Drama
Fourth year- First semester
The 4th lecture:                                                                                       د.مها سلام       
Today we are going to have the presentations about the new play ‘Riders to the Sea’ by John Millington Synge.
The doctor commented on the presentations:
-Synge is not only a dramatist; he is also a poet and he writes prose as well. The importance of being a poet is that his style is poetic. He contributed to the Irish Dramatic Movement. He was one of the active members in this movement.
-He was born in 1871 and died in 1909. We can notice these dates which means that he lived about 30 years in the end of the 19th century and he lived about 9 years at the beginning of the 20th century. So, we consider him a modern playwright.
- Synge belongs to the upper middle class and he was part of what we call Anglo-Irish which means that they are people that their ancestors originally came from England but they were living in Ireland. And their religion was Protestant. It is different from the catholic religion of the majority of the Irish people. When we read our play and when we are talking about very poor fishing community and a small cottage in a small island in the middle of the Atlantic near the Irish coast, we are talking about catholic Irish peasants or catholic Irish fishermen. But the author who wrote the play about these people was different from them. He belonged to a different social class and a different religion. You will notice that his house is like a big castle. Rathfarnham, Castle is the name of the big house where his mother’s family lived. He was an orphan after the death of his father, so he was living with his mother’s family which again shows that he comes from the upper middle class. And this will let us ask if I belong to an upper middle class, why are my plays about poor people and if I am a protestant, why am I writing about the catholic people? All the time I want you to think of the relation of the life of the author to the play that he is writing.
-Some playwrights are talented but they are not overeducated. Maybe you are talented and a genius and you write plays without receiving education. But Synge was a graduate of a very prestigious university. Trinity College, Dublin is very prestigious like Oxford in England. He studied language, literature and he also studied music. This is a very important point because if you are a student of music, then you will have a musical view and when you are writing the dialogue of the play, the dialogue will be poetic or musical. He even studied literary criticism and he spent a number of years as a literary critic; therefore, he was very educated. He met a very important person. He met William Butler Yeats. We call him his compatriot because both of them come from Ireland. So, he met Yeats and it was an important meeting because we will know that the two are going to be together in the Irish Literary Movement. So, Yeats and Synge got to meet. And there is another important words>>> the Aran Islands. These are very small islands in the Atlantic Ocean near the western coast of Ireland. Our play is set in the Aran Islands because Synge knew the islands very well and he would go there every summer.
-Synge died in an early age. He died when he was 39. He was not very young and not very old. He was sick for most of his life. This is important. When he got sick, he had this disease which was like cancer today; it had no treatment. They doctors tell him you need to go and rest and you need to go and spend few month in a quiet place. So, every summer he would go to Aran Islands and he would stay there and this is how he got to know the people and the language of the people and the lifestyle of the people. So, even his sickness has a relation to the place he has written. And of course this is the place where he was buried and it is a place where important artists are buried in Dublin in the Mount Jerome general graveyard.
-We mentioned before how he studied music in an important place at the Royal Irish Academy of Music in Dublin. I want you to notice how he studied Gaelic and antiquities. ‘Gaelic’ >>>this is the old language of Ireland. The people of Ireland before they started speaking English, they were speaking Gaelic. During the end of the 19th century and the 20th century, some people in Ireland were saying let us go back to our original language because we want to get independence from the British Empire. If you are colonized by the British Empire and you want to get independence, then the first thing you do is that you are searching in your past (do we have culture? Do we have national roots?). They discovered that they have the Gaelic language and he forgot it, so the wanted to learn it. So, he was studying Gaelic and he was studying antiquities. So, although he is Anglo-Irish  but he wanted Ireland to get independence from England. And you will see how he went abroad to Germany, Italy and France. And he studied music and literature and he was familiar with Ibsen the father of modern drama.
-This is another literary society before the movement that we will talk about. This is the Irish literary society. He wanted everybody to enjoy art. He wanted to make art acceptable to the common man.
-‘The Shadow of the Glen’ is a comedy and ‘Riders to the Sea’ is a tragedy. You can see the dates. ‘Riders to the Sea’ was first performed in 1904 before the play we studied (Pirandello’s play). Pirandello’s play was performed in 1921. ‘Riders to the Sea’ is a tragedy or tragicomedy. We do not know. Maybe when you read it, you can think about it better.   

-And this is the Irish National Theater. Sometimes we call it the the Abbey Theatre. If you go to Dublin, it is the most famous theater in Dublin.
-You are telling us that maybe the plot of the play is built on a real life incident that was written in the newspaper about the body of the man who drowned and he was discovered at a faraway place >> the coast of coast of Donegal and people thought that he came from the around island. This is important because it shows that the play is a realistic play. It is built on things that would happen in real life.
-When you study any play, you know the usual elements: the plot, the characters, the themes, and the style. Here we are doing the same thing. We discover that although it is a modern drama, it has a number of similarities to Greek drama. Greek drama was written thousands of years ago and in Greek drama there was always something called fate or destiny and there were gods and goddesses and man was in conflict against fate or in conflict against the forces of nature. Although your play was performed in the 20th century, it has a number of the elements of Greek drama in it. For example, there is symbolism. Most of the characters are symbolic; they stand for something else. We just heard the words Eros and Thanatos which are Latin words. ‘Eros’ is the instinct of survival and Thanatos is the desire of death. Sometimes they say the mother and her son partly one of them was Eros and the other was Thanatos. Actually there are numbers of symbols in the play. It is not at all like the usual modern drama. Each thing in the play stands for another thing. So, there are many symbolic indications, signs or significances in this play which is not at all usual in modern drama and which is one of the reasons why some of the people could not understand it when it was first performed; they misunderstood it. They thought that it was saying one thing whereas it was not saying this at all. For example, they thought it was against God or against religion. When you read it carefully, you will discover that there is no such thing at all. So, Symbolism is one of the specific elements of this play. When you are studying the three plays, you will see that they have certain things in common and they have certain things that they are different n each one. Symbolism would be part of ‘Riders to the Sea’ and the similarity to Greek drama would be part of ‘Riders to the Sea’ as well.
-You just hear the plot about fishing community family. We have a mother Maurya and we have two daughters Nora and Cathleen. This mother has given birth to six sons and five of them are already dead before even the play begins and there is just one remaining son called Bartley and he is going to die. It is all about the sea and about how these people cannot stop going to the sea because this is their livelihood. This is where they get the fish and this is where they get things to eat and things to sail and to get money. The sea is the Atlantic Ocean. The Atlantic Ocean is the most savage sea all over the world.  The Aran Islands are in the Atlantic Ocean. They have very small boats. They do not have very big ships like titanic. Every other day somebody will down. In this fishing community/ in this small village living on the island, everyday is like an everyday occurrence. For example, if you are living in a war zone and you hear that somebody has died, you are not surprised because you are in the middle of the war and everyday maybe a number of people will die. So, you are used to it. These people (Maurya and her daughters and her neighbors and the other villagers) are used to hearing every other day that somebody died or two young men are died. This is like a usual occurrence. It is like the sea is another character in the play. When we are talking about the characters of the play, we can consider the sea itself, not just as a background or part of the action but also as a character in the play/ a character which is like very much having a negative effect on the lives of these people and it is fate/ destiny; they cannot escape it. When you say we are not going to the sea, they are going to die anyway because they are not having anything to eat or anything to get money from. So, either they stay at home and die or they go into the sea and die and this is why we call it that the sea is destiny or fate.
You were talking about two of the characters Maurya and her remaining son Bartley and you mention the one who is Michael. Michael at the beginning was still missing in the sea they were not sure whether he is dead or not but then they get to be sure during the play.
-Only presence is like present everywhere and at all times. Sometimes you say that God is only present. This is one of the qualities of God because he is there in any place and at any moment. So, they say that the sea here as a character seems to be only present because they can never forget the sea for a single moment in their life. Even when they are inside the cottage, they are not on a boat but they can never forget the sea. So, it is present all the time in every place on the island.
-We know that we have a mother who has been for nine days grieving for her missing son. Her son is missing in the sea. His body was not found. One part of her tells her that he is dead (she is sure that he is dead) but another part still has hope that maybe he is appear and he did not die. She gets into a fitful sleep. When somebody has been crying a lot, he would sleep for a long time but maybe he would fall asleep not fall sleep for 5 minutes and then he would wake up again to ask did he comes? Is there any news about my son?
So, this is at the beginning and we see the two daughters. We feel that they have very difficult duties to do, especially the elder one Cathleen. These people do everything for themselves. They are making their own clothes. So, she was working and then some news arrives in the form of a bundle of clothes. The bundle of clothes was given to the younger daughter by the priest. This is essential again because the priest is one of the characters. We will not see him on the stage. We are not going to meet him. We are not going to see the actor who plays this role. He will not speak any word or he will not appear at all but all the time he is present like what we mentioned about the sea because these are catholic people. For catholic people, a priest is not just a man of religion who stays in the church to pray with them or to give them religious lessons. A priest for the catholic people would be familiar with all the families on the island. He will be present all the time for these people. He will be offering help if they need some help and he knows that they are poor and most of the time they would need help. He would take things from rich people who are living in a faraway place and maybe they are sending some charity and he would be responsible for distributing it. So, a catholic priest is very much into the lives of the catholic people. This is part of realism of the play that the play gives you the everyday life of a small island/ of a fishing community/ of very poor family living in a cottage in this fishing community. We get to know how they are catholic in faith even without seeing the priest. He tells them that these clothes were discovered. They were taken from the body of dead man. A man drowns in the sea. They sea is not going to bring the man to the shore of his home. They body will be carried and maybe washed to a faraway shore. So, he tells them that the body was discovered in a faraway place. And they gave him a decent burial. This is a very important thing. If you are a catholic, you would be very much caring about how your dead were buried. This is an important issue with the family because they are catholic people. So, if her son is dead and she knows that at least his body did not perish in the sea but it came on land and it was buried even though in a faraway place and that there was a catholic priest who prayed in front of the body, this would give her comfort. So, the priest was telling them these are the clothes of the dead buried man was wearing and we are giving you the clothes to examine. Maybe you will identify as belonging to Michael and in this case you will know for sure that Michael has died. And they are going to examine the clothes as you will see in the coming part of the plot. I just wanted to stress how the catholic priest was very much into the lives of these people and how from the beginning of the play, the atmosphere of tragedy is pervading. A mother does not know whether her son is dead or not and this is not the first one. She has already lost a husband, a father-in-law {her husband’s father}, and four other sons and now this is number five and he is missing. You can imagine the tragedy. And you can imagine how the two girls are talking n a very quiet way. They do not want to wake their mother. They will say if she sees the clothes, what will happen? They wanted to hide the clothes from her. The whole atmosphere is one of sadness, tragedy or loss.
-When someone is very insatiable, it means that he never gets satisfied; he is eating all the time and still he is hungry. This is a description of the sea by the sea. The priest is calling the sea an insatiable tyrant who is all the time eating these people and it never get satisfied and it needs more victims.
-This is the most important new event that will happen. We were told that the mother wakes and the girls hide the bundle. They do not even examine the clothes. They do not know whether the clothes belong to their brother or not but they do not want their brother to see them. Then the remaining son Bartley announces that I am going to the mainland. The mainland is Ireland itself. If you have small island near the main country, you will call this the mainland. He says I am going to the mainland and I am taking one of the horses to sail it at the fair. The mother does not want him to go. She is telling him you are the only man in the family and suppose that you drown, what shall we do without you?! He insists on going. This is why we mention that maybe he is like a symbol of challenge and of not caring whether he dies or not. Maybe he is a symbol of Thanatos and she is a symbol of Eros all the other way round; one of them is about life and the other is about death. He will insist on going there and she will be angry with him.
-The mother was very angry and the son left without getting the blessing of his mother. Then the daughters are telling her at least you could have given him your blessing. At least go after him and then it is ok; you are not angry with him. Do not let him travel while you have not given him blessings. To them, a mother’s blessing will be a very important thing. They tell her you can even take this lunch and go after him. The lunch is just a piece of bread. They want her to the lunch with her and to go after him to give him the piece of bread and to give him her blessing as well. And something very unpleasing will happen when she goes out.
-As soon as the mother goes out, the girls will examine the clothes and they recognize that they belong to their brother. They will know this by stitches. The clothes were torn and one of the girls has already sewed some stitches in them and she recognized her needlework. They were very angry but at the same time they were comforted that at least our brother had a decent Christian burial. Maybe the other brothers were never buried; they were just lost in the sea. At least this one had a decent burial. Then the mother returned with a vision. You will see what she is saying. She saw ghosts. She saw her two sons Michael the missing one/ the one that she was feeling that he died and the other one is Bartley. She saw them riding on two horses behind each other. This made her certain that Bartley will die as well as his brothers/ that she has lost everybody. At this moment the two daughters will tell her about the clothes and about how Michael has already buried. Then she will say maybe the white boards of wood that I have bought are for the coffin. So, they are people who they have nothing to eat and no way to live in a decent way but they will take more than they can afford to buy a coffin to bury their dead. So, she says maybe these wooden boards are going to be used to bury Bartley instead because Michael has already been buried.
-You see the part about all the neighboring women come to share in the grieving or in the mourning. They are having this keen. A keen is a very sad song which the women used to say whenever anybody was dying. So, they are coming and they are taking part in a keen. You feel the village is like a very intimate community; they share each other’s grieves or sorrows. Then the men came carrying the body of Bartley and they say how he died. He was not in a boat yet. He was riding the horse by the cliff and the other horse the one that she saw Michael on knocked him. So, he drowned even before getting into a boat. The mother will have this reaction that caused some of the audience to be angry in 1904. The reaction makes the play now considered as a masterpiece/ a very great drama. Each time she heard about the loss of one of her sons or the loss of her husband, she used to be devastated like she used to get into a very bad mental condition. This time she seems as if submissive. She is accepting what happened and she was not like overly crying or overly grieving. She says at least now I am free; the see can never harm me anymore. I do not have any remaining main in my family that can be taken from me by the sea. In a sense it is like a burden that has gone. When you are having something precious, you are afraid to use it. But now you have lost everything and you have no more fears and nothing worse can happen to you. We call this a very high dramatic moment. When the mother says this, we feel like this is a great tragedy and her grieve is so big that she cannot even express it. Sometimes when you are really sad, you cannot cry; you have no tears at all. But the audience could not understand this. They say what is that? She is so cold hearted. She knows her son has drowned and this is the 6th son who drowns and she does not do anything about it. They could not understand the psychological meaning her lack of tears, her submission her acceptance or her words even. So, this is part of the misunderstanding that we were referring of. Nowadays audiences do not misunderstand it anymore. They understand what is meant and they say maybe if she was crying and tearing her hair and her clothes, it would not have been as tragic as that. This way was more moving to the audience or more tragic when we find a mother who has lost everything and now I am strong and the sea can do nothing to me. My eternal enemy >>this fate or destiny that was taking all my sons can take nothing from me anymore. This is why I did not understand how it can be a tragicomedy. Actually I see it as a full tragedy. Actually we need to revise your definition of tragedy to apply it to the play and to think if it is a tragedy, does it have a tragic hero?
-In a tragedy, we are used to having a tragic hero and we say that the tragic hero is a great man but he always has a flaw or a point of weakness in his character and that this point of weakness leads to the downfall. For example, ‘Macbeth’ was over ambitious or that ‘Othello’ was over jealous or that ‘Hamlet’ was over hesitant. So, each character/ each protagonist in one of the main tragedies would be having this point of weakness. ‘Riders to the Sea’ is a tragedy but we cannot say that it is because of some weakness in the characters. We cannot say Maurya has this point of weakness or her sons or her daughters. Actually they cannot help themselves. It is fate or destiny or nature or a very strong power against them and they are helpless in front of it. They can never do anything against it. It is not like a tragic flaw responsible for the downfall. It is just weak human beings against a very bigger force than them (force of fate, nature or the sea). No matter how they try hard, they can never stand in front of this force. So, this makes it even more tragic. Sometimes you would say if Othello was wiser, he would not listen to Lago and he would not be so jealous to kill his wife and if Macbeth were so ambitious, he would listen to his wife and he would not go and kill the king. But there is nothing that you can say that if Maurya did not do so and so. There is nothing that she can do or not to do to prevent the tragedy. So, he is like showing that I am Synge and a protestant and I am Anglo-Irish and I am supposed to be on the side of the British Empire who is ruling Ireland but actually I am not. I am taking the side of the people. I am writing the stories of the people/ the realistic drama of the people. I went and lived among them on the Aran Islands. I saw how they speak and I saw how they eat and I saw everything about them and I am writing these real plays so that people will see the great tragedy which is happening in Ireland and people will be asking for the independence of Ireland. Maybe when it is independent, the conditions and the social and the economic circumstances of people are going to become better. This is his way like resisting the political situation and we can only respecting for it because he was doing something against his class and against his education, but he was believing that these people need somebody to stand by. This is one reason why the play was being written. By the way the play has a very important historical significance because it was like setting a trend. When it is started to be performed on the Abbey Theater, all the other playwrights were writing in the same way. They started writing realistic drama about the real people of Ireland, not only about the rich ones living in the palaces but about everybody/ about the real people who are suffering. So, it was like a play that set the trend for the other plays performed on the Abbey Theater which is part of this great Irish literary movement that we are talking about.
-You are mentioning that Michael is not responsible for his death. Nobody in the play is responsible for what happens to them. They are just the victims of fate. They were waiting for nine days and waiting can be a very painful experience. Actually sometimes we say if I know the worse, it would be better. If I know that this person would die, it would be better than just waiting day after day and never knowing what happen to him. Some people they go missing for years and their families know nothing about them. This would be a very painful situation. But it you know that somebody has died and is buried, it would be like resting for you.
-You mentioned about how the whole play is around the structure of the sea and how the power of the elements is important. It is like an epic speech. You play has some elements of the epic in it. It has elements of real tragedy or real drama and it has the elements of the epic>>> The grand speech which is mentioned by the mother/ the fact that the whole community like a Greek chorus. They came together and they share in the keening and the weeping and the singing the sad song for the burial of the young man. It is like a Greek chorus together keening the mother and the neighbors and everybody and only the mother at this point is not weeping. She is accepting the fate.
-For the British audience and for even the Anglo-Irish audience/ the Anglo-Irish upper and middle class living in Dublin, they were used that when you have a play and there is an Irish family or an Irish character, it is a comedy. The Irish characters are all the time drinking a lot and singing and dancing and they are like a comic element in the play. You can have any British drama and we bring an Irish man in it in order to laugh. They were used to having this. In ‘Riders to the Sea’, this was a shocking experience. For the first time, they can see that Irish people can be very tragic. Irish people are not there just for the fun and the joke of the British people or the Anglo Irish people. Irish people can be suffering and they are living in the Aran Islands in the 20th century but if you see the way they are living in the cottage, you will say they were like this in the middle Ages. Even the lifestyle is not changed. They are living at the cottage and the girls are weaving their clothes and making their bread and everything. You say how is it different from the middle Ages? It is like the life has stopped. It is not in the 20th century anymore. The civilization did not go there because they are far from England, so England does not know about them and England does not care at all about them. It was like a very fresh look about the Irish people. It was like the British were saying are these Irish? Do you want to say that this is Irish and tragedy at the same time? This is very strange. Now we are used to it. We know anywhere people can have tragic elements in their lives or comic elements but in 1904, it was like a new discovery for the British people and a new discovery for the audience of Abbey Theater to see a play about Ireland and about Irish people which is a tragedy and nobody is drinking or laughing or singing at all throughout the play. This was something very new.
Let us read few lines of the play.
You just heard that Synge was living in the Aran Islands for a number of months every year so that he knew the way that people were living. The realistic language is one of the elements in this play that again was as s surprise for audience. They never heard people speaking in this way. They never heard this type of vocabulary or dialogues.
 (Cottage kitchen, with nets, oil-skins, spinning wheel, some new boards standing by the wall, etc. Cathleen, a girl of about twenty, finishes kneading cake, and puts it down in the pot-oven by the fire; then wipes her hands, and begins to spin at the wheel. Nora, a young girl, puts her head in at the door.)
The audience will discover at the end that they (the new board) are the coffin. We will not know what are these new boards for and then in the end we will discover that they are supposed to be or the coffin. You can imagine how painful it is to live with the coffin of your son all the time in your cottage.
NORA	(in a low voice). Where is she?
She is talking about her mother. 
CATHLEEN. She's lying down, God help her, and may be sleeping, if she's able.
[Nora comes in softly, and takes a bundle from under her shawl.]
CATHLEEN (spinning the wheel rapidly).  What is it you have?
All the time she is doing things either making cake or spinning the wheel to make cloth. She is having to do this all the time.
NORA.	 The young priest is after bringing them. It's a shirt and a plain stocking were got off a drowned man in Donegal.
This sentence sounds strange because this is part of the specific part way of speaking or the Aran people. She wants to say the priest brought them but she says the priest is after bringing them. Donegal is supposed to be a coast in north of Ireland so it will be far away from where they are in the Aran.
[Cathleen stops her wheel with a sudden movement, and leans out to listen.]
NORA.	We're to find out if it's Michael's they are, some time herself will be down looking by the sea.
(sentence structure) we do not say ‘herself’.  We do not use it in this type. If it is ordinary English, we will use the pronoun ‘she’. They are talking about her mother. But instead of ‘she’, they use ‘herself’. All these things make the audience feel like we are listening to some people who speak English, but they speak a different English from the one that we are use to in Dublin. Therefore, they are different from us and the author means you to think in this way. He wants you to think that they are people who are different because they are people of the Aran. Maybe you never know about them and the government in Dublin never thinks of them and he wants the government to start knowing about them. So, he is giving them the language of the people itself. Even if it is grammatically incorrect, he does not care. He wants them to hear the language or the dialect spoken by the Aran people so that the government will think of them and will do something benefit or help them in a certain way.
So, you can see that if you are a playwright, simply by choosing to write about some people, it is like you are shading light about this people. You do not even need to write an essay >> (look at these people and see how poor they are. Do something about it). You do not need to do that. Because you are an artist not like writing a journal article in newspaper or an essay, but you are writing a play, simply because you shoes to write about these people, then you want people to know about them. This is the first choice he made. The second choice is the language. He could write about the Aran people and he could give us the same story about a tragedy and the drowning of six sons, but the people could be speaking in standard English but he says no, I will let them speak in the realistic dialect that they use so that when the audience hear this, the ears of the audience will be attentive to show that they are educated and this is part of the thing. But even if you are educated, people in different places speak different dialects. So, he wants the government and the educated and the upper class people in Dublin to think about these people that they actually forget about. They never think that there are some people living in this island in the Atlantic Ocean. So, it is a reminder>>> if you people here in Dublin are forgetting that you have communities still living as if they are in the middle ages, so I will let you here how these people speak or live so that you get to know about them. So, it is a very realistic sort of drama in the language, in the plot, in the setting and in everything. When we say Realism, we need to explain how.
CATHLEEN.   How would they be Michael's, Nora. How would he go the length of that way to the far north?
Michael drowned here near our shore and you say that the man was found in Donegal, how can be Michael?! 
The question is very tragic because when we discover that the clothes belong to Michael which means that Michael was drowned and his body was carried by the sea all this distance, we start thinking about all the suffering he must have had and about how his body will look like. The drowned people lose their looks even their families cannot identify them. Suppose that it was not the clothes, suppose it was the body of Michael himself. After nine days in the Atlantic Ocean, the body would do not be identified. They would not be sure that this is Michael or not even when they saw the body. Just thinking it has been nine days and going to a far place, it makes the tragedy even more.
NORA. 	The young priest says he's known the like of it. "If it's Michael's they are," says he, "you can tell herself he's got a clean burial by the grace of God, and if they're not his, let no one say a word about them, for she'll be getting her death," says he, "with crying and lamenting."
The young priest is used to the suffering of the people and he tells them it happened before. Sometimes the sea would carry a dead body for a very far place.
(you can tell herself)>>>> the sentence should be (you can tell her), but this is the Aran dialect.
Catholics are all the time mentioning the grace of God like when we say ان شاء الله. So, they have this expression (by the grace of God).
The priest is like a member of the family. He knows very well how the mother has been suffering and how she has been crying and lamenting and he is even advising the daughters you see the clothes first, if they are for your brother, then you will tell heir and if they are not for your brother, no need at all to mention anything. She is going to die out of all this suffering. So, he is very much intimate with the conditions of the family.
[The door which Nora half closed is blown open by a gust of wind.]
This is a reminder that this is a cottage in an island near the Atlantic Ocean.  It is very windy and stormy and I am sure that you are hearing the sound of the sea all the time.
CATHLEEN (looking out anxiously). Did you ask him would he stop Bartley going this day with the horses to the Galway fair?
The priest again is supposed to be the one to ask Bartley not to go. He is influential. If the priest will ask you not to do something, maybe you will listen to him. So, the daughters wanted the priest to tell their brother not to go to the fair.   
NORA.	"I won't stop him," says he, "but let you not be afraid. Herself does be saying prayers half through the night, and the Almighty God won't leave her destitute," says he, "with no son living."
This is one of the sentences that cause some of the misunderstanding of the audience. The priest is trying to comfort the family. He knows that they have to live. If it is not by fishing, then maybe they will need to sell the horse or anything to get money. So, he is trying to comfort them and he is saying never fear, if your son goes to sell the horse, maybe God will not take him from you because He is already has taken all your other sons. This is not what happened at the end. Even this last son was taken. But it does not anything except that sometimes you do not understand what happens and you do not understand the will of God. Sometimes you say these people are suffering a lot, why? And then you say for some cause that we do not know/ for some cause that only God knows. There is nothing to cause the anger that happen. John Millington Synge was a protestant and also an Anglo-Irish. To the Irish Catholics (the audience has a big number of Irish Catholics in it), they would think of him as foreigner (somebody who is Anglo-Irish and protestant as well). So, they would be oversensitive. If he says anything about how religion, then maybe it is critical of our religion. We are going to object; we will not be silent. But maybe if he was just a catholic Irish man like the rest of the audience, maybe they would not have been over sensitive about this religious issue/ maybe they would have accepted it. But because they felt that he belongs to a different religion, so is he making fun of God now and does he say that God has taken her son and all her sons?!! 
So, there was oversensitivity. If you want to ask my opinion, Synge was going out of his way to show the condition of these people. He was on the side of these people and we should not have been so critical of him. He could have easily chosen another way and never written about the Aran people at all, but he does like them, he speaks like them and he spends half of his time with them and he wants to shed light on the circumstances and he wants to heard them. But some part of the audience was not understanding of this and later the misunderstanding just went away.
You remember when we read the first part about the net. In the other group, they were telling me that the net can be a symbol; it is not only the fishing net which helps them to fish or to catch the fish when they are in the sea. It is like the whole life they are living they are living in a net. They can never escape from the net of life. They have nowhere to go. And even when the sea is angry, we will have to deal with it. We cannot say we have nothing at all to do with the see; we are not going to use it. The sea is a means of communication and even if they want to go to the mainland, it will be by sea. So, the net here is a symbol.
There are many symbols. Even the name of the mother has a meaning in Greek which is fate or destiny in the Greek language.
Now go to the last speech of Maurya. This final speech is one of the most famous speeches in modern drama as a whole.
 MAURYA	(puts the empty cup mouth downwards on the table, and lays her hands together on Bartley's feet). They're all together this time, and the end is come. May the Almighty God have mercy on Bartley's soul, and on Michael's soul, and on the souls of Sheamus and Patch, and Stephen and Shawn  (bending her head); and may He have mercy on my soul, Nora, and on the soul of every one is left living in the world.
Now my sons, their father and their grandfather are all together. They are not separated anymore. They died but at least they are all together now. (and now the end is come)>>> She is talking about the end of loss, fear and anxiety. I was all the time anxious and afraid (maybe the sea will take them from me). But now I will be not afraid any longer.
Again this prayer is very moving. She is mentioning the names of her all sons and she is like keening. She is mentioning the name of each son and asking God to have mercy on their souls.
(the soul of every one is left living in the world)>>> Again if it was Standard English, we will say >> (who is left living). You have a missing word (who) because this is the way that Maurya or the Aran Islands will be talking.
 So, she is making a blessing actually. Maybe she did not give him blessing when her son went but now she is blessing everybody. She is blessing the dead souls of her sons and husband. She is blessing herself and her daughter and then everybody in the world.
[She pauses, and the keen rises a little more loudly from the women, then sinks away.]
The keen is by the other neighboring women. They have been keening in the background. This reminds us of the Greek chorus. The keen by the women is one of the elements that resemble Greek drama because it is like a Greek chorus.
MAURYA   (continuing). Michael has a clean burial in the far north, by the grace of the Almighty God. Bartley will have a fine coffin out of the white boards, and a deep grave surely. What more can we want than that? No man at all can be living for ever, and we must be satisfied.
[She kneels down again and the curtain fails slowly.]
She is reminding herself that God is very generous/ that God has given her many good things. At least her son Michael was buried a decent burial in the north and her last son is going to be buried in a good coffin and she is saying we will make him a deep grave. Making a deep grave for somebody is a sign of love. If you love him so much, you are digging the ground very deeply and putting him at a deep place. So, she is saying I will be thankful to God because he took my sons but in the end we are all going to die and nobody is going to live forever. At least my sons died a decent death and had a decent burial. It is like she is accepting and she is submitting to fate. She herself in the speech is rising up. She feels that she is greater than normal/ greater than an ordinary mother/ like a noble woman/ like one of the great heroines of tragedy by these final words.
The play is very short. And as you noticed when we read the passage that we have this strange sentence structure. The grammatical structure is not as we are used to but this is meant.
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