Poetry ‘The Waste Land’ The 7th lecture:                                                                                                                                                           
	O O O O that Shakespeherian Rag—
	[bookmark: 128]

	It’s so elegant
	[bookmark: 129]

	So intelligent
	[bookmark: 130]130

	
	

	“What shall I do now? What shall I do?
	[bookmark: 131]

	I shall rush out as I am, and walk the street
	[bookmark: 132]

	With my hair down, so. What shall we do to-morrow?
	[bookmark: 133]

	What shall we ever do?”
	





She does not ask a question and wait for an answer which reflects her rapid state the she is nervous/ upset/ worried. The reference in these lines the last lines (I shall rush out as I am, and walk the street…… With my hair down, so. What shall we do to-morrow?....... What shall we ever do?”)/ look at the question>>what shall I ever do?:   Since the woman is a woman of a higher class, so has to look as a woman of that class. But when says that I shall rush out as I am/ as I look at home, going with her hair down and not properly dressed. This means that she is frustrated by the setting that she is in. Her situation is so frustrating and then she is just expressing herself which means that she goes out of the order of the society. And then she says what shall I ever do? >>>>Which means that state is endless. There is no going to be a kind of a progress in the love affair that she has because she is one of the characters in the waste land.   
	
	


The narrator answers:
	The hot water at ten.
	[bookmark: 135]135

	And if it rains, a closed car at four.
	[bookmark: 136]

	And we shall play a game of chess,
	


All of these answers are related to the mechanical kind of life of the modern waste land. This is what we do in everyday practical kind of life of the people of the waste land because this life has no love/ it is desolate/ it is desperate/ it is barren. This is a kind of a mechanical life that the characters of the waste land live in. 
Pressing lidless eyes and waiting for a knock upon the door.
The lady of the high society belongs to a lifeless kind of life of the waste land.
This kind of game of chess belongs to this mechanical life of the waste land/ a life which is lifeless/ the life that is devoid of true feelings for any human being. You remember when the woman was waiting for the arrival of the lover; she was questioning him with series of questions which reflects her nervous state. The respond to all of this neurotic kind of series of questions was>>> I think we are in rats’ alley. The respond of the husband of the lover is also full of lifeless answers (we are in rats’ alley). So, it is a life of feelings or any human contact. This communication between the husband/ lover and the wife is reduced to a game of chess like the mechanical movement of the game of chess. So, a game of chess is a kind of a game where we have two equal partners, each with group of items (pawns). The game itself is a game between equals where we have the woman and her husband/ they are like male and female relationship. In modern life as we could recall back women during all this century were trying to reach for their equality with men. You remember 19th century literature as well. The game of chess here represents a kind of an artificial equality because both partners; the husband and his wife, are equal in only a game of chess which is a game that id devoid of emotion. This is a game of logic/ reason. They are mechanical partners in a game.
Now we move to the second scene. The entire previous scene was about the rich lady (Cleopatra/ Dido/ Philomel). Now we move to another scene/ a scene of a lower life. This is the third vignette. The second one is with the dialogue. And the third one is with a scene of a lower class. Actually here we have women (maybe two or three) and they are at a bar. They are talking and discussing a third person Lil. So, here we have two ladies and they are talking about Lil. Lil is a married woman with five children and her husband is a soldier/ a member of World War I soldiers. Her husband is interested in looking at her as a beautiful woman. So, he sent her money to fix her teeth. Instead of that she used the money to have an abortion because she was pregnant with the 6th child. The bills that she used them affected her. She seems not beautiful woman. Unfortunately, she seems ugly. The two women in the bar are talking about her telling that she should use the money in order to improve her looks, otherwise, her husband will search for another woman. 
	When Lil’s husband got demobbed, I said,
	[bookmark: 139]

	I didn’t mince my words, I said to her myself,
	[bookmark: 140]140

	HURRY UP PLEASE ITS TIME
	


HURRY UP PLEASE ITS TIME >>>>> This is the bartender calling it is time for closing. It is going to be repeated as a reminder of time. 
	Now Albert’s coming back, make yourself a bit smart.
	[bookmark: 142]

	He’ll want to know what you done with that money he gave you
	[bookmark: 143]

	To get yourself some teeth. He did, I was there.
	[bookmark: 144]

	You have them all out, Lil, and get a nice set,
	[bookmark: 145]145

	He said, I swear, I can’t bear to look at you.
	[bookmark: 146]

	And no more can’t I, I said, and think of poor Albert,
	[bookmark: 147]

	He’s been in the army four years, he wants a good time,
	[bookmark: 148]

	And if you don’t give it him, there’s others will, I said.
	[bookmark: 149]

	Oh is there, she said. Something o’ that, I said.
	[bookmark: 150]150

	Then I’ll know who to thank, she said, and give me a straight look.
	[bookmark: 151]

	HURRY UP PLEASE ITS TIME
	[bookmark: 152]

	If you don’t like it you can get on with it, I said,
	[bookmark: 153]

	Others can pick and choose if you can’t.
	[bookmark: 154]

	But if Albert makes off, it won’t be for lack of telling.
	[bookmark: 155]155

	You ought to be ashamed, I said, to look so antique.
	[bookmark: 156]

	(And her only thirty-one.)
	[bookmark: 157]

	I can’t help it, she said, pulling a long face,
	[bookmark: 158]

	It’s them pills I took, to bring it off, she said.
	[bookmark: 159]

	(She’s had five already, and nearly died of young George.)
	[bookmark: 160]160

	The chemist said it would be alright, but I’ve never been the same.
	[bookmark: 161]

	You are a proper fool, I said.
	[bookmark: 162]

	Well, if Albert won’t leave you alone, there it is, I said,
	[bookmark: 163]

	What you get married for if you don’t want children?
	[bookmark: 164]

	HURRY UP PLEASE ITS TIME
	[bookmark: 165]165

	Well, that Sunday Albert was home, they had a hot gammon,
	[bookmark: 166]

	And they asked me in to dinner, to get the beauty of it hot—
	[bookmark: 167]

	HURRY UP PLEASE ITS TIME
	[bookmark: 168]

	HURRY UP PLEASE ITS TIME
	[bookmark: 169]

	Goonight Bill. Goonight Lou. Goonight May. Goonight.
	[bookmark: 170]170

	Ta ta. Goonight. Goonight.
	[bookmark: 171]

	Good night, ladies, good night, sweet ladies, good night, good night.
	[bookmark: 172]

	
	


We have a kind of a vernacular poetic language. We have a scene here. This scene is in a bar where we have people coming to drink. People go to bars/ pubs because their lives are empty. If one has a good kind of life, he will not go to bars. This shows s the desolate passions of the people of the waste land. They go to bars. The scene between the two women who discussed a third woman, they represent their case, not only Lil’s which means that the lives of the characters in the waste land are devoid of love/ passion. 
The scene starts by quickly women talk in the pub about Lil.
When Lil’s husband got demobbed, I said,  Demobbed= discharged from the army.
Notice the repeated word (I said) which means that this woman who talks has discussed the matter with Lil. Now she is reporting the speech to third woman. So, the two women are discussing the matter and Lil is between them and one of them is discussing the idea of fixing her looks with her. 
Now Albert’s coming back, make yourself a bit smart. Albert is discharged from the army and he returns back. After suffering the horrors of war, this young man returns home to find a beautiful wife ready to meet him and to give him the passions and the feelings that help him to forget the misery of the war.                           
He’ll want to know what you done with that money he gave you
Albert the husband saved some money from the salary at war and he sent the money to his wife to fix his teeth/ to extreme makeover.   
To get yourself some teeth.  This means that Lil lost her teeth and teeth are very significant in a woman because they reflect her smile and her beauty. 
I was there The speaker (she) here was a witness for the arrival of the money of Albert who sent it to his wife. 
You have them all out, Lil, and get a nice set,  She removed all her teeth. She should remove all of the set and fix her teeth.
He said, I swear, I can’t bear to look at you. This means that she is ugly. 
And no more can’t I, I said, and think of poor Albert, Here we could feel that the speaker (she) has sympathy towards the husband Albert or more because in the next line she says if you will not satisfy Albert, other will.  And no more can’t I,>>>> even her friend cannot look at her because of her ugly look.  
	He’s been in the army four years, he wants a good time,

	And if you don’t give it him, there’s others will, I said.


It is important fact that during the war thousands of young men died which changed the percentage of males and females, so we have great number of females who are already to share. 
	                                                             I said.

	Oh is there, she said. Something o’ that, I said


As if Lil here is very sure that she will not lose her husband.  
	Then I’ll know who to thank, she said, and give me a straight look.

	HURRY UP PLEASE ITS TIME

	If you don’t like it you can get on with it, I said,

	Others can pick and choose if you can’t.


It is a reference again to Lil that she should act directly by fixing her teeth. 
But if Albert makes off, it won’t be for lack of telling.
Here the friend is offering an advice for her friend. 
You ought to be ashamed, I said, to look so antique.
The physical change in Lil is because of the bills she took for the abortion. 
(And her only thirty-one.)
She is not old. She is 31. 
	I can’t help it, she said, pulling a long face,

	It’s them pills I took, to bring it off, she said.


Because of the pills, she took for the abortion, so they punish her in a way because of the refusal of regeneration. She refused to have a baby and having a baby is like a way of regeneration/ giving birth and giving life/ as if she dismissed this kind of regeneration. T bring it off= to have the abortion.
 (She’s had five already, and nearly died of young George.)
The last son is George.
	The chemist said it would be alright, but I’ve never been the same.

	You are a proper fool, I said.

	Well, if Albert won’t leave you alone, there it is, I said,

	What you get married for if you don’t want children?


Her friend here is telling her the essence of marriage is children and fertility. If you do not want children, so why you are you married?
	Well, that Sunday Albert was home, they had a hot gammon,

	And they asked me in to dinner, to get the beauty of it hot—


They had dinner and she shared them the dinner. And then we have the call for ending this dialogue and then she says goodbye for everyone.
What could we see in this scene? First of all, we could see that the possibility of the physical love to regenerate is unfortunately not there in the waste land. What we notice again about the section is that there are no cultural references because it is vernacular language. In this section also we could see that the people of the waste land lack morals/ they lack principles. And they fail to fulfill the marital laws. They are not faithful to each other.
In ‘A Game of Chess’, the first scene represents the higher class and the second scene represent the lower class but all of the two scenes are involved of love, passion and regeneration. They are surrounded by boredom, frustrated love and desolation and so on.
Let us move to the third section>>>> ‘The Fire Sermon’. If you look at the title, it is a title that is referring to Buddha.
A student: The third section (the fire sermon), the title is taken from a sermon given by Buddha in which he encourages his followers to give up earthly passion (symbolized by fire) and seek freedom from earthly things.
The doctor:
In Buddha’s fire sermon, the sermon concentrates on giving up earthly passion. Earthly passion here is symbolized by fire. Fire here represents love/ sex/ physical love/ passion. Buddha’s sermon encourages his followers to give up earthly passion which is represented by the fires and seek freedom from the earthly things. This means to overcome the passions which means reason overcomes passion.
	III. THE FIRE SERMON

The river’s tent is broken: the last fingers of leaf
	[bookmark: 173]

	Clutch and sink into the wet bank. The wind
	[bookmark: 174]

	Crosses the brown land, unheard. The nymphs are departed.
	[bookmark: 175]175

	Sweet Thames, run softly, till I end my song.
	[bookmark: 176]

	The river bears no empty bottles, sandwich papers,
	[bookmark: 177]

	Silk handkerchiefs, cardboard boxes, cigarette ends
	[bookmark: 178]

	Or other testimony of summer nights. The nymphs are departed.
	[bookmark: 179]

	And their friends, the loitering heirs of city directors;
	[bookmark: 180]180

	Departed, have left no addresses.
	[bookmark: 181]

	By the waters of Leman I sat down and wept…
	[bookmark: 182]

	Sweet Thames, run softly till I end my song,
	[bookmark: 183]

	Sweet Thames, run softly, for I speak not loud or long.
	[bookmark: 184]

	But at my back in a cold blast I hear
	[bookmark: 185]185

	The rattle of the bones, and chuckle spread from ear to ear.
	[bookmark: 186]

	
	


 




If we look at the first vignette here, first of all we have a scene of a river>>>the River Thames. We could see that this scene is a scene again of the river in the waste land and we could see the desolation/ death images/ barrenness/ waste garbage (all of these horrible images). 
	The river’s tent is broken: the last fingers of leaf
	

	Clutch and sink into the wet bank. 
	


The leaves are dry, cracked and they sank down into the bottom of the river. There is no green color. Green color reflects life/ rebirth/ generation.
	The wind
	

	Crosses the brown land, unheard. 
	


 The land is brown. It is unheard because there are no leaves on the trees. (the wind crosses)>>>which means that there is life. 
The nymphs are departed.
From the dictionary of mythology: (Nymph is a local female divinity including many.  Nymphs of the ….. are girls of maddening beauty }when they are seen, one get mad{ and they are either very long lived or immortal. They seem to represent little more than the spirit of a place and its associations. In pastoral elegy they were supposed to guard the life of the poet that they haunt.
So, a nymph here is a kind of a creature with great power of inspiration and revival of life.
	The nymphs are departed.
	175

	Sweet Thames, run softly, till I end my song.
	


If we look at footnote number 5, this line is quoted from Spenser's ‘Prothalamion’. This was a poem that Spenser wrote when he got married. It is a wedding song that Spenser wrote when he was married. The song here represents the beginning of new life/ birth/ continuity and so on. Eliot quoted this line to reverse the meaning.    
	Sweet Thames, run softly, till I end my song.
	

	The river bears no empty bottles, sandwich papers,
	

	Silk handkerchiefs, cardboard boxes, cigarette ends
	

	Or other testimony of summer nights.
	


The river here is empty of garbage. Garbage is reflection of people. So, it reflects desolation and death. So, first of all Eliot borrows the line from Spenser and he reversed it. He reversed it to show the barrenness and the desolation of the waste land. The nymphs are associated with green nature/ trees/ flowers. But here we have no green nature, so the nymphs have left/ departed. So, the scene is like a desert. 
	                                       The nymphs are departed.

	And their friends, the loitering heirs of city directors;

	Departed, have left no addresses.



(The nymphs are departed) >>>> You see the repetition.
The Thames here becomes stagnant. It is devoid of waste/ it does not have any garbage which means it does not have any kind of life. 
By the waters of Leman I sat down and wept…
The speaker here is sitting fishing by the river. (Look at the footnote which refers to Leman: when the exiled Jews mourned for their homeland….By the rivers of Babylon, there we sat down, yea, we wept, when we remembered Zion. lake Leman is another name for lake Geneva location of the …. where Eliot wrote the waste land……)
You remember when we talked about Eliot's life, we mentioned that in a period of time he has a kind of nervous breakdown and he went to Genève where he stayed there and at the same time he wrote most of The Waste Land there. The speaker, who is suffering of loveless life, is crying upon the loss of love in his life.
 Sweet Thames, run softly till I end my song,
It is Spenser’s line. This is the beginning of the song in the poem. We have a long song and in this song we have so many references. It is going to go into the second and the third vignette. 
	Sweet Thames, run softly till I end my song,
	

	Sweet Thames, run softly, for I speak not loud or long.
	

	But at my back in a cold blast I hear
	185

	The rattle of the bones, and chuckle spread from ear to ear.
	

	
	


 
 
The speaker here is singing the same song of Spenser. But Spenser celebrated the beginning of love/ the beginning of life/ beginning of a fruitful kind of love. The speaker here is singing but at the same time he is weeping. His tears are reference to the people of Israel who were weeping.  
 Cold blast >>>>> is a reference to the kind of life which is death in life of the modern waste land. They live a kind of life but it is death in life. This life is devoid of love/ devoid of faith. (Look at the footnote number7: This line….. Andrew Marvell’s ‘To His Coy Mistress’.  
Eliot is obsessed with Andrew Marvell’s ‘To His Coy Mistress’:
But at my back I always hear
Time's wingèd chariot hurrying near;
And yonder all before us lie
Deserts of vast eternity.
The speaker here was encouraging his beloved seize the time/ to enjoy physical love because she will grow old and her beauty will be wasted and time is running away. He is concentrating on the theme of carpe diem / carpe diem in Latin word which means seize the day. 
The rattle of the bones, and chuckle spread from ear to ear
Look at the rattle of the bones which indicates death and desolation. 
The second vignette:
	A rat crept softly through the vegetation
	[bookmark: 187]

	Dragging its slimy belly on the bank
	[bookmark: 188]

	While I was fishing in the dull canal
	[bookmark: 189]

	On a winter evening round behind the gashouse.
	[bookmark: 190]190

	Musing upon the king my brother’s wreck
	[bookmark: 191]

	And on the king my father’s death before him.
	[bookmark: 192]

	White bodies naked on the low damp ground
	[bookmark: 193]

	And bones cast in a little low dry garret,
	[bookmark: 194]

	Rattled by the rat’s foot only, year to year.
	[bookmark: 195]195

	But at my back from time to time I hear
	[bookmark: 196]

	The sound of horns and motors, which shall bring
	[bookmark: 197]

	Sweeney to Mrs. Porter in the spring.
	[bookmark: 198]

	O the moon shone bright on Mrs. Porter
	[bookmark: 199]

	And on her daughter
	[bookmark: 200]200

	They wash their feet in soda water
	


Et, O ces voix d’enfants, chantant dans la coupole!
The speaker here sits by the river fishing. Eliot here depended on the myth of the fisher king>>> he is impotent. His land reflects desolation and waste, so he sent someone for the Holy Grail.
The river is a symbol of renewal/ of revival/ of life. The river here described as dull canal. Dull= does not move/ no regeneration in that canal/ no life. The speaker here fishes but he is surrounding by rats/ garbage/ waste. 
	A rat crept softly through the vegetation

	Dragging its slimy belly on the bank

	While I was fishing in the dull canal


Rat is a very significant symbol in ‘The Waste’ land. Rats represent the urban decay and death. And death brings life. You remember (APRIL is the cruellest month, forcing life out of the lilacs). But this death, there is no life/ there is no revival after death. 
	On a winter evening round behind the gashouse.

	Musing upon the king my brother’s wreck


Here he recalls back Shakespeare’s ‘The tempest’. In ‘The Tempest’, this is an allusion of Shakespeare’s play where Prince Ferdinand thinking his father dead describes himself as sitting on a bank weeping again the king my father’s wreck. 
Notice how Eliot used this. Ferdinand in ‘The Tempest’ was crying upon the death of his father. A wreck happened in the ship of his father, so his father is dead. So, he is weeping and sad. Here Eliot instead of using father’s wreck, he used brother’s wreck>>>brother which means an equal/ another waste land. So, he mourns and cries upon the people of the waste land.
	And on the king my father’s death before him.
	

	White bodies naked on the low damp ground
	

	And bones cast in a little low dry garret,
	


Garret is an attic room.
The rats here lead us later on to talk about different scenes. These scenes talk about sex and these scenes unfortunately show the debased kind of sex that we will see later on.
	Rattled by the rat’s foot only, year to year.
	195

	But at my back from time to time I hear
	

	The sound of horns and motors, which shall bring
	

	Sweeney to Mrs. Porter in the spring.
	


Sweeney is a character in one of Eliot’s poems. Mrs. Porter refers to another one. The idea of using Sweeney and Mrs. Porter is to refer to another mythological figures>> Actaeon and Diana. Actaeon is a hunter one day he watched goddess Diana bathing in the fountain. So, she cast a spell on him and turned him into a deer that he was killed by his dogs. His is hunted by his dogs. Diana has many names. She is Artemis/ the virgin goddess of the moon/ the goddess of chastity/ the goddess of wood/ goddess of wild animals/ a huntress/ she is a goddess of women and childbirth. All these are in Diana. She is daughter of Zeus and sister of Apollo. Latona and Asteria are her children. The Romans identified her with the wide ranging fertility goddess Diana. She was permitted by Zeus to have nymphs called virgins. So, she was surrounded by virgins. 
We have the reference to Sweeney who represent Actaeon (male’s lust). Actaeon is watching Diana bathing even though he knows that he is forbidden from that. He exceeds the limit. He could not control his lust, so he watched her and he was punished; he was transformed into an animal.
The reference to the ancient mythology is to update the theme of lust which is the major theme in this section and the idea of over controlling the lust. 
	O the moon shone bright on Mrs. Porter

	And on her daughter

	They wash their feet in soda water


  

These lines are referring to a song that is sung by the soldiers on their way. The words sound nonsense.
(Look at the footnote: I do not know the origin of the ballad from which these lines are taken: it was reported to me from Sydney, Australia. The song itself is a parody of the American ballad 'Red Wing' was popular among World War I troops). 
Then we have a French line:
Et, O ces voix d’enfants, chantant dans la coupole!
The translation of this line is>>>>>>(And, O, these children's voices singing in the cupola)
Cupola= dome of the cathedral or a church.
The third vignette: 
	Twit twit twit
	[bookmark: 203]

	Jug jug jug jug jug jug
	[bookmark: 204]

	So rudely forc’d.
	[bookmark: 205]205

	Tereu
	


 

You remember who was transformed into a nightingale. It is Philomela. After the insistence of his wife because she misses her sister, her brother-in-law went to bring her for her. When he saw the beautiful Philomel, he raped her and in order that she will not speak or tell her sister, he cut her tongue. She wanted to tell her sister about her story, so she wove her story into a work of art/ a tapestry and her sister knew what happened to her. In order to avenge her husband for betraying her and for abducting her sister, so she slaughtered her son and fed it to his father and the two sisters runaway. Before he could catch them, they were transformed into birds; Philomela into a nightingale and her sister into a swallow.
So, these words are referring to the song of the nightingale/ the song refers to the violation of the woman who avenger herself.
Tereu is Philomela’s brother.
So, the song here is a reference to violation of woman. 

The fourth vignette:
	Unreal City
	[bookmark: 207]

	Under the brown fog of a winter noon
	[bookmark: 208]

	Mr Eugenides, the Smyrna merchant
	[bookmark: 209]

	Unshaven, with a pocket full of currants
	[bookmark: 210]210

	C. i. f. London: documents at sight,
	[bookmark: 211]

	Asked me in demotic French
	[bookmark: 212]

	To luncheon at the Cannon Street Hotel
	[bookmark: 213]

	Followed by a week-end at the Metropole.
	[bookmark: 214]

	
	


In this vignette, we are moved to unreal city/ the city of London/ the city of the waste land.  
Under the brown fog of a winter noon
You remember previously it was (Under the brown fog of a winter dawn). The fog extended to noontime although during the noontime it is sunny, which means that still the desolation is covering the waste land. 
Mr Eugenides, the Smyrna merchant
 Mr. Eugenides refers to Madame Sosostris. Mr. Eugenides here invites the speaker to go with him to a hotel and this hotel is known and famous for the meeting of homosexual people. We are not sure if Mr. Eugenides is homosexual or not. Mr. Eugenides is one-eyed merchant and also at the same times it refers to the Phoenician sailor/ to trade and merchant. (Read the footnote about Mr. Eugenides/ it is number four: (the Turkish merchant’s name suggests well-born and the science of improving……..)
	Unshaven, with a pocket full of currants
	210

	C. i. f. London: documents at sight,
	

	Asked me in demotic French
	

	To luncheon at the Cannon Street Hotel
	

	Followed by a week-end at the Metropole.
	




Currants are used in exchange business during the Phoenician period of time. (Read the footnote number 5: (The currants were quoted at a price “carriage and insurance free to London”; and the Bill of Lading, etc. were to be handed to the buyer upon payment of the sight draft. -----)
So, the currants refer to the Phoenician time as a meaning of exchange and as a reference to the dead fruit. The scene here talks about unreal city and it is described as unreal city because of the reference to the homosexual relationship which means again a reversal of nature. This is related to the theme or the main idea of lust which is infertility. 
The fifth vignette:
	At the violet hour, when the eyes and back
	[bookmark: 215]215

	Turn upward from the desk, when the human engine waits
	[bookmark: 216]

	Like a taxi throbbing waiting,
	[bookmark: 217]

	I Tiresias, though blind, throbbing between two lives,
	[bookmark: 218]

	Old man with wrinkled female breasts, can see
	[bookmark: 219]

	At the violet hour, the evening hour that strives
	[bookmark: 220]220

	Homeward, and brings the sailor home from sea,
	[bookmark: 221]

	The typist home at tea-time, clears her breakfast, lights
	[bookmark: 222]

	Her stove, and lays out food in tins.
	[bookmark: 223]

	Out of the window perilously spread
	







Let us concentrate on the reference to Tiresias. Tiresias was first a man and he saw copulating snakes and he moved or disturbed them, so he was transformed into a woman. So, Tiresias was a man and then transformed to a woman for seven years and then returned back as a male. And Tiresias was punished by blindness because he was consulted from Apollo and Juno about which sex male or female enjoy sex more and he sided with male and Hera or Juno was upset and she blinded him, but Apollo guaranteed him prophecy/ the ability to become a prophet and to prophecy for people. 
Here Tiresias is for the first time the speaker here. The speaker here proclaims to be Tiresias or he is Tiresias. 
	At the violet hour, when the eyes and back

	Turn upward from the desk, when the human engine waits



At the violet hour>>>> the end of day. 
He is referring to the clerks because the clerks are most of the time are bending on desk writing.   
Like a taxi throbbing waiting,
It is time for departure to go home. 
I Tiresias, though blind, throbbing between two lives,
He cannot see but he has the ability to see the future. (throbbing between two lives,)>>> He has experienced through lives male and female. 
	Old man with wrinkled female breasts, can see

	At the violet hour, the evening hour that strives

	Homeward, and brings the sailor home from sea,



Tiresias here presumes the role of the speaker or the speaker pretends to be Tiresias and he is observing a scene. Tiresias here is like a narrator. He will narrate for us a scene from ‘The Waste Land’ which is about the typist. The typist is a female who finishes her work, she returns home and arranges her home because she is waiting for her lover. The lover comes. They have physical love. And the lover leaves. We could see from the scene is that this kind of relationship is a kind of a mechanical kind of relationship/ it is only for lust, not for fulfilling passions and relationship. The sex encountered here is not for productivity/ it is not for fertility/ it is not for regeneration.  
	The typist home at tea-time, clears her breakfast, lights
	

	Her stove, and lays out food in tins.
	

	Out of the window perilously spread
	[bookmark: 224]

	Her drying combinations touched by the sun’s last rays,
	[bookmark: 225]225

	On the divan are piled (at night her bed)
	[bookmark: 226]

	Stockings, slippers, camisoles, and stays.
	[bookmark: 227]

	I Tiresias, old man with wrinkled dugs
	[bookmark: 228]

	Perceived the scene, and foretold the rest—
	[bookmark: 229]

	I too awaited the expected guest.
	


Tiresias here is a watcher. He is watching the typist and he is watching the arrival of the lover. He arrives now.
	He, the young man carbuncular, arrives,
	[bookmark: 231]

	A small house-agent’s clerk, with one bold stare,
	[bookmark: 232]

	One of the low on whom assurance sits
	[bookmark: 233]

	As a silk hat on a Bradford millionaire.
	


This is a regular clerk who works wearing a hat. He arrives with one bold stare which reflects his lust.
	The time is now propitious, as he guesses,
	[bookmark: 235]235

	The meal is ended, she is bored and tired,
	[bookmark: 236]

	Endeavours to engage her in caresses
	[bookmark: 237]

	Which still are unreproved, if undesired.
	


They finish their dinner.
	Flushed and decided, he assaults at once;
	[bookmark: 239]

	Exploring hands encounter no defence;
	


In this line we could see that he assaults her which means that there is a kind of a brutal passion which reminds us of Philomel.
	His vanity requires no response,
	[bookmark: 241]

	And makes a welcome of indifference.
	[bookmark: 242]

	(And I Tiresias have foresuffered all
	[bookmark: 243]

	Enacted on this same divan or bed;
	[bookmark: 244]

	I who have sat by Thebes below the wall
	[bookmark: 245]245

	And walked among the lowest of the dead.)
	[bookmark: 246]

	Bestows one final patronizing kiss,
	[bookmark: 247]

	And gropes his way, finding the stairs unlit…
	


The encounter finishes and the clerk leaves the scene. We could see from this encounter that unfortunately this kind of physical love is not performed because of regeneration, but because only of lust.
The sixth vignette:  This vignette concentrates on music.
	She turns and looks a moment in the glass,
	[bookmark: 249]

	Hardly aware of her departed lover;
	


 (She) =the typist. She did notice his departure. 
	Her brain allows one half-formed thought to pass:
	[bookmark: 251]

	“Well now that’s done: and I’m glad it’s over.”
	


Notice the reaction of the typist. She is glad that the encounter is finished which means that she is not enjoying this kind of physical love for regeneration. It is only a kind of mechanical performance.
	When lovely woman stoops to folly and
	[bookmark: 253]

	Paces about her room again, alone,
	[bookmark: 254]

	She smoothes her hair with automatic hand,
	[bookmark: 255]255

	And puts a record on the gramophone.
	


The music here is like a kind of a relief for the typist. 
	“This music crept by me upon the waters”
	[bookmark: 257]

	And along the Strand, up Queen Victoria Street.
	


Again we go back to the speaker who is fishing.
	O City City, I can sometimes hear
	[bookmark: 259]

	Beside a public bar in Lower Thames Street,
	[bookmark: 260]260

	The pleasant whining of a mandoline
	[bookmark: 261]

	And a clatter and a chatter from within
	[bookmark: 262]

	Where fishmen lounge at noon: where the walls
	[bookmark: 263]

	Of Magnus Martyr hold
	[bookmark: 264]

	Inexplicable splendour of Ionian white and gold.
	


The music takes us back to the scene where the fisherman is talking now about another vision about public bar of the fishermen. The scene transforms us again to a low class street or bar. This bar is close to the church/ the cathedral. You remember the cathedral that they pass by only and it announces the hour.
	Where fishmen lounge at noon: where the walls
	

	Of Magnus Martyr hold
	

	Inexplicable splendour of Ionian white and gold
	


Magnus Martyr= this is a church. It talks about a reference to the island in Asia Minor. (Look at the footnote number 4: "the interior of St. Magnus Martyr is to my mind one of the finest among Wren's interiors".
So, the music here is like an element that helps to transform us to another scene where we will hear the song of the Thames-daughters. You see the fragmentation technique.  
The seventh vignette: 
We have a song of Thames-daughters. Eliot borrowed the song of the Rhine Daughters from Spenser’s poem sung at the end of the beauty of the river and he transformed it into a song of Thames-daughters.
In these lines, we will notice that they are very short lines. They are unpunctuated. It is actually one sentence and it is not punctuated and it talks about the river. 
	The river sweats
	[bookmark: 266]

	Oil and tar
	


Oil and tar are the garbage of modern kind of life. 
	The barges drift
	[bookmark: 268]

	With the turning tide
	[bookmark: 269]

	Red sails
	[bookmark: 270]270

	Wide
	[bookmark: 271]

	To leeward, swing on the heavy spar.
	


The ships move. They are mechanized ships that they are engine by oil. They throw their waste in the river.
	The barges wash
	[bookmark: 273]

	Drifting logs
	[bookmark: 274]

	Down Greenwich reach
	[bookmark: 275]275

	Past the Isle of Dogs.
	


(Look at the footnote number6: Isle of Dogs= a peninsula in the Thames opposite to Greenwich ……of London and the birthplace of Queen Elizabeth.).    Isle of Doge= this is where Queen Elizabeth was born. 
	Weialala leia
	[bookmark: 277]

	Wallala leialala
	


It is a mourning cry/ shedding tears/ sad kind. This song of Thames-daughters will take us to another scene/ a scene in the literary history about Queen Elizabeth/ the virgin queen. She had many suitors from different western and some Eastern Europe, but as she said she married her people. 
Elizabeth and Leicester   She had a love affair with Lord of Leicester, but she did not marry him. 
Beating oars
You see the reference to the Isle of Dogs. It links us to Queen Elizabeth. So, here we have an allusion to the virgin queen with her suitor. They were on a boat in the Thames.
	The stern was formed
	[bookmark: 281]

	A gilded shell
	[bookmark: 282]

	Red and gold
	[bookmark: 283]

	The brisk swell
	[bookmark: 284]

	Rippled both shores
	[bookmark: 285]285

	South-west wind
	[bookmark: 286]

	Carried down stream
	[bookmark: 287]

	The peal of bells
	[bookmark: 288]

	White towers
	[bookmark: 289]

	Weialala leia
	[bookmark: 290]290

	Wallala leialala
	


So, here we have a scene in which we have Queen Elizabeth and Leicester on the Thames. (Look at the footnote: the love affair of Queen Elizabeth and the Earl of Leicester though it …….. and beautiful setting was fruitless and conducted with regard to diplomatic …….Eliot’s note refers to the historian James. A. Froude, Elizabeth, Vol, I, ch, iv, letter of De Quadra to Philip of Spain: “In the afternoon we were in a barge, watching the games on the river. (The queen) was alone with Lord Robert and myself on the poop, when they began to talk nonsense, and went so far that Lord Robert at last said, as I was on the spot there was no reason why they should not be married if the queen pleased.”
Queen Elizabeth refused his proposal. The allusion to Queen Elizabeth here serves that love without marriage is infertile; it does not have regeneration. 
	“Trams and dusty trees.
	[bookmark: 292]

	Highbury bore me. Richmond and Kew
	[bookmark: 293]

	Undid me. By Richmond I raised my knees
	[bookmark: 294]

	Supine on the floor of a narrow canoe.“
	


Here again in this song, we have a song of a maiden/ a young girl who unfortunately loves her purity and innocence. She recalls that incident. “Trams and dusty trees.>>>> this refers to the waste land.
	Highbury bore me. Richmond and Kew
	

	Undid me
	


   
Highbury is her birth town. Richmond is another district in London and Kew is another state in which the young maiden was raped and lost her virginity. She recalls how the man responsible promised that he will marry her but unfortunately he did not do that. 
	By Richmond I raised my knees
	

	Supine on the floor of a narrow canoe.“
	[bookmark: 295]295

	
	


Actually it was not a kind of rape because she was in love and she yielded willingly to her lover. 
	“My feet are at Moorgate, and my heart
	[bookmark: 296]

	Under my feet. 
	


When she says my heart is under my feet>>>> it is an image that came to her mind to remind her the filthy cracked kind of life for unfortunate or the fallen woman / the prostitute.
	After the event
	[bookmark: 297]

	He wept. He promised ‘a new start.’
	[bookmark: 298]

	I made no comment. What should I resent?”
	


She was promised but the promise was not fulfilled. 
	“On Margate Sands.
	[bookmark: 300]300

	I can connect
	[bookmark: 301]

	Nothing with nothing.
	[bookmark: 302]

	The broken finger-nails of dirty hands.
	


This is a reference to the prostitute. 
	My people humble people who expect
	[bookmark: 304]

	Nothing.”
	[bookmark: 305]305

	
	

	la la
	


Here we have the end of the song. In this song we have several scenes refer to lust and the consequence of lust is that it does not provide regeneration, rebirth or new life.
	To Carthage then I came
	[bookmark: 307]

	
	

	Burning burning burning burning
	[bookmark: 308]

	O Lord Thou pluckest me out
	[bookmark: 309]

	O Lord Thou pluckest
	[bookmark: 310]310

	
	

	Burning
	


The last lines of this section refer to two things: 1- St. Augustine’s Confessions in which he confessed of his sin and 2- the Buddha’s Fire Sermon (burning, burning, burning).
So, burning/ fire here represents lust. Carthage is the land of unholy love. The reference to St. Augustine and to Buddha indicates that both were against the pure physical instincts because they are barriers to the true faith/ to the spiritual faith which means physical love or the control of love or any other instinct is a barrier; it does not allow the true spiritual purity or peace.
The end of the section with Burning burning burning burning to show the futility of own man struggles/ that the domination of lust in man’s life turned the man into a kind of an animal further than a human being and that is why they do not have this kind of spiritual peace or spiritual relief. 
This is the longest section in the poem.
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‘The Waste Land’

 

The 7

th

 

lecture:

                                                                                                                             

           

        

           

 

 

 

 

She does not ask a question and wait for an answer which reflects her

 

rapid 

state the she is nervous/ upset/ 

worried. 

The reference in these lines the last lines (

I shall rush out as I am, and walk the street…… With my hair 

down, so. What shall we do to

-

morrow?....... What shall we ever do?”)/ look at the question>>

what sha

ll I ever do?

:   

S

ince the woman is a woman of a higher class, so has to look as a woman of that class. But when says that I 

shall rush out as I am/ as I look at home, going with her hair down and not properly dressed. This means that 

she is frustrated 

by 

the setting that she is in. H

er situation is so frustrating

 

and then she is just expressing 

herself which means that she goes ou

t of the order of the society. A

nd then she says what shall I ever do? 

>>>>Which means that state 

is endless. There is no going 

to be a kind of a progress in the love affair that she 

has because she is one of the characters in the waste land. 

 

 

 

The narrator answers:

 

The hot water at ten.
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And if it rains, a closed car at four.

 

 

And we shall play a game of chess,

 

 

All of t

hese answers are related to the mechanical kind of life of the modern waste land. This is what we do in 

everyday practical kind of life of the people of the waste land because this life has no love/ it is desolate/ it is 

desperate/ 

it is barren. This is a 

kind of a 

mechanical

 

life that the characters of the waste land live in. 

 

Pressing lidless eyes and waiting for a knock upon the door.

 

The lady of the high society belongs to a lifeless 

kind of life of the waste land.

 

This kind of game of chess belongs to 

this mechanical life of the waste land/ a life which is lifeless/ the life that 

is 

de

void of true feelings for any human being. You remember when the woman was waiting for the arrival of 

the lover; she was questioning him with series of questions which ref

lects her nervous state. The respond to all 

of this neurotic kind of series of questions was>>> I think we are in rats’ alley.

 

The respond of the husband of 

the lover is 

also full of lifeless answers (we are in rats’ alley). So, it is a life of feelings or

 

any human contact. This 

communication between the husband/ lover and the wife is reduced to a game of chess like the mechanical 

movement of the game of chess. So, a game of chess is a kind of a game where we have two equal partners, 

each with group of ite

ms (pawns). The game itself is a game between equals where we have the woman and 

her husband/ they are like male and female relationship.

 

In modern life as we could recall back women during 

all this century were trying to reach for their equality with men.

 

You remember 19

th

 

century literature as well. 

The game of chess here 

represents a kind of an artificial equality 

because both partners; the husband and his 

wife, 

are equal in only a game of chess

 

which is a game that id devoid of emotion. This is a game o

f logic/ 

reason. They are mechanical partners in a game.

 

Now we move to the second scene. 

The entire

 

previous scene was about the rich lady (Cleopatra/ Dido

/ 

Philomel). Now we move to another scene/ a scene of a lower life. This is the third vignette. The 

second one is 

with the dialogue. And the third one is with a scene of a lower class. Actually here we have women (maybe two 

or three) and th

e

y are at 

a bar. 

They are talking and discussing a third person 

Lil

. 

So, here we have two ladies 

and they are talkin

g about 

Lil. Lil is a married woman with five children and her husband is a soldier/ a member 

of World War I soldiers. Her husband is interested in looking at her as a beautiful woman. So, he sent her 

money to fix her teeth. Instead of that she used the mo

ney to have an abortion because she was pregnant with 

the 6

th

 

child. 

The

 

bills

 

that she used them affected her. She seems not beautiful woman. Unfortunately, she 

O O O O that Shakespeherian Rag

—

 

 

It’s so elegant

 

 

So inte

lligent
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“What shall I do now? What shall I do?

 

 

I shall rush out as I am, and walk the street

 

 

With my hair down, so. What shall we do to

-

morrow?

 

 

What shall we ever do?”

 

 

