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The Drama being that form under which a greater number of modes of expression of poetry are susceptible of being com​bined than any other; the connexion of beauty and social good, is more observable in the drama than in what ever other  form
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Here Shelley is moving to the good social effect of poetry. Poetry here is not simply the poem but he says any art. Remember that Shelley says that anyone who makes use of imagination is a poet, and poetry here is not only poetry as we know, but poetry that is used by artists in all jobs. The most common use of poetry is in drama .In the 19th century, novels started to be written but drama was already known from before. So, drama was the most common form of poetic excellence and drama makes use of poetry, as the dramatists before used poetry whether rhymed or unrhymed such as blank verse. So, he says that the drama which was previously known even from the classical antiquity made use of poetry in their drama .In drama You have different moods of expression, you have the tragic, the lyric, the comic. And there you can have all the kinds of poetry that you can think of. So in drama because it is the form that has great number of moods of expression of poetry, we can connect poetry in drama to what is good for people in society. 
What is the connection between drama and society? 

· Drama reflects what is happening in society. Drama is not only the written drama. The drama reflects what is happening in society, so if society is morally good, this is going to be reflected it in drama, if the society is immoral this also will be reflected in its drama. 
So, how can we call drama to be the factor that causes morality or immorality if it is the reflection of what is happening? 
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Drama is trying to correct what is already there. It is not presenting something that is not there and people are learning from it. Since drama is the reflection of society of all what it has, then it is not the factor that is causing immorality. On the contrary, it represents what is happening so people can see their faults and in this case, they would be able to correct. This has been there since antiquity, as this is the job of drama. Remember that Aristotle said that tragedy teaches virtue by correcting the faults through pity and terror. You get terrified when you see a play, because it is the reflection of what is happening in society. You are going to be terrified because this might happen to you.
 If this is something that is away from my life why should I be terrified, or why should I pity the characters in the play?

· I pity the character because I find resemblance between the human nature in me and the human nature in the character in the play. So unless there is this resemblance, I will not be interested to watch the play. Aristotle said that through pity and terror, we have this cathartic result. Catharsis means the purification of our human nature from what would be wrong in it by watching ourselves in the form of those people, so we can see our faults and we are be able to correct them. This is what Shelley is telling us here. He says that drama has different moods; we have comic plays, tragic play, heroic plays, so all kinds of human life is presented in drama. This is why it connects us with our society and we know the social defect so we can correct.  
and it is indisputable that the highest perfection of human society has ever corresponded with the highest dramatic excellence 
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If society is an excellent society then its drama will be excellent, and if society is in its worst, drama will also be in it worst. So we cannot say that it is drama that leads people to be good or bad originally , they are good and bad and this is reflected in that drama. 

And that the corruption or the extinction of the drama in a nation where it has once flourished is a mark of a corruption of manners, and an extinction of the energies which sustain the soul of social life. 
· We cannot say that because the play is bad, the drama is bad, as it means that the society is originally bad. And we can not judge drama itself, we have to judge drama according to the age. We call the Elizabethan age the golden age of drama because it was reflecting the interest in arts of the society, as the queen encouraged people to write works of arts. But during the puritan time, drama was declining because the people at that time closed the theatres and prohibited any form of art. As art is closely to our life, we have to know the experiences of those people because these are experiences of people who lived in different societies. Sometimes these experiences are similar to ours if the experience is closely connected to human nature, and sometimes it is different because they come from a different age. We don’t have to undergo an experience to learn from, we can learn through reading about it. 
But, as Machiavelli says of political institutions, that life may be preserved and renewed, if men should arise capable of bringing back the drama to its principles. And this is true with respect to poetry in its most extended sense: all language, institution and form require not only to be produced but to be sustained: the office and character of a poet participates in the divine nature as regards providence no less than as regards creation. 
· Machiavelli was an Italian philosopher who wrote about society. He was famous for his famous doctrine The End Justifies the Means.  He had many political views his book The Prince 
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Machiavelli said that drama reflects society. If I want drama to flourish, I must make society flourish. It is enough to say I am going to write a good work of art. This can be good when the society is originally good, because the work of art reflects society.  This is not only true about drama but about all kinds of poetry whether dramatic, lyric, epic. It is not enough to say I am going to write a work of people to teach people something that is not there, but if you want a work of art to flourish, it has to be very close to society.  The poet here is the novelist, the dramatist, the painter, the singer and anyone who uses his imagination because imagination connects between what he has in front of him and he wants to say. So all this brings us to the product, the play, the poem, or the paining. Unless this product is the reflection of society, no body will go to watch it. Nowadays, science fiction is not reflecting what is happening in society, but it is reflecting what might happen to society in the future. 
For the end of social corruption is to destroy all sensibility of pleasure; and therefore it is corruption. 
· You can corrupt society by destroying any sensibility of pleasure. If you don’t have any sense of pleasure, then you will not be able to live in the society. So, the social corruption is to destroy society by destroying it sense of pleasure. If you don’t have any sense of pleasure, then you will not be able live in this society.

How to corrupt the sense of pleasure? 
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To destroy the sense of pleasure is to destroy the way people are pleased, so we direct them to a certain way and make them believe that  this the only pleasure they  want. In some ages, the utmost pleasure of the people was to satisfy their instincts, so this corrupts society. If my pleasure is in reading something good, then something good will be written for that, but if felt that my pleasure is only in fulfilling my instincts, and then I will be corrupt. So, Shelley wants to say that if you want to corrupt any society, destroy the kind of pleasure they have. This will be reflected in drama. So, drama will not be good then, as it is only satisfying that bad kind of pleasure.  
It begins at the imagination and the intellect as at the core, and distrib​utes itself thence as a paralyzing venom, through the affections into the very appetites, until all become a torpid mass in which hardly sense survives. 
· This is how we destroy thing. We start by satisfying your pleasure, I want to do this, I want to have this. You satisfy your pleasure by satisfying the imagination that is imagining what kind of pleasure you are going to have. Then from imagination, you go to the intellect, your mind will be controlled. The core of the human being is his mind. Once you control the mind and corrupt it, then the corruption will be distributed like a paralyzing venom in all of the body.  It starts with the intellect, then the affection, and then the appetite till the whole body is corrupted. 
Poetry ever communicates all the plea​sure which men are capable of receiving: it is ever still the light of life; the source of whatever beautiful, or generous, or true can have place in an evil time 
· The aim of poetry is to give pleasure. So, if pleasure is controlled, then poetry will be giving that particular kind of pleasure. Poetry tries to show you those defects, tries to reflect what is happening, and it tries to show the light of life. When we see what is reflected in a poem or in a play, we come to realize that there is something very serious happening. 
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But corruption must utterly have destroyed the fabric of human society before Poetry can ever cease. The sacred links of that chain have never been entirely disjoined, which descending through the minds of many men is attached to those great minds whence as from a magnet the invisible effluence is sent forth which at once con​nects, animates and sustains the life of all. 
Why do we write a work of art? Is it only to express our feelings or to give pleasure? 
· We write a work of art to reform society, to convey ideas, and to teach morals. A work of art then teaches and delights. It teaches poetic justice as it punishes the bad, and rewards the good. It teaches this through giving pleasure. This aim of poetry can be destroyed when there is no one to listen to what is good and what is bad, when the whole society is totally corrupted. So there is no hope in showing people what they are doing.  If you want to teach someone something, you are appealing to certain thing in the human nature that would listen to you. If I am just saying this is wrong or this is correct, unless people are willing to listen what is the use of what I am saying. In order to destroy poetry, you have first destroyed human nature completely. 
Poetry is the faculty which contains within itself the seeds at once of its own and of social renovation. 

· I see in poetry what is good and what is bad, so I have the move of changing, the move of becoming good again [this what he means by renovation]. Then poetry is the faculty which contains within itself the seeds of renovation. So poetry renews itself and renews society. 
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And let us not circumscribe the effects of the bucolic and erotic poetry within the limits of the sensibility of those to whom it was addressed.  They may have perceived the beauty of these immortal compositions, simply as fragments and isolated portions: those who are more finely organized, or born in a hap​pier age, may recognize them as episodes to that great poem, which all poets like the co-operating thoughts of one great mind have built up since the beginning of the world. 
· There are poems that are not good because they are reflecting bad things that were happening in society like the bucolic and the erotic, but this is not in all woks of arts. Throughout history, we might find bad works, but they are not the majority. Throughout history if you collect all good works of arts, it is as if you are building up the great mind, how to think correctly, how to behave correctly. 
· Religion is doing what poetry was doing, as poetry was trying to correct what is wrong in human nature, and this is the essence of any religion. Since poetry tries to reform and religions try to reform, religions make use of poetry. If poetry was bad, religion would not have used it. So what poetry is teaching is not poetry, but what is in the society that is reflected by that poetry. So we can not say that poetry teaches or does not teach. It is the kind of society in which that poetry was created that can teach good or bad morality. 
· When any religion starts, people don’t accept it because it comes to correct their action. And many corrupted people don’t like that because they want the corruption to continue. The same idea applies to poetry as those people say that poetry is bad, they want to destroy it because it corrects their corruption, as it is reflection with the aim of correction.
It is probable that the poetry of Moses, Job, David, Solo​mon and Isaiah had produced a great effect upon the mind of Jesus and his disciples 
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He brings examples from different kinds of religions. He mentions Moses, Job, David, Solo​mon and Jesus. He uses Christianity to show how poetry is found in it, and then he makes use of other poets like Dante and Milton, as their works of art try to reform people. Milton in his poem Paradise Lost, he did not mean Adam, he was meaning society. So, his poetry was reflecting what was happening in this society trying to reform it. Dante also did the same, as he was also using works of arts to correct people of this time. 
The poetry of Dante may be considered as the bridge thrown over the stream of time which unites the modern and the ancient world. The distorted notions of invisible things which Dante and his rival Milton have idealised, are merely the mask and the mantle in which these great poets walk through eternity enveloped and disguised. 
· Dante and Milton wrote to reform their societies. They hide themselves behind the mask of poetry to reform. If Milton in his time tried to show people that Cromwell was right and the king was wrong, he would have been executed. So, he had to disguise behind a mask of poetry to expose what was happening in society. So, poetry has social influence.  
But let us not be betrayed from a defence into a critical history of poetry and its influence on society. 
· All what he had said was different examples from history to show the influence of poetry on society. This brings us to the utility of poetry. How can we see that poetry is really useful? 
But poets have been challenged to resign the civic crown to reasoners and mechanists on another plea. It is admitted that the exercise of the imagination is most delightful, but it is alledged that that of reason is more useful. Let us examine as the ground of this distinction what is here meant by utility. Pleasure or good in a general sense, is that which the consciousness of a sensitive and intelligent being seeks, and in which when found it acquiesces.
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He explains to us how poetry is used. First of all, it is a kind of exercise of imagination, and it is delightful. But some people like Peacock has said that there are other things that would give pleasure more than poetry, and that was reason. Because the intellect and reason is more important than imagination, and it gives more delight than it.
· Shelley started by saying the opposite, imagination gives more delight. So, here he is coming back to the same argument using peacock's argument here. He says that there are people who say that people say that imagination is only delightful but not useful, and that reason is more useful .Peacock says that poetry is the most useless intellectual exercise because it is only giving delight and not teaching. 
· Here Shelley is showing us the opposite when he says that poetry is not useless.  If we say that reason is more useful that imagination, what is the meaning of utility? You seek pleasure, when you think that something will delight you, you look for it until you get it and satisfied and pleased. Pleasure means satisfaction. So, every one seeks for the pleasure and once he gets it he is satisfied and pleased. 
There are two kinds of pleasure, one durable, uni​versal and permanent; the other transitory and particular. Utility may either express the means of producing the former, or the latter. In the former sense whatever strengthens and purifies the affections, enlarges the imagination, and adds spirit to sense, is useful.   But the meaning in which the author of The Four Ages of Poetry seems to have employed the word utility is the narrower one of banishing the importunity of the wants of our animal nature, the surrounding men with security of life. 
· There are two kinds of pleasure. The first kind is immediate. Once I get it and it is finished, I forget about it. The transitory pleasure is like eating, as once you get hungry and eat, you get pleasure, and then you forget about it. The other kind is the permanent pleasure, a pleasure that stays for ever such as the pleasure of graduation for example. 
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It is useful to have the pleasure of eating. It is also useful to have the permanent pleasure.  So, utility is found in both kinds of pleasure whether it is transitory like eating, or permanent like graduation. In both cases you are happy and satisfied, and in this case they are useful. In the permanent pleasure, since you are learning, it enlarges your imagination and it is useful. Even the animal part of human nature needs to be satisfied, you need to eat. We eat to survive, but still it is not bad to eat because you are pleased to eat so it is useful whether it is for this or for that, for the spirit or for the body. In all cases pleasure is useful. 
Undoubtedly the promoters of utility in this limited sense, have their appointed office in society. They follow the footsteps of poets, and copy the sketches of their creations into the book of common life. 
· Whatever gives you pleasure is useful. All those people who try to be useful and try to give people pleasure are following footsteps of poet. All people in society who try to give pleasure are also useful.  

They make space and give time. Their exertions are of the highest value so long as they confine their administra​tion of the concerns of the inferior powers of our own nature within the limits of it is due to the superior ones. But whilst the sceptic destroys gross superstitions, let him spare to 

· As long as the satisfaction of our inferior human nature is kept within the correct limits, there is no harmony. As long as it don’t not exceed to our superior mind and spirit where religion come, as long as it does not interfere with them it is not problem. So, then whether the short transitory pleasure or the long permanent pleasure are useful. 

What is poetry, how it is useful, and how it is created? 
The functions of the poetical faculty are two fold: by one it creates new materials of knowledge, and power, and pleasure; by the other it engenders in the mind a desire to reproduce and arrange them according to a certain rhythm and order, which may be called the beautiful and the good.
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The cultivation of poetry is never more to be desired than at periods when from an excess of the selfish and calculating principle, the accumulation of the materials of external life exceed the quantity of the power of assimilating them to the internal laws of human nature. The body has then become too unwieldy for that which animates it. 
· The function of poetry has two sides; poetry gives information and knowledge that is powerful and full of pleasure. The other side is more serious kind of function, as it makes us think correctly in a certain way, it makes us think to connect until we reach what is really good, to understand human nature better. So poetry according to Shelley is something that is divine. 
Poetry is indeed something divine. It is at once the centre and circumference of knowledge; it is that which comprehends all science, and that to which all science must be referred. It is at the same time the root and the blossom of all other systems of thought:  it is that from which all spring, and that which adorns all; and that which if blighted denies the fruit and the seed, and withholds from the barren world the nourishment and the suc​cession of the scions of the tree of life. 
· Poetry is the centre and the circumference of knowledge, the essence of poetry is to work with knowledge and to give knowledge, and it is surrounded by knowledge, and it is the communication of knowledge, it is the connection of different information and different knowledge. So, it is the core and the circumference, the surrounding of knowledge. It understands all science and all science can be referred to it.  It is the root and the blossom of all other systems of thought, the first point and the last point of a plant Everything springs from it. If it is destroyed, you will not have the fruit or the seed.  It provides life with its spirit , it is the tree that gives all the world life with its seeds of knowledge 
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 It is the perfect and con​summate surface and bloom of things; it is as the odour and the colour of the rose to the texture of the elements which compose it; as the form and splendour of unfaded beauty, to the secrets of anatomy and corruption. What were Virtue, Love, Patriotism, Friendship—What were the scenery of this beautiful universe which we inhabit—what were our consolations on this side the grave—and what were our aspirations beyond it—if Poetry did not ascend to bring light and fire from those eternal regions where the owl-winged faculty of calculation, dare not ever soar? 
· It is the reflection of all things in the life. The benefit of the rose lies in its texture - how it looks - and in its odour, how it smells. If you take those two things, there is nothing which remains in the rose. So, poetry to all things is like the odour and the texture of the rose. 
· If you bring any beautiful object and you start dissecting it, it loses its beauty. So, poetry is the form, the outer shape, that if you dissect it, the beauty will disappear. By this side of the grave, he means life. We can not see human qualities such as friendship, love, virtue, but you know about them from poetry. So poetry gives you the form, the shape through putting it on a poem. You don’t see virtue, but you can see it in a work of art. The owl is the sign of wisdom, having certificated, and reason. Reason never went where imagination is. 
Poetry is not like reasoning, a power to be exerted according to the determination of the will. A man cannot say, “I will compose poetry.” The greatest poet even cannot say it  for the mind in creation is as a fading coal which some invisible influence, like an inconstant wind, awakens to transitory brightness; this power arises from within, like the colour of a flower which fades and changes as it is developed, and the conscious portions of our natures are unprophetic either of its approach or its departure. 

· [image: image15.jpg]¥
&ﬁcﬁ‘{:’e"

e

=)




The reason never went where imagination went. Poetry is not like reason. You do reason with the will. A man can not say I will compose poetry and set and compose it. But you can say I will solve this mathematical problem. Even the greatest poet can not say I will write the poem now. The power of poetry and imagination come from inside. It is like the color of the flower comes from inside, not from the outside

· If you look at the flower, when it is blossoming the color is still fade and then it grows darker and darker until it starts to fade way. Poetry comes in the same way.  So you can not ask the poet to set and wrote a poem. You cannot tell the human nature when the inspiration will come and it will go. So According to Shelley Poetry is the record of the happiest and best moments of the happiest and best minds. 
These and corresponding conditions of being are experienced principally by those of the most delicate sensibility and the most enlarged imagination. 
· Only people with delicate sensibility and enlarged imagination can appreciate poetry.
Poets are not only subject to these experiences as spirits of the most refined organization, but they can colour all that they combine with the evanescent hues of this etherial world
· The poet is a social preacher; he can not live by himself in seclusion. He has to communicate with the world; he has to learn from the world so that he can write his poetry. 

Poetry thus makes immortal all that is best and most beautiful in the world.

Poetry turns all things to loveliness: it exalts the beauty of that which is most beautiful, and it adds beauty to that which is most deformed 
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All what we learned about different things, we come to appreciate the people from poetry WHO immortalize them. Poetry is the mirror that beautifies the ugly. Here he says that poetry reflects beauty, and if the thing is not beautiful, it adds beauty to it.

A Poet, as he is the author to others of the highest wisdom, pleasure, virtue and glory so he ought personally to be the hap​piest ,the best, the wisest and the most illustrious of men. As to his glory let Time be challenged to declare whether the fame of any other institutor of human life be comparable to that of a poet.  That he is the wisest, the happiest and the best, in as much as he is a poet  is equally incontrovertible: the greatest Poets have been men of the most spotless virtue, of the most consummate pru​dence, and, if we would look into the interior of their lives, the most fortunate of men: 
· This is the definition of the poet according to Shelley.

Poetry, as has been said, differs in this respect from logic that it is not subject to the control of the active powers of the mind, and that its birth and recurrence has no necessary connex​ion with consciousness or will. It is presumptuous to determine that these are the necessary conditions of all mental causation 
· Poetry differs from reason as it is not controlled. If you ask your mind to solve a problem it will solve it, but poetry is different. 
But in the intervals of inspiration, and they may be frequent without being durable, a Poet becomes a man and is abandoned to the sudden reflux of the influences under which others habitually live. But as he is more delicately organized than other men and sensible to pain and pleasure both his own and that of others in a degree unknown to them:  he will avoid the one and pursue the other with an ardour proportioned to this difference. 

· This reminds us of Wordsworth who said the poet has a degree above all people. He is sensitive, sensible, and this quality is not different in kind, but in the degree. He has it in a degree unknown to those people which is excessive. 

· It is important to read the last part in which Shelley summarizes what he said in this essay.


What is the main purpose given to us by Coleridge in this poem? 
· Nature gives life to lifeless objects.
· He wants to make a contrast between the two worlds, the east civilization and the west civilization. The west civilization was represented though the palace or the construction itself, and the east were represented by the place with all its beauty.
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