad use of metaphor. The language they used was not a perfect language.

· In the last point he speaks about Latin, the division of syllables, bringing out some faults with the language. 
· [47] But, to return from whence I have digress'd, to the consideration of the Ancients Writing and their Wit, (of which by this time you will grant us in some measure to be fit judges,) Though I see many excellent thoughts in Seneca, yet he, of them who had a Genius most proper for the Stage, was Ovid; he had a way of writing so fit to stir up a pleasing admiration and concernment, which are the objects of a Tragedy, and to show the various movements of a Soul combating betwixt two different Passions, that, had he live'd in our age, or in his own could have writ with our advantages, no man but must have yielded to him; and therefore I am confident the Medea is none of his: for, though I esteem it for the gravity and sentiousness of it, which he himself concludes to be suitable to a Tragedy, Omme genus scripti gravitate Tragoedia vincit, yet it moves not my soul enough to judge that he, who in the Epique way wrote things so near the Drama, as the Story of Myrrha, of Caunus and Biblis, and the rest, should stir up no more concernment where he most endeavour'd it. The Master piece of Seneca I hold to be that Scene in the Troades, where Vlysses is seeking for Astyanax to kill him; There you see the tenderness of a Mother, so represented in Andromache, that it raises compassion to a high degree in the Reader, and bears the nearest resemblance of any thing in their Tragedies to the excellent Scenes of Passion in Shakespeare, or in Fletcher: for Love-Scenes you will find few among them, their Tragique Poets dealt not with that soft passion, but with Lust, Cruelty, Revenge, Ambition, and those bloody actions they produc'd; which were more capable of raising horrour then compassion in an audience: leaving love untoucht, whose gentleness would have temper'd them, which is the most frequent of all the passions, and which being the private concernment of every person, is sooth'd by viewing its own image in a publick entertainment.
· Then he moves to the last point speaking about the love scenes. He says that in the ancient works they did not have love scenes. He speaks about the passions and sentiments; Aristotle spoke of the passions and sentiments that were included. He says in the classical works there were no love scenes. 
· The old works when they spoke about passions, they did not speak about love. They spoke about horrible things; they spoke about ambition, revenge, bloody actions, cruelty. Those things used to arouse the terror of the audience. He says that they left over love which is one of the main passions that softened men’s feelings; they did not touch it or present it in their plays, whereas it is part of nature. Man’s nature has love in it, and the English plays include love scenes. 
End … 
*** Regarding the movie (Troy): 
· Try to find out what is the plot; whether it is one action or more.

· Single plot or double plot (sub-plot)
· Who is the hero? A tragic hero or different from Aristotle’s tragic hero. 
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