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In Act IV, whatever the complications that had been in the play they have been removed; the two pairs of lovers, Hermia and Lysander, Helena and Demetrius love each other like they were in the beginning. The Athenian man Bottom the mechanical who was transformed into a monster has been brought back to his normal position. Oberon used the antidote on Titania the fairy queen who fell in love with Bottom; now the love juice is not working and Titania returned back to her fairy world. 

· In Act V, Scene I, we see Theseus, and the entire act is related to the performance of the drama “Thisbe and Pyramus”. However, Philostrate has a list of programs, and if Theseus likes “Thisbe and Pyramus” that he should see it. Theseus likes the play for being a tragical mirth; there is contradiction in the title itself. First it’s a ‘tragedy’, and second it is a ‘mirth’; a tragedy cannot be mirth, and mirth cannot be tragedy. Before that the play took place in the woods; so many marvelous things happened to the lovers in the woods. 
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SCENE I. Athens. The palace of THESEUS
Enter THESEUS, HIPPOLYTA, PHILOSTRATE, Lords and Attendants 

HIPPOLYTA 

'Tis strange my Theseus, that these 
lovers speak of. (What the lovers have said is very strange)
THESEUS 
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More strange than true: I never may believe (it is strange and not true)
These antique fables (old stories), nor these fairy toys. (I will never believe these old stories or these fairy tales)
Lovers and madmen have such seething brains, (according to Theseus, lovers and madmen have agitated brains)
Such shaping fantasies, that apprehend
More than cool reason ever comprehends. (What they say cannot be understood by reason; Theseus does not believe the antique fables and fairy tales)
The lunatic (the madman), the lover and the poet
Are of imagination all compact: (they all speak in imaginative way; in imagination things look like true stories)
One sees more devils than vast hell can hold, (in the world of imagination one can see more devils than exist in hell; strange things in such a huge amount)
That is, the madman: the lover, all as frantic (mad),
Sees Helen's beauty in a brow of Egypt: (Helen is so much beautiful. The brow of Egypt means a dark face)
The poet's eye, in fine frenzy rolling,
Doth glance from heaven to earth, from earth to heaven; (according to a poet, his mind works in such a way that he sees from heaven to earth, and from earth to heaven)
And as imagination bodies forth (his imagination is so great)
The forms of things unknown, the poet's pen 
Turns them to shapes and gives to airy nothing (the imagination of the poet’s mind can describe anything and give it shape)
A local habitation and a name. (a poet can also imagine a name and place for the thing he creates)
Such tricks hath strong imagination, (a poet has a lot of tricks with a lot of imagination)
That if it would but apprehend some joy, (in that imagination one can get joy)
It comprehends some bringer of that joy; (it helps us understand the joy and who brings the joy)
Or in the night, imagining some fear,
How easy is a bush supposed a bear! (a poet has strong imagination and tricks that in the night he may imagine a plant with so many branches to be a bear)
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· In these lines, Theseus is describing the power of imagination. He is also comparing the poet to the lunatic and the lover; these three people have some extraordinary power of imagination. With imagination, the poet, the lover, and the lunatic can say unknown things; they can even bring them life and give them names. Theseus is basically responding to Hippolyta; he is saying that these things are quite strange and there is no truth in them. He says he does not believe in old stories and fairy tales. He says a lover and a madman have agitated minds; they can say fantastic things.  
· In line 85, Theseus is speaking about the staging of the drama “Thisbe and Pyramus”

THESEUS 

I will hear that play;
For never anything can be amiss, (he wanted to see everything)
When simpleness and duty tender it. 
Go, bring them in: and take your places, ladies. (bring the characters of the play)
Exit PHILOSTRATE
HIPPOLYTA 

I love not to see wretchedness o'er charged 
And duty in his service perishing. (I don’t want to see if the mechanicals are poor and cannot perform the play)
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THESEUS 

Why, gentle sweet, you shall see no such thing. (you will not see such thing)
HIPPOLYTA 

He says they can do nothing in this kind.

THESEUS 

The kinder we, to give them thanks for nothing. (Whatever they give we will thank them)
Our sport shall be to take what they mistake: (this is our sport to take their mistakes)
And what poor duty cannot do, noble respect
Takes it in might, not merit. (we take it in respect not as a merit)
Where I have come, great clerks (workers) have purposed 
To greet me with premeditated welcomes;
Where I have seen them shiver and look pale, (sometimes I also see them shivering and pale)
Make periods in the midst of sentences, (when they speak their words they mispronounce or make mistakes in sentences)
Throttle their practised accent in their fears (they practice their pronunciation in fear)
And in conclusion dumbly have broke off, (whatever they practice, the conclusion is that they sometimes don’t complete what they want to say)
Not paying me a welcome. Trust me, sweet, (sometimes they don’t pay me welcome)
Out of this silence yet I pick'd a welcome; (if there is silence and no welcome, I understand myself as being welcomed by the visitors)
And in the modesty of fearful duty
I read as much as from the rattling tongue (I can read what the rattling tongue is saying when not pronouncing the words clearly)
Of saucy and audacious eloquence. (a style of speaking)
Love, therefore, and tongue-tied simplicity (love as it is it and cannot be explained)
In least speak most, to my capacity. (they speak in few words)
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Re-enter PHILOSTRATE
· Here we see Theseus is focusing on the persons who might come to see him; how they are afraid of him. Theseus says that we should respect and give hands for the mechanicals who perform their action. Maybe there is some rattling in their sounds or some other weakness but we definitely appreciate them. 
Line 236:
HIPPOLYTA 

I am a weary of this moon: would he would change! (She wants him to be changed)
THESEUS 

It appears, by his small light of discretion, that (it looks by this light that the moon is in the wane)
he is in the wane; but yet, in courtesy, in all
reason, we must stay the time. (Whatever the drama is good or bad, it is on the ground of courtesy or reason that we must stay here and see it)
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Here the drama “Thisbe and Pyramus” is going on and it should be staged in the moonlight, but there is no chance of moonlight. The moonlight scene will be performed by one character who has a lantern and a bush in his hand; this is a symbol of a moonlit night. When Hippolyta sees one character performing the moon and says that she is so much disturbed with this moon, there is no moon; it’s a character with a lantern in his hand. Hippolyta is disgusted with such small actions. 
· The drama “Thisbe and Pyramus” is basically a tragedy; but as the characters come on stage they don’t want to give the impression of imagination. When the character of the lion comes on stage, his role is to roar on stage. So, before roaring, he states that he is not a lion; he has to play the role of a lion. There is also a part played by one person, which is the wall. By the wall, Thisbe and Pyramus plan to meet in some distant place at Ninu’s tomb. 
· Puck is responsible for creating disturbances with Lysander, and for transforming Bottom into an ass. 
PUCK 

If we shadows have offended, (everything he has done as an offence)
Think but this, and all is mended, (it was all corrected)
That you have but slumber'd here (you have slept and dreamed) 
While these visions did appear.
And this weak and idle theme,
No more yielding but a dream, (this was not more than a dream)
Gentles, do not reprehend:
if you pardon, we will mend: (if anything happened due to my tricks if it is pardoned it will be fixed)
And, as I am an honest Puck,
If we have unearned luck
Now to 'scape the serpent's tongue, (the sound of the serpent is hissing; he means to escape the audience’s hissing. These words are spoken when no word is spoken and there isn’t any action)
We will make amends ere long;
Else the Puck a liar call;
So, good night unto you all.
Give me your hands, if we be friends, (he demands the hands of those people so that he can repair all that he caused and be friends)
And Robin shall restore amends.
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An analysis of the drama:

· When the drama starts we see Theseus is pronouncing his marriage. He comes across an Athenian: Egeus the father of Hermia comes to complain that his daughter doesn’t want to marry Demetrius. The father seeks help from the king which means that the king had supreme powers in Athens; if there is disapproval in the life of an Athenian he can go to the king. The drama starts with order, disorder, and then order again; there is disturbances in normal situations. There is concord (harmony) and discord (quarrel) in the drama. There is disorder in the beginning with Hermia’s elopement and not following her father’s order. Again this disorder is controlled and normalcy takes place. In the beginning the king announces his marriage and Egeus comes to say that his daughter is not following his order. Theseus reminds Hermia of the rules of Athens that a daughter should obey the orders of her father; he gives Hermia two choices either had to die or to lead the life of a nun. 
· We can say that in the beginning there is disturbance of normalcy. If Hermia obeyed the orders of her father there would be no disturbance; however, she revolts against her father. The drama is disrupted by the two lovers who elope to the woods near Athens. Egeus wants to continue the order of society; society maintains that a father is an absolute power in the family and his order should be observed. Egeus wants to maintain order, but Hermia loves Lysander and revolts so the disorder starts. This disorder was brought into order by Oberon. This is the main theme of A Midsummer Night’s Dream; disturbance of normalcy. Hermia who is not ready to maintain the normalcy or what goes on in society in terms of the established rules and regulations, revolts against these rules and regulations. The disturbance of normalcy had been created by Hermia’s elopement, but the situation was brought to normal again by the help of Oberon the fairy king. From the beginning to the end we see concord and discord. The discord is in the form of Hermia’s revolt against her father and her elopement, whereas the concord (normalcy or harmony) was created in the end by Oberon. Order was to be maintained by the king, then disorder, and then order was restored again by Oberon. Thus there was order, disorder, then order again. 
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The drama shifts from Athens to the forest. We see confusion and disorder in the forest where everything happens in the night; the night was a symbol of disturbances and disorder. Hermia and Lysander elope, Demetrius follows Hermia, and Helena follows Demetrius to the forest. The mechanicals go to the forest to rehearse their play. The fairies also come in the night time in the forest. The disorder that started with the elopement of Hermia is continued in the forest in the night. Order is restored by Oberon when he uses the antidote on Queen Titania and the lovers. In the morning there is a fresh start; the moon was waning in its last four days and was becoming with less and less light. In the night there were a lot of things that are not related to this life; but in the day everything is corrected and in order. 
· In the drama we can see that order and normalcy have been restored by the intervention of the supernatural element. The supernatural element is characteristic of Shakespearean drama. There were three festivals in the Elizabethan time; Christmas (25th December), after 12 days (6 January), and Mayday celebration on the first of May. In A Midsummer Night’s Dream, every character reaches the forest; the mechanical characters go to the forest for the rehearsal of their drama, Hermia and Lysander elope to the forest, Demetrius follows Hermia, Helena follows Demetrius, and there are the fairies. After sometime, Theseus and Hippolyta go to the forest for the May celebrations. When Theseus reaches the forest he sees Demetrius and he gives a speech about love. With the speech of Demetrius, Theseus is so much happy; he declares two marriages beside his marriage in the celebration. When Theseus appears again in the end of the drama he restores order in the drama. 
· Fairies, as a form of the supernatural element, work in the drama and they are responsible for bringing restoration and peace; the entire credit goes to the supernatural element. The confusion and the contradictions increase when Puck mistakenly uses the love juice in the eyes of Lysander instead of Demetrius. But when this comes to the notice of Oberon who had ordered Puck to use the herb, he orders him to use the antidote (the remedy) and brings back the normal position of the characters in the drama. He also brings back Titania to her fairy world. With the dawn of the day the lovers return to their city and get married. Discord ends when the lovers are happily married and Egeus accepts Lysander as a son-in-law. 

· Describe three or four things in A Midsummer Night’s Dream: what was discussed above, the title, the fairy tales or the supernatural element in the play.
· Discuss the characters in the drama: Oberon, Puck, Titania, and the two pairs (Helena & Demetrius, Lysander & Hermia). We don’t have much information about Hermia and Helena but discuss the information you have. 
· Discuss the power of love in Shakespearean comedy. 
** About Hamlet:

· What is the tragic flaw of Hamlet?
· What is “the Murder of Gonzago”? And what is the logic behind staging it in the drama Hamlet?

· Hamlet as a victim of external difficulties. What are the external difficulties in Hamlet?

· Did you find in the drama that Hamlet had expressed any doubt?
· Why Hamlet is unable to kill his uncle in the beginning of the drama?
· Do you think that Hamlet is a sentimental dreamer?
· If Hamlet had not seen the ghost what would be the end of the drama?
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A Midsummer Night’s Dream














Some important questions
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