Drama
Fourth year- First semester
The 3rd lecture:                                                                                       د.مها سلام       

The doctor commented on the presentation of the students:
-The well-made play is a dramatic genre from the nineteenth-century theatre. Victorien Sardou and Eugène Scribe are the two French dramatists who originated this form and made it popular. When you popularize something, it means that you are making it popular and everybody starts to know about it. In this page you have some of the features of the well-made play like there are all the secrets and we discover the secrets at the end of the play and there are unexpected arrivals. For example, you have a family and suddenly a visitor arrives out of nowhere. So, all these are considered to be part of the features of the well-made play. We have the word preparative. Some of the critics think now that maybe we should not call it the well-made play because if we call it like this and Pirandello’s play is not a well-made as if it is bad. Actually, it is not bad but it is a different type. Some people want us to change the term. They want us to invent another term but already this is the term used by everyone.
-let us summarize the features of the well-made play. You understand what is meant by inciting incident like attractive beginning. If you begin your play with something that would attract the attention of the audience, so that they want to know what will happen. So, this is the inciting incident. Then you have a protagonist and an antagonist. You all know that the protagonist is the main character but here this protagonist whether a man or a woman wants something very badly and all the audience are supposed to identify with the protagonist so that they want him to win. You studied ‘A Doll’s House’. There is a woman called Nora. This is the protagonist of the play and she wants very much to be happy in her life and to realize herself. This is what she wants and because we start to like her, we identify with her and we want her to win in the end. The antagonist is the other character who is the opposite of the protagonist. They want to prevent the protagonist from reaching what they want. So, all the time you have a protagonist and an antagonist in a well-made play. Also, you have beginning, middle, climax and end. Do you remember the exposition stage, the development stage and the conclusion stage? This is the same thing. The beginning is the exposition. You have the introductions of the characters, the situation and the problem. Then the problem starts to develop and you have a middle rising till you reach the climax and then you have the end (the resolution/ denouement). If you think about that in relation with Pirandello, do you think that up till now we have a protagonist and an antagonist and a traditional beginning like exposition, and development of the situation and then the end like the resolution of everything (everything gets back to normal or having happy ending)? No, we do not. So, we are studying a well-made play not because Pirandello is a well-made play. Actually when we think about it we will discover many things opposite of the well-made play. But it is a very famous form of modern drama. We will discover that it is not all a traditional play, but we are studying modern drama, it would be a big shame if we never heard of the term well-made play and because we still have two other plays, so we will see whether we apply the well-made play on them. There are still other features of the well-made play. All the time the diagram makes things better to be understood. We have the three stages (beginning/ exposition, middle/ development, end/ resolution)>>>> you will notice that the beginning and end are flat/ horizontal, but the middle stage has a number of conflicts and they keep rising till they reach the climax.
 -I will apply this to ‘A doll’s House’. In the exposition, we know the situation of ‘A doll’s House’. We know that we have a middle class family and that there is a mother and father and three children and there is Christmas time and they want to celebrate. In the exposition also we know about the past events. We know that the family was suffering from some financial problems but now the husband has been promoted; he is becoming a bank manager. And in this Christmas there is not enough money and they are going to celebrate and buy things for everybody. This is the exposition. Then we start having complications during the developments in the second stage. We have somebody arriving unexpectedly. Somebody arrives out of nowhere. They are two people; a woman and a man. They are not together but they just arrive to the family. One of them is an old family friend and the other is like a threat to the family because he will blackmail the wife. And all the time the complication rises. The wife does not know how to pay this man and he wants her just help him in his job. Things become more and more complicated and she even starts thinking of suicide or she does not know what to do. This is the climax. Then we reach the final stage/ the denouement where she is going to make the decision>>> how am I going to solve my problems? She decides to tell her husband about everything and then she decides to leave home and this is like the end. I want you to think>>do we have an exposition in Pirandello where there is a basic situation and does this start developing? There are complications in Pirandello’s drama and there are developments. When we say that Pirandello’s play is not well-made, it does not mean that it does not have any of these things. Of course it has some complications and sometimes things are very conflicting but it does not have exposition, development and denouement.
-There is a very interesting term>>> mistaken identities. In a well-made play, there is some mistaken identity. You think that this man is someone and in reality he is another person. And you always have unexpected turns of events. You expect that things will go this way and suddenly they go another way. And I like the word logic. Everything is the well-made play is logical. Everything has a cause and effect. So, in a well-made play, we have mistaken identity, logic and unexpected events are happening.
-When we say that Pirandello’s ‘Six Characters in Search of an Author’ does not follow the formula of a well-made play, it does not mean that it does not related to it at all but actually you can see that one of the themes is that Pirandello had in mind that there is something called the well-made play and let me make a parody (satire) of it. It is like I know very well I am Pirandello and I know that there is something the well-made play and it is very popular and everybody is writing it but let me try to take some features of the play and make a parody of it and try to change things/ turn them upside down. So, it is not that he was not related at all. He was related and he was playing with the idea of the well-made play/ making a parody of it. 
-We can see those who are sitting towards the side of the stage. They are supposed to be the actors and the actresses. They are taking the role of the audience (reversal of roles). They actors will become the audience and the six characters who come out of nowhere are going to do the performance.
-The exposition is what information the writer gives in the beginning. The thing that we know like the basic situation, the characters that we are going to meet and what we expect in the future >>>this is an interesting definition of the exposition. So, these are questions that you ask yourself while you are reading the play (I have an exposition/ I have a rising action with many events and what is the most important one?/ I have a conflict, so what is the most important one?/ I have a climax). The climax is something with suspense in it or with excitement in it. The rising and the falling are opposite. You see in the falling how it is different from the rising. When you get an end, maybe you will ask yourself>> is this the only possible end or maybe the dramatist will would have written another end?


Today we are going to finish our play. Let us start from where we stopped last time. We will read some passages especially parts towards the end of the play. Before I start reading, I want to talk a bit about what’s happening in our play. Just as a reminder you all know that we have a play in which the basic situation is a rehearsal. The basic situation in itself is a play and this is why we called it metatheatre. While they were having this basic situation, they were interrupted by six characters out of nowhere and the six characters claimed to be not human beings. They claimed to be characters out of the mind of an author and they started wanting to act their story. There were many conversations. There were many conversations. One of the important themes of the play is all the conversations that took part between the producer on one side and the father or the stepdaughter on the other. You will read the play in one sitting/ two hours and you will discover that the father and the stepdaughter are doing lots of talking with the producer. And all the time when they are talking with the producer, sometimes it is about their own life story. Sometimes she wants to relate her drama and she thinks that she is the most important character. Sometimes the father wants to give his points of view or his own story. Sometimes the characters are talking philosophical debates. For example, all the time they are talking about relation between art and life (this life imitating art or this art imitating life) and which one of them is important than the other. All the time we notice that they are turning things upside down. For example, a character is immortal/it never dies and the human beings die, so the character is more important. Or today we will read a passage together in which they refer to a realistic drama and romantic drama and in which they say there are two types and even the realistic is not really a realistic/ even the realistic play is just pretending to be realistic or to give us life as it is but it is not really realistic. Sometimes they speak about how plays are written. For example, the stepdaughter will say I want to be given most of the time….my story is the most important one. And then the Producer will explain to her and tell her >>do you know what? This is not the way we write plays because in real life each one of us thinks that he is the most important person at least to himself/herself, but in a play there must be a balance between the characters. You cannot have each of the characters pretending to be a hero or the heroine and speaking about their tragedies or about their lives because if you have this it would not be a play. All the time in the play, when you are writing a play, you have a number of characters and then you choose and say I will make this character my protagonist and I will make that one the antagonist and maybe the others are less important. So, you are choosing. But in real life, you cannot come to this class room, for example, and I look at you and I say the person is a protagonist and the other one is the antagonist. You are all equal and each one of you has your own story and you feel like you are equally related. At that point, a producer is explaining to them how plays are written that the playwright needs to have some characters more important than others. He needs to put light or emphasize on some characters more than others because if he gives chance to each character to play their own role as the producer will tell her, it would not be a drama; it would be like a lecture; each character will come on stage and will tell us its story and thus it would not be a play. So, in order to have a play, there is a selection or choice. We are choosing some events and we are leaving others and we are making some characters more important than others so that we have what we call a plot and the plot has a communication and a climax. A climax does not involve all the characters but some of them.
A great part of what you are reading is about how plays are written which is one of the themes of our play and how authors think about plays/ how they try to imagine plays and write in a certain play.
Let us go back to the events. Our play is not traditional in the sense that it is not divided into acts. It is like one part and even when you read it, you will not find the word act I or act II. But as audience or audience, our mind is prepared to divide the play even without noticing. Our mind is dividing this play into three acts. The first one is what happened before what we read on page 30. All what happened before that is supposed to be act I and then on page 30 when the producer finally decides to listen to the characters and takes them to his office to write down the story and the actors are given a break, this break is to the actors and to ourselves. So, act II is going to happen and at the end of act II, something will happen which will tell us this is the end of act II and we have the beginning of act III. It is something inside the plot. In act II, we mentioned the thing about the scene when they are talking Madame Pace and the dress shop which is only a front for her real business (It is like a mask of her real business) and how they are making all the furniture and the design. We reach the point where Madam Pace appears out of nowhere and they do not know whether she is alive or dead and where she comes from. After she appears the father and stepdaughter would start making in the scene. In this scene we have the father and he is supposed to be a middle-aged man and he is coming to this place wanting to pay some money to have some pleasure with one of the girls of Madam Pace. He does not recognize that this girl is his stepdaughter and while he is talking with her he notices that she is not smiling and she is not looking very happy. He wants to buy her a hat and she says no, I cannot wear any colored hat because I am in mourning. Do not you see why I am wearing black dress and black hat? You cannot buy me a colored one. And then when he discovers that she is in mourning, there can be one of two ways in which he will react; either he will be very sympathetic and very tender and he will tell her I did not know that you are in mourning and maybe I will just give you the money and I will go away/ I will not upset you any longer (this is one way) or the other way in which maybe he will not care and pretends as if he cares (but I already come to this place and I want to have my pleasure and I have paid money and I do not care about your personal problems. At this point the Producer wants to interrupt. He is trying to tell the stepdaughter okay, now I get the situation/ now I understand what you want to tell me/ leave everything to me…. I will make a great play out of this. And she will tell him no, I will not leave everything to you and she will explain why. She will say because if I leave everything to you, you will be doing like all the dramatists….. you will behaving in the sentimental or romantic way. You will say that this man is going to be a gentleman and he is going to leave the young woman and he will just go away and he will try to sympathize with me and this is the people of the sentimental dramas are always doing. She is telling him about drama. This is an example of metatheater because she is talking about types of drama. And she is telling him do you know what? He will try even to be analyzing me. You will say she is a victim. She is a fallen woman but she is not a criminal or an immoral person. It is only because of a poverty and because of her situation/ because her father suddenly died and she found herself sitting with her mother and the little boy and girl and four of them in one room and they have nothing to eat and the mother is trying to makes dresses but the money coming out of the dress making is not enough, so she is trying to help to support the family. She is telling him you will make all this romantic sentimental story like a story of a fallen woman that we have all the time in literature. This is another example of metatheater and of parody because if you are familiar with 19th and 20th centuries especially the 20th century literature whether we are talking about novel or plays, all the time (even Charles Dickens) they were writing novels about the theme of a fallen woman and how she is a very good sort of person and how she is not responsible for her actions and how it is the society which is forcing her to do this out of poverty. So, she is making fun of this trend. She is telling him you will treat my story as if it is a story of a fallen woman that is always written about in the sentimental or romantic literature and I will not have that. And then she will tell him maybe you will tell me that you want to be realistic, so let me give you realism. Do you want to be realistic and to make things as they actually happened? Do you know what? After the man knows that I am in mourning he does not care at all and he just orders me to take off my clothes and I will go behind the screen and I start taking off my clothes. And when I come back and I am in his arms, suddenly my mother will arrive and she will interfere because she will recognize the situation that this is the man who was supposed to be my father and the I am his stepdaughter and she will scream at me and then he will recognize what is happening and he will say ok and everything will come to a stop; we will not have the affair after all. And then he will invite us to go and live with him at his big house with his big son. So, this is the realism. And the Producer answer her and says we cannot have this… we cannot have somebody taking off the clothes on the stage in front of the audience. There are certain conventions. She tells him do you see? This is what I mean that there is nothing called realism even when you pretend to do what is happening in life, you are changing it because you have other considerations or other rules for the heater or other conventions. If you make the actress take off her clothes on stage, the police officers are going to come and they will arrest everybody and maybe the theater is going to be closed and some people are going to be put in prison. So, there is nothing called realistic drama or realistic fiction; there is fiction or drama pretends to be realistic that tries to gives us life as it is but it can never do that. It can never be 100% realistic; it can be 90%, 80% or 70% but not 100% realistic. This is what she is meaning that realism is just a convention or a technique; it is not like I take life and put it on stage, but it is just a technique out of many techniques like I am a dramatist so I can choose shall I be realistic or shall I be absurd (If you are familiar with Samuel Beckett or absurd drama) dramatist, a sentimental dramatist or a realistic dramatist. It is just a technique and you choose. If you choose to be realistic, it is not like you are really putting life on stage, but you are trying to come as near as possible to life on stage, so it is just a convention. This is part of the examples that I am telling you that we have so many conversations about types of plays/ types of literature/ of art in general.
Afterwards we are about to come to the end of act II and the beginning of act III and I will tell you how this happens. While they are playing the scene when she is going behind the screen and taking her clothes and he tells her >> do not do that and then she says I will just taking off my sleeve. I will not take off all my clothes but I have to take off only the sleeve because when I am in the arms of this man, I was looking at my arm and there was blood vessel kept moving and I was concentrating on it. She is remembering the moment exactly/ remembering how she was in the arms of the man and she was looking at her arm and looking at a blood vessel which was moving and concentrating on it maybe she wants to escape the painful experience or something. So, even if you do not let me take off my cloth, allow me to take off the sleeve. And he says okay, you can do that and she takes off the sleeve and she comes and the mother was watching and she interrupts and starts to scream. Then the Producer is watching a very moving dramatic scene between a father and his stepdaughter and the interference of a mother. He likes what he is seeing very much from the point view of an artist.
I want you to imagine that you are the audience and all this is the stage and there is a part of a stage that we call the front stage. When the curtain comes, it is supposed to come where I am standing as if the curtain divides the stage into two parts>> part to the audience and the footlights/ the part where the Prompter is sitting and part to the back. There are doing the scene in the center of the stage and the Producer is looking at them and his back is to the audience and when he likes the scene very much and he likes the way the mother is interrupting and screaming, he would say this is great and we will do this and she will come and scream and she is coming back like what I am doing (the producer is moving back). She will do this exactly as I am saying and then she will scream and then the curtain… and that’s it!
Actually he is imaging what will happen during the performance that when your play is great scene, the audience will be so excited and then after the screaming of the mother we have the curtain down. While he was speaking and coming, the father also will leave the center stage and will come and will be talking to the Producer if he will be explaining to him>> do you know why you like our scene very much? It is because this is how it happened/ this is how it was/ this is our life/ this is story.
So, one of the two men came and standing at the limit of the stage and the other character (the father) is coming again and standing near him and talking to him. While they are doing this and the Producer is shouting curtain…curtain. And one of the stagehands is going to hear him. It is the worker who is responsible for making the curtain down. And because he things this is a real order and because he obeys the orders of the Producer, so he will come and he will make the curtain come down and suddenly the father and the Producer will be alone here at the front stage in front of the audience and the others will be hidden behind the curtain. This thing about the stagehand causing the curtain to come down has a number of significance. First of all, it gives us a chance to have a division between act II and act III because otherwise, if we do not have this, it will be like a single thing. But at the same time, you remember when we say theater is a business and some people are artists and craftsmen but they are equally important. So, this boy is responsible for moving the curtain up and down. He seems to be as important as the Producer. He is playing a part in making the play as if this is a contribution/ as if I think you should have the end of act here. Like making or writing drama is a collective effort; everybody takes part and it is not only the actors, not only the dramatists, not only the Producer. But everybody (the property man, the Prompter, the electrician, the curtain boy) is playing a part in this collective thing. It is like Pirandello is giving a thank you note or the greeting to everybody. This curtain boy that has been maybe working at the theater for ant number of years and nobody ever greets him, Pirandello is showing the audience how the curtain boy because he misunderstood the order of the Producer and put the curtain down, how he took part in making the play. The Producer would say stupid boy….he misunderstood me, but he will not do anything about it. He will only comment. Maybe it will give us some comedy and maybe we will laugh if we are audience and we notice the misunderstanding. We will laugh at the misunderstanding, but it will not be changed. The curtain has already come down and the Producer is not going to give an opposite order. He will simply stay with the father for few moments and then they will raise the curtain with their hands and will enter between the curtain without moving it and it will remain down for a period of time which is a break between act II and act III.
So, this incident about the curtain helps us with the themes, helps us with the technique and it gives us some comedy. It helps us with many things. And it gives us a chance to see how the play which is not traditionally divided is divided by other methods that are not traditional or untraditional method like an order misunderstood in the middle of the plot/ it helps to have these two actions.
 The audience will be staying in our place and we are not certain do they mean that this is a break or not. Maybe the Producer now will go and we quarrel with the curtain boy and the curtain will come up immediately. So, you will be in your place not certain what will happen but you will discover that you are given ten minutes or 15 minutes. It depends on the performance. When you go some theaters, they make it like 15 minutes and others maybe shorter or longer. The curtain will come up after this period and you will discovered that the scene has been changed that it is not Madam Pace’s shop any longer/ that it is a garden in fact, but it is not a complete garden. You will find certain things that tell you it is a garden but other things are still carried in front of you. For example, they want to have a blue sky, so they say do we have a cloth that can be like a backcloth to have the blue sky? Then somebody says no, we just have a backcloth. And they okay, let us use it today and we will change it at a time of the actual performance. This is just a rehearsal. It is not the real thing. And they are making in front of us a pond or a fountain of water and we know that it does not have any water but they are making this in front of us. And there is a short conversation between the stepdaughter and the Producer. From the conversation, we understand that this garden is supposed to be the garden of the mansion or the garden of a big house of the father and the son and that certain events will happen in this garden. The little girl who is playing by the pond is going to fall in the pond and maybe she will drown and her little brother was watching through the window and when he sees this he is going to shoot himself. She is going to tell us that this is happening. Again life is not a full reflection of art. For example, the Producer will tell her I cannot have your little brother watching behind the window because it would not be practical. Let him come and be behind this tree. So, he is behind the window or behind the tree, it does not make a difference. It is only to show us that art and life are never identical. She is saying that in life he was behind the window and the Producer is saying but on stage he will be behind a tree and this is easier for us. So, you have a garden scene and I want you to imagine that although we never see the insight of the house, but at least when you see this big garden you can imagine that it is a garden of a big mansion. You cannot have a small cottage in all this big garden. So, if you have a big garden, then your house is big. While you are reading, not only to read what it is written, but to think what is between the lines. For example, who was living is this house?  Just two people; the father and the son. They have been alone all these years maybe they have servants but servants are not family. So, we just have two men or a father and his son living alone. The mother went when he was two years old and now he is 22. It means that he lives alone in this place with his father for 20 years. So, how is can it be for the son? This is a 2 years old child and suddenly he was abandoned by his mother and he is living alone with his father who does not have a warm heart or a warm affectionate character. I am sure that the suffered as he was growing. He was very lonely and servants are never enough and teachers are never enough. Maybe he got him teacher or maybe there were servants taking care of his needs, but he never had any family. I want you to keep this in mind because now after the scene that we just witnessed in act II when the father discovers that this is his lost family and invites them to stay with them, I am sure that the son is not going to be very welcoming to them. He is going to be very happy to find this woman who is supposed to be his mother but she left his 20 years ago and she went away with another man. She abandoned her husband and her child according to the son. This is the point of view of the son. And now she has three children. I am sure that he will envy the three children. It is not like he is saying I am proud because I am legitimate and you are just illegitimate children. But it is a misunderstanding. The stepdaughter thinks that he is always quiet and he never speaks to us and he is always in his room and he never has anything to do with us because he despises us or because he is proud. Actually it can be the other way round. Try to analyze the psychology of the characters. It can be because I am envy you at least you had your mother and you had a loving father. You remember what we heard about the man who died two months ago. He was a good father and a good husband. So, from the point of view of the son, I envy the three children. They enjoyed a much happier life than what I had. Maybe I had material things; maybe I had money, food, toys, clothes and schools and they did not had all these things. They were living at a lower level but they had a family. They had a father and a mother who cared for them. Again when we analyze the characters, thinks not about things that are written but what is between lines because the play is like a poem; they play is never writes everything. We know that there is a big house. We know that this son is alone and we read a very interesting thing when the Producer at one moment tells him come and play a scene with your stepdaughter. He says no, I never had a scene with her in a real life. We start thinking. This boy is not a trouble maker. It is not like I am living in my house and I am the legitimate owner of the house and then my father suddenly brings a woman and three strange children and that I am very angry and maybe I turn them out and have a quarrel with them. He never does any of these things. He is all the time solitary and he keeps to his room and he does not want to speak to any of them. He does not have a scene with any of them. He does not have a quarrel with any of them. When we see this, we start putting things together and we start getting an image of the character of the son. He does not talk very much. He talks few lines in the play. But when you think about all the background, you will see that the tragedy is the misunderstanding between the characters. The stepdaughter thought that he despised her and she thought that he was responsible for the fact that she became a fallen woman because he was living at this house and he never knew anything (he and his father) and that he was responsible for the drowning of the girl and for the shooting of the boy. She thought that all the things happen because this son hated us and despised us. But the tragedy is he did not hate them or he did not despise them. Actually he envied them. Maybe you would have been given anything to be one of them. He always is alone and they are together. The mother and the three children are together and I am alone, so I envy them. There is a moment during act III. What will happen in act III is what I am telling you, but I trying to analyze. What will happen is just a garden scene being made in front of us and a scene in which the little girl (she is 4 years old) is going to fall in the pond and is going to drown and her brother who was watching behind a tree and having a revolver hidden with his hand. If you have a revolver hidden with you, it means that you are very miserable and you are thinking of suicide. He did not go and get the revolver when she died; he already had it with him. Even if she did not drown, he would have killed himself. So, he had a revolver with him and as soon as she drowns he shoots himself. Where is the son? The son came when he found that she was drowning. He came running and he wanted to save her. But before he could jump and save her, two things had happened. First, he discovers that she is already dead/ that she already drowned/ that even if he jumps, he cannot save her and the second thing is that he heard the shot at the same moment and he was in trauma or in shock. He was staring in front of them; his eyes are open but he cannot see anything. He has someone shot here and someone drowned there. They are supposed to be his half-sister and his half-brother. Just before they died he was envying them and he wanted to be one of them but maybe he was shy/ maybe he could do not even go and start speaking to them before. You start thinking about him in all different ways>>> is it that he is shy? Is it that he is so calm and quiet? Is it that he envied them because he was solitary boy and he was given material things, but no emotional things at all? There is something called emotional deprivation. It is a very painful sort of deprivation. You start getting a whole new idea of the son different from the one that the stepdaughter has, but because we get this idea it does not mean that the stepdaughter will understand this. Maybe the audience will understand one thing but she will keep the same way that she is thinking of him that you are responsible, you are legitimate and we are not, so you think that you are above us. This is tragic. The misunderstanding between the characters or the lack of communication between the members of the family is tragedy in itself because they cannot understand each other and because each one of them is criminalizing the other. Actually this is not true. They are different sorts of victims. The son is a victim and the son is a victim but in a different way. This is part of tragedy. When you are saying that a certain thing is a tragedy because you think maybe things would have been different or maybe when they reunited and came to live in the same house together, they would become a happy family after all the suffering. But things did not become different. They remain in a state of misunderstanding and a young girl drowns by accident and her brother kills himself intentionally (committing suicide). And the stepdaughter runs away. This will take us to the mother. If you are a mother and you cannot love anybody except your children and you have given birth to full children and now the elder has nothing anything to do with you because he thinks that you abandoned him and you left him and went with another man and your daughter became fallen or lost her honor when you were sending her to other place and maybe if you are the mother, you will feel guilty and you will say I am responsible because I used to give her the dresses and to send her to Madam Pace and then Madam Pace saw her and seduced her when she discovered that she is young and beautiful and she started giving her money and letting her meet men and all these things, so you are guilty. The daughter lost her honor and now she run away and it seems that she has become a bit mad. What about the two younger ones? They have died. So, this is the mother.
Think about things in all the possible ways. Think about things collectively/ as a whole>>> what about this family as a whole/ what about the play as a whole (the actor and actresses and the characters). And then start thinking individually>>(how about if I take each one of them by himself or herself and try to see how he reacts or relates with the others/ shall I come up with some new themes or some new ideas or what?)>>>> this is the way. You have a very short something in your hand, but if you think about it properly, you can get that much of a material (all the different forms of analysis). Think about the father/ the Producer, etc. think about any person individually and in relation to others. 
What will happen in the plot? We are about to end our plot. When the little girl drowns and the shot is heard of the little boy, there is chaos over the stage and this in itself is very strange. The actors and the actresses are supposed to be used to have people using revolvers and shooting themselves. All the time on the stage, people are killing themselves just in the play. Because of the situation/ because the actors and the actresses are actually in a state of excitement and they do not understand >>are these characters real or are not they real? They cannot accept the fact that they are fictional characters. So, when the boy shoots himself and there is a very loud revolver shot sound, everybody is in a state of chaos>>is he dead? Is he alive? As if this is a real event. And many of them say that he died and some say no, it is pretence; they are just playing in front of us so that we will watch them and then we will do the same thing and then others will say no, it was very natural; he died. Part of the main theme is about the relation between Art and Life or Reality and Pretence. They are repeating those words several times. Now what happens? This is like a final scene. The Producer gets angry with them like he is shouting shut up. Then for the first time we are told that there is a bright light on the stage as if somebody has been dreaming and suddenly wake up or as if it was night and suddenly it is daytime. The Producer is going to be like looking as if he was somebody having a creative fit. When you are an artist and you are in a trance thinking about your play, so he will suddenly appears as if he just awaking out of a creative attack or a creative fit. And he will say something very interesting. He will say I never had that experience before. This is strange. It took so much time and he will looks at his watch >> it is very late. I do not think we can have any more rehearsal today. And he will be addressing the actors. The interesting thing is that all his talk will be addressed towards the actors. He will be telling them you cannot have any more work now, so you can go home, have a break and return in the evening, maybe we will continue our rehearsal. 
His words and his appearance and the fact that he is rising out of a dream and that he is talking to the actors only as is he does not see the characters or they are not there>>>all this makes the audience asks themselves >>>was it really a dream.? Are these characters in the mind of this man? And was he just seeing them and imagining them out of his mind? We will start getting this idea. The more that happens the more we get the idea. For example, the Producer will say lights off. We see an order to the stagehands again.
First, the actors and the actresses start to go home. They will leave the stage in the same way they entered. They are talking together and saying it was a tiring day and a strange experience. They are just talking and they will leave the stage and we will have only the Producer like amazed or thinking about something and never looking at the characters. Then he suddenly says lights off. As soon as he says lights off things are going to be utterly dark. You will have these words >>utter darkness. When I read utter darkness, it is like I put my hand in front of my eyes and I cannot see it. When he finds this he say no, at least leave me one light. He is all the time giving orders and talking and people are hearing him behind the stage. At least leave me one light so that I can see my way. He means just a light so that he can come down the steps and walk through the aisle and get out at the back of the auditorium. So, he wants one light.
Now something strange will happen because a green light is going to shine in the middle of the darkness. I want you to imagine a dark stage and just a green light and it will shine on the backcloth. When it shines we are going to see the silhouettes or the shadows of four characters, not the two younger ones (they will not be seen), but they are the four characters (the father, the mother, the son, the stepdaughter). They will appear as if they are behind the backcloth. So, you see green light on the backcloth and you see four shadows behind and they will appear to be very large because of the effect of light. The Producer is going to be terrified when he sees them. Again we get the feeling like he was dreaming or he was imagining. He did not expect to see anybody and he will be terrified and this time he is going to jump and to go. He will jump of the stage and the will be alone on the stage and then they will appear and they will be walking. Again the son always comes one way and the father and the mother come the opposite way and the last one to appear is the stepdaughter.
I skipped a part. You remember the thing about the green light. Green light is like the hour of midnight. These things are related to ghosts. In English culture ghosts are like green in color or they have green light surrounding them or the hour of midnight is the hour when the ghosts come up. The green light was a mistake. When it appears and he sees the characters and he is terrified and he jumps of the stage to the aisle, the stagehand will change the light as if he made a mistake. Again you see the stagehands are taking part in the drama. He will turn it off and he will put on a blue light instead. In the blue light, the backcloths will be normal, nothing behind it as if it is the green light who made them appear as if they are ghosts. When he has the blue light, the backcloth will be as it is, but they will appear; they themselves (the four characters) will come on stage.
Again this is like we are asking ourselves >>does this mean that at a certain level of reality these characters are there but we do not see them? Is it the green light that made us see them but when it is not the green light we do not see them but they are still there? 
This is part of the theme that is it not only Reality and Pretence (appearance). Reality itself has levels of reality. There is something which is more real than others. The audience in the stage will think that they are more real than the actor or the actors will think that they are more real than the characters. Reality has degrees. There are different degrees of reality and different degrees of appearance and sometimes they come together that you are never certain whether it is reality or appearance. They are so confused that you can never know the difference between them. So, this is part of what is happening.
When the boy shoots himself and everybody is in a state of chaos about dead or alive, the producer will shout and ask everybody to be silent. Lights will come and the stage will be brightly lit. The Producer will say the day has ended, go home, take a rest and come in the evening so that we do our rehearsal. Then he will never talk to the characters at all. Then he will ask for the lights to be off. So, there are three stages. The lights were brightly lit and now the lights are off and then he says I want one light. First of all, he will get one green light that shows the characters but then the green light will be turned off and he will get the blue light that does not show the silhouettes. So, it is light different degrees. We are never certain how it is and the play is not supposed to give us answers. 
	
	


The final thing is the characters. Three of them are standing on stage; the son to one side and the father and mother to the opposite side. And the stepdaughter will start going down the steps/ one step and then she will stop. And then she will look at the others and she will start laughing. And then we think is she sane or insane? 
Again the play is about different levels of insanity. I want you to think>>>is there something that would make her really mad? There are many things that would make somebody lose mind. You have to remember that she is not an adult and she is not a child. She is at the borderline between being an adult and a child. And suddenly she loses a loving father which is a shock in itself. After she loses the father, they have to move another town and they have to live under very harsh circumstances in one room. Then she has to help her mother by taking the dresses to Madam Pace and you know what happened at Madam Pace and how she lost her honor. All those are like traumas and shocks that might make somebody lose the mind. At the same time there is an interesting relation between the big girl and the little girl. It is like a relation of tenderness like she is not only my sister, she is my daughter. 
It is very painful. Somebody is paying a high price like the price of her honor and she is doing this to give better life. She thinks that she is giving better life to her younger brother and sister and then they die. It is as if I sacrifice everything for nothing. There is no any result. So, all these shocks can lead to a loss of mind. She can be really insane and we can think start thinking about the first time when she appeared and the producer was asking the father >>>is she insane or what. So, you notice sanity and insanity (madness or being sane). Are they opposite things? Or do they sometimes get very close and very confused that we are never certain whether someone is sane or not? This is part of the themes of the play. 
The very last think is that she is trying to come down the stair and se looks at the others and she starts to laugh, then runs quickly down the aisle and she goes outside but still the audience can hear her laughter. Her laughter is the last thing they are hearing. When you are laughing in such a tragic situation, people suspect that you are mad. So, again is she mad or not? >>> these are not easy answer. They are not meant to be answered in an easy way. They are meant t o make us think about things. This is like the end. It is an open end. If the play is open in itself and it is never giving you definite answers for anything, you cannot expect to have a well-rounded end. When the end is well-rounded and closed, it will not be fitting to this play. The end needs to fit the play.
There is something called the cyclical structure. You just read about the well-made play; how it has an exposition, middle and an end. This play (Pirandello’s play) is like a circle. The circle does not have a beginning. The same thing is here. At the beginning, they were at the beginning of a rehearsal and towards the end, we can expect that maybe in the evening the same thing is going to be repeated. Maybe in the evening, actors and actresses will be coming and greeting each others as they used to say. They will be talking and improvising. And the carpenter, the electrician, the prompter, the stage manager, the producer and again the characters will interrupt and everybody will be surprised and who are you. It is as if this is going to be repeated endlessly. So, the ending is meant to be like part of the cyclical structure.
We need to know that because they are Catholics, they have these things about purgatory or limbo in which things go on all the time. Pirandello is a catholic writer because Italians are Catholics in general and the audience would be catholic also. Part of the religious doctrines is that if you die, you go to heaven or you go to hell or there is a place called purgatory/ limbo in which experiences are happening all the time. You have a certain painful experience, you keep getting it all the time; it never ends. It is like the actors, the characters and the audience are in a state of purgatory. Things are happening all the time. They cannot stop and change them. They cannot ask the events to come to another direction. It is like a circle.
At one moment the father is telling the Producer that our life is like the eternal moment. Maybe you will tell me that there is a contradiction/ oxymoron>>> it is when you have two words opposite together but we are putting them together. When I say that our life is an eternal moment, it is like I am using contradiction/ two opposite things together. So, this is part of the theme. Maybe they are suffering and they cannot stop or put an end to the suffering because this is the purgatory/ this is their destiny that cannot be changed.
Let us read the final part.
Other actors: (entering from the right): Make-believe? Pretence? Reality! Reality1 He’s dead!
Others (from the left): No! Make-believe! It’s all a pretence!
Father (rising and crying out of them): What do you mean, pretence? Reality, ladies and gentlemen, reality! Reality! (And desperation in his face, he too disappeared behind the backcloth.)
Producer (at the end of his tether): Pretence! Reality! Go to hell, the whole lot of you! Lights! Lights! Lights! >>>>> this is an order.
He is ordering the stagehands to put everything on light.
(The stage and the auditorium are suddenly flooded with very bright light. The Producer breathes again as if freed from a tremendous burden. They all stand there looking into one another’s eyes, in an agony of suspense and dismay.)
This is the only moment when we have bright light. 
It is like somebody awaking of a trance or a dream.
Producer: My God! Nothing like this has ever happened to me before! I’ve lost a whole day on their account! (He looks at his watch.) You can go home now…All of you! There is nothing we can do now! It’s too late to start rehearsing again! I’ll see you all this evening. (And as soon as the Actors have said ‘Goodbye!’ and gone he calls out to the electrician.) Hey (his name) Everything off! (He has hardly got the words out before the theater is plunged for a moment into utter darkness. Hell! You might at least leave me one light on, so that I can see where I am going!)
This is the utter darkness I told you about.
(And immediately behind the backcloth, a green flood lights up. It projects the silhouettes of the Characters {minus the boy and the Little Girl}, clear-cut and huge, on the backcloth. The Producer is terrified and leaps off the stage. As he does to the green flood is switched off-rather as if its having come on in the first instance had been due to the Electrician’s having pulled the wrong switch- and the stage is again lit in blue. Slowly the characters come in and advance to the front of the stage. The son comes in first, from the right, followed by the Mother, who has her arms outstretched toward him. Then the Father comes in from the left. They stop half-way down the stage and stand there like people in a trance. Last of all the Stepdaughter comes in from the left and runs toward the steps which lead down into the auditorium. With her foot on the top step she stops for a moment to look at the other three and bursts into strident laughter. Then she hurls herself down the steps and runs up the aisle. She stops at the back of the auditorium and turns to look at the three figures standing on the stage. She bursts out laughing again. And when she has disappeared from the auditorium you can still hear her terrible laugher from the foyer beyond. A short pause and then, curtain.) 
Notice how they come slowly like they are not real. The mother is trying to be behind the son. She was outstretching. She wants to touch him. It is the father on one side and the son and the mother on the other side but the son and the mother are not together. She is trying to touch him but she cannot. When you are in a trance like you are not awake and you are not asleep; you are in a halfway in between.
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