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Renaissance

Its emphasis was humanist:  زؽّخ ػَِ ّؽًؿ اُنيُخ ػًؽ ًًبٕ
:اُلؽظ

Renaissance, the great flowering

of art, architecture, Politics, and

the study of literature.

Usually seen as the end of the

Middle Ages and the beginning

of the Modern world, which

came about under the influence

of Greek and Roman models.

 ، 14 اُوؽٕ أًاضؽ في آّبُْب في ثعأد
 في اُنيُخ ػًؽ في غؼًتهب ثِـذ
، 16 اُوؽٕ أًائَ

 نهبّخ أنهب ػَِ إُْيب ّنظؽ ٓب ػبظح
 الحعّث، اُؼبلم ًثعاّخ اٌُقَٓ اُؼًٌؼ

 اُنٔبغج رأثير تحذ خبءد ًاُتي
.ًاُؽًٓبْٗخ اٌُْٗبْٗخ

 اُلٖ ٖٓ ًجير ًاؾظىبؼ ، اُنيُخ ػًؽ
 ًظؼاقخ ، ًاُكْبقخ ًاُؼٔبؼح،

.الأظة

It began in Italy in the late 14th

cent., culminated in the High

Renaissance in the early 16th

cent,

 ًٌْٓبكِِْ ألصٌِ ٓبٌَّ ٖٓ اُلترح في)
)،

 في أًؼًثب ثوْخ الى غُي ثؼع ًآزعد
.15 اُوؽٕ

(the period of *Michelangelo and

*Machiavelli),

and spread to the rest of Europe

in the 15th cent, and afterwards.



Renaissance

that is, on regarding the human

figure and reason without a

necessary relating of it to the

superhuman; but much of its energy

also came from the *Neoplatonic

tradition in writers such as *Pico

della Mirandola.

The word Renaissance has been

applied in the 20th cent, to earlier

periods which manifested a new

interest in and study of the classics,

such as the 12th cent, and the period

of Charlemagne.
 اُنيُخ ػًؽ إلى ّنظؽ ّؿاٍ لا ًٌُٖ

 رٌٓؼ في تحٌٍ ٗوٓخ أنهب الآّبُْخ
 رؽًْؿىب ً  آزعاظىب ثكجت الحُبؼح،،

 أً ٓكزوِخ ًبٗذ قٌاء الإٗكبٕ، ػَِ
.إُو ٓغ ٓؽرجٓخ

 ػَِ ،20 اُوؽٕ في ْجوذ اُنيُخ ًِٔخ
 اىزٔبّ في رزدَِ ًاُتي قبثوخ كتراد
 ٓثَ اٌُلاقٌْْبد، ًظؼاقخ خعّع
.نبؼلدبٕ ًكترح ،12  اُوؽٕ

 ًثعًٕ الإٗكبٕ نطًْخ اػزجبؼ ػَِ
 اٗكبْٗخ هعؼح ثؼؽٌ ٓؽرجّ  قجت
 ًخبءد ْبهزو ٖٓ اٌُثير ًٌُٖ ، ضبؼهخ
  الحعّثخ الأكلاٌْْٗخ ٖٓ أُّب
ظّلا ٓثَ اٌُزبة في اُزوِْع *

Mirandola * ٌٌْث.

But the Italian Renaissance is still

seen as a watershed in the

development of civilization, both

because of its extent and because of

its emphasis on the human, whether

independent of or in association with

the divine.

 ػًؽ ًربؼّص ،قٌْٔٗعـ .ج اٗظؽ
 ؛(1886-1875) إّٓبُْب في اُنيُخ
  اُنيُخ ربؼّص في ظؼاقبد ،الاة خٌؼج

 ػًؽ ًزُبؼح ،ثٌؼًيبؼد ج ؛(1873)
 اُؼبثؽح، الاٌِْٗؿّخ) إّٓبُْب في اُنيُخ
.(1929 .ْٓعلدٌؼ اُؼٌِّ ػجوؽُ

See J. A. Symonds,

History of the Renaissance in Italy 

(1875-86); W. Pater, Studies in the 

History of the Renaissance (1873); J. 

Burckhardt, The Civilization of the 

Renaissance in Italy (English trans., S. 

G. C. Middlemore,  1929).

مومة لأنوا مساجع   موالأخيرة في نظسي 

...  فقط 



Renaissance

This course provides a concise 

introduction to the literature of Elizabethan 

and Stuart England (1558–1649).

It is aimed chiefly at undergraduate

students taking courses on sixteenth and

seventeenth-century English literature,

but will hopefully be useful, too, for

taught postgraduates looking to refresh or

consolidate their knowledge of the

period’s literature, and lecturers preparing

or teaching Renaissance courses.

 أً 'اُنيُخ' ثبقْ ُلأظة ٌُيلنب اُجعاّخ
 ركجن الحعّثخ' الإلصِْؿّخ ' الأظة ثعاّخ

 ًٌُٖ ،(1558) الأًلى إُْؿاثْث اُٗٔبّ
 في ؼاقطو ايجسذ الأظثْخ اُثوبكخ اُنيُخ
 اُكبظـ اُوؽٕ ٖٓ اُثبِٗ اُنًق في اٌِٗترا
.ػهؽ

 الجبٓؼْخ الدؽزِخ آُلاة ّكزيعف ًىٌ
  اُوؽًٕ في الاٌِْٗؿُ ُلأظة اُعاؼقين
 إٔ ٗأَٓ ًٌُٖ ػهؽ، اُكبثغ ً ػهؽ اُكبظـ

 اُعؼاقبد ُٓلاة ، أُّب ، ٓلْعح رٌٌٕ
 اُلترح، رِي في الأظة ٓؼؽكزيْ ُزسعّث اُؼِْب

 ػًؽ ٓوؽؼاد ّعؼقٌٕ لزبَؽّٖ ًإػعاظ
.اُنيُخ

  ُلأظثْبد ٌٓخؿح ٓوعٓخ الدوؽؼ ىػا ّوعّ
-1558) (الصِترا) ًقزٌْاؼد اُْؿاثْثِ
1649).

The beginnings of what we now describe

as ‘Renaissance’ or ‘Early Modern’ English

literature precede the accession of

Elizabeth I (1558), but Renaissance literary

culture only became firmly established in

England in the second half of the sixteenth

century.

 1649 ثين الأظة أٗزح زين في ًثبلدثَ،
 إٔ ًيدٌٖ (1660) الدٌِِ اُنظبّ ًاقزؼبظح

 ًاُكْبم ، اُنيُخ ػًؽ الى ّنزٌٕٔ انهْ ّوبٍ
 لخٌِ ػلآبد أٗزح اُػُ ػبظُ اُـير اُزبؼيخِ

 ىػا ْؽّوخ رؽًؿ .لشْؿح أظثْخ ػيع ًٔب
 اُكبظـ اُوؽٕ أًاضؽ في الأظة ػَِ اٌُزبة

.ػهؽ اُكبثغ اُوؽٕ  أًائَ ً ػهؽ

Similarly, while the literature produced 

between 1649 and the Restoration of the 

Monarchy (1660) could be said to belong 

to the Renaissance, the unusual historical 

context in which it was produced marks 

the Interregnum as a distinctive literary 

era. This is why this book concentrates 

on the literature of the late sixteenth and 

early seventeenth centuries



Renaissance Definition:
تعريف النهضة

The period in European history that

marked the end of the Middle Ages. It

began in Italy in the late fourteenth

century. In broad terms, it is usually seen

as spanning the fourteenth, fifteenth and

sixteenth centuries, although it did not

reach Great Britain, for example, until

the 1480s or so. The Renaissance saw an

awakening in almost every sphere of

human activity, especially science and

philosophy and the arts.

The period is best defined by the

emergence of a general philosophy that

emphasized the importance of the

intellect, the individual and world affairs.

It contrasts strongly with the medieval

worldview, characterized by the dominant

concerns of faith, the social, collective

and spiritual salvation.

:اٌُزبة اُجبؼؾّٖ في ػًؽ اُنيُخ رهَٔ
Baldassare ًًبقزْدٌِْٕ ٌْٓبكِِْ ٌٌٌُْٗ 

في إّٓبُْب ، 
في اقجبْٗب،  كْـب ظًُاُولؿ  قؽكبٗزف ظُ ْٓـَْ

Froissart  ًفي كؽٗكب،  ؼاثِْوخبٕ كؽاٗكٌا
ًاُكير كِْْت قْعِٗ في اٌِٗترا  ٌٓؼاُكير رٌٓبـ 

.في ىٌُنعا ًاّؽاؾٌٓـ

 اُؼبٓخ اُلِكلخ ظيٌؼ هجَ ُلترح رؼؽّق ًأكَُ
 ًاُهؤًٕ ًاُلؽظ ، اُلٌؽ أهمْخ ػَِ أًعد اُتي

 اُؼبلدْخ اُنظؽح ٓغ ثهعح ّزنبهٍ ًىٌ .اُؼبلدْخ
 الدطبًف تمْؿ ًاُتي اٌُقَٓ، اُؼًٌؼ في

 الاخزٔبػْخ ًالخلاو ، الايدبٕ ٖٓ اُكبئعح
.ًاُؽًزْخ ًالجٔبػْخ

 نهبّخ ْٓؿد اُتي ، الأًؼًثِ اُزبؼّص في اُلترح
 أًاضؽ في إّٓبُْب في ثعأد .اٌُقَٓ اُؼًٌؼ

 ػبظح ّنظؽ ػبٓخ، ثؼجبؼاد .ػهؽ اُؽاثغ اُوؽٕ
 ًالخبٓف ػهؽ اُؽاثغ اُوؽٗين رـِٓ أنهب ػَِ
 لم أنهب ٖٓ اُؽؿْ ػَِ ، ػهؽ ًاُكبظـ ػهؽ
 ، الدثبٍ قجَْ ػَِ اُؼظَٔ ثؽّٓبْٗب إلى رًَ
 ػًؽ ًنيع .غُي لضٌ أً 1480sززَ

 لربلاد ٖٓ روؽّجب لربٍ ًَ في ًاًُسٌح اُنيُخ
 ًاُلِكلخ اُؼِْ ًضبيخ اُجهؽُ، اُنهبِ
.ًاُلنٌٕ

Prominent writers during the Renaissance

include Niccolo Machiavelli and

Baldassare Castiglione in Italy, Miguel de

Cervantes and Lope de Vega in Spain, Jean

Froissart and Francois Rabelais in France,

Sir Thomas More and Sir Philip Sidney in

England and Desiderius Erasmus in

Holland.



Renaissance

The beginnings of what we now describe

as ‘Renaissance’ or ‘Early Modern’

English literature precede the accession of

Elizabeth I (1558), but Renaissance

literary culture only became firmly

established in England in the second half

of the sixteenth century. Similarly, while

the literature produced between 1649 and

the Restoration of the Monarchy (1660)

could be said to belong to the Renaissance,

the unusual historical context in which it

was produced marks the Interregnum as a

distinctive literary era. This is why this

book concentrates on the literature of the

late sixteenth and early seventeenth

centuries.

Following chapters focus on the major

literary genres: drama, poetry and prose.

 الأظثْخ الأٌٗاع ػَِ اُترًْؿ اُزبُْخ اُلًٌٍ
.ًاُنثؽ ًاُهؼؽ اُعؼآب : ىِ ؼئْكْخ

 أً 'اُنيُخ' ثبقْ إٓ ًيلنب ٓب ثعاّبد
 ركجن الإلصِْؿّخ 'الدجٌؽح الحعّثخ' الأظة
 ًٌُٖ ،(1558) الأًلى إُْؿاثْث اُٗٔبّ
  ايجسذ كوّ الأظثْخ اُثوبكخ اُنيُخ
 ٖٓ اُثبِٗ اُنًق في اٌِٗترا في ؼاقطو

 زين في ًثبلدثَ، .ػهؽ اُكبظـ اُوؽٕ
 اُنظبّ ًاقزؼبظح 1649 ثين الأظة أٗزح

 انهْ ّوبٍ إٔ ًيدٌٖ (1660) الدٌِِ
 ًاُكْبم ، اُنيُخ ػًؽ الى ّنزٌٕٔ

 ػلآبد أٗزح اُػُ ػبظّخ ؿير اُزبؼيخِ
 ىٌ ىػا .لشْؿح أظثْخ ػيع ًٔب لخٌِ

 الأظة ػَِ ّؽًؿ اٌُزبة ىػا في اُكجت
 ػهؽ ًاُكبثغ ػهؽ اُكبظـ اُوؽٗين في
ما أدزي وش  .. مكسزة في شسيحة سابقة .ٓجٌؽ ًهذ في ٓزأضؽ ًهذ في

..  !!!الحكمة

ىػا اُوؽٕ، ٓثَ اُؼًؽ اُػىبي، أػبظد اٌُُء 
تحوْن ٓب تم رٌؽّْ ثين . . . ػَِ اُلنٌٕ الحؽح

اُوعٓبء، ًٌُٖ ٌّبظ ٌٌّٕ ٓنكْب ٓنػ غُي 
.الحين

 (Marsilio Ficino،1482)

This century, like a golden age, has

restored to light the liberal arts . . .

achieving what had been honoured among

the ancients, but almost forgotten since

. (Marsilio Ficino, 1482)



THE HISTORICAL CONTEXT:
:السياق التاريخي

The ‘Renaissance’ (meaning ‘rebirth’)

describes the movement which saw

renewed European interest in classical

culture between the late fourteenth and

mid-seventeenth centuries. Having

initially sought to emulate the

achievements of the Greek and Roman

empires, Renaissance scholars and artists

later sought to out-do their ancient

predecessors, and therefore engaged in

fresh intellectual and artistic exploration.

The origins of the ‘Renaissance’ have

been hotly debated but most scholars

agree that it originated in late

fourteenth-century Italy, where it was

fostered by a new generation of

humanist scholars. Its influence was

gradually felt all across Europe,

reaching England by the early sixteenth

century.

أً )ثبُزسعّع ‘ اُنيُخ'اقزطعّ لأًٍ ٓؽح 
rinascita)  هجَ ٓؤؼش اُلٖ الآّبلي ٖٓ

في زْبح ُو ٖٓ أًثؽ  كبقبؼُ خٌؼخٌْ
ٌُيق إلصبؾاد ( 1550)اُؽقبٓين اُجبؼؾّٖ 

اُلنبٗين الأضيرح؛ ًّؽٍ الالصبؾاد أنهب رعٍ ػَِ 
اٗزؼبل في لربٍ اُلنٌٕ ثؼع كترح ٌِّْخ ٖٓ 

.الأَسلاٍ

 ًٌُٖ 'اُنيُخ' أيٌٍ ” ػٖ  قبضٖ ٗوبل تم
 أًاضؽ في ٗهأ اٗو ػَِ ٓزلوٌٕ اُؼِٔبء ٓؼظْ
 ٖٓ ػؿؾد زْث إّٓبُْب، ػهؽ اُؽاثغ اُوؽٕ
 ًآزع .الإٗكبْٗخ ػِٔبء ٖٓ خعّع خَْ هجَ

 زْث أًؼًثب، ألضبء جمْغ في رعؼيجْب  ٗلٌغىب
 اُكبظـ اُوؽٕ أًائَ هجَ ٖٓ اٌِٗترا ثِـذ
.ػهؽ

 الحؽًخ ًّق ('نهُخ'  ٓؼنَ)' اُنيُخ ػًؽ
 اُثوبكخ في الأًؼًثِ الاىزٔبّ تجعظ نيعد اُتي

 ًأًاضؽ ػهؽ اُؽاثغ اُوؽٗين ثين اٌُلاقٌْْخ
 اُجعاّخ في قؼَ ًهع .ػهؽ اُكبثغ ٓنزًق

 اٌُْٗبْٗخ الآبراٌْؼّبد إلصبؾاد لمحبًبح
 ًاُلنبٗين اُنيُخ ػًؽ ًػِٔبء ًاُؽًٓبْٗخ،

 أقلاكيْ رلؼَ ضبؼج إلى لازن ًهذ في قؼذ
 اقزٌهبكبد في ثبُزبلي ًرهبؼى ، اُوعيدخ
.خعّعح ًكنْخ كٌؽّخ

The specific term ‘Renaissance’ (or

rinascita) was first used by Italian art

historian Giorgio Vasari in his Lives of

the Most Eminent Painters(1550) to

describe the achievements of recent

artists; achievements he saw as marking

a revival in the arts, after a period of

long decay



following the fall of the Roman

Empire. Not until the nineteenth

century was the term used more

broadly to describe the period and

culture of early modern Europe

(1500–1700); and only in the

twentieth century did the term come

to be a standard label for the era.

Some modern scholars have

questioned the use of the term

‘Renaissance’, arguing that it

overstates the break with the past and

downplays Medieval knowledge of

classical learning.

  الأزْبٕ ٖٓ ًثير في ّلٌُِٕ اُؼِٔبء ىؤلاء ٓثَ
 ًٌُٖ ،' الدجٌؽح الحعاثخ' اُنسٌ ػَِ اُلترح ٌُيق

 الدجبُؾ اُزأًْع أُّب، ػٌْبهب، لذب اُزكْٔخ ىػه
 ًاُثوبكخ اُنيُخ ثين اُزهبثو أًخو إٔ يحزَٔ

 روِْعّخ الأًثؽ الدًِٓر 'اُنيُخ' ًيحظِ .الحعّثخ
اُعَُْ، ىػا ٖٓ اُِوت ػَِ ُِسًٌٍ

 'الدجٌؽح الحعاثخ ٓغ خنت إلى خنجب ّجعً ًٌُٖ 
 اُْؿاثْثِ إٔ ٖٓ اُؽؿْ ًػَِ .اُنى في اُؼجبؼح

  ثبقْ ػًؽىْ إلى ّهير لا اٌُزبة قزٌْاؼد
 زوْوخ ػَِ اٌُُء ًّكِّ ٓليٌّ، ًًبٕ 'اُنيُخ'

 الدؼبؼف في الجعّعح اُزٌٓؼاد ػًؽ ًبٕ أٗو
 ٓغ رؽرجّ اُتي رِي ؿؽاؼ ػَِ الأًؼًثْخ،
.اُؼظْٔخ اٌُلاقٌْْخ الحُبؼاد

 اقزطعاّ في الحعاثخ ػِٔبء ثؼٍ نٌي
 رـير في ّجبُؾ أٗو بحدخ ،'اُنيُخ' ًِٓٓر
 الدبَْخ اٌُقَٓ اُؼًٌؼ في الدؼؽكخ
.اٌُلاقٌْْخ رؼِْْ ٖٓ ًّوَِ

 ًُْف .اُؽًٓبْٗخ الآبراٌْؼّخ قوٌِ ثؼع
 رًق ًبٗذ ػهؽ اُزبقغ اُوؽٕ ززَ
  الحعّثخ لأًؼًثب الدجٌؽح ًاُثوبهخ اُلترح

 اُؼهؽّٖ اُوؽٕ في كوّ ،(1500-1700)
.الحوجخ ُزِي ٌٓزعح ركْٔخ خبءد

Such scholars often prefer to describe

the period as ‘early modern’; but this

label has its drawbacks, too,

potentially overemphasising the

similarities between Renaissance and

modern culture. The more traditional

term ‘Renaissance’ is favoured for

the title of this guide,

but appears alongside the phrase

‘early modern’ in the text. Although

Elizabethan and Stuart writers did not

refer to their era as the ‘Renaissance’

it was a concept they understood, and

highlights the fact that it was an era

of new advances in European

knowledge, akin to those associated

with the great classical civilisations.



Religion

الدين

Religion was central to life in Renaissance

England. Officially, everyone was

Christian. In such a culture religion was

not simply an ideology it was a way of

life, and to write about any aspect of life

was almost inevitably to touch on religion.

The importance of Christianity in

early Renaissance Europe was reinforced

by the strength of the Catholic Church

(led by the Pope). In 1500 all the major

Western European states and their people

belonged to it; but there had long been

discontent within the Catholic community

about perceived clerical corruption.

ؼاىت )قؼَ ٓبؼرٖ ٌُثؽ ... 1517في 
 الاْؽًزبد، ٓكٔؽ خمكخ ًركؼين في (قبثن

اُتي نٌٌذ في  كْزنبرؽإلى ثبة اٌُنْكخ في 
اٌُنْكخ اٌُبثٌٌُْْخ اُكِٓخ ًٓػاىت ٌُثؽ 

في اٌُنْكخ ٖٓ  الايلاذًؾٓلائو الدنبَِين 
اُعاضَ ، ًٌُٖ ًاخو ٓغ اُزؼنذ ًاُنوع رًِت 

ًخبء إلى  ًالايلازْينهؽّجب في الدؼبؼَخ 
الاػزوبظ ثإٔ آُؽّوخ اٌُزْعح لإػبظح إٗهبء الله 

اٌُنْكخ ًالاٗلًبٍ ًًخعد ثِعانهْ 'الحوْوْخ 
أيجسذ رؼؽف . اُبرًركزبٗذ أٗلكيْ اٌُنْكخ

.اُبرًركزبٗتي ًالايلاذىػه الحؽًخ 

 ٖٓ الأًؼًثْخ اُنيُخ ٓجٌؽ ًهذ في رؼؿؾ ًهع
 ثوْبظح) اٌُبثٌٌُْْخ ٌُِنْكخ اُزبثؼخ اُوٌح
 اُؽئْكْخ اُعًٍ جمْغ ًّنزِٔ 1500 في .(اُجبثب

 ًبٕ ًٌُٖ ُػُي، ًنؼٌبهب اُـؽثْخ أًؼًثب في
 اٌُبثٌٌُْْخ آُبئلخ ظاضَ ٌَّْ اقزْبء ىنبى
.اُعّٖ ؼخبٍ ّنظؽ اُلكبظ ػٖ

ًًبٕ اُعّٖ في الحْبح اٌُقَٓ ػًؽ اُنيُخ في 
اُعّٖ . ؼسمْب، ًبٕ الجْٔغ الدكْسِ. اٌِٗترا

في ٓثَ ىػه اُثوبكخ ُْكذ لرؽظ أّعٌٌُّخْخ 
ًبٗذ ًقِْخ ُِسْبح، ًاٌُزبثخ ػٖ أُ خبٗت 

ٖٓ خٌاٗت الحْبح روؽّجب ًًبٕ ززٔب إٔ أرٓؽم 
أهمْخ الدكْسْخ في. إلى اُعّٖ

In 1517 … Martin Luther (an ex-monk),

nailed ninety-five theses to the door of the

church in Wittenberg that questioned the

authority and doctrines of the Catholic

Church Luther and his fellow

campaigners sought the reformation of

the Church from within, but, faced with

intransigence, criticism soon hardened

into opposition and the reformers came

to believe that the only way to re-

establish God’s ‘true’ church was to break

away and found their own ‘Protestant’

Church. This movement became known

as the Protestant Reformation.

الترجمة هنا لكم عليوا ،، لكن الموم تكون الفكسة  

...  واضحة 



At first Protestantism was a fringe

religion but it grew in power as a

number of Northern European states

became Protestant.

Henry VIII (1509–47) declared

himself ‘Supreme Head’ of the

Church of England. Henry’s reasons

for challenging the authority of the

Pope and the Catholic Church were

political and personal, rather than

doctrinal. Little more than a decade

earlier the Pope had awarded him the

title of Defender of the Faith after he

attacked Luther’s views (1521); but

by 1527 Henry was considering

divorcing his first wife, Catherine of

Aragon, so that he might marry Anne

Boleyn.

  ىنؽُ يؽاع ًؼاء اٌُبٓنخ الأقجبة إلى ًثبُنظؽ
 اٌُنْكخ إٔ الدكزـؽة ٖٓ ُْف ًُؼِو ؼًٓب، ٓغ

.زٌٔو كترح ضلاٍ ًجير ثهٌَ رزـير لم الإلصِْؿّخ

ٗلكو  ( 1547-1509)أػِٖ ىنؽُ اُثبٖٓ 
ًًبٗذ . ٖٓ ًنْكخ اٌِٗترا 'اُؼِْب ؼئْف'

أقجبة ىنؽُ ُزسعُ قِٓخ اُجبثب ًاٌُنْكخ 
اٌُبثٌٌُْْخ اُكْبقْخ ًاُهطًْخ، ثعلا ٖٓ 

هِْلا أًثؽ ٖٓ ػوع ٖٓ اُؿٓبٕ في . ٓػىبي
اُجبثب ًبٕ ٓنسزو ُوت الدعاكغ   إًهذ قبثن 

ىبخْ ػعظ الدهبىعاد  إثؼع  الايدبٕػٖ 
ىنؽُ  1527، ًٌُٖ ٖٓ هجَ (1521)ٌُثؽ 

رعؼـ ْلام ؾًخزو الأًلى ًبرؽّٖ ٖٓ 
.ثٌُين، بحْث اٗو هع ّزؿًج إٓ أؼاؿٌٕ

 ىبٓم اُعّٖ ًبٕ اُبرًركزبٗزْخ أًٍ في
 اُعًٍ ٖٓ ًػعظ اُكِٓخ في نمذ ٌُنيب

  أيجسذ اُهٔبُْخ الأًؼًثْخ
.اُبرًركزبٗزْخ

Given the reasons behind Henry’s

conflict with Rome, it is perhaps not

surprising that the English Church

did not alter substantially during his

reign .



James did not grant Catholics greater

tolerance, as some Puritans had

feared he might, and encouraged the

preparation of a new English

translation of the Bible (published in

1611 as the influential King James

Authorised Bible).

Such would-be reformers came to be

known as ‘Puritans’ because of their

desire to further ‘purify’ the Church

and their favouring of an ascetic

religious culture.

 ًٌُٖ ػٌٔٓب ٓكْسْخ اُـؽثْخ أًؼًثب ًًبٗذ
 ٖٓ اثنزين ػٖ ّوَ لا ٓب ًخٌظ ٖٓ بهب الدؼترف
 ًئخ .ًالإقلاّ اُْيٌظّخ : الأضؽٍ اُعّبٗبد

 رِي في الأظة في الأظّبٕ ًَ ًأرجبع ُلاػؽاف ػبؼ
 زين في ًاُؽثب، آُٔغ اُْيٌظ ٓغ ًرؽرجّ .اُلترح

 ؿير اٌُثنْين، ًثؽثؽّخ، إقلآْخ نطًْبد اُنْٔٓخ
 ُعّيْ الإلصِْؿ اُنبـ أًثؽ ًبٕ .ثبُثوخ خعّؽّٖ

.اُعّٖ ٓؼؽكخ ٖٓ اُوَِْ

ًّأرِ ىػا إٔ ٌٌّٕ ثين الإيلازْين إٔ ٌٌّٕ 
ثكجت ؼؿجزيْ في  'الدزهعظًٕ'الدؼؽًكخ ثبقْ 

اٌُنْكخ الخبيخ بهْ ًرلَُْ  'رٓيير'ٓؿّع ٖٓ 
.ثوبكخ ظّنْخ اُزوهق

 هعؼ اٌُبثٌُْي ؿؽاٗذ خْٔف ٌّٖ لم
 ثؼٍ يخهَ ًبٕ ًٔب اُزكبٓر، ٖٓ أًبر

 ػَِ ًندؼذ ؼبمب، اٗو الدزهعظًٕ
 ٖٓ الجعّع الإلصِْؿّخ اُترجمخ إػعاظ
 ًالدؤثؽح 1611 في ٗهؽد) الدوعـ اٌُزبة

 الدوعـ اٌُزبة خْٔف الدِي
.(الدؼزٔعّٖ

Western Europeans were generally

Christian but recognised the existence

of at least two other religions:

Judaism and Islam. The followers of

both faiths are conventionally

stigmatized in the period’s literature.

Jews are associated with avarice and

usury, while Islamic figures are

stereotyped as barbaric,

untrustworthy, lustful pagans. Yet

most English people would have had

little knowledge of either religion.



This was especially true of Islam.

Although Christians were

accustomed to regard Islam as a

false faith, most had to rely on

second-hand accounts for their

knowledge of it because the only

Europeans who had much contact

with the Islamic East were traders

and diplomats.

Opposition to Islam and the

countries associated with it was deep-

rooted, finding its origins in the

Medieval Crusades to recover the

Holy Land from the Muslims, but

Western antipathy was fuelled in the

sixteenth century by the growing

power of the Ottoman (or Turkish)

Empire and its extension westwards

with the Turks laying ‘claim to

pivotal territory in the eastern

Mediterranean and North Africa,

including Cyprus in 1571 and Tunis

in 1574’.3 Such was the perceived

threat that the Spanish, the Venetians

and the Pope formed a league to fight

against the Turks, famously defeating

them in the Battle of Lepanto (1571).

ًًبٗذ الدؼبؼَخ ػَِ الإقلاّ ًاُجِعإ 
ػْٔوخ الجػًؼ، ًإيجبظ أيٌلذب في  ثوالدؽرجٓخ 

الحؽًة اًُِْجْخ في اُوؽًٕ اٌُقَٓ لاقترظاظ 
الدوعقخ ٖٓ الدكِٔين ، ثَ ًؿػٍ  الاؼٌ

اٌُؽاىْخ اُـؽثْخ في اُوؽٕ اُكبظـ ػهؽ ٖٓ 
ًبٗذ ( أً اُترًْخ)اُوٌح الدزؿاّعح ُِؼثٔبْٗخ 

الإٓبراٌْؼّخ ًآزعاظىب ؿؽثب ٓغ الأرؽاى ؾؼع 
اظػبء ػَِ الأؼٌ لزٌؼّب في نؽم 

ًيذبٍ أكؽّوْب، بمب في غُي هبرو في الدزٌقّ 
ىػا اُزيعّع   0.3' 1574ًرٌٗف في  1571

ًاُجبثب  ًاُجنبظهخالدزًٌؼ إٔ الاقجبْٗخ ، 
نٌِذ الجبٓؼخ لمحبؼثخ الأرؽاى ، ًانزيؽ ٓنيْ 

(.1571) ُْجبٗزٌىؿيدخ في ٓؼؽًخ 

 ػَِ ضبو ثهٌَ ّنٓجن ىػا ًًبٕ
 الدكْسْين إٔ ٖٓ اُؽؿْ ػَِ .الإقلاّ

 أٗو الإقلاّ اػزجبؼ ػَِ ٓؼزبظّٖ ًبٌٗا
 إلى آَؽد ًٓؼظْ ضبْئخ، ػوْعح

 الدكزؼِٔخ الحكبثبد ػَِ الاػزٔبظ
 ػَِ ًبٌٗا  كوّ الأًؼًثْين لإٔ لدؼؽكزيْ
 الإقلآِ اُهؽم ٓغ ثٌثير ارًبٍ

.ًاُعثٌِٓبقْين ًاُزدبؼ



The Jews had long been persecuted

in Europe but were a more familiar

religious minority than Muslims,

living within (as well as beyond)

Europe. Jews were expelled from

England in 1290 but returned in

small numbers during subsequent

centuries. By the late sixteenth

century there were small Jewish

ommunities in London and Bristol,

although those involved were

obliged to conform outwardly to

Protestantism, both because other

religions were not tolerated and

because of the strength of

contemporary anti-Jewish feeling.

Such antipathy had a long history:

the association of the Jews with the

death of Jesus and with money

lending (which the Bible condemned)

had long encouraged European

Christians to look down on the Jews

as an ungodly sect, while their status

as an ‘alien’, homeless people made

them a perennial object of suspicion.

The curiosity and anxiety aroused by

religious and cultural ‘aliens’ in the

period is reflected in the ambivalent

representation of Jews in late

sixteenth-century plays such as

Christopher Marlowe’s The Jew of

Malta and Shakespeare’s The

Merchant of Venice.

ًًبٗذ جمؼْخ اُْيٌظ ٓغ ٌٓد ّكٌع ًٓغ إهؽاٌ 
ندغ  ( اُػُ أظإ اٌُزبة الدوعـ)الدبٍ 

الدكْسْين ٓنػ ًهذ ٌَّْ الأًؼًثِ ُِنظؽ إلى 
أقلَ ػَِ اُْيٌظ ثبػزجبؼه اُلؽع اُلدبؼ، في 

، ًاُنبـ ثلا ٓأًٍ 'اُـؽّجخ' ىزين إٔ ًَؼيْ 
ًرؽظ اُلٌٍُ . خؼِيْ الدؼٔؽح ًخٌه اُهي

اُعّنْخ ًاُثوبكْخ  'الأخبٗت'ًاُوِن اُػُ أثبؼرو 
في اُلترح تمثَْ ٓزنبهُخ ٖٓ اُْيٌظ في أًاضؽ 
اُوؽٕ اُكبظـ ػهؽ، ِّؼت ٓثَ ًؽّكزٌكؽ 

ٓبؼٌُ ىٌ ّيٌظُ ٓبُٓخ ًنٌكجير ربخؽ 
.اُجنعهْخ

ٓنػ ؾٖٓ ٌَّْ ًآَيبظ اُْيٌظ في أًؼًثب ، 
ًٌُنيب ًبٗذ أًثؽ ظؼاّخ أهِْخ ظّنْخ ٖٓ 

(  ًضبؼج)الدكِٔين، اُػّٖ ّؼْهٌٕ ظاضَ 
ٌُنو  1290ْؽظ اُْيٌظ ٖٓ إلصِترا في . أًؼًثب

.  ػبظ في أػعاظ يـيرح ضلاٍ اُوؽًٕ اُلازوخ
ٖٓ أًاضؽ اُوؽٕ اُكبظـ ػهؽ ًبٗذ ىنبى 

ommunities ٕاُْيٌظّخ اًُـيرح في ُنع
، ًػَِ اُؽؿْ ٖٓ الدزٌؼْين ِٓؿٓخ ًثؽّكزٌٍ

ُززلن ظبىؽّب إلى اُبرًركزبٗزْخ، ػَِ زع 
قٌاء ثكجت ػعّ اُزكبٓر ٓغ الأظّبٕ 

الأضؽٍ، ًٗظؽا ُِوٌح الدؼبيؽح الدهبػؽ الدؼبظّخ 
:ًاٌُؽاىْخ في ىػا اُزبؼّص آٌَُّ . ُِْيٌظ

الترجمة هنا لكم عليوا ،، لكن الموم تكون الفكسة  

...  واضحة 



Magic :

السحر

In Renaissance Europe faith in 

Christianity co-existed with a widespread 

belief in magic. Even monarchs and 

religious leaders took magic seriously. 

Elizabeth I famously consulted 

contemporary magus John Dee for advice 

about the most auspicious date for her 

coronation, while her successor, James I 

participated in a series of witchcraft trials 

and published his own study of the 

subject, Demonology (1597).

The extent of popular interest in magic is

reflected in the proliferation of texts about

magic in the late sixteenth and early

seventeenth centuries. In England such

literature included non-fiction books about

witchcraft, accounts of witchcraft trials,

and a large body of poems, plays and prose

romances featuring magicians and witches.

Such literature appears to have proved

especially popular in the Jacobean period,

when the accession of James I generated

fresh interest in the subject.

  'اُكسؽ'ًازع ٖٓ الأٓثِخ الدؼؽًكخ في الأظة 
ّؤظّيب  1606)، ًٓبًجث ًِّْبّ نٌكجير ّؼوٌثِ

( خْْ
ًاُتي تحزٌُ ػَِ خٌهخ ٖٓ اُكسؽح اُػّٖ اُزنجؤ )

.هع ًزت ُزِجْخ ىػه الدٌَخ( ثبلدكزوجَ

ًرؼٌف ٓعٍ الاىزٔبّ اُهؼبي في اُكسؽ في اٗزهبؼ 
اُنًٌو زٌٍ اُكسؽ في أًاضؽ اُوؽٕ اُكبظـ ػهؽ 

الأظة في اٌِٗترا . أًائَ اُوؽٕ اُكبثغ ػهؽ  ً
ًيذِذ ىػه ؿير ؼًائْخ ًزت ػٖ اُكسؽ، 

ًزكبثبد ُِٔسبًٔبد اُكسؽ، ًلرٌٔػخ ًجيرح ٖٓ 
اُوًبئع ًالدكؽزْبد ًاُؽًٓبٗكْبد اُنثؽ ُّْ 

ٓثَ ىػه اٌُزبثبد هع ثجذ . اُكسؽح ًاُكبزؽاد
، ػنع ّؼوٌثِكْٔب ّجعً ثهؼجْخ ضبيخ في اُلترح 

اُٗٔبّ خْٔف الأًٍ ًُعد اىزٔبٓب خعّعا في ىػا 
..الدٌٌَع

في ػًؽ اُنيُخ في أًؼًثب الاػزوبظ الدهترى 
ثبلدكْسْخ، ٓغ ًخٌظ اػزوبظ ًاقغ الاٗزهبؼ 

ززَ الدٌِى ًاُؿػٔبء اُعّنْين أضػًا . ثبُكسؽ
اُهييرح الدؼبيؽح  اُْؿاثْث. اُكسؽ ػَِ لزَٔ الجع

ُِسًٌٍ ػَِ الدهٌؼح  ظُاقزهبؼد الدهؼٌغ خٌٕ 
زٌٍ اُزبؼّص الأًثؽ ٓنبقجخ ُززٌيجيب، في زين إٔ 

ضِْلزيب خْٔف نبؼًذ في قِكِخ ٖٓ لزبًٔبد 
اُكسؽ ًٗهؽد ظؼاقزيب الخبيخ ٌٌَُِٔع، 

(.1597)اُهْبْين 

One of the best known examples of

Jacobean ‘witchcraft’ literature, William

Shakespeare’s Macbeth (performed c.

1606) (which features a chorus of witches

who predict the future) is thought to have

been written to cater for this fashion.

...   ضوء قمس  مافيوا إلليالترجمة  ياليل 



Perceptions of what constituted magic 

varied. Some contemporaries 

distinguished between ‘black’ and 

‘white’ magic, categorizing magic used 

to hurt or injure people, animals or 

property as ‘black’ and magic used to 

help or heal as ‘white’. 

Contemporaries, likewise distinguished 

between different types of magician, 

such as witches,  magi, and cunning 

men and women. Witches were 

generally understood to be people ‘who 

either by open or secret league, 

wittingly and willingly, consenteth to 

[give help] and assistance … in the 

working of wonders’; while a magus 

was believed to be a ‘great magician 

who by dint of deep learning, ascetic 

discipline, and patient skill could 

command the secret forces of the 

natural and supernatural world’ (like 

Shakespeare’s Prospero).

Far humbler was the figure of the 

‘cunning’ man or woman, who was 

believed to possess knowledge that 

allowed him or her to heal animals and 

people.  Some contemporaries, 

including James I, condemned all kinds 

of magic as demonic, but anecdotal 

evidence suggests that others were not 

opposed to those who practiced ‘white’ 

magic; and the witchcraft laws, first 

introduced in the sixteenth century, 

focused on those who practiced ‘black’ 

magic’

ثؼْعا رٌاَؼب ىػا اُؽهْ ٖٓ اُؽخَ الدبًؽح أً ًبٕ 
آؽأح، اُػُ ًبٕ ّؼزوع لآزلاى الدؼؽكخ اُتي 
.  سمسذ ُو أً لذب ُِهلبء الحٌْاٗبد ًاُجهؽ

ثؼٍ الدؼبيؽّٖ، بمب في غُي خْٔف الأًٍ ، 
ًأظإ جمْغ أٌٗاع اُكسؽ ًنْٓبِٗ، ًٌُٖ ىنبى 

أظُخ ؿير ٓؤًعح رهير إلى إٔ ًبٗذ لا رؼبؼٌ 
، ’الأثٍْ'اُكسؽ آضؽّٖ لأًُئي اُػّٖ يدبؼـ 

، لأًٍ ٓؽح في اُوؽٕ ًقنذ ُِكسؽ هٌاٗين
يدبؼقٌٕ اُكبظـ ػهؽ، ًرؽًؿ ػَِ أًُئي اُػّٖ 

''الأقٌظ'اُكسؽ 

ثؼٍ ينق . ٓب ّهٌَ اُكسؽ ٓزنٌػخرًٌؼاد 
، 'الأثٍْ' ً 'الأقٌظ 'الدؼبيؽّٖ ثين اُكسؽ 

أً  لاّػاءّكزطعّ “  الأقٌظ”: اُكسؽرًنْق 
“   الاثٍْ”اُنبـ ًالحٌْاٗبد أً الدٔزٌِبد ، ًّْت 

.نلبءُِٔكبػعح في ّكزطعّ 
ٓثَ اُكسؽح، أٌٗاع لسزِلخ ٖٓ ينلٌا ، الدؼبيؽًّٖ

. ًالدبًؽح اُؽخبٍ ًاُنكبءالدهؼٌغّٖ، اُكبزؽاد، 
ًالدليٌّ ػٌٔٓب اُكبزؽاد إٔ اُنبـ اُػّٖ إٓب ػٖ 
ْؽّن الجبٓؼخ ػِنْخ أً قؽّخ، ػٖ ػٔع ًْْت 

روعّْ ]إلى consentethضبْؽ، 
، 'ًالدكبػعح في اُؼَٔ ٖٓ ػدبئت [... الدكبػعح

اُكبزؽ اُؼظْْ  'ثْنٔب ًبٕ ّؼزوع إٔ اُعخبٍ ٌٌُْٕ
اُػُ ثلؼَ يدٌٖ اُزؼِْ اُؼْٔن، ًالاُٗجبِ اُؿاىع، 
ًالديبؼح الدؽٍّ هْبظح اُوٌاد اُكؽُ ُِؼبلم آُجْؼِ 

(.ٓثَ نٌكجير ثؽًقجيرً)'ًضبؼم 

كلنا نجتود والتوفيق من الله... وإذا كانت فيى أخطاء... أعرزوني على الترجمة

ودمتم بود..... دعواتكم 


