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© The novel first appeared in Europe?
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© In the 18th century coincided with the emergence of a number of novel?
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of the following enormous changes /revolution)
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© An abbreviation for the word fire?
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The French ,Americanc<industrial and religion Revolution .
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© The French Revolution began within a year ?
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© The French Revolution against?
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injustice ,inequality ,and oppression.
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© The three slogans of the French Revolution symbols?
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Equality ,Fraternity ,liberty.
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© Thinkers of the French Revolution were famous?
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Montesquieu, Rousseau , Voltaire .
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© American Revolution affected revolution?
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© French Revolution called for the three slogans are?

the French Revolution.
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© American Revolution began within a year?
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© American Revolution occurred as a result?
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political upheaval.
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© American Revolution was the political upheaval during the middle of the century?
A AN e LAY dalll
The last half of the 18th century.
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© How colonies was liberated from the British Empire in North America?

Thirteen Colonies. .5 axiwea \Y — 7
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© After that liberated thirteen colonies of the British Empire became its name?
A JaY) Baatall Y SN -

the United States of America.
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Called the American Revolution
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Freedom, independence, human rights of equality and brotherhood.

L
4 A
¢ 1S el Jlad (& Ay yul) 4y ) ghal paa¥) (e ) Al B parins S 2N T
?kb}\ﬂhJM\@uu}G*\S\ﬂﬁfgﬂ‘@S-\"Ku.u

© The biggest influential over the centuries since the time of Agriculture?
L Asliall 58 - z

The Industrial Revolution.
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© Revolution that changed life in the 18th century?
. e liall 56 -z

The Industrial Revolution.
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© England was in the Middle Ages?
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rural and agricultural society.
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© Itso- called the people who live and work on farms?

-the age of feudalism. . gW&Y) jae -z
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© The limited life of the people before the Industrial Revolution on ?
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farming the field like slaves and serving the landlords.
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© From the religious point of the Middle Ages it saw in general?
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The death of the mind, the spread of darkness, superstition, there was no creativity.
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© In the Middle Ages a person can be freed from his sins through?
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Buy indulgences from the church.
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© Church interference in the way people think by saying that?
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Earth is the center of the universe and the sun revolved around the Earth
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© The true path of repentance was not the church but was?

-Direct relationship with the Creator. . (A ga 5 il &dall -z
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© people needed to achieve themselves by?
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Reading, traveling, going into different adventures.
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© The lives of the people before the 18th century?
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rural or primitive ,no machines or factories, no schools.
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© There was before the 18th century only?

—Church and farm. . &8 3ally duisl) -
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© Life was before the 18th century suffering from?
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Stagnation in the education, health and even in religion
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© It called the age before the 18th century?
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the age of stagnation and negativity.

© His poem is solitude? ¢ s& 4l Baad calia -0

Alexander Pope -z
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© Alexander Pope's poem speaks "isolation" from the?
A QAN S8 gl

Time before the 18th century.
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-Augustan Literature . . b)) ¥ -z
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© The writers in the early 18th century literature fans imitate?
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The original Augustan literature.
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© the age of Augustan ?
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Period in Roman history when he became the first emperor Caesar Augustus.
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© British literature known in the early 18th century?
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© Augustan literature is ?

- British Literature. . bl @) - 7z
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© The Age of Enlightenment refers to ?
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the 18 century in European philosophy.
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© Enlightenment refers more narrowly to ?
L Al el A ) 4y SEY AS )

Historical intellectual movement of the Enlightenment.
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advocated the Reason as the primary basis of authority As a movement.
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© Spread Enlightenment solely in ?
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it occurred solely in Germany, France, Britain, and Spain.

¢ o g Ul )) gdil) Jadi - VO
© Enlightenment is closely linked with the ?

- the Scientific Revolution. . 4xalal) 3 4l - 7
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© Enlightenment calls ?
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© Enlightenment and the scientific revolution, the movement emphasizes the ?
. w‘ 3 e.‘d‘ ¢ d:ﬁ-“ -G

reason, science ,and rationality.
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© Knowledge revolution began, led by ?
L Gigs Gl gl -

Galileo, Isaac Newton.

¢ A8l B0 Jgh £l g ) - VA
© The reason behind the emergence of the knowledge revolution ?
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increasing disaffection with repressive rule.
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- American and French revolutions. . 4w il g 4. s < il -

¢ b ) B i ) il Jaaal) - ¥
© the main features related to the Agustusan literature ?
C ol sy ¢ Lalpall jead ¢ Ayl gl a ok -

The rapid development of novel, mutation drama, and the evolution of poetry.
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© Satire at this age is characterized by ?
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It marked by ironic pose full of nuance a superficial air of dignified calm that hid sharp criticisms beneath.
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© Enlightenment helped create the intellectual framework for ?
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© political satires against ?
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against specific policies, actions, and persons.
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© Alagustusan dominated era increasingly ?
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Empiricism, and the development of capitalism and the triumph of commerce.
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© The Augustan period showed ?
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less literature of religious.

el L JU i La iy dagdl e b € (Saall) ) ga Gealdd) o giall) clis g € AR A ¢ Cpn B gad ¢ W) B ;a\.\c\‘

ul



L]

- Daniel Defoe. . sin Juila -
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© England has seen in the 18th century ?
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Rebellion against the values that were prevalent in the age of pope.
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© In the 18th century there was a new generation of writers was their reaction ?
ol Bl oo Gl £ -2

They found themselves unhappy with the way in which their fathers looked at life.
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© there were few Puritan writers like ?
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© the way in which their fathers looked at life ?
L Geady AL Glal) Jial) ¢ dlalal) aglus ¢ Gl deadl) oz

formalism, their narrowness of sympathy, and their controlling ideals.
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© a new generation of writers They dreamed of becoming ?
o) B agadil (8 ah el B Gmgle g AS) Gpank 7

more natural and spontaneous in expressing themselves in literature.

© New Age in England was ?
LAeliall 54 g aglall g ppdil) pae -

it was the age of change, science, and industrial revolution.
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became a huge super power and Empire. It occupied many countries all over the world.
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© People from England felt ?
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felt very important and very powerful
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© Typical feature for England in the 18th century ?

- Individualism. - 424 -z
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© England was at the international level ?
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© Individualism is ?
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Individualism is the moral stance, political philosophy, ideology
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© Individualism is ?
L AN A ginal) dagdll aSg Al A Laia) 383

social outlook that stresses "the moral worth of the individual.
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© Individualists promote ?
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the exercise of one's goals and desires and so value independence and self-reliance.

V) | Asda

. el L JU i La iy dagdl e b € (Saall) ) ga Gealdd) o giall) clis g € AR A ¢ Cpn B gad ¢ W) B ;a!.\c\‘

Lo —

ul




L]

most external interference upon one's own interests, whether by society, family

. or any other group or institution.
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© Most British artworks talked written in the era of the 18th century on ?
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about individuals rather than about groups of people.
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© More important than the individual works of art in the British 18th century ?
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Robinson Crusoe, Gulliver's Travels, Emma, and Oliver Twist
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© Individualists opposing ?
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© Features British era led by individual ?
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geographical expansion, scientific discoveries, the clash between science and religion .
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© In Robinson Crusoe, the writer focuses entirely on ?
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the character of Robinson as if no one else exists
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© When Robinson deals with anyone until his parents it ?

. that his own good and desires come first. . Y3 il Al g dialaa o)) -
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© the most popular literary form of the last 250 years ?
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the novel
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© The importance of the novel for Westerners because of it ?
- s odl) (udil) ale g ¢ (5 pial) aalaall Cran B agdl JSOT -

Western understandings of human society and human psychology

e (nouvelle) & ill 5 (novella) 4l g (novella)- el 4390 - ¥ (a
© Novel (from the Italian novella, Spanish novela, French nouvelle ?
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"new", "news", or "short story of something new)
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© The novel is today ?
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a fictional prose narrative of considerable length and some complexity that deals imaginatively with human
experience
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© The novel is usually ?
- Ora gl A (e Cluadl il Y g aDISl g EaaY) (e oS A

.a plot that is unfolded by the actions, speech, and thoughts of the characters through a specific setting
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.including picaresque, epistolary, gothic, romantic, realist, and historical novels
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© It began the first of the novel is ?
— GpdS 98 " (il s (50 Je @ iy g

Miguel de Cervantes’ Don Quixote "
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© The novel was established as a literary form ?
A O Al gl -

in England in the 18th century
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© Genre of novel includes ?
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© The novel was established in England as a literary form through the works of ?
- fhald I g (g Ly ) Jripaa ¢ sl L - 7

Daniel Defoe, Samuel Richardson, and Henry Fielding
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© The typical elements of a conventional novel are ?
4500 o Bghulll g« LgBlalg i dgag g3 pul) Al ke ¢ Y g Cluaddlly dSal)

.plot, character, setting, narrative method and point of view, scope, and myth or symbolism
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© The English novel as a literary form has two major dimensions ?
psychological:sociological - (i ¢ Slial -z
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.because novels are usually concerned with social distinctions, hierarchies, and values
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© Psychologically speaking, the novel ?
- o g A8V by S (A da jga g g pdal) (uddl) ple (B pagti -

.delves into human psychology, providing vivid images of how individuals think and feel
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© Almost all of the greatest English novels of the 18th and 19th centuries can be described as ?

love stories- o gawd -z

¢ leludali o V9 9 VA Al A (edYL A ey AL dpan) ) 2V e

L]
4 N

¢ oY Al e B g A gl elaial) sl - VY

© The sociological dimension of the novel is crucially important, because ?

@ more important to the English tradition, especially in the 18th and 19th centuries ?

comedic plots - 4 o<l adadl) - 2
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@ Comedic endings are ?
-bamw bl - Y
happy endings
- dallaall g alaeall) inal (gida5 -
a sense of harmony and reconciliation is achieved
- Ayl Al i ¥
a sense of poetic justice also prevails
- b)) 5 clalia¥ Lges ddklaiag allal) (o daliia 433, -

a vision of the world as well-ordered and generally sympathetic to human needs and desires
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Verisimilitude — Jwia¥) -
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@ Verisimilitude refers to ?
- dgad) gl Blall Ay g ) AL G2 aa gl

the illusion that the novel is a representation of real life
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@ the novel aims for ?
Oady) Ala o Aaadlay il L JLdl) jalic asan 4 Jald aaia il e Jgaall -
a comprehensive unified effect in which all of the elements of fiction intertwine to make a comment on

the human condition
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@ The Purpose of the Novel is ?

¢ o g 53 Al g M Abeaiall A ) i Jpaal) - Yo

@ Main Features Related to the Novel as a Genre ?

-:ULA‘Y\ cjlﬂ‘ chH‘ cdl,'\ﬂ‘-c

Originality <Prose:Length <Fictionalty

@ Fictionalty is? - 8 Juddl - ¥
- Ay Ay adlgl) Y Jed s -

an imaginative creation that does not represent actuality but has been invented

¢ o Al g ) Jsh B gia ¥
@ Average length of the novel between?
Glaldll a v e = Tev e 2 Ll Jeh bagie - 7
the average length of a novel is 60000-100000 words
V1| dsdia
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@Proseis?
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writing that resembles everyday speech
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© The word "prose" is derived from ?

the Latin - 440 -

¢ prosa - Ao dalS a5 - Yo

@ Translate word prosa ?

straightforward - 4aaly -z

§ A iy Al .Y
@ Prose is adopted for ?
- Adlad) LAY g aild gl Addlia - 2

the discussion of facts and topical news

¢ A ALY YV

@ Originality is ?
- 40 gy of Basas Ll Laslad) a3 A o) Ao idal) Je Yl Gils - 7

the aspect of created or invented works by as being new or novel

¢ dllad) ABEL (o ) £ 65 - YA
©a literary genre of high culture?
- A g AN Al gy o) Apaadbag ) -z
romance or chivalric
VY | daiia

. el L JU i La iy dagdl e b € (Saall) ) ga Gealdd) o giall) clis g € AR A ¢ Cpn B gad ¢ W) B :a\.\c\‘

| | | I




L]

romance refers to a style of heroic prose and verse narrative
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@ Novel romantic or equestrian was common in particular in ?

- Al L) Al (o sl) (g8l al i W) oY) b -

aristocratic literature of Medieval and Early Modern Europe

¢ o8 Lawal duwila gl o) duwg il il gy cfaad - ¥y

@ Talking novels equestrian and romance stories about ?
- Ay i) 48 JAL) cl paille Gl il A ghay g¢ Aalgdd) -

the marvelous adventures of a chivalrous, heroic knight , often of super-human ability

L
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@ romance refers to ?
- G Ay (ks o A sl -
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@ Typical Features of a Romance ?
Al ) cllall ol ¢ o gl dapadl) jpaall agai -V -
The romance may date back to antiquity, stories of King Arthur and his knights
48 jidial) ciland) (any agaal (S ¢ a9 (Glai o CALAS dadlag ) Y
Romances vary widely, but they do have some common features
A Al (awll) B A S Ay £ Layy g 8oy Bale dpilag ll puay -
The setting of a romance is usually remote and, perhaps, exotic, like that of a fairy tale
Bmal ¢ anmug sl ale JSd duuila g 4l panalll B Ciluaddd) Cuany -t
bl g ddllead) Jia Sall cpa uSi ciladld Jadd o Léay) ¢Say 5« Adaa

The characters in a romance are also sketched broadly—handsome prince, beautiful princess—and may include
larger-than-life figures, such as giants and wizards

wujj\uaaﬂigéﬂ\oaﬁjﬂljﬁ s lalldle oo
there is often some sort of magic in a romance
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(AR alinal) ) cilbual) o) (@) A0 pa 4sd AdSE Y A glgalll -z
a form that has no trouble with the supernatural or the metaphysical
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@ The dominant genre in world literature ?

the novel - &5 -z

il e kil B33 1) adil L JSA AT - YO
@ the last major literary form to have developed in terms of history ?
the novel - &5 -z
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@ The romance is a form ?

¢ 4 950 O aad) gl ¥l asase e Qe - T L
@ example of the existence of ‘fictional literature’ well before the novel ?

Blaal) S8 17 IV QAN (A Gugmasr J (e S Al aadal)

The epics written by Homer in the 6th century BC

°( Ledada Gy lbaan) A ) Dl g5l 9488 51 59 AalS Giloadd) Y
@ Reasons behind the Emergence of the Novel ¢
mosed) ) IS (g jalai¥) Slal) AR Balaid - Y - g
Restoration of the English monarchy ( political stability ).
A Al Lyl (B ol Akl dgea Y

The rise of the middle classes in Western Europe.
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Advances into the technology of printing.

Lidlanall g Ay pgal) Mlaal) gl -0

Appearance of periodicals and magazines.

AN QAN ALl gl s
The decline of drama in the eighteenth century.
Jolaas) Aa ja B oS pdd) 2
The poetry was in a stage of decadence.

LR pladl) ) ggan 43 -A

Growing audience of literate women.
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Alsand) dalaiBy) g Aslaia¥) il i) -
Profound social and economic changes brought.
CI5S VA I Al B Ay g )l ¢ glidial) BAAY - YA
@ the real "masters" of the novel in the eighteenth century were ?
(Coosien = gl 5 ¢ flaalid (g 500 ¢ G gaud Uiy ) Jigana ¢ shd Jlil) ab dxy)) g

four — Daniel Defoe, Samuel Richardson, Henry Fielding, and Lawrence Sterne

98 Ay gl QUi alie) e Gl - ¥
@ The greatest fiction writers ?
- Eli g ¢

Henry Fielding

@ the first great English novelist ?

— gl -z

Richardson
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Richardson - &g Wil -7

¢ A daali ey
© A Novelty means ?
cdsie g digle € il -

something that is strange, unfamiliar, and unacceptable

L
N
€ gV g ual) (gl ooty (gl digadl el - £
@ Sir Edmund Gosse calls him "the first great English novelist ?
§ A8, e gdl QKT Jad Jila - €Y
@ What Did Writers Do to Escape from Censorship?
Aol gl AQUS il cladiall AUS - Y -
Writing prefaces to justify the writing of novels.
Asdala) B o) 5 4l oSlal A jada e ) dasY) puas - Y

Changing the setting to solitary islands, remote places, and past times .
(AT ad (s) Lgillae ) 3 jalia ghe AulSa ¢ gl Ayl g )l Apand gl B ey - ¥

Calling the novel history, tale, or adventure or just giving it any other name.

¢ sl ldla Jas - 66
@ Defoe worked as ?

LAdhg e daa -

a journalist most of the time
Sl Adad g Agglas) sl ilaa Al Qo) (o - £0

@ Of the reasons why Defoe style and language easier ?

LS e -

His work as a journalist
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- il jalial) g Glaal dila panad

stories full of action and adventure

¢ e Bl gl s B gha -8V
@ He came to novel- writing at the age of ?

ageof 59 - 0% e b-¢

¢ Cudapnt 08 jas b i LgiS Al gl £ A a
@ the novels he wrote suffered from certain ?
- Al JSLaa s -

some of technical problems

=
4 N
¢ o ually duanad B Laiga OIS iy - £ s
@ Defoe was interested in talking about his stories?
O ALals Ledtia iy pLidi) £ ) oo sl QS - €94
@ Defoe Write about ?

S alag 3 o cfialldl A - Y -

Individuals in search of fortune, dreaming of wealth.

g8 511 aany Gl palial) -

Adventures of all sorts.

A B Jgalls sl Jie Al oSyl ¥

Remote places like islands and African nations .

Oty ) 8 Cplliiall cp &) alAGY) (8 panad - ¢

Stories of exotic people (different from the British).

YY | dnda
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¢ Cils (g sulady) Juad) clyl gy Jilg) -3 oa
® Early Fiction novels England was ?
Sl g, -z
Pamela novel

¢ (b gl el Ayl ) -
® The English novel emerged in?
VA J QAN bl -
the early 18th century

) Alad) Cadag yde bl ¢ 8l Gy B Y s
® in the early 18th century England developed ?
allad) ‘_,é ‘—_ALAM‘J éém\ el.E.i' Jsl -z
the world’s first capitalist economy

¢ J sl | gilad) clay VA J) ¢ RN B -t
® in the 18th century England began to grapple with ?
dalgal) 5 caiail) g ¢ puaail) Llabl
issues of urbanization, industrialization, and globalization

¢ Ll gy o W il anidi g dad gall g poiuaill g puaaill LLiad agd Ja) ¢y -0
® In order to understand the issues of urbanization, industrialization,

and globalization and assess their impact on our novels ?
Ao laia) alll 5 dpabai®y) cus) ) ) ggdh dal ja Vo) Unle g -
we must first review the emergence of new economic structures and social values

§ AS) gl (Al SLaiBY ) jilad) 8 T
® In the England the rural economy was becoming ?
LS
centralized

,csliladl A8 38 e gale e gl dalad) ol Y (3 gl a3 -V
?,&.ﬂ :\*'.\.\'53
® common lands were being enclosed or appropriated by the wealthiest
families, and as a result ?
Al (dnall (IR SUESY) 5 (85, saaS s 3l ) AU Ao Jlieg
il S Lalia T LA a3
subsistence farming and self-sufficient living were no longer options
for rural people.

YY | dnda
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Sl Apd ol ) -
populations were rising dramatically.

¢ e Bia JSG ) jila) cagd allaall uS) Cila pudal) adie L) G -4
® because of textile producers opened larger factories England also
experienced an early form of what we now call ?
gl -z
globalization

¢ Adde sl agadine JiAS g gaag Laild Jalad¥) OS2 ¢
® The English had always liked to imagine their society asone dominated by ?
Lol adl)
communal values

¢ éjg,;m @:'n,a.d\ O =V Y
® English society was ?
£ 8dl) g £ LAY G Al g Cilabeadil a0 4 =
hierarchical with clear divisions between rich and poor

¢ Jon e glaad ARl AalS) e ppadl) < B 2 Y
® These previous sweeping changes raised questions of ?
AENAY) Al 5 Lo laial) A gipall 5 Aradddl 4y 9¢dl -z
personal identity, social responsibility and moral values

L
4 A
¢ ‘54&435\1‘ skl G <A
® Because of economic development ?

¢ b Agalad) 4 g Jols S Q) U (e Chagy Jas - VP
® a work often described, by most critics, as the first English novel ?
VWE g L i ganal Sl 4l g ) -
Samuel Richardson’s Pamela (1740)

¢ Jaa o i Sl A - £
® In Pamela, Richardson pits an ?
el pany 8 Laca il oAl 2o ddl g el Wdsa da G e Ay ) Aadlil) LAY -
an innocent servant girl against her domineering and sometimes abusive master

¢ Q\:\ j.,;.el.g =) o
® Pamelais ?
PERY- a
15 years old

Y| dsia
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L gl
in the service of a wealthy woman

¢ Saly Ao el g S -V
® It was clear on Pamela ?
L 3lSd g L) 9e -7
her talents and intelligence

¢ Y Lgadad (0 A Lgall g aa Gl 53 gad) 5 ,SB Lgtag Blag amy -\ A
& After Her lady the death of the idea of returning to live With her
parents is unappealing to her Because ?
Alla Jsldia ca Glailay Wty Y -
Because her parents are in financial trouble

2929 S My g e La ) 4
® Complicating Pamela’s situation is ?
o e L Gl -
the presence of her lady’s son, “Mr. B

L
4 N
?GJSQ\JJMEMMQS\SMAQ-\'\W
® Pamela has worked for several years ?
ey el () (2 Fesa 393 =Y 0
® Mr B would like pamela to become ?
his mistress -alus -z
¢ J dpdada Saaly ¢ a8 0 e - Y
® Though Pamelais attracted to ?
Mr B = (2 2 -z

¢ ey Ao ) 2 e =Y Y
® offered Mr b to pamela ?
e 4y g
financial settlement

¢ A il g Allall Ay pudll (gt e Dpaly Cudad - V¥
® Refused Pamela view the Lord of Mr B settlement financial she insists on ?
Wi o dbdlaal) -z

maintaining her virtue

¢ i Saly =Y £
® Pamelarepresents ?

Pl FERA] d
the middle class

‘lclm
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¢ Al ol Mpaly -0
® Pamela no longer really ?
trusts - 48l -z

¢ Adal) (e day o dpadd) YT
® Mr. B stands in for ?
the ruling classes - 4asal) -z

¢ Maaly 4 g, Jiad - YV
® Represent a novel Pamela ?
political situation - (ubsl) g gll -z

3 adia b g (BlAy Gowa Ly YA
® Richardson creates an explosive image ?
el gl all ¢
class conflict

$ iy £ mall 138 -Y 4
® This conflict proved ?
o5 Aga) ga ¢ gu Ly ) daglia p2e g
irresistible to Richardson’s audience

¢ Sy Ayl g AdBlia B Lalaia) =¥+
® Our interest in the debate a novel Pamela ?
Jand) Ja J fhuaa -7
sharpened by the form of the work

¢ Ay Janl) g 9 Saaly 4l g (A Uaga La =¥V
® What we are interested in the novel, Pamela is a form of work that ?
Al Ly A Dals Y ¢
because Pamela is an epistolary novel

¢ el U iy Al A9l g (o Dl -1 Y
® Pamelais an epistolary novel, told through ?

<Y ghaall 5 Aa ) Al
the heroine’s letters and diaries

¢ O Qg Ll y O (g1 i A g1 gl ¥ Y

® The ending of the novel suggests that Richardson was ?
Ao Al Loy Ll elaial) pail) Jagd Gl Jaly ¢

hoping not merely to reflect social change but also to influence it
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Jial) B iapal (A g b g S cithaall AilgS (A (g daed) g Saly -7
Pamela and Mr. B eventually do get married, and she becomes the lady
of the house

¢ 6 Ul (o dpall Lgiaad ) 5 Lgtiasd Dsaly < pgdi) Ladsa -1 0
® As Pamela demonstrates her worth and value to Mr. B, we begin to see ?
Gl kY e oAl 4o e L) AdSan o dallaally s laiaY) gl o ¢
that social assimilation and reconciliation are not only possible but
desirable for all parties

¢ e Juan caliia) Ly (o el S cAauial g (b 7100 O Dhealy sl =¥
® Pamela benefits from the marriage in obvious ways, but Mr. B benefits
as well earning a ?
Lo laipY) aila) Jilly el oll da b -
chance to fulfill his social obligations

sigllda d o Jaadl Shualy (pa da) 9 (pa ) (o sl 2TV
00 Lalgd) Ao Laia¥) 4dle) il
® Mr. B. benefit from his marriage to Pamela and earning his social

obligations. Inspired by ?
Sy e
Pamela’s goodness

L
4 ~
b Sl g0 g 50 kgl -7 £
® The end of the comedic novel Pamelais ?

¢ e iy WE ¢ gama i) o =¥ AL
® Richardson often protests against ?
daslal) Aadal) cilsigss) -
the abuses of the ruling class

€ Dlaly Ayl g cillaal) dlgs (B 3y ¢y gt Ly =Y 4
® Richardson reaffirms at the eventually the novel of Pamela ?
Jaiiall a) a9 e laial) cpaliaill Lpadidl) addl) -
the traditional values of communal solidarity and mutual respect

YV | dsia
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SV Ao gial) A8kl ) ggen &y ¢ () -
to convince his middle-class audience to hope

L) cilabad) Al Z3al Jal ¢a Jardl (¥
work for the rehabilitation of those older structures

§ O g Ly <€)
® Richardson was ?
falaa ¢
a reformer

$ O Al Qo iy -£ Y
® Richardson was not ?
W kia o) Lysi Sl -
He was not a revolutionary or a radical

L
4 ~
¢ Qg L) 4 Algdl) (Bt
® In the end Richardson wants ?

YA | dsda
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9 9 VA QRN B il g ) Y
® 18th and 19th Century English Novelists ?
fhald o0 g o LiL; Jrigasa -7
Samuel Richardson and Henry Fielding

¢ By Qg il S =Y
® If Richardson represents ?
Ly Binall da galallc Adgliallc  Janigl) d8al) gle
the rising middle class—anxious, ambitious, and self-righteous.

¢ Aald Jlay Y
® Fielding represents ?
dLaldl) Lelaiay) Lgdd) ga A AaY) ¢ 4831 g1 ¢ Agda) jiie Y) ARl -
aristocratic class, confident, and secure in his own social position

$J A Hed s dlgy -t
® Tom Jonesis anovel for ?
Gl -z
Fielding

¢ ALAE 3iga gl Al g (pe Miiall -0
® Learned from the novel by Tom Jones (Fielding) ?
dan) JiSY) o WlNe o ¢
Our relationship is the most important

¢ @ Ol Cplaal) DS Jiga agh Alald g gaud LG Sl (B T
® In Richardson's( Pamela)and In Fielding's (Tom Jones )both works end in ?
glay daluaaly -z
reconciliation and marriage

¢ (_,3 alié\jﬁ‘i LagiSt -V

® they do not endorse ?

L3 dslaiay) adll -

the same social value

¢ dithy o A ¢ gt UL -A

® Richardson rewards his heroine ?
sl Ak 8 W ek ¢
With promotion into the gentry

¢ i asl Al gy b dald o) I ) OSay -8 0
® It can be said to Fielding in his novel Tom Jones ?
< gl) Jl g St Slay (S Jual) Alday ¢ CaS g Cigiuall a9 -
close ranks, revealing that his wayward hero has been a gentleman all along

¢ 4 50 JLAN il g (A Asala) Lpiall) - 4
® acentral issue in early English fiction ?
skl I gl pall -z

class conflict

AR [EE
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® - Each of these writers takes a different approach to novel writing
and suggests new possibilities for the form ?
SN ) e (A usr cameadl B (i (i -7
Laurence Sterne, Frances Burney, and Ann Radcliffe

¢ agalliS Saay La =) ¥
® What distinguishes his writing is ?
Sy
experimentation

€ J gl pl e 55 A3l gy -1 ¥
® Novel Tristram Shandy for ?
Sterne - Qi -

¢ Qi (Ul ) RS (oAl ol e 5 A gy (B =) £
® Inthe novel Tristram Shandy exposes Stern ?
Laad) o) di) 5,1 9 98l)
the limitations of novelistic Realism

¢ b oo gl (B oLl Al a8l gl b g O <Y O
® that the illusion of reality is created in the novel ?
iy adlly JlaaY) PA (e 7
through omission and distortion

L
A
¢ Zisaill Sapan cililSa) 7 ) g Ag) 500 AU Wikl Tagd A4 LSS YA (e JS =) Y
¢ lgale shaacdi VAV gl VA e AV e Bl oY
® the period from 1750 to 1800 or 1810 as one dominated by ?
ol ale ¢
experimentation
kel A ) gl Ty Lud) SISE o)) gl gl (e S VYO vale BV
® By 1750, it was clear that a new literary form had begun to take shape in England ?
ol ¢
experimentation

¢ aa pald I Laad qu ) S Y A
® The experimentation is a particularly popular with ?
Cllld) sludl) aa -z
young women

?‘;M‘&HQM%‘M‘ =V
® experimentation distinguished by its use of ?
glagyl g dmdl gll cAY 4 -z
realistic situations and settings

21 AN ol G Gl il gy =Y e
® Novels experimentation often cause readers ?
worry - @&l -z

S (s Ualdy) (8 =Y
® In Evelina, Burney portrays ?
Ly dld Qs ¢
the experiences of an innocent young woman
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® In Evelina, Burney portrays the experiences of an innocent young woman, reflecting?
(g1l Al 1 Al ala W) g digldall -z
the fears and fantasies of her middle-class readers

¢ il gala o) ) pead Y ¥
® The Mysteries of Udolpho by writer ?
sy -
Radcliffe

¢ CAASTay (IS 3) 5 gilga) ) el (B - £
® The Mysteries of Udolpho, Radcliffe explores ?
Ablall £1 all 4 Jaial) ANal) -
extreme states of emotional conflict

€ Aa Ul A9 g8 slaa alie) -0
® greatest practitioner for the historical novel ?
Gl il g ) -7
Sir Walter Scott

€ A jalady) Ayl g et La LS 9 - Y
® English novel is often regarded as ?
i g daadd) g -z
disreputable and dangerous

¢ Oa haae Jaida Al oS Al g5 (B g addidl =YV
® Scott uses such novels to press a number of ?
dalall ALy -z
urgent questions

-
4 N
¢ S g Lan Ay ALl S gy (o ¢ Lkl (B Y Y

¢ dalal) ALl & g pladiudd YA
® Scott uses such novels urgent questions ?
Lia b sS -z
to press

g8 iyl g (A Aada Alic) Y4
® urgent questions in the novels of Scott
* How do societies grow and change over the course of time?
flelud) e o il gall Ciladisal) Cis
* What happens when traditional ways of life must give way to larger historical forces?
€ Sh Ady U (5 68 Jlaal) Lpadil) Slad) culls) gradli Ladie Eaaay 13k
* What are our obligations to the past?
S pdalall ) Llal 530 A L
* What about our duties to the present and the future?
fouiiall g pualall Liilial g oo 13l

¢ g Ladld g8 =Y 0
® Scott always sides with ?
a3asl) 568 td
the forces of modernization

) | dsda
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the intense appeal and enduring value of longstanding traditions

¢ alsl Jalaig plypS Ay ¥ Y
® the novel of Pride and Prejudice for writer ?
Oyl -
Austen

¢ A Gl Bl Jalalig el S Al gy A -1
® In Pride and Prejudice, Austen comments on ?
Sl d) all 5 alh
the phenomenon of social mobility

¢ oo Jalady sl S (A () Jeleady =Y €
® Austen wonders novel Pride and Prejudice for ?
Ll 92 | gual (10 Apana dpatill) QALY (1985 O Sy S -7
how traditional elites can be protected from their own worst impulses

¢ @1 al pdiiuy dgase osl) cibledl) (B -1
® In the comedy ends, used ?
il oubaad) 2323l e < -
as a metaphor for political and social regeneration

L
4 N
o iy g =Y )
® Scott also acknowledges ?
) Al gha AN Aailal) Araal) g Sl plailly

¢ Jlia dsliay aa3 Jala g sl S (A (g ) Balas =¥
® The happy couple at the end of Pride and Prejudice serves as an example of ?
ol sill 5 sl ) srld) aa Lgaas (S il a5 89 A O -
how wealth and privilege can be combined with a sense of duty and humility
¢ Caual gl Gl gy =YV
® Austen's novels have become ?

6 Y JLad) b AN dyane o<l LI Gl &) s
classic expressions of the emerging comedic

€ gl ARy (i gy il La 158 VA
® Austen has often been praised for her use of ?
Aal all A Ldiall pa Lglalatig ) gadl 2
The dialogue and her handling of dramatic scenes

¢ o clan gl (e ) Sliay -Y 4
® Itis believed to be Austin got ?
@) elid) B i) -z
a master of narrative construction

® The most important characteristic of Austin ?
dall) Al g S8 S (o il dg i ¥ g pa Ay gh 9o -
gifted with an impeccable sense of how to shape and structure a story

YY | Anda
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€Ay 90 skl A Led Aatla pb) g (e g¥ Slad) plie) <€)
® Austin greatest achievement and the most important contribution in the
development of novel ?
sl = ol Sl adle ¢
her innovative treatment of human consciousness

¢ A 5la ) A g0 G B Apadl ASY) s gl B -6 Y
® the most important single figure in the history of English fiction ?
FS SIS
Charles Dickens

¢ oo Bbe AN G @ pdia S 6 ¥
& Dickens’s initial publications were ?
dgpas gy -7
urban sketches

¢ Juas) ALUS 38 SIS Jala -6 £
® Charles Dickens tried to write the work ?
Jual) G Jhl -z
longer of fiction

¢ J'.'\S.a'.\ }Jm <Ll G jaa =€ 0
® The most important features the writings of Charles Dickens ?
¢ JUAN (e Jobl ¢ Ay puaa cila gy -
urban sketches <onger of fiction «

¢ 3 LA Jles) aa) 267
® The most important works Charles Dickens ?
Al sS aba (V g
David Copperfield (1849-1850)
Sl Jal) (¥
Bleak House (1852-1853)
B claBgs (¥
Great Expectations (1860-1861)

¢ g SU Al Ayl g, £V
® Novel William Makepeace Thackeray ?
A g
Vanity Fair

§ s UsiSAl pand) (e cilSaal) Basmtia Ayl g alie) g Jgl €A
® the first great multiple novel of the Victorian Age ?
ALy,
Vanity Fair
¢ b A8 A g i a8 4
® Advantages of novel Vanity fair ?

GUSSAl puanl) (e cilSial) Basmia Ayl g alicl g Jol (V -z
the first great multiple novel of the Victorian Age

(ralill) Cha gl (il g I Lgaladin (Y
its use of converging and diverging storylines
¥Y | daia

N
al

el L JU i La iy dagdl e b € (Saall) ) ga Gealdd) o giall) clis g € AR A ¢ Cpn B gad ¢ W) B :.\!.\c\‘

| | | I



L]

(ohal] i sl (bl y NS ¢
converging and diverging storylines

¢ oy Al ualll) Chagll g S b 6 Ayl g A 5 SU AL pladie) Ledie -0
® when William used Thackeray's novel Vanity Fair convergence
and diverging storylines puts it ?

A3 Jlee ) (o all (bl puay -7
it lays the foundation for many later works

¢ Aol "kl DL Al g " agdd) QLS o Al ¢l giall (A g -0 Y
® The book’s famous subtitle, “A Novel Without a Hero,” suggests its tone ?
subversive tone

¢ Lgtiagd Jlay S Al g -0 ¥
® A novel without a hero tone ?
LuAidad ¢
subversive tone

¢ oSt Sy S Ayl g -0 €
® “A Novel Without a Hero Thackeray's ?
ciblail) g gl &y Al | Ua 058 O il ¢ (Say i LA alle JiSy 7
imagines a fictional world in which anyone can be the object of ridicule or the focus of sympathy

¢ Ol Yo &l g, Al -0 0
® The end of the novel without a hero ?

L
4 N
¢ b B AL B s S pldg pakTal 0
® Use of William Thackeray in his novel Vanity fair ?
Laba Ll -

muted ending

® Muted ending for a novel without a hero provides further evidence of that Thackeray ?
Jedd) Sz (V -
innovative approach to the form

, Aluadl Bl (Y
Virtue is rewarded

uad) lay (¥
vice punished

¢ O sl ey g Aluall) VLS, (g 80 Ayl g (B -0V
® Thackeray's novel Virtue is rewarded and vice punished, but ?
5 al) gl gy (Al A8y shally (il -
not in the ways one might expect

il gy gl o SUl 8 b A g Ad < pgdd A alad) Ll A VAEY ale B0 A
® Appearing in 1847, the same year as Thackeray’s Vanity Fair ?
e G A o () €
Charlotte Bronté’ Jane Eyre
s e Al cladl e (¥
Emily Bronté’s Wuthering Heights

AR EENo

§ oSl O o A G Tu e e Jhay S A g 0 Adaleal) Algdll -0
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Al g Lihle Ed
passionate and angry

?SJ.\JA‘;JSJJQJLAG‘ =1 T

® The Brontés’ works are echoing ?
VAt ale B A6l eldall 2

the revolutionary sentiments of the 1840s

§ Ao g 1Y
® The Brontés also challenge ?
Gild) B call yadd o Ak dall 358l (A -z
the limitations of earlier love stories

raiba g 1 adil) ABUS JLAY midiy (¥
endowing their fiction with the intensity of Romantic poetry

Qoo s Jaal e S (e Clpadlll) paly, (¥
modeling their male characters on the heroes of Lord Byron

¢ AS idial) anl g8 cpa SN g g s 21Y
® Yet if the Brontés have much in common ?
dadl Jeddly juali -z
they are also sharply distinct

L]
N
$ OsSile WS (g Jles) -0
® The Brontés’ works are often ?
¢ gl o a1 G
® Where Charlotte is?
i) (S Adlaa (Y -z
fundamentally conservative
o O e ciluad i) o3gl el Lo laia) i) ga (3lA5 (¥
creating secure social positions for such characters as Jane Eyre

¢ @Bl b i) 2
® Emily is truly?

Lz
daring

¢ sy el ulh ladl e B 10
® In Wuthering Heights, Emily confounds ?

el g BIAY) (i gal) g 52V ol g Al Sl g uald) (s Babinal) Al g0 (59 Y -z
the usual novelistic distinctions between love and hate, birth and
death, creation and destruction

. Bluala JSd ) g0 (e JulB 230 (318 (Y
The creation of the few English novels in tragedy
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4l gl gl
Types of Novel

VALYV G B As glaall Al gl ()
A picaresque novel Y1 th Century to the 17thYA & th Centuries
VA ) QRN B Al A g (Y
The Epistolary Novel in 18th
(Aanlail) g Ay oSl A ol) Ag) g 00 (W
the Bildungsroman (novel of formation and education) in 19th-20Centuries
Ay 4y 5,0 (¢
The Historical Novel Early 19th Century
LaglB) L) (0
The Regional Novel (mainly 19th Century)
dpaggal) 4yl 90 (7
The Satirical Novel YA th, 19th, and 20th Centuries
a3k g8 Ayl 9 (V
The Gothic Novel (18th and19th Centuries)
skl palll (A
The Metafictional Novel (18th and 20th Centuries)

odail g0 JWSEN) Jil gl Cpa Y
® an early form of novel?
(S sl ) A glaaal) A0 g 1) -

A picaresque novel

S glanal) 43l g ) (A 3yl aly La Bale 9 =¥
® Usually be narrative in A picaresque novel?
alidll yada (V ¢

a first-person

((dobra dray g S Ailud) AalSl) (e 83 gala ) dapag Jomal 53 palia g) Al grua il palia (Saig (¥
relating the adventures of a rogue or low-born adventurer (Spanish picaro)

¢ o Al Ll & A glaal) 4 g ) JiLaS -
® In its episodic structure the picaresque novel resembles?
Lyl e padl g o shall Wy daeagl) (19 8N (A (n g )8 ol 3 Aguila g 1) il -7
the long, rambling romances of medieval chivalry

S o gl) (oAl (B g il aolal) i)l dpeaila g ) iyl g U 2B gl puladl) -
& the first realistic counterpart for the rambling romances of medieval chivalry?
A lal) 4050 -
A picaresque novel

9( ALals Jadat ) 4 ghaal) 43l g 4 A ) il Jaal) -0
® Main Features for A picaresque novel is ?

1- It deals with the ordinary, the naive, and the low life settings
dapaagll g ¢ Apdlad) cdgalal) Bliad) Ci8) ga aa Jalaii gl

2- ltis realistic and is apart from the romance and love
caall g dgeaila g 1) oo Basmy g Al gl

AR [EENo
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3- lItis funny but satirical since it offends the well-established morals and values
Al DAY g addll ) ol Y 3 AL (S g dSaiaa L)

4- It is episodic and lacks a complex plot (here it signals the immature beginning of the English
novel as a genre)
() £ 538 A lady) Ay g 1 Apiali pue Aoy 1) ey La 138 ) Balaal) Aad) ) i g dpa e 1gS)

5- Itisin amedium point between feudalism and capitalism
Allanid ) 9 Ao LBy Ao glia Adads Lg)

¢ 4 glaial) Ayl g 1) Alial -1
® Examples A picaresque novel?
(YVYY) 5D Jsa sia Judla -\ iz
Daniel Defoe’s Moll Flanders (1722)

( \"°)¢’J&=‘SO\9""MGJ~" ¢4 Jita (¥
Migul de Cervantes’ Don Quixote (1605)

S Al A g0 -V
® An epistolary novel is?
G e A J8& o iS4l g ¢
a novel written as a series of documents

Sadiiad Al )l 430 9401 -A
® used An epistolary novel ?
Gl g8 adiicual) Slinall JSAN Lail s A 3iliy 9 4 5l Clualialll g ¢ Ciaual) g ¢ ALl g ¢ Ciliagall Lgaladiad -z
diaries, entries, newspaper clippings and other documents are sometimes used

A 1) A0 gl andicaal) slinal) JSAY) -9 (u
® The usual form used in A picaresque novel?
i) 58 asdiinal) sliaal) JS&) -z
The usual form is letters

Ala ) A g 1) (B Aaladiad a3 05a Y ¢
® Recently it has been used in A picaresque novel?
A g ) Bl ) 5 ciligaal) 5 A )W) 5 codlaadl) Fia 435 g 5SIY) B Y -z
electronic "documents" such as recordings and radio, blogs<and emails have also come into use

e ) Al ) AalS 2 Y
® Epistolary comes from?
Ao el -z
It comes from the Latin

§ At Al ) AalS 2 ¥
® epistolary Meaning?
) i3 -
meaning a letter

¢ (b Al Ayl g gl - ¥
® The Epistolary Novel started in?
VA QA
VAth century

TV | dsda
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LS Ladie VAJ) ¢l A Al )l 43l g 1 cpgds =Y €
® The Epistolary Novel started in 18th century when was?

N

Cralaiall s Llle ALY 5 59 A1) 48 e cilS Ladie -z
when literacy was high among educated people

AL A1 51 a1 & aaall - 0
® Main Features of The Epistolary Novel?
48Nl agualady g 5aai Cpdl) Cpligall CX e g Auadldd) 3 puadll g dasall (VY -
Wisdom, personal insight and self-display of the authors who are distinguished by their different
techniques

da psal) dle)d Y
Dramatic effectiveness

G sN 5 (Sl (A gall ) jSEal) e Aleadis JS 281 Y
It takes the form of series of diary entries, letters, and documents

Lash 43 5 gl) g al8l) ga da o)) anddia dallie Ci (B Clad Cliad i) ¢
Characters are banished in locked rooms but have access only to pen and paper

S o (A peall Jaad) el 2 T
® The dramatic effectiveness of a work refers to?
gl ssgaal plaid) o (A g sl L jlay Al ABllall g Lad) 3 3gaY) 9 Sl g
the vivid and impressing means and devices by which an author engages and maintains
successfully the interest of the audience

Al ) Al g Ao ALia) 2V Y
® Examples of the Epistolary Novel?
WWEA Lug DS 9 YV £+ gt Ui ) Ji g S Sosaly -
Samuel Richardson’s Pamela (1740) and Clarissa (1748)

0d Apaalail) 5 Ay oSil) g ) g -V A
® started the Bildungsroman (novel of formation and education)in the ?

Y . -\ q oﬂ‘ ‘; -G
In 19th and 20th Centuries

€0 38 Apaglal g 2 oS A g0 - 8
® The Bildungsroman (Novel of Formation or Education) focuses on ?
(S0 O £ 5L G () lsdid) (oa Ayl gl Sl (s ginall g oanill) gall) -z
the psychological and moral growth of the protagonist from youth to adulthood (coming of age)

iy (2l Oyt & olall G () L) pa A g 1) Jlad (g plrall g oaudil gall) o 38 5 danlail] g Ay o) A g ) - ¢
® The Bildungsroman (Novel of Formation or Education) focuses on the psychological and

moral growth of the protagonist from youth to adulthood (coming of age) Because?
il i3
character change

e sgiad 2B Apanaill g 4dy o) Ayl g 1) -¥ Y
® The Bildungsroman (Novel of Formation or Education) may contain?
AT Gils Ao g o) Tl 4 g3 CullS o) g La gl B 00 B3 gake Cilaglaa -z
autobiographical or biographical information

YA | dsda
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® the Main features of The Bildungsroman (Novel of Formation or Education)?
A gl 9 ABMAY) g Ahuddl) Lalil) (e Jhad) dpadds i (V -
The development of the main character is philosophical, moral and spiritual

il grally digla it ddhia Gilaa) cild A & Gladll Jhad) g 58 (Y
The main character undertakes a journey, which has some reasonable aims. Yet this journey is full
of hardships

(Gl s Al go ) qun ) Q1) 5 Qg Wlda (Y
Scenes of escape and exile (because of looking for justice and freedom

Sdoaalatl) g) Auiy g&al) A g 1) Alial Y Y
& Examples of the Bildungsroman (novel of formation and education?
3 S ) gl dadl ) clad g3 4 g g
Charles Dickers’ Great Expectations (1860)

Ted g Al il &) gl - Y £
® A historical novel started in ?
Va4 oAl -z
in the 19th century

A9 R Ayl A gl -Y o
® A historical novel is a novel that is?
el gl B plagl g cilwadd 5 Ayl da Julad o 38 i palal) B el
set in the past and focuses on a specific historical plot:
characters, and setting in the past

L
4 N
9( Adals Jada ) Apaglail) g) Ay oSl A gl dpaand 1) o Jpaall= ¥ Y
O( ALals Jadasi ) dody ) Ay g ) A ) & Jaall - Y
® The Main features A historical novel?
lae 48 99 AL Cluadlds Jadli (San (Vg
It may include both fictional and real characters

s AN a8 o) (a all agdiall g Alall g o sladl Tadia LB Lhia g (o gt o)) (Saall (e (¥
It includes convincing detailed description of the manners, building, and scenery of its chosen
setting

ABra Jaiaa (AU (bl Ji5 o) Jglad dale 3 guay (¥
It generally attempts to convey a sense of historical verisimilitude

JLidl g ad ol ) Al gl o i 8 Al AW A (¢
Recently, it has abandoned reality to fantasy and imagination

A Ll A gl Aia) YV
& Examples of A historical novel?
VA4 (yitine duad slawall 38 P LI Al gy g¢ VANV E Aoy 098 Al gl il g gaw -
Sir Walter Scott’s Waverley (1814). Charles Dickens’ A Tale of Two Cities (1859

T .55 oA AapaalBV) Al g0 YA
® A regional novel is a type of?
Baalg bml (B fa o) Bl o) Alda (0% B | e Jaiaa (B GalAEY) Lo 3S ) g ) e g s g
a type of novel that concentrates on the people in a specific location This could be a city, a town, or
even a single household

¥4 | ada
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Al AR g i) Bla o Al 50 Chia gy aligh g aalBY) @Il glaial) aDSH gl g bl -z
the customs and style of speech related to that specific location and is concerned with depicting
the ways that people's specific environments influence their lives and choices

9 ALals Jadasi ) danlB) 400 gl A 1) ) Jpaal) -F 4
® The Main features A regional novel?
Qs &> gL (383 cag (1 €
Detailed description of a particular geographical setting
Aalsd A8y ghay ) gl Asal) agdal) JaS3 (Y
It conveys the local color of the author in a humorous way

e IS oalBY) el il Ayl g o) ApanlBY) el (B Y
® In literature, regionalism or local color fiction refers to fiction that focuses on?

-

Ama dihial - G bl g ol cidlally clagll) 5 cilbuaddl) Jadl A - Aaldd) clewd) -z
specific features —including characters, dialects, customs, history, and topography-of a particular
region

Sddhiall ¢ o< Araali) 43 g ) B -7 Y
& In A regional novel the region be?
Al B L alsad) o) iilst alaaind Asug -z
arecreation or reflection of the author's own

L
4 N
e IS B ) gL -Y 4
® A regional novel focuses on?
Uiy ¢y gSile LS AanlBy) ) g5 A ¥ Y
® In A regional novel there is often?
LU b Akl 5 oia
nostalgia and sentimentality in the writing
Saantiy) A gl ALial ¥ €
& Examples of A regional novel?
VANE Cpgi & jla (Al gl G (ol ) jalia ¢ VAT 3G ) gl dagdial) JlaY) -
Dickens’ Great Expectations (1860). Mark Twain’s Adventures of Huckleberry Finn (1884

Yo £ 58 Aaalglll A g 10
® The Satirical Novel type of ?
A agal ) il ) 8N 50 Jal (a (e £ gud9a (e A L (e gl
type of novel that ridicules a specific topic in order to provoke readers into changing their opinion
of it

Aol g3 Y (A Ll S ) 1 BN B ) ol (e dina £ gl ga A B AL &) g 1) YT
® The Satirical Novel ridicules a specific topic in order to provoke readers into changing
their opinion of it. By?
Ol ABlaa W Jliie by aginy) o agagll -z
By attacking what they see as human folly

SO Bale Cpaleal) s LYY YV
® satirists usually imply their own?
4 gaalgy U a¥) Gaead Adis Gldy Aalil) agd )l g g -7
their own opinions on how the thing being attacked can be improved

2~|3;§m
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® The Main features The Satirical Novel?

A AR g ¢ ((BBLAIYL el ) Al A Al aladiad B il (V-g
Extended use of Irony, puns, and wit

liadl g AalSal (pa palic (Y
Elements of humor and analogy
B g dyaa LIS LSBY) g £ guda gall g (s sinall (SI dlaiiaa g Jasaay cagledd) O G (A (W
While the style is simple and funny the content, the theme, the ideas are all serious and complex

$dasgil) Ay g 1t Alia) ¥4
® Examples of the Satirical Novel?
VYT Sy geun g (Al Sldga CBa ¢ VAAE Cpgi e Al gl G (ol &) jalia -
Mark Twain’s The Adventures of Huckleberry Finn (1884). Jonathan Swift’s Gulliver’s Travels (1726(

S0 5 (e £ o8 (A Aodaglll Ay gl -f 0
® The Gothic Novel A type of novel that?
LA g dada g ) Lk (e (i gy =T
combines elements of both the uncanny and romance

§ ) g Ada g Al g €Y
® The Gothic Novel seeks to ?
(AN (il (B S ISy Cigal) g B0 -
stimulate strong emotions in the reader fear

0 Wl adiauly (s Ul Gl B S IS (i gA) i B0 ) ad Ada g Al g 1) £ ¥
® The Gothic Novel seeks to stimulate strong emotions in the reader fear by its use of?
Laagal) Blad) (o ) S Bamy (90 (Al g Ay &Y g Al g Audaalitl) SlaaMl -
desolate, mysterious, and grotesque events that are remote from everyday life

L
4 A
O( Adals Jadas ) Apasgal) 430 gl Apaani 1) il Jraall =Y A

9 ALals Jadas ) A gil) A g8 Apaa 1) o Jaaal) - ¥
® The Main features of the Gothic Novel?

(Adin a9 dnduzn Ly ¢ Allaal) i) ¢ A5 gSusall EMAY ) Jagll (g 8N aith Jead (Y -z
It has a medieval setting (haunted castles, locked rooms, gloomy and strong architecture

(ki Jail) L b BRI g v A Bale ) Adaa (B Bas (¥
A lady in distress (usually in prison but looking to be rescued by a noble knight

Ol g 1Y) 3 Y L a0 qudal AL (W
Scenes related to torture done by nasty and evil villains

Iy Gt oSl g A YL (Bl gl g (£
Themes related to terror, nightmares, and mysteries

(Zea¥ g cmlaladd) ¢ A gall g J gl coladl) abian Jia ) Cluadid o @l )yl g d3igia gudlga (0
Themes of madness and secrets related to stock characters (e.g. vampire, ogre/ ogress, demons,
ghosts

b gil) Ayl g ) o ALia) £ €
® Examples of the Gothic Novel?
VARY S gia al o (90 W gSI 0, YV E Jaallg o (gl o) i) dald
Horace Walpole’s The Castle of Otranto (1764). Bram Stoker’s Dracula (1897)
£) | dsia
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¢ e cilgal) A8 Aalny g ?.\i'.'ulg\‘g)l\ (e £ 95 (A (o oskal) ol Al g, -t 0
® The Metafictional Novel type of novel use or Author depends on it?
dall) Aida CadS 4 oy A cigll A L Jes Ll Lo L) oL clll Al e i) 4gd ading
uses self-reliance to draw attention to itself as a work of art, while exposing the “truth" of a story

® Metafiction" is ?
At Ciay @ Lﬁdiﬂ clhaall & Al glall palll -z
281 511 9 JUAY G ABMaY) (e Al ke (B 4 5 dadalS ATISa ) oL Gl e g I3 o g LlLAY
the literary term describing fictional writing that self-consciously and systematically draws
attention to its status as an artifact in posing questions
about the relationship between fiction and reality

Saddiny (Al glal) (all) Laila - €V
& usually The Metafictional Novel use?
A Jalill g Ay A
irony and self-reflection

9 Adals Jadati ) (Al glall Bl Ay ) i raall =€ A
® The Main features of Metafictional Novel?

(9190 ol e (b S M L gl gig S ™ (e i A S ¢ bl 8 ) wm aa )t sl (Vg
Style is quite complex [non-linear, no chronology, reversal plots

A3 (o g Jadii ) Jaady A9 gl 028 (¥
This novel may include narrative footnotes

Ul 40 g1 Ol 52 (98 85 4 gl (e £ 5 9 sl (¥
The author is part of the novel and he is the main character sometimes

(Al U8 (e Jad 350y Adde G bl gl e i) 13 (4
This type of novel anticipates the reader’s reactions

a,g\‘g)gﬁeh.\‘,;ﬁﬁw\ﬁy (e
Characters know that they are in a novel

Sl glall el Al g Ao Alia) 24w
® Examples of The Metafictional Novel?
S S A, -
Lawrence Sterne’s Tristram Shandy (1759)

€Y | Anda
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A |
o
T 4l g Sy S 1L lle -
Charles Dickens lived and wrote his novels in?
éJﬂSﬂ\ JAAIJ\ Ed
the Victorian Age

S0 g mlad) Glal ) Ly ) 9S8 AStal) Consa =Y
Queen Victoria reigned the English Parliament from?
VaY A VAYY Bl g
1837-1901

?‘?'J':"‘SQJJ:S“‘M‘ R
the victorian age marked by ?

Jadill g aN () -z
prosperity and optimism

ABLEEN 9 5 9Bl g 59 AN B amusill (¥
expansion of wealth power, and culture

aainal) 8 Al clalgd (¥
enormous contributions to society

$ GUSSAN puanl) JSE -t
The Victorian Era formed ?
L ol sl g cile ) 5A daad) (salsad) -z
the modern principles of invention and technology

¢ JSLiall Jgla ol o ggda sl -0
The concept of developing solutions to problems became ?
A gl BA By Jilauy SEY plalall algl) jlas cuilSy S Sy ol -
extremely popular and scientists were inspired to create new means of
benefiting mankind

¢ L Loy painnall (B (g A A gl B Sl odh S o JSLdiall Jgla gl pggda -7 u
The idea of the concept of developing solutions to problems This idea

motivated other aspects of society including ?
SLaiBY) g L gl e g dpailpadd) -z
politics, ideology, and economics

¢ Lo gl il (b gl PA Vs
Through growth in technology ?
Lelial) 5 g cjia Al g LS cilardll g cleliall Cangi () =g
came growth in manufacturing and banking which spurred the Industrial Revolution
sl Akl g dcliall b Aldal) ddal) o gi (¥
growth The industrial working class and middle-class

€Y | Anda
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growth The industrial working class and middle-class in the Victorian
Age expanded due to ?
Aslgil) dadiia ASNgY) 3 gall g ariall) il g & awglll -z
an increase in manufacturing jobs and low-cost consumer items

A Al g S ey ) ] o ISR puand) B adEll de b -
Although the technological advances of the Victorian Age helped the
British people immensely ?

oS J8dy Lol il ()
the factory environment was notably harsh

454 J...\.Q‘g cm.‘ J..gé GDAAS\ :L‘\...t:\ ("
Factories were unsanitary, unsafe,

JukY) Alee cuariia) (¥
utilized child labor

< gal) Anl gy LS 5 (al pa¥l sy Cila gal) (¢
Employees contracted diseases, and often faced death

§ Cda g gl pand) & Lelial) Slall A dudagll - v
The brutality of the industrial life in the Victorian Age stimulated ?

O S Cp pSiall (il T g Ay lidaia gupalal (Y -
conflicting feelings and theories among Victorian thinkers

48) ey e (¥
Socialism spread

L
A
§ G g sSEl paall A gl il g delival) b dlalad) ASdal) Cou gl -A

Ladlal) A pull) jLaas) (v
reformist liberalism spread

o) Al Bacluia | gaea (€
promoted helping the poor

¢ J allial) quilad) GiLiIs) | gl gla IS (pa S Y ) u
Writers such often attempted to expose the dark side of ?
delial) Lagil) parll -z

the industrial age

¢ Leliall Lagil) yant allial) cuilpd) Cilias) Jgla =) Y
attempted to expose the dark side of the industrial age ?
HSa L ¢
Charles Dickens

?SJYJ éJﬂSﬂ\ Jadﬂ\ .\g.a.ﬁ -\Y'U.u
the victorian age witnessed the emergence ?
LA R
satire
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a genre which writers often utilized to criticize the problems of society

§ R il }A’J\gé =\ o
in the Victorian Age thrived ?

Yl g asladl) Ra3 (Y -z
education and literature

alail) ) (¥

Education spread

ALYl g A catlayl (T
literacy increased

il gl Y (e ALKl g o) JAlI Ciapual (€
the reading and writing became priorities

$ 5SS puandl A QUK ) T
wrote during the Victorian Age?
Al g JSg) g o iigm Cglbd 5 ol Tuss ¢
(George Eliot, Charlotte Bronté, and Oscar Wilde)

)l B 5 giSAN panll A ) Gailiadd) VY
the Main Characteristics of the Victorian Erain England ?

L]
4 N
8 8 Al <Y g
satire a genre ?
Lalsd 48y oy (e paalieall JSLda QUSY) 48 383G 0 £ 6 -7

ladl L e liall 36 cisi) (Y ¢
The Industrial Revolution begins in England

Akl pliin) g4y paall shlial) B 881 quila ) sl W8l (Y

Urbanization intensifies-along with urban poverty and class dissatisfaction

AL Jla) il CullS LaS ) Aand 3 a0 Aaglal) a3 ol (¥
Nature" is no longer simply God's gift, as previous generations might
have thought

sl ABdal) O Cpmiaaall g Il 338 ¢ (g sESRN puarl) Al A (¢
JA ase Aulpa " LalaBy) 4y )
Early in the Victorian Era The merchants and manufacturers of the
middle class promote laissez-faire

(AR Jilwally dllaial)
The Reform Bill (Reform Act is a generic term used for legislation
concerning electoral matters)

¢ Jhal) S o AU B o) o) SN akal) puas 134 GlS (T
This is the age of the Victorian sage or cultural critic for example?
CSagy 0929 U si)) sila g Jae Sl s G52 9 SIS (e s
Thomas Carlyle, J.S. Mill, Matthew Arnold, and John Ruskin

iclum
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Science begins to dominate public discourse, and even, according to
some writers, partially displaces religion as a coherent world view

Laguall agiidiing o s BN b 4 gua (il ) Gl gl (e paadl 229 (A
Many British citizens find it hard to maintain their Christian beliefs

§ o CiSa Jy ) gaia) (5 93SAl puaal) B adNL sl cpibal gadl of (128
English citizens, especially during the Victorian Era, become
intensely interested in?
interested in their overseas possessions

Oiba) gal) ala (o giSdl panl) B Laguad « pdie il AN A (w8
¢ gAY B agilslian o (S JSy Gulai)
nineteenth-century English citizens, especially during the Victorian
Era,English citizens become intensely interested in their overseas
possessions.?
o ban ae Addliall Jga GBI ) A0 JSGy AlaY) 1 o -z
Skl (e L e g Lilali
due in part to anxiety about competition with other countries-Bismark's Germany

i o cdle 14 0 AN Al A A Ala Al ()
ol g Jlaadly 1 aiga LN e (LSS @) g g ") JaY )
Slaia) 9 ‘}3){;\ ek o) pa
An English artistic movement of the late 19th century, dedicated to
the doctrine of ‘art for art's sake’ —that is, art as a
self-sufficient entity concerned solely with beauty and not with any
moral or social purpose

§ Al aliea S LA LB -Y A
Dickens spent most of his life ?
e d
in London

L
Cand Tad g Liay) g ¢ Aalad) cililladll o Liagl) B alad) fay (V A
dgihia dpalle 5 dga oS (A5 ISy Gl £ 35 cligl)

¢ e aulil) ¢ Al & Gaill Ay -9 4
His descriptions of nineteenth century London ?
Aayal) Aipaall el g 4l1 g <l gua¥) g ALl Ldglany £1 88 s -
allow readers to experience the sights, sounds, and smells of the old city

¢ HGA Gkl dga GSall g Gladl B g N dd Y
Immersing the reader into time and place sets for Dickens ?
Al g ) iy Allia duaie o
the perfect stage to weave his fiction

?QJJ@‘J‘A’J‘QAO":‘S&E =YV
Victorian London was ?
alad) 85 0 sy s Al ¢
the largest, most spectacular city in the world

¢ Aql i Lty S -Y Y
Britain was experiencing ?
ielial) 5,43 -C
the Industrial Revolution

L EEN
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D )ghus) g Ciiagy £ lsd T
Regent and Oxford streets

¢ acuil il §d A A Saaad) Ada ) culs LY £
The sidewalks new built in East London to support ?
alladl B (5 lad 38 saS Adpaal) dilSa pe il o7,
to supporting the city’s place as the world’s trade center

¢ allad) B3 il o 3 ) g Jilgd) galll 130 Gl GlSg =Y O
The price of this massive growth and control of the world’s trade was ?
Aaal) ) Sy Ty 3 hadl) 5 Jgla p JSu 88N (Y -z,
the incredible poverty and filth that started to infiltrate the city

$ 0 A Byl g S) i i€ 2Y T
wrote Peter Ackroyd's biography for ?
H S
Charles Dickens

L
N
¢ Al B ghlial) jeki -YY
fashionable areas in the west like ?
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¢ dalic Jlal L“JJSL;—)-\Y’ g9l -V
Genre of the novel Great Expectations ?
A3 8 e oJLd ApantB) Ayl g JAg 5[5 Al Ay oS -1

Bildungsroman, satirical/historical/regional novel, autobiographical fiction

¢ dadie Jlaf Al ALUS (S g By -Y
Time and place of writing a novel Great Expectations?
VAT AT ¢ gall

London, 1860-1861

Sdaglic Jlal A g8 H&S Jg) g i =¥

The date of first publication of the novel Great Expectations?

VATY Gadaedd (VAT rannd e ) SIS 8 Alabosa &l -

Published serially in England from December 1860 to August 1861

?dﬁgéwcdh\aﬁb)&ﬂd-iw
It published a novel in the form of Great Expectations ?
VAT ale 8 1Sy yal g ) silad) B QUiS g8 b

in book form in England and America in 1861

Sdalic Jlal 4l g (A (5910 -0
The narrator in the novel Great Expectations ?
o -

ver

Pip

€A | Anda
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A sequence of climactic events occurs from about Chapter 51 to Chapter 56

Jul gé eﬁgéu Ay an (T

Havisham’s burning in the fire

o JB gl Alglaa (¥

Orlick’s attempt to murder Pip

O Gn gl G e Bas bl g Alglaa (¢

Pip’s attempt to help Magwitch escape London

L
4 N
¢ dalic Jlal 44050 &3 selall) -1
climax for Dickens novel ?
4 5l Shay -V a
protagonist ?
Pip «x -z
¢ dagdic Jlal 49l gy A Cpauda el (515 -Aa
Opinion antagonist in the novel Great Expectations ?
O lacall Al il JLEI o g giad ¥ daglie JUl Algy (Y -z

Great Expectations does not contain a traditional single antagonis
LB gY) Calida A LgadlSy o) o o) G el Cluadd Aliay Cluad dl) cilida (Y
Various characters serve as figures against whom Pip must struggle at various times

) Al O 4h 0 S B g5l pgeah e US (T

each of the novel’s antagonists is redeemed before the end of the book

€4 | Anda
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Magwitch, Mrs. Joe, Miss Havisham, Estella, Orlick

"hghﬁdtni@&i\.ﬁs(gﬁ\jaﬂ\ RS
Age who wrote the novel Great Expectations ?
V4 J1 QAN Chaila

Mid-nineteenth century

fdadic Jlal Al gy cSlal =V Y
settings Places novel of Great Expectations ?
bﬂ%—\.‘ 3 Qﬂ i -

Kent and London, England

L
4 N
A G Gl e Al Cluad &) ) -4
The main characters against pep are ?
Sdaglic Jlal Al gy A A pead) =Y ¥
point of view in Great Expectations novel ?
M\JM-G

First person

€0t Juall) B (i ghla o Gl culi Al 5 sdiaad) udedi -V ¥ a
falling action * The period following Magwitch’s capture in Chapter 54, including ?
il gsle Ciga Jady () ¢
including Magwitch’s death
S enpha (7
Pip’s reconciliation with Joe
Lile 1) an Sl g o Jadial (¥

Pip’s reunion with Estella eleven years later
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The repeated references to the convict (the man with the file in the pub, the attack on Mrs.
Joe)foreshadow his return

Ol gla e il G By ) o8 #LERYL Gl Jlal) e ) M) Adlad) 8 Ja b L (Y

the man in the pub who gives Pip money foreshadows the revelation that Pip’s fortune comes from
Magwitch

() ghmtia S Jui"agﬁh w&\ﬂ\ﬁ&@ﬂ@\\h@@&\y\ﬁﬁ (Y’

the second convict on the marsh foreshadows the revelation of Magwitch’s conflict with
Compeyson

L
" B N
¢ gl Cpo Bpdal) Aanliad) JLa¥) Al g (5 g8aT =) £
Great Expectations contains a great deal of foreshadowing ?
¢ ) l.g.kﬁu‘gel.«iﬁéu i) Gy gl =Y o
Miss Havisham’s wedding dress and her bizarre surroundings foreshadow?
Shiuly LB 5 Lgpala (o S -7
the revelation of her past and her relationship with Estella
¢ ad jay L adidn oS3 Mt (b cun (ubeaa) -V 1
Pip’s feeling that Estella reminds him of someone he knows?
Wl A Gy LIS il -

foreshadows pip's discovery of the truth of her parentage

€ 9 s -\ Vim
Jaggers is ?
N d

a criminal lawyer
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RSy lia alaa ga fla o) ABa ) A
the fact that Jaggers is a criminal lawyer foreshadows his ?
G gBla Bla B ad g -
involvement in Magwitch’s life

dlocly S0 3)Lis 8L

¢ V) k) aa) 38 -V 4w

Dickens, one of history's ?
G gé 3138 sy d

most prolific authors

 HG Sdaky oY s
Dickens remembered as?
BN Bgh 5 Al g 7 gl (e Ja ST

as a curious picture of playfulness, energy, and stubborn will

§ o dam day S Y
Dickens , a man given to working on ?
gl (udl B dadda QS A (Y ¢

three huge books at the same time

Sa e A Adlocal 1 Aoaia cila 3y ALY (g 50 Ci i) ) Gladllg (Y

dashing off to the English countryside for twelve-mile constitutional walks

L Gl g el Alla Cutilal ) 380 QS - Y ¥
In a life that spanned fifty-eight years, Dickens wrote?
dada Gty Lgalina cudadii 41 g5 e dwad o

fifteen novels, most of which were over a thousand pages
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Charles Dickens was bornin ?
VAVY ale ) jilad) & gand 50 b -

in Portsmouth England «YAYY

S s Laya oall g IS =Y €
His father was eager to?
sl alud) gl .z

climb the social ladder

It was his parents?
Ladd g Gl -7

They were illiterate servants

$ i allg S =Y
Father Dickens was?
Lile -z

a hostile

o Qg LS S =YV G
Charles was living with?
S g Ga de B Agall g AT AN (e D

six siblings and his parents in a four-room house

A paall LGS ady ol =Y A
Did not go Charles the school ?
Jull 4l o8 ol -

He did not have money

oy | dadin

N
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shoe polish factory

?‘?'MOISM‘QA'V'W
In the factory was working on the?
Alile Baslue Jal (e Lagy Aol pde ) Baad daalal) 3l gall A gl o cliialall puda g 0 5z

where he worked twelve-hour days sticking labels on pots of polish

¢ phaal) A g gl A LYY
just a week into the factory job ?
Caad) B ddlile ) .z

his family was thrown in a debtor's prison

L

4 N
A 3 Jee 2Y A
Work Dickens in?
da) gl gheas -

Cddl ‘d& JSJ :"'-Y'YUA

Charles taught himself ?

dasaall Juil p0 ranal g 48N jall G A JIEAY) -7

shorthand as a teenager and became a court reporter

s ‘Jé@&M‘&M@JM\gAM‘ﬁ}de&-V“w
The work of Charles correspondent in court as a result become able to ?
Al o UL A plawd) -z

allowing him to resume his education

A alina €yl Y E
Most of his books were ?
Al A cdlaal) B Db -z

published serially, in magazines, during his lifetime
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( Oliver Twist)«(YATA) Consi Jidlgl -z
( A Tale of Two Cities) «(YA09) (yilira duad
( David Copperfield)«(YA£3) ald 4 o8 s
(Hard Times) (YA £) jald 3 b

(Great Expectations )(YA1+) dadaall JLa¥

¢ SN HLES LS ¥
Charles Dickens was ?
Aba B s -

happy in his life

¢ dal ) patu) =TV
He continued his marriage ?

Lle YY -z

L
4 A
¢ dumdi Y dles Jadd -Y o
His more popular works include ?

twenty-two years

b JAag Aing) 08 i duaalll <Y A
Dickens was separated from his wife and was involved in a trying affair ?
4L Aliaa g Al £ ABDe

atrying affair with a young actress

S QS Al g o8 S JuallY dagli Y4
As aresult of the separation from his wife Dickens wrote ?
B oS5 ol (Laglad al axe (il (Ul Glimaddll) Sl g qual 4l -z

the ending for Pip and Estella (in which the two characters presumably never reunite) was not a
happy one
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There are persuaded to change the end of the Dickens novel Great Expectations ?
sl -z

an editor

€ Al ) Al s IS a8 ) e -6 )
an editor convinced Dickens to change his novel's conclusion to ?
O Wi Al g 4B) d) i)

the sunnier one which now remains

-
4 A
¢ daglic Jual Ayl g Ll iy SIG0 adB) (e Ui -+
?dﬁ%a&ﬂ\y%j&g:jb\.&:d\i-ﬂw
Charles Dickens does have his share of critics. Some say ?
A) characters are flat sk cluaddll (Y ¢
B) his writing is moralizing«ale g 4L (¥
C) his plots arbitrary 4lis) disay (¥
¢ 0 3 LES cllgt dadlid) cl BN - ¥
A common criticism of the writings of Charles Dickens?
G s apal l

his characters are exaggerated

3300 cll gy allge A adlaill g Gagal) () ) gan g S Cpa iKY -8 €
Many critics find the glimmering, colliding worlds of Dickens' novels ?

e ald
Delightful

??bémégéj-i°w
Dickens died in?

\AVh -G
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§ Lgale S ANy Ay i caal puda g - £ T
and was laid under atombstone that read ?
Al B A SV sl ¢

.England's Most Popular Author
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Pipis ?
p €

an orphan

NPT RS g
Pip living on ?
29 pe Adlalaa g ol Al ASA pa @IS Clellles -7

the Kent marshes with his abusive sister and her husband

§ dary S Al z g -V
His sister's husband was working ?
N

the village blacksmith

SAR) g aml -t
The name of his sister's husband ?
Al ¢

Joe Gargery

¢ ) 45 il e () il -0
The convict scares Pip into ?
Agyaad) Al gl Liaea 130 9 aladal) (ary A G ) -7

.stealing food for him, as well as a metal file to saw off the convict's leg iron

cl\lm
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Pip discovers a second escaped convict, an enemy of the first one

¢ 45 8 A ghat) 31 sl el A M qul pU81 G5) -V
arranges for Pip to go to the house of a wealthy reclusive woman ?
dgdliagy s qu o T

Pip's pompous Uncle Pumblechook

¢ Ay 4 5 Al ghal) 31 el J e A Gl G <A
Pip go to the house of a wealthy reclusive woman, Miss ?
Al Ay

Miss Havisham

L
4 N
¢ AN agl) plua A odd pa Bagally T
Returning with these the next morning ?
¢ N adudla Audl) 4 A Al ghai¥) B yal) 30l s qid 28
Pip to go to the house of a wealthy reclusive woman, Miss Havisham to ?
M sliiall gl pa quall

play with her adopted daughter, Estella

¢ eua;él.h ) ot O8NV e
The house of miss havisham was ?
Gl oS e £ Alle

a strange nightmare-world

¢ alddla dud¥) qubad -V Y
Miss Havisham's fiancé ?
Whld) ass A 4S5 ¢

jilted her on her wedding day
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Estellais ?
A jliia g dpar g

beautiful but haughty

¢ ol J gl M LS - Y
Estella was telling to Pip that heis ?
Qg pS g B ) ¢

he is coarse and common

foemaasilage m =)
Pip is immediately attracted to ?

Estella 34w -z

o qual 2Vo
Pip does earn ?
Wiu Glas) -z

an affection from Estella

¢ Ladie M clae) cun Sy al =) T
Pip does earn an affection from Estella when he ?
éé;i‘!léﬁ\.ﬁﬁ\éé%ﬁéﬁﬁb aM!ghﬂ\JAJL@..U@\ Al Lo qlid laie 7

he beats one of the relatives, the Pale Young Gentleman,(Herbert Pocket) in a fistfight

§J Al (e Guing O e dga =YV
Pip tries to better himself to ?
S lasly Jeid -z

to win Estella's admiration
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Pip tries to better himself to to win Estella's admiration by ?
G B W i Aob A jia (B o Al e dgaas Jaad) oz

by working harder with his friend, Biddy, at night school. Biddy's grandmother runs the night
school

¢ Jal O sl Jlall caada aldly Audy) =) 4w
Miss Havchem pay money to Joe for ?
SJ\N\%‘:\D G pail d

Pip's blacksmithing apprenticeship

¢ 4 of LaS Balaal) o<t BN jlac (A8 ga s Blia (i il Ladie G OY) =Y
now that he has seen "genteel" life, he views the forge as a ?
Al Yl aglaa 4d) ol LS

as a death sentence

L
4 N
@ ellly M Glasly el dadl e Guag o) i dsla -V A
¢ e Jamdaly =Y

pip encounters a strange man at ?
@;«S\QLA;JQ‘_,SJQKSIA a

the Jolly Bargemen, alocal pub

¢ 4pal S Al Jal =Y Y
Strange man had ?
5 08 g A gl 3l

the file that Pip stole for the convict years before

¢ bl qu Al Ja ) -YY
The strange man gives Pip ?
Ol g -z
two one-pound notes
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on his birthday

¢ Jand) (o ) pSea Al e & L) oMe 1 B SV O
on his birthday his leaving work early instigates ?
Ayl st odolaay 52 G I ¢

a fistfight between Joe and Joe's assistant, Dolge Orlick

$ o iyl adg YT
Dolge Orlick ?

S laa d

Joe's assistant

L
4 N
¢ A aldudla AV 3 L u el =Y £
Pip continues to visit Miss Havisham on ?
¢ el gl S YV

Orlick was ?
Adeaial) A3 g Gy Cilay -

resents Pip and hates Pip's abusive sister

¢ oudla we A aldodly AaiD A5 L) ey (e Adjial G Bage Bask B YA
.On the way Pip returned home after his visit to Miss Havisham on his birthday ?
A gliia Cagal g Al gika 4pdi 4330 229 -7

Pip finds out his sister was almost murdered and is now mentally crippled

§ aghieclual a9 G pa plall Ciaje -Y4
comes to live with Pip and joe to help out ?
Biddy ¢ ¢
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Pip is attracted to her even though she is not educated and polished like Estella ?

Biddy ¢ -z

§ 9 ngdiplaa a9 qu 1) =TV
a powerful lawyer visits Pip and Joe ?
BETCENIA IR

Mr. Jaggers

¢ b e plae Bl ) ¥ Y
Mr. Jaggers a powerful lawyer in ?
oul b ¢

In London

L
4 N
¢ S Jia MAJMUS&'?SLQJ\?QJJLQJQM#QK g
ool L ol Sl STV
Mr. Jaggers informs that Pip has ?

BumsS cladgly ¢

great expectations

€8 S clad gy cad L Y
informs that Pip has great expectations ?
bl w2

Mr. Jaggers

¢ o ddaliall (a8 98 el Balaey G (ua) YO
Pip is overjoyed and assumes the windfall is from ?
Sfiea sl &) o 5 (AN alddla Ay (e -
from Miss Havisham, who wants to prepare him for Estella

1 | Asda
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Pip was amazed from ?

& glialaaly andl g LAY il i Aldlae Clllid) S

at how differently he is treated by Mr. Trabb, the tailor, and by Uncle Pumblechook

"Lgaadhgd*@ﬁél&n@uﬁ =YV

pip in his conversation with Biddy and asked her ?

to work on "improving" Joe

¢ gl @ o) g cagl SFAL
suggests Joe does not need ?

Improving s -z

¢ ‘édﬁgﬁe@" =Y
Pip accuses biddy ?
Ada bl -z

jealous of him

In London, Pip meets with ?
elliay g sl A0S 5 Sl 2d) -7

Jaggers and his clerk, Mr. Wemmick

§ o el Al -6
Wemmick brings Pip to ?
Cus gy Gyl ARG d

the apartment of Herbert Pocket
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the Pale Young Gentleman he fought at Miss Havisham's

¢ s ol =Y
Pip is to study with ?
Cph Ay -

Herbert's father Mr. Matthew Pocket

¢ alaial g gafle daad) SR Al g pa i IS -6 €
Pip is to study with Herbert's father, Mr. Matthew Pocket, to learn ?
awd May 5SS -7

how to be a gentleman

L
4 N
T oA CuSer G O G REIS) 6 Y
Pip discovers that Herbert Pocket ?
f Ay el -to
Pip and Herbert become ?
s (e -

a good friends

$ o G Gl -
Herbert nicknames Pip ?

Handel dJdsw -z

S aadly (e leja b £V
Pip spends part of his time with ?
S g Ja B s Jag Qg T
Herbert and part of his time with the Pocket family
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living at the Pocket's family home are two other "gentlemen students ?
Jalod il 9 il -z

Startop and Bentley Drummle

faacmgiual -0
Pip do not get along with ?

Drummle 2 -z

¢ Jald el Labis o A% il Jal gt g @i al 00
Drummle and Pip do not get along, especially later, when Drummle ?
S gl B g

involved with Estella

L
4 N
¢ e Ol Cpdsall iS5 Alile J3a (b Gy £ A
¢ ladia ol o ea) -0V
Pip is embarrassed when ?
oMl A o)) g

Joe visits him in London

e ol 8 1) s Lada 0¥
When Joe visited Pip in London he was with him ?
e\.ﬁgéu M‘i\ %) ul.uu id

a message from Miss Havisham

¢ G (e aldidla AudY) cuth -0 Y
Miss Havisham informs Pip he is to ?
Ol M M (3813 O -
to accompany Estellato London

'l'l|mm" &
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a wealthy society woman

§ Al ) St A3 pa Ade aLEBlA AuaY) qulls dny o 2S8) 00
Pip convinced after Miss Havicham asked him to accompany Stella for London ?
A i g 45 aldudla Audy) -z

Miss Havisham intends Estella for him

?QAK.DLA.M‘M'AJ\% -Q'KUA
joining a group of ?
s Galbladl -z

useless rich men

L
| 4 A |
¢ aa M ol g =06
Estella will live with ?
$ b A (el pala -
¢ Ogamn sl N cuthalal) 2Vo
useless rich men called ?
silal) oz

Finches

?&A:@\Mc_\.uﬁc -0 AL

v e

Pip makes friends with ?
Aliagg ¢ Gofla Qi -z

Jaggers' clerk, Wemmick

¢ dpadd g3 Jandl A dlliayg S -04
Wemmick in work was a personal ?
ol Al s ¢
the stiff legal clerk
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has a different, kinder personality at home

?‘u‘@#é‘JJ\ -W\w
Pip realizes that he is ?
SRR S -C

harming Herbert

§ o iy liag g Bacbusay g i =1 Y
Pip with Wemmick's help, secretly arranges to set ?
KOS Sy el g 4ladl) JleeY) Jla A b Gundl g

L]
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¢ elliag jofla GilS o G BaY 21

pip realizes on Jaggers' clerk, Wemmick ?

to set Herbert up in business with a merchant named Clarriker

FM\%J";UAMJJ*A&J‘*SM%?S& [EACE I § v
Pip's world changes dramatically with the arrival of a ragged stranger ?
il ghen Ao adliceal) 3 (o Cppad) 431 G )

Pip realizes is the convict from the marshes years ago

?u.aueols gﬁ\ Q;\@-ud‘ -'Tiu.u
The convict, whose name is ?
shdl

Magwitch
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Australia

oaballly wags cald | alad) ) Sagad) (e ada (¥

was to never return to England under penalty of death

¢ Ofiy sl Gl (Bia <TI0
made (Magwitch ) The convict ?
Wil (A8 ¢

a fortune in Australia

€ A3 G il Albiay G gl SRS TV
Magwitch risked death to return and tell Pip that ?
(e e Juadls Gy M) Ja ) 9 (il gala ) qun el g jhuas 4l

L
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¢ A Al ) a3 G ghla Caad) =10
The convict Magwitch had been sent to?

he is the source of Pip's expectations

¢ Gk ) Jaas g G gile ) pd Lada ST A
When pip feeling( Magwitch )is the source of the money he was feel ?
ik gla (e gl lary ) el Jg Nl pdi s

Pip is disgusted and devastated, something Magwitch

¢ il gl Cpmneal) (1 (A A qu O g4l Jdan Guiy <18
Because of the source of funds pip that comes from the convict Magwitch ¢
S 100 God O -

he can never have Estella
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a convict's money

¢ daded A (D gBla pud -V
Magwitch explains to Pip that he has come to give him ?
Jalsl) &) e -z

Full inheritance
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Magwitch give pip full inheritance as ?
) gl 0 piliaal) @lld B oly) ASaclual 8IS -7

thanks for his help on the marshes years before

L
4 N
¢ G gl Al R O G ) -V
Pip realizes he deserted Joe for ?
¢ dad AY) Guanad) SV
other convict, a man named ?
Gouass -

Compeyson

¢ el...':.géu Ay <+‘§ ?ka ‘533\ Ja ) Ve
man who broke Miss Havisham's heart ?
Goua s -7

Compeyson
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Who tell a pip that Compeyson is broke the heart of miss Havisham's ?
Ay G ) (e A S g

Herbert is from tell a pip that
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he will take no more of Magwitch's money
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Bentley Drummle will ?
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marry Estella

§ Sl e Jal e 7)o Asbam i VA
Due to hear of marriage Bentley from Estella ?
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Pip is crushed

-
4 N
¢ Ga A AL Al qu A SV
Pip decides he will take no more ?
¢ S ) Sl g g alddly dudY) D) e ) =V
Pip with Estella visited miss Havisham and Pip pleads to Estellato ?
glod 1 ada ¢

To prevent this marriage
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Estella and Miss Havisham have an argument that shows?
Aldidla AudY) Gl o)) LgdSayy i) -

estella cannot love Miss Havisham
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After the argument between Estella and Miss Havisham Miss Havisham realizes the depth
of the damage she has done ?
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Heartbroken
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Pip learns from Wemmick that Compeyson ?
iy gl )y -7

is watching Magwitch

¢ Gl gle Gl O gania oS ) il Ladie AT
When Pip learns that Compeyson is watching Magwitch ?
A gt Adad el gy iy il | 88 g S R T

Herbert and Pip hide Magwitch and devise an escape plan
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Pip gets an anonymous note to come to the marshes where someone has information
about Magwitch that someon is ?

Ay -z

Orlick

§ sl g ols -Ae
Orlick was intends to ?

kill pip

$ O ) JHAN e qua AT AT
Pip rescue of the kill came from ?
QL buy S T

Herbert and Startop

$ Gosgd bl agra cplala gail ) 1 gdle AV
They return to London and carry out their escape plan with Magwitch ?
i Bla pa g g SR 9 i T
Pip , Herbert and Startop with Magwitch
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They return to London and carry out their escape plan with Magwitch, but ?
pole Cuad Al cillalud) Zl 8 G gusa oS -7

Compeyson has informed the authorities and they are caught
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What happened After being informed Compeyson authorities to arrest Magwitch ?
D (LA Lagls () gBla 5 (e sS T

Compeyson and Magwitch struggle and fall into the river

¢ O la g (penziasS Al -8+
Compeyson and Magwitch End ?
Osunmass 3£ -
(gl 7 Ay
igall Camally Al aSa g iy gBla ) (o o

Gl (b A gBla cilag

Compeyson drowns ()
Magwitch is hurt (Y
imprisoned and sentenced to die Magwitch then (¥

Magwitch died in prison (¢

G Bla ) G CAEIS) JaBd oY) -9 )
Pip by now has figured out Magwitch is?
bl Al 98 -z

Estella's father
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When Pip was visiting Magwich in prison
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After the death of Magwich ?
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Pip attends Wemmick's wedding
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After the death of Magwich Pip attends Wemmick's wedding Afterward?
Iusd La e o ga e -

Pip also gets very sick
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Pip knew that Magwitch is the father Estela when ?
¢ J Al e:l' 28 4udl G =40

Pip is himself arrested for ?
Al g L aaal o

not paying his debts
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comes and nurses Pip back to health?

Joe s»-¢

¢ aldudla Ay 3l g 0 pdl -4V
tells him Miss Havisham has died ?

Joe s, -¢
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Matthew Pocket
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Before returning to his forge pays off Pip's debt ?

Joe s»-¢
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Pip goes home, intending to ?
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make amends with Joe and marry Biddy
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Miss Havisham leaving a large amount of money to ?
?dw@!dﬂ\‘;ﬁdw%&a‘gu& Y eV
When Pip arrived home justintimeto ?
@9 52 Elod Y ¢

celebrate Joe and Biddy's wedding

St 9 o> Elode JWiaY) day Y Y
after celebrate Joe and Biddy's wedding?
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Pip leaves shortly afterward for eleven years in Cairo

Pip worked in Cairo with?
Mb&‘gééu,\‘)h d

Herbert in his business
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He visits with Joe and Biddy and meets their son, little Pip
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Pip meets with Estella
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Estella became after years in an abusive marriage to Drummle ?
ZJAJ‘ d

a widow

¢ Jala (e Mhtiaad 719 ) gew S 2 T

Etella years of marriage from drummel was?

-
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After Pip return from Cairo ?
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Aady ¢

an abusive
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Etella and Pip part, but the implication is ?
Olraling i gau 5 yal) 038 Lagdl -z

that this time they will be together
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