Dr. Shahnawaze
Second Semester


Shakespeare (5)  
Third Year
· Hamlet by William Shakespeare:-
·  External difficulties in the drama: the drama is a revenge tragedy. The focus is on why it has become a tragedy.  In any tragedy, there is the death of the hero by the end of the drama; when Hamlet takes revenge in the end all the characters in the drama are dead; Gertrude, Laertes, Claudius, and Hamlet himself. 

· The tragic flaw in Hamlet: First, he is the victim of external difficulties. He is the victim of ambition; after the death of his father the throne should go to Hamlet. He is ambitious to become the king and he wants to kill his uncle. His reason is that the kingship should be continued in its line; father, son, then again son. There is no rule that the brother of the previous king should be the king. If Hamlet cannot kill his uncle he will not become the king of Denmark. Ambition is always with Hamlet; this ambition leads the drama to its tragic end. Hamlet is an Elizabethan ambition tragedy. Shakespeare was the dramatist of Elizabethan time so he considered the drama from the perspective of the Elizabethan trends at his time. At that time, there were so many ambitious kings; this drama also is about ambition where Hamlet is ambitious to become the king after the death of his father. 
· Regarding this point, Hamlet’s desire to kill his uncle is also to revenge the murder of his father. Hamlet does not want only to revenge his father’s unnatural death; he wants to make possible his own advancement to the throne. 
· Hamlet is also the victim of Oedipus complex; this is a recent opinion about the drama of Hamlet. This Oedipus complex has been given by Sigmund Freud; Freud said this complex is there in society where a son likes his mother as a wife. Most people in modern society do not believe this as a good theory. D.H. Lawrence’s novel Sons and Lovers is based on a relation between mother and son; it is not acceptable in some societies. Regarding Freudians (people following Freud), they interpret the character of Hamlet according to the Oedipus complex. Hamlet wants to kill his uncle; if he doesn’t kill his uncle it is quite impossible to make his mother a wife. This interpretation of Hamlet appeals to many people today. Regarding, the first one to say this about Hamlet was Dr. Ernest Jones in 1910 or 1911; Jones was a disciple of Freud. He said that since the beginning to the end, Hamlet thinks only of the hasty marriage of his mother. This hasty marriage controlled his speculative and meditative mood and cost him his life. According to Dr. Jones, as for the question of love, it doesn’t know any boundary, hindrance or obstacle; the lover wants to kill or do anything. But from what we had read in the drama, Hamlet used many times the word ‘incestuous’; this means that his mother married his uncle which is an incestuous relationship. On the basis of this word, we can reject Dr. Jones theory that Hamlet is a victim of Oedipus complex. By reading the drama we did not find anything regarding this theory; Dr. Jones may have given his theory that Hamlet has become careless and mad but such thing cannot be expected. Whatever theory is given it has two aspects; one is for and the other is against. The decision to be for or against a theory must be supported with facts and from what you have read in the drama. Many critics are against Dr. Jones’s theory. Maybe the prince of Denmark suffered from Oedipus complex which is an unhealthy attachment of a son to his mother which causes suffering and mental distress. Dr. Jones believed that whatever madness we find in Hamlet it is due to the Oedipus complex. 
· There is another theory that Hamlet is the victim of excessive melancholy. From the beginning of the drama we see that Hamlet is in melancholy; he has been called the melancholy Dane. When he plans to kill the king he doesn’t stop thinking. This theory is very applicable and very understandable to the readers. His first soliloquy established him as grief stricken. In his first soliloquy he says “Frailty, thy name is woman”; there are seven soliloquies by Hamlet in the drama. Whatever the soliloquy given by Hamlet we find that he is in excessive melancholy; he wants to kill his uncle but something or other prolongs the time. Sometimes we see Hamlet as a philosopher and other times as a dreamer; he is not a man of this earth. From the beginning to the end, when we read the drama we find Hamlet in the same mood. When we read the first soliloquy we find him grief stricken for his father’s sudden death and the hasty marriage of his mother. He is asking himself about the reason of the hasty marriage; his thinking mood started from his first soliloquy. When Hamlet is comparing his uncle to his father he finds his uncle less powerful; Hamlet described his father as Hercules to Satyr. Hercules was a great Greek warrior whereas Satyr was a half god. Hamlet considers Claudius an incapable person. This makes Hamlet a sad person; all these things lead to his melancholy. This debilitating factor is what makes him weak. According to psychology, if you are not happy from the beginning to the end, you cannot take action. He has an impulse (the desire to kill his uncle) but he procrastinates. This state of melancholy is very distracting and it leads Hamlet to procrastination; he thinks of himself as an incapable person. All these things are due to melancholy. 

Shakespearean tragedies are tragedies of one person; either the hero or the heroine. This statement was given by A.C. Bradley. The theory that Hamlet is a victim of excessive melancholy was given by writers in the eighteenth century and was accepted by A.C. Bradley a Shakespearean critic of the 20th century. In 1904 in a lecture in Oxford University in London to the students of Shakespeare, Bradley made clear that Hamlet is a victim of excessive melancholy. Bradley found Hamlet to be resolute and irresolute; he was not firm in his decision. Bradley says that Hamlet’s thinking is otiose (unnecessary). This otiose thinking cannot be called an unconscious giving of pretext for inaction. We see so many times that after getting confirmation from the ghost Hamlet plans to kill his father. But again the question comes to his mind that the ghost maybe a devil; or it may instigate him to murder. When the time and everything is fit we see the unconscious giving of pretext to stay which leads to inaction. This theory is applied from the beginning to the end. A.C. Bradley is totally right in finding Hamlet’s melancholy increased by deepening self-contempt. 
· In one soliloquy Hamlet indicated that he is incapable of doing anything when the time is right; he hesitates to do after getting confirmation from the staging of the drama. He plans to kill his uncle after the confirmation he got from the staging of the drama but he sees him praying and stops; this leads more to Hamlet’s self-contempt; he condemns himself. When we see it from the aspect of the Elizabethan period, this melancholy has been called an Elizabethan malady; it was recognized as a disease and it was the subject of treatises published in England by the time Shakespeare was writing Hamlet. But regarding Hamlet, it is said that his melancholy is very intellectual; this disease that afflicts Hamlet is the most destructive kind. He mentions in one of his soliloquies in the drama “my weakness is my melancholy”. Thus it becomes clear that Hamlet is the victim of melancholy. 
· The other opinion about Hamlet: Hamlet is a sentimental dreamer; sentimental means attached to oneself. This is the opinion given by the Romantic critics of the eighteenth and nineteenth century. They say that Hamlet is a sentimental dreamer. They saw Hamlet as a young man who is attractive and gifted in many ways; we can see this when Hamlet is in love with Ophelia. On the other hand, he is incapable of positive action. Many people wouldn’t face any difficulties in finding several passages in the play that seem to support such interpretation. This interpretation is basically given by Goethe; he said Hamlet is a young man of lovely, pure and moral nature. Hamlet lacks strength. Hamlet is an impractical dreamer of no firm belief in himself or anything else; we can see that this weakness is so much abounding in the drama. Coleridge also said that Hamlet suffers from over balance regarding what he thinks he should do. This over balance leads Hamlet to mere meditation where he loses his power for action. This means that whatever strength we have if we spend our energy in meditation and thinking we will lose our power for action. This theory was given by Coleridge. 
· Regarding the sentimental dreamer theory, William Hazlitt also finds Hamlet puzzled and undecided; he is skeptical (sees things very suspiciously) and making delays with his purpose; the purpose is not fulfilled. In the beginning we see Hamlet wanting to kill his uncle but then we find him an undecided person making delays; the purpose is not fulfilled. There must be some occasion or this occasion is lost and time is lost; he gives some pretext. Hamlet is full of purpose; he wants to achieve his goal. But when the time is fit he is puzzled, skeptical, undecided, and the occasion is lost; thus he gives chance for procrastination. This theory is also valid. This is what leads the drama to its tragic end. 
· Another theory is that Hamlet is misled by the ghost. This theory is not fully supported. The ghost is a supernatural power that is used by Shakespeare. Some critics say that the ghost is not honest. Shakespeare knew how to start and end the drama. Analyze the drama on the basis of the text as well as on the basis of the opinions given by the critics. When Hamlet starts thinking of the hasty marriage of his mother he should better go and kill Claudius. But the drama would have not come in such way that we have now; the drama was made in five acts. Before the appearance of the ghost, Hamlet is quite ignorant and he is thinking that there is something behind the hasty marriage of his mother. The appearance of the ghost converts the thinking of Hamlet; he becomes confirmed that his father was murdered, didn’t die a natural death. If the ghost did not appear that drama would have been different; unless anyone says to Hamlet that his uncle is the murderer he cannot go to this point. If the ghost did not appear maybe Hamlet would have to use another point to know the reason for the hasty marriage. With the appearance of the ghost Hamlet became confirmed; and for more confirmation he staged a drama, during which he used psychological tricks to read if there was anything on the face of Claudius during the drama which would mean that he is the murderer. When the ghost appears he gives duty to Hamlet to revenge; however, for sometime Hamlet thinks that the ghost might be some devil who instigates him to murder his uncle; this is a Hamlet’s partial thinking. On the other hand, the ghost clarified everything in the form of his father; so, there is greater possibility to believe in the form of his father. If there was no ghost, Hamlet would have had to wait for another way to come to the conclusion. Therefore, some critics say it is not an honest ghost; the tragedy of Hamlet is due to the misleading of the ghost. When the ghost appears he tells Hamlet to take revenge on his uncle and not disturb his mother. The ghost appears again when Hamlet and his mother are talking; Hamlet does not use any swords with his mother, rather words like swords. The ghost is seen only by Hamlet not his mother. Again, the ghost is charging Hamlet that he still hadn’t take revenge after the staging of the drama. Instigation was given in the beginning and instigation was given again after the staging of the drama when the ghost appeared. Hamlet is definitely is misled by the ghost. 
· For the immediate purpose let it be noted that Hamlet had been misled by the ghost. The ghost’s honesty is not established. By order of the ghost, the prince of Denmark is called upon to execute Claudius as he murdered him; murder for murder (eye for an eye, and deed for deed). Whatever harm was done the same will be done. This is not in the Christian religion. On this basis, we can say that Hamlet is misled. If it is not in the tradition that an eye is for an eye, how can we say that whatever the ghost said was right? There should be a different punishment in Christianity for murder; yet the ghost appears and tells Hamlet to take revenge from his murderer. 
· The theme of the drama is revenge. Describe the theme of revenge. 

·  Whatever the drama we read by Shakespeare it is taken from some source. For Hamlet, it is said that it is taken from Thomas Kyd’s The Spanish Tragedy. 

· If there is no conflict in the play there is no drama. What is the conflict in Hamlet? 
· Conflict is the essence of Shakespearean tragedies. There are two types of conflict in Hamlet; one is outward and the other is inward. The outward conflict is between Hamlet and Claudius, whereas the inward conflict is within the hero. The outward conflict acts side by side with the inward conflict. The outward conflict is that Hamlet wants to revenge his father’s murder; on the other hand, Claudius seeks to get rid of Hamlet for his own security. In one passage we see that Claudius is unable to kill Hamlet for two reasons; one is the queen and the other is the people of Denmaark. The other outward conflict is between Hamlet and Laertes; Hamlet killed Laertes’ father Polonius. As for the inward conflict that we see in the drama, it is in the mind of Hamlet as interpreted from his soliloquies. Hamlet asks himself whether he is capable of taking revenge or not; he wants to put an end to his life. 
· The role of fate or destiny of the character in the dramas of Shakespeare: whether it is Hamlet, Macbeth, Julius Cesar, Antonio and Cleopatra, we see the hero as of noble birth. Shakespeare’s characters are princes and kings. 
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