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The chief causes of bad- false judgment:

He is giving us the cause of bad judgment. He gives examples how bad judgment would be. 

The differences of the advice and the characteristics of good criticism are very small. Sometimes, we do not see the difference. It is wrong to write everything.

The first cause of false judgment is pride.  

  Of all the Causes which conspire to blind

  Man's erring judgment, and misguide the mind,

  What the weak head with strongest bias rules,

  Is _Pride_, the never-failing voice of fools.

According to Pope, pride is the faultiest cause of false judgment. He calls it the vice of fool, because those who are proud of themselves can’t see correctly. Pride is one of the deadly sins. It is the extreme pride that blinds us to see. Those who have pride don’t have those good qualities= that should be found in a critic. Pride blinds the eyes of the critic. This means that he doesn’t have the good ability that makes the critic write criticism. His sense is blurred, blinded. His pride makes him to show off. 

It is the most crucial fault of a critic is to be proud- 

The causes that blind the man to judge wrongly, to err, to make mistake in his judgment and misguide the mind. 

It is pride the never-failing voice of fools

A fool is the one who commits a mistake and never admits it. What makes this person never admits his mistake is his pride. In this case, pride is  a sin.

We have another kind of pride that every one of us has a certain amount of pride which makes him always confident, always ambition. It is a positive pride, but when it exceeds its limits, it makes us commits mistakes and sins.  

Pride is considered sinful when one insists that on doing something which he knows that it is wrong. One’s pride would not allow him to admit that he is wrong. In this case, his pride is misguiding him, making him commits a mistake, makes him to behave in a certain way which is wrong. 

Pride is considered a sin when it drives a person to commit a mistake of not admitting that he is wrong.  

  Whatever nature has in worth denied,                            205

  She gives in large recruits of needful pride;

When nature denied you something good, you do not admit it, you still insist that you do not have anything wrong. When you lack something good and you insist that you do not lack it, it means that you have an excessive pride.  

For as in bodies, thus in souls, we find

  What wants in blood and spirits, swell'd with wind:

  Pride, where wit fails, steps in to our defence,

  And fills up all the mighty Void of sense.                      210

The lack of sense is replaced by pride. If we don’t have this sense, our pride steps in and tries to fill this empty void of sense, to fill this empty place. If we drive away reason, we have false judgment. If we get rid of our pride with the help of our reason, truth will prevail. If we let our pride to blind our reason, it will mislead us. We can not get to know our faults through this sense. We can not know the defects of our self. We should listen to others whether they are enemies or friends. We should listen to the judgment from a friend and from an enemy. Pride could replace anything that is lacking, if it is given the chance. If one has a correct reason, then he will not allow it. 

Pride is always ready, to jump ion, to fill the empty place of anything whether in the body or in the soul. 

Many people do not declare in public that they had committed anything. They insist that what they are doing is the right thing. It is their pride that helps them to do that. 

Pride is the first element of false judgment 

If once right reason drives that cloud away,

  Truth breaks upon us with resistless day.

  Trust not yourself; but your defects to know,

  Make use of ev'ry friend--and ev'ry foe.

If one wants to know his fault, he has to ask his friend as well as his enemy. If one lets his pride to take over, he will not be able to know his faults. If one does not use his wit, his mind, his sense, pride will take over. He will be proud to admit his mistake. He will not have wisdom. 

When you are asked about something, you have to use your own your mind, your intelligence, your intellect. But when wit does not save you to answer, pride comes in. this happens to people who never admits that they are wrong. 

If it is cloudy, try to push these clouds away, your mind will be clear again. Truth will break upon. We will know the truth. 

It is not the advice, it is the cure. For every mistake, every fault of judgment, he gives the cure for it. How would we benefit from every benefit and every friend? 

The enemy will be concentrating on your faults, weaknesses. So we have to listen to what our enemy says to know about our faults.

If a friend is a true friend, he will tell you also your faults before your merits.

 In order to judge correctly, one should see his defects through a friend and an enemy. 

The second cause of bad judgment is  a little learning;

A _little learning_ is a dang'rous thing;                       215

  Drink deep, or taste not the Pierian spring.

  There shallow draughts intoxicate the brain,

  And drinking largely sobers us again.

 Learning is a good thing, but to confine yourself to little learning is something dangerous. By little learning, one takes only little part of learning and leaves the other. If one’s information is not complete, he will not be able to judge well. His judgment will be wrong because his information is not complete. 

Learning here is not reading and writing. Learning here means knowledge. 

Little knowledge is dangerous. 

In the classical art they believed that every art is out of inspiration. To be inspired, one has to receive the Muse. He has to go to a certain place, a fountain for the poet. Pierian spring = goes back to the Greek. Pierian fountain is a place, a spring, fountain of water.  it was thought that wise people used to go to this spring to find wisdom. If one goes to the Pierian Spring to drink, he has to drink much, to continue drinking, or either not to drink at all. If one wants to write about literature, then he has to gain much learning. He has to seek knowledge, never stopped drinking from the spring of knowledge. He has to go deep. If he doesn’t do this, he will not write well. If one drinks small amount, he will be intoxicated, drink poison. It is like taking drugs. 

draughts=  feminine= shortage of water. 

Water comes stagnant.  There is no renewal in this water, so it turns into poison water. It is not good anymore for drinking. 

He says that one should not go to this shallow draught water, because if he drinks from it, he will be intoxicated. 

The same thing he applies to knowledge. In order to get knowledge one should go to the fountain of knowledge, in order to acquire knowledge, one should drink deeply.  One should not go to these shallow places where he can find stagnant water; it will intoxicate him, not to teach him. He will not have the proper knowledge. Later on his pride will stop him from admitting that he still needs more knowledge.   

A small amount of knowledge will poison one’s mind and intoxicate his brain.  If one wants to be sober again, come to his mind again, to lose this poison, he should gain much knowledge, to know a lot. So one either learns full learning, or never learns, this is in order to be able to write.
 Fir'd at first sight with what the Muse imparts,

  In fearless youth we tempt the heights of Arts,                 220

Muse= god of poetry. He is speaking about the talent. The critic also has a talent. when the critic has inspiration from the Muse, the first thing that comes to him is that , he will think that he knows every thing, so he can touch the highest of art, go and criticize the best works of art. 

Even one has the talent of a critic, but second thing after talent is learning, but little learning is dangerous.

Even the critic has the talent he does not have to think that he has everything.  If he has this talent, he is tempted to criticize. this is not enough 

If we limit our mind to a certain amount of learning, we will be limited to it. We will not see the length behind it. We have to see the real meaning beyond art. If we stick to what we see, we will see a short distance. We will not see the length behind. We have to go deep, not to confine ourselves to little learning.

  While from the bounded level of our mind

  Short views we take, nor see the lengths behind;

  But more advanc'd, behold with strange surprise

  New distant scenes of endless science rise!

  So pleas'd at first the tow'ring Alps we try,                   225

  Mount o'er the vales, and seem to tread the sky,

  Th' eternal snows appear already past,

  And the first clouds and mountains seem the last;

  But, those attain'd, we tremble to survey

  The growing labours of the lengthen'd way,                      230

  Th' increasing prospect tires our wand'ring eyes,

    Hills peep o'er hills, and Alps on Alps arise
If we limit our mind to a certain amount of learning, we will be limited to it. We will not see the length behind it. We have to see the real meaning beyond art. If we stick to what we see, we will see a short distance. We will not see the length behind. We have to go deep, not to confine ourselves to little learning.

The more we learn, the more we discover that we still need learning. 

Our knowledge should not be limited. We should always look for more and more knowledge. 

3- In order to criticize well, to judge well, one should judge the work the same way the author wrote it.

A perfect Judge will read each work of Wit

  With the same spirit that its author writ:

  Survey the WHOLE, nor seek slight faults to find                235

  Where nature moves, and rapture warms the mind;

  Nor lose, for that malignant dull delight,

  The gen'rous pleasure to be charm'd with Wit.

  But in such lays as neither ebb, nor flow,

  Correctly cold, and regularly low,                              240

  That shunning faults, one quiet tenour keep,

  We cannot blame indeed--but we may sleep.

 In order to judge a work of art one should put himself in the place of the writer, to think of the author, what age he was living in, what school he belongs to, what are the rules he is following.  In order to judge a work of art, one should put the work of art among the works of the writer in order to see what the writer is writing, to see the things that affected him, the environment in which he lived. Every writer has his own characteristics. We can’t judge a romantic work according to a classical standard. It will be completely bad, faulty. So in order to judge  a work of art, one has to put himself in the place of the writer, to judge it according to the spirit of the author, allow hat he was affected with, the spirit of the age, the spirit of the people around him, the spirit of the whole environment, all the rules he wrote accordingly. If the writer wrote according to the classical rules, we should judge him according to the classical rules. If he wrote according to the romantic rules, we should judge him according to the romantic rules. In order not to commit this mistake, to have fault judgment, we should judge the writer according to his spirit, the spirit of his age, the school he belongs to, the way he wrote.

He is giving us the cure, a perfect judge should put himself in the place of the writer, and he should judge the work as a whole. If he only judges the work from one point, it will not be complete. He has to read the whole work and to judge the whole work. He should not say the work is full of faults. It can’t be a perfect work. If one only sees the slight faults, he will never have a good work. Instead of looking only for the faults, one has to survey the whole work. These faults are not enough to make the work bad as there are more good points. So a good critic should ignore the faults. Every work of art has its fault. In order to be a good critic, he should survey the work of art as a whole, not to look at the slight faults of the work. 

  In wit, as nature, what affects our hearts

  Is not th' exactness of peculiar parts;

  'Tis not a lip, or eye, we beauty call,                         245

  But the joint force and full result of all.

  Thus when we view some well-proportion'd dome,

  (The world's just wonder, and ev'n thine, O Rome!)

Look at the joint force; put all the joints together, the result, and the whole world. 

 Nature is the criteria of judging art. In literature, like in nature, when we say that we like something, it is not because of a particular part. We don’t look at parts. This applies to all works of art. When we criticize, we don’t look at the details, or the specific parts, we look at the work as a whole.
  No single parts unequally surprize,

  All comes united to th' admiring eyes;                          250

  No monstrous height, or breadth, or length appear;

   The Whole at once is bold, and regular.

We have different parts; they will not surprise us equally. We are supposed to look at the whole thing. If the eye sees a work of art, it will admire it as a whole.

If we took each part separated from the whole work, we will not find anything surprising, anything good, any thing superior in that. 

We do not see each part equal; to the other. We have to put all these parts together in order top admire the work. 

Whoever thinks a faultless piece to see,

  Thinks what ne'er was, nor is, nor e'er shall be.

  In every work regard the writer's End,                          255

  Since none can compass more than they intend;

  First, we will say that it is a perfect work of art, it is wrong, because no one has written a perfect work of art. No work of art is faultless.  It was never be, nor shall ever be a perfect work of art. Each work of art has its own fault. If one concentrates only on the faults, he will not find a good work of art.

And if the means be just, the conduct true,

  Applause, in spight of trivial faults, is due;

  As men of breeding, sometimes men of wit,

  T' avoid great errors, must the less commit:                    260

  Neglect the rules each verbal Critic lays,

  For not to know some trifles, is a praise.

 What is the cure for that? it is to applause, to clap your hands,  if you find a perfect work of art, complement it, applause for it.

Men try to avoid error sop they commit a lot of it. 

One should applause the whole work of art.  

Still make the Whole depend upon a Part:

  They talk of principles, but notions prize,                     265

  And all to one lov'd Folly sacrifice.

It is a fault in judgment committed by the critics to look only at a part not the whole, because parts are short of ideas. They did not know how to criticize. They have offended art by those ideas.

The first think is to look at the work of art as a whole, second, not to look at the conceit alone. 

Most Critics, fond of some subservient art,

  Still make the Whole depend upon a Part:

  They talk of principles, but notions prize,                     265

  And all to one lov'd Folly sacrifice

It is true that the whole depend on the part, but we should not look at art, we should not depend on a part. 

Some critics who can not judge correctly. They love the parts and do not concentrate on the whole 

some to conceit alone their taste confine

Some read works of art concentrating on parts not as a whole. Some read art confining themselves to conceit. They only look for conceit, and never connect between this part and the whole work; they never regard the relation between the image and the whole work. They only concentrate on the image of conceit, whether this conceit is good or bad. It is also a fault. 

A good critic should not confine himself to only one part, not only on the conceit .

Others look only for language, they concentrate on language.

 Others for Language all their care express,                     305

  And value books, as women men, for Dress:

  Their praise is still--the Style is excellent:

  The Sense, they humbly take upon content.

Some people look only for the language. They evaluate the work according to the language, as men when they evaluate a woman according to her dress, not according to her mind. The language- as well as the dress- is the outside, the concrete form of how the mind think, also the dress is the outer appearance of the woman. 

Words are like as fashion. Some follow the words that are in fashion. 

But most by Numbers judge a Poet's song;

  And smooth or rough, with them is right or wrong:

  In the bright Muse though thousand charms conspire,

  Her voice is all these tuneful fools admire;                    340

  Who haunt Parnassus but to please their ear,     }

  Not mend their minds; as some to Church repair,  }

  Not for the doctrine, but the music there.       }

Some people judge according to numbers of rhyming words so one should not judge by numbers. 

He says that those who judge by numbers are like those who go to church just to listen to the music and not to the sermon itself. They do judge by the appearance of the work. It is not enough. What is more important is the meaning of the work. 

True ease in writing comes from art, not chance,

  As those move easiest who have learn'd to dance.

When a writer writes correctly, this comes from his art, from his talent, not chance. It does not come by chance, unintentionally. It comes according to his talent. It is developed by learning, like those who learn dance. 

First a writer should have a talent, then he ahs to learn. Once, he learned it comes easy to him. 

it is the third point- to judge, to look at the work itself, how the writer wrote it, to look at the wholeness of the a work of art, not to look at the conceit only, not the language only, not to look for the faults, not to look for music and rhythm, but to look at the work as a whole.

4- Avoid Extremes; and shun the fault of such,

  Who still are pleas'd too little or too much.                   385

  At ev'ry trifle scorn to take offence,

  That always shows great pride, or little sense;

  Those heads, as stomachs, are not sure the best,

  Which nauseate all, and nothing can digest.

  Yet let not each gay Turn thy rapture move;                     390

  For fools admire, but men of sense approve:

  As things seem large which we thro' mists descry,

  Dulness is ever apt to magnify.

A critic shouldn’t say that either it is a perfect work or an awful work- not to go to the extremes. He should not say that this work is extremely good or extremely bad.  There is never an excellent work without faults. Even in a bad work, there must be goodness in it. 

He should shun= avoid the faults, not to look for the faults. 

There is no work of art that is faultless. When a critic says that a work is extremely good, he is overlooking the faults. If he says that this work is extremely bad, he is overlooking the good points in the work.

He is using a metaphor. Those who look only for faults, those who do not look at the work as a whole, they have a weak stomach. it can not digest  

We have sensitive stomach, strong stomach. The way you eat your food, is that the way that your stomach digest. If you eat harsh things, your stomach will be harsh. 

The heads are like stomachs, if one gives them every thing, they will digest any thing. If they are sensitive, they will not take anything, so one has to train his mind and his sense to accept, to read every thing, not to look only for faults, not to go to the extremes. One has to use his mind because one’s mind is like his stomach, the more he gives it, the more it will digest. There are some heads who 

Nauseate= when you eat anything, you feel that you want to vomit it, because you have a sensitive stomach. Some have sensitive stomachs that can’t digest anything.

5- Some foreign writers, some our own despise;

  The Ancients only, or the Moderns prize.                        395

  Thus Wit, like Faith, by each man is apply'd

  To one small sect, and all are damn'd beside.

  Meanly they seek the blessing to confine,

  And force that sun but on a part to shine,

  Which not alone the southern wit sublimes,                      400

  But ripens spirits in cold northern climes;

  Which from the first has shone on ages past,

  Enlights the present, and shall warm the last;

  Tho' each may feel increases and decays,

  And see now clearer and now darker days.                        405

  Regard not then if Wit be old or new,

  But blame the false, and value still the true.

Some critics prefer the modern, some prefer the ancient. Here he is referring to Dryden. Some like the ancient= French, some like the modern- English. Some critics who prefer the ancient consider any one who doesn’t write like the ancient is faulty. The critics, who prefer the French, consider any one who doesn’t write like the French is faulty. It is wrong to stick to one kind of criticism. One should read all, not only the ancient or the modern. 

6- Some ne'er advance a Judgment of their own,

  But catch the spreading notion of the Town;

  They reason and conclude by precedent,                          410

  And own stale nonsense which they ne'er invent.

  Some judge of author's names, not works, and then

  Nor praise nor blame the writings, but the men.

  Of all this servile herd the worst is he

  That in proud dulness joins with Quality,                       415

  A constant Critic at the great man's board,

  To fetch and carry nonsense for my Lord.

  What woful stuff this madrigal would be,

  In some starv'd hackney sonneteer, or me?

  But let a Lord once own the happy lines,                        420

  How the wit brightens! how the style refines!

Some critics follow the spreading notion of the town= the fashion, the school that is popular at that time, the popular way of writing at that time, the ideas that were spreading at that time. Some critics don’t write their own judgment. They only follow what is spread at town at that time. Some critics judge works by names- reading a play written by Shakespeare, consider it excellent before reading it just because it is written by Shakespeare. A critic should not judge a work of art according to the idea of the town, or the name of the writer because by doing this we will be replacing quality with quantity. In this way, we will not be looking for quality, but for quantity. We should judge quality not quantity.

It is not enough that a work of art is written by an author who has   a well-known name, and known as a good author. Not all the tragedies written by Shakespeare are good. 

We can not judge a work according to the reputation of its author. 

7-Before his sacred name flies ev'ry fault,

  And each exalted stanza teems with thought!

If the critic takes for granted that the name of the writer as a good writer and all what he writes is good and excellent, then all the faults will disappear. his name becomes sacred- like Shakespeare. 

8- The Vulgar thus through Imitation err;

  As oft the Learn'd by being singular;                           425

  So much they scorn the crowd, that if the throng

 Sometimes whether the work is written by a famous writer, according to a famous idea of the time, the bad work of art may be considered good. Another work that it is not written by a famous writer, it is singular. Sometimes this singular work is good. It is considered a vulgar. Sometimes it is appreciated more than the base. The vulgar, because it is written according to the trends by famous writer, it might be appreciated while the singular work is not. Sometimes it is bad, but because it is following the trend, it is appreciated as good. While the singular which is not following the trends, is not appreciated, because it is not written by a famous writer. 

We have the vulgar people who commit mistakes by imitating, but the learned sometimes make the same vulgar mistakes by trying to be singular, by trying to be different.

We have those who try to imitate, and those who try to be singular, to write something new.

In both cases, a critic should neither be vulgar nor be singular.  

Learned people try to be singular by avoiding the scorn of the crowd. 

They try to know what the people are doing and they do the opposite. 

  Some praise at morning what they blame at night;                430

  But always think the last opinion right.

  A Muse by these is like a mistress us'd,

  This hour she's idoliz'd, the next abus'd;

  While their weak heads like towns unfortify'd,

  'Twixt sense and nonsense daily change their side.              435

  Ask them the cause; they're wiser still, they say;

  And still to-morrow's wiser than to-day.

  We think our fathers fools, so wise we grow,

  Our wiser sons, no doubt, will think us so.

  Some people praise the school they are following the critic’s own mind. A critic should not appreciate a work of art just because the writer follows. They appreciate works according to their own criteria, their own mind, according to what they think. A critic should consider all kinds of criticism not only one kind. Those critics put themselves as measure for all the mankind. They measure the goodness or badness of a work of art according to what they.

Some critics praise in the morning and blame in the evening. They keep changing their mind. They always think that the last opinion is the right one. 

They have to stick to what they say. 
9-Some valuing those of their own side or mind,

  Still make themselves the measure of mankind:

  Fondly we think we honour merit then,

  When we but praise ourselves in other men.                     
Some praise those who follow them. It is a false judgment. 

we have some serious faults like pride and malice, they all will help against Dryden- many people were attacking him-  yet he survived.

if Dryden listened to them, he would not be.

 Parties in Wit attend on those of State,

  And public faction doubles private hate.

  Pride, Malice, Folly, against Dryden rose,

  In various shapes of Parsons, Critics, Beaus;

  But sense surviv'd, when merry jests were past;                460

  For rising merit will buoy up at last.

  Might he return, and bless once more our eyes,

At the end, the good merits come out.

These are the causes of false judgment. 

He starts giving his advice. 

1-the first advice he gives is to 

Be thou the first true merit to befriend;

  His praise is lost, who stays, till all commend.               475

  Short is the date, alas, of modern rhymes,

  And 'tis but just to let them live betimes.

the first advice he gives to  a critic if he wants to criticize a work of art = start your criticism with the merits = befriend the merits 

When a writer finds something good, he has to say it. Criticism is not only to say bad things. First the writer, critic has to say the good things, the merits of any work, and then he finds the faults. At the beginning he has to look for the good things first because if he finds the faults and keep the false till the very end, then his praise is false. His first impression is taken at the beginning. People will consider this work as bad. If he mentions the merits first, people will say that this work is good. 

If he keeps his praising of the merit to the every end, it will be lost. If he keeps the merits to the end, those who are listening to him wont be interesting.  

  No longer now that golden age appears,

  When Patriarch-wits surviv'd a thousand years:

  Now length of Fame (our second life) is lost,                  480

  And bare threescore is all ev'n that can boast;

 He gives example; the ancient works of art survived. The ancient writers continued to be admired for thousand years. The ancient works of art are appreciated in the whole years.  The golden age of literature is the age of antiquity= the golden age. The works of the golden age continued to survive for thousand of years but nowadays the length of fame becomes very short.  it does not mean that their works do not have faults. 

2-   Unhappy Wit, like most mistaken things,

  Atones not for that envy which it brings.                      495

  In youth alone its empty praise we boast,

  But soon the short-liv'd vanity is lost:

2- The second advice:

Unhappy wit= wrong criticism 

The wit that it is not good, that will make mistake, brings envy but it doesn’t live for long because of this envy. 

Empty praise= envious praise

Although the critic has to look at the merits first, but those who praise out of vanity, works that does not deserve to be praised will fail because people will discover that they are bad. 

The critic should not praise out of vanity. This empty praise is short lived. People will discover that what he is saying is wrong. 

a work of art would survive because it is good not because people envy it. If a work of art becomes famous because of envy, it is not a good work of art. It will not live for a long time.

So a critic should shun envy. 

3- Good nature and good sense.  

 Good-nature and good-sense must ever join;

  To err is human, to forgive, divine.                           

In criticism, a critic must join two things, good nature and good sense. Criticism is a talent that a person is born with.  A critic must have good sense to be able to criticize. Together with good sense, there must be a good nature= to be humanly good. Every one makes mistakes, it is human.  All human beings make mistakes. Any work of art should contain some mistakes because they are written by a human being. To make mistake is human. If we only look for mistakes, we will never have a perfect work of art. So the critic must have a good nature in forgiving. To forgive is divine, it is something given by God. If the critic finds some mistakes, he has to ignore them. He has to look at the whole not to the parts because some parts may be faulty. 

Here he is advising the critic to have a good nature, to forgive the small faults. The critic must have good nature and good sense.

4- But if in noble minds some dregs remain

  Not yet purg'd off, of spleen and sour disdain;

  Discharge that rage on more provoking crimes,

  Nor fear a dearth in these flagitious times.

    No pardon vile Obscenity should find,                           

If the critic has in his mind some grudge against someone, if he has something to be taken against someone. He has to discharge them. 

 Criticism should not only look for bad points. There are some faults that must be corrected. The critic should start first with merits, then the faults. These faults should not be out of envy. The critic’s praise should be true praise. The critic should not ignore the big mistakes. He has to say the points that are against it. A critic has to discharge his anger, his grudge. He has to reserve = keep it for later his anger. A critic should be reserved then discharge his anger, his rage.

He gives four pieces of advice for criticism: to start with the merits, at the end, he should mention the bad points that are provoking, but not the small things. 

Pope gives these pieces of advice after he pointed out the reasons for faulty judgment. He gives the reasons of fault judgment and the way to overcome it. By giving these pieces of advice, he shows the critic the way to overcome this faulty judgment.
Part III

What is ideal criticism? 

He gives examples from history. 

Learn then what MORALS Critics ought to show,                  560

  For't is but half a Judge's task, to know.

  'Tis not enough, taste, judgment, learning, join;

  In all you speak, let truth and candour shine:

  That not alone what to your sense is due

  All may allow; but seek your friendship too.                   
1- the first type of ideal criticism 

The critic should learn the morals and the rules that should be followed by the critic. Half the job of a critic is to learn. To be a good critic, he has to learn a lot. Learning is half the task. The critic has to learn and then to use the tools. Criticism is divided into two parts, first to understand, to read, to know, and then to criticize, to apply his knowledge. To learn is half the job of the critic.  To learn is not enough. He has to join taste, judgment and learning.  With learning, a critic should have the taste= talent and judgment. In order to be a good critic he must have three things, the talent, which is inborn. If he doesn’t have it, he won’t be a critic. Then he has to learn and then judge.

He has to know that whatever he says must be true, but not lie. Ideal criticism must be true. 

2- The second type of ideal criticism

Be silent always when you doubt your sense;

  And speak, tho' sure, with seeming diffidence:

  Some positive, persisting fops we know,

  Who, if once wrong, will needs be always so;

  But you, with pleasure own your errors past,                   570

  And make each day a Critic on the last.

The critic should speak only when he is sure. If he is not sure, he has to be silent. Unless he is sure, he should not give any opinion.

3- 'T is not enough, your counsel still be true;

  Blunt truths more mischief than nice falsehoods do;

  Men must be taught as if you taught them not,

  And things unknown propos'd as things forgot.                  575

  Without Good Breeding, truth is disapprov'd;

  That only makes superior sense belov'd.

3- It is not enough to be true because sometimes blunt truth causes more damage than not telling the truth 

Blunt is to say the word without trying to be polite, without thinking. 

The critic has to be true but not bluntly. Sometimes truth causes more harm than mischief. The critic has to be true, but it is not enough. Blunt truth might lead to mischief, to dangerous things. He has to be true, but he must choose his tact. 

4- Be niggards of advice on no pretence;

  For the worst avarice is that of sense.

  With mean complacence ne'er betray your trust,                 580

  Nor be so civil as to prove unjust.

  Fear not the anger of the wise to raise;

  Those best can bear reproof, who merit praise.

4- To be niggard is like to be miser. The critic should be niggard of advice; he should not give his advice openly. He should be careful when giving his advice. He should not pretend.  Giving advice is very dangerous. It is avarice= greed that the critic would make people believes something that is wrong. 

The critic should not be so polite otherwise he will not be able to tell the faults. The critic has to be neither blunt, too open, or to be too polite, civil. A critic should be careful when he gives his advice but to be so civil. Not to be too careful or to be too civil. He has to be moderate. 

5- 'T were well might critics still this freedom take,

  But Appius reddens at each word you speak,                     585

  And stares, tremendous, with a threat'ning eye,

  Like some fierce Tyrant in old tapestry.

5-A critic should be free when giving criticism. He should have freedom of advice. He should not be under obligation. There should be freedom of advice. A critic should not flatter.
leave dangerous truths to unsuccessful Satires,

And flatter to fulsome Dedicators
The critic should leave dangerous truth to unsuccessful satire. If his criticism contains satire, it will be unsuccessful. It is untrue. The critic should leave unsuccessful criticism as it is dangerous. He has to speak only when he is true, when he is sure.  He has to leave flattery to people who are always flatter, who are false critics. The critic has to praise when he finds good. 

Criticism must be true, must not pretend, critic must be careful, not to be very civil. 

6-  tho’ learned, well-bred; and tho well-bred sincere;

Modestly bold and humanly severe;

Who to a friend his faults can freely show

Well- bred= having morals.

6- The critic should be learned, well-bred, sincere, modest, bold, severe, and precise. He should have the courage to tell his friend his fault and to tell his enemy his merits. 

He has to be severe in his criticism but in a human way. 

This is the summary of ideal criticism. This is the conclusion of ideal criticism. 

  Who to a friend his faults can freely show,

  And gladly praise the merit of a foe?

  Blest with a taste exact, yet unconfin'd;

  A knowledge both of books and human kind:                      640

  Gen'rous converse; a soul exempt from pride;

  And love to praise, with reason on his side

generous converse; a soul exempt from pride;

And love to praise, with reason on his side

The critic must stay away from pride. If he wants to praise, he should give the reason for his praising. If he has an enemy, he should have the courage to praise his merits. 

if he is conversing, he should not be niggard, should not be reserved, but he has to speak out, but not to be proud. If he wants to praise, he should have reasons for his praise. He should not just to flatter. he should have solid reason for his praise. 

He gives examples of the criticism of the ancient which was ideal criticism as it had all those qualities. 

He gives examples from the ancient: Horace, Dinoysius,  Licence and Longinus…….

Theses are the critics of, antiquity. 

In antiquity there were good critics, in France there are good critics and he gives some name –Boileau- Roscommon, in England there are also good critics and he gives some names. 

He ends his essay 

a verse alike to flatter, or offend;

Not free from faults, nor yet too vain to mend

In any work of art, if the critic is flattering or offending. He should know that any work of art should have faults; Faults that can be mended.  

A critic should have a clear head, clear from intoxicated kind of learning. His praise must be humble.   
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