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Part I (sonnets 1-30) 

Ye tradefull Merchants, that with weary toil, 
Do seek most precious things to make your gain; 
And both the Indias of their treasures spoil, 
What needeth you to seek so far in vain? 
For lo my love doth in her self contain 
All this world's riches that may far be found, 
If saphires, lo her eyes be saphires plain, 
If rubies, lo her lips be rubies sound: 
If pearls, her teeth be pearls both pure and round; 
If ivory, her forhead ivory weene; 
If gold, her locks are finest gold on ground; 
If silver, her fair hands are silver sheen. 
But that which fairest is, but few behold, 
Her mind adorned with virtues manifold. 
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Sonnet 15
This sonnet compares the beloved’s virtues to worldly riches, particularly those treasures in which merchants trade. Rather than describe her beauty as superior to earthly riches, he makes each aspect of her charm a direct comparison to a particular item of value. Here eyes are sapphires, her lips are rubies, her teeth are pearls, her forehead is ivory, her hair is finest gold, and her hands are silver. He ends, however, with the greatest beauty (and greatest treasure” which “but few behold” (line 13): her mind, which is “adorned with vertues manifold” (line 14). Although praising her physical beauty for most of the poem, he considers her mind to be the “fairest” treasure she possesses (line 13).
Analysis of Edmund Spenser's "Amoretti: Sonnet 15"

Edmund Spenser's Amoretti contains 89 sonnets that he wrote about his courtship with Elizabeth Boyle. He follows Amoretti with Epithalamion (wedding song), which we wrote about his wedding with Elizabeth. Sonnet 15 is an example of blazon sonnet. Blazon is when there is a series of comparisons or depictions that catalogue a lady's body parts. In this sonnet, Spenser spends a great deal of time describe the beautiful features of his beloved; to him she is the greatest treasure ever discovered, and wonders why merchants travel so far to find beautiful objects when there is the most beautiful treasure close by. He describes her body in an ogling manner, and even seems to invite others to leer at her almost as if to say 'look at the beautiful creature that I have and you don't.' It sort of comes off a little juvenile. In the end of the sonnet, he says that the most precious part of her is her mind; he values her mind above all else because of her virtues. It is the one thing that few people will ever get to see, which makes it the most coveted. 
Ye tradefull (fully occupied with trading) Merchants that with weary toyle (toil), 
Do seeke most pretious (beautiful/pretty) things to make your gain: 
And both the Indias (E. and W. Indies) of their treasures spoile (despoil), 
What needeth you to seeke so farre in vaine? (lines 1-4) 
You merchants exhaust yourselves seeking out beautiful treasures, pillaging the East and West Indies to increase your wealth. Why do you to venture so far when you are unsuccessful? 
For loe my love doth in her selfe containe 
All this worlds riches that may farre be found, 
If Saphyres, loe her eies be Saphyres plaine (perfect), 
If Rubies, loe hir lips be Rubies sound: (5-8) 
My beloved contains within herself all of the riches of the world. If you want sapphires look no further than her eyes, which are perfect sapphires. If you want rubies, then look upon her lips, which are flawless rubies. 
If Pearles, hir teeth be pearles both pure and round; 
If Yvorie, her forhead yvory weene; 
If Gold, her locks are finest gold on ground (Earth); 
If Silver, her faire hands are silver sheene (bright); (9-12) 
If you are looking for pearls then look upon her teeth, which are pure and round. If you want ivory then look at her forehead, which is the most beautiful ivory. If you want gold then look upon her hair, which is the finest gold on Earth. If silver is what you are after then look at her silver hands shine brightly. 
But that which fairest is, but few behold, 
Her mind adornd with vertues manifold. (13-4) 
However, the fairest thing about her is only seen by a few. Her mind is enhanced with her many virtues
I
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At a glance: 
· First Published: 1595
· Type of Work: Poetry
· Genres: Poetry, Lyric sequence, Sonnet
· Subjects: Love or romance, Europe or Europeans, Marriage, Religion, Poetry or poets, Beauty, England or English people, Christianity, Sixteenth century, Religious life
Critical Evaluation:
Edmund Spenser’s sonnet sequence, the Amoretti (meaning “little love gifts” in Italian), ranks among the most notable of the collections produced during the golden age of English poetry, also the heyday of the English sonnet. Beginning in fourteenth century Italy with Petrarch’s tributes, in sonnet form, to his beloved Laura, the sonnet cycle describing the lover’s pangs and the inamorata’s remote beauty quickly became a poetic standard
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Spenser's Amoretti and Epithalamion Themes
Spenser's Amoretti 
Amoretti
Amoretti is a sonnet-cycle tracing the suitor's long courtship and eventual wooing of his beloved. The work begins with two sonnets in which the speaker addresses his own poetry, attempting to invest his words with the power to achieve his goal (the wooing of Elizabeth Boyle). From the third sonnet through the sixty-second sonnet, the speaker is in an slmost constant state of emotional turmoil and frustrated hopes. His beloved refuses to look favorably upon his suit, so his reaction ranges from desparing self-deprecation to angry tirade against her stubbornness. Most often the speaker dwells upon his beloved's beauty, both inner and outer, and the overpowering effects this beauty has upon him. He uses a variety of motifs to explicate his feelings and thoughts toward the subject of his ardor: predator and prey, wartime victor and captive, fire and ice, and hard substances that eventually soften over long periods of time. Each of these is intended to convey some aspect of his beloved's character or his own fears and apprehensions. 
grabs the bee in his hand. He is, of course, stung and releases the bee; his mother attempts to soothe him while teaching him a lesson: he has had no pity on many mortals whom his arrows have "stung," so perhaps he should show the same kindness to them that she is now showing to him. Cupid, however, misses the lesson entirely and goes on arbitrarily firing his arrows at mortals without thought for the consequences of unrequited love. The speaker returns to himself as the target of Cupid's indifferent attentions, resigning himself to languish in unconsummated love until Cupid sees fit to end his suffering.
.
· 
Major Themes
Love as Conflict
In Amoretti love is often depicted as a conflict. In some sonnets it is a battle waged between the beloved and the suitor: "she cruell warriour doth her sefe address,/to battell, and teh weary war renew'th"; in others it is the natural conflict between predator and prey. The speaker never loses his desire for the beloved, but often sees the pain involved as almost too great for the reward he hopes to find at the end. 
The Blason Convention
A common convention in Spenser's day was the blason, a poetic form in which a beautiful woman's features are described using metaphors for each specific body part. In some sonnets and in Epithalamion, he makes such a list of his beloved's physical features; in others he inverts the blason by taking one feature of the beloved and comparing it to several different items, as when he compares her beauty to that of a rose, eglantine, and juniper--all flowers whose beauty is protected by sharp thorns or briars. 
Pride and Humility
In both the Protestant Christian tradition and the classical Greek tradition, pride is often referred to as the greatest sin a person can commit. Spenser deals with pride in Amoretti, sometimes criticizing his beloved for her proud stance, but more often defending her pride as an outward manifestation of her inner perfection. That she seems proud to lesser men is true only because these men (including the speaker) are truly lesser beings than she. She is not arrogant--she merely is who and what she was created to be.
Her humility, on the other hand, is also asserted. The speaker claims she humbles herself to accept his proposal, and questions why one so celestial in nature would join herself to one so clearly mundane. Others seem incapable of appreciating her humility, however; they see her pride and are moved to either envy or awe at her overpowering self-confidence and the innate virtue of her being.
Dangerous Beauty
More often than not, Spenser describes the beloved in Amoretti as simultaneously beautiful and destructive. She is a "cruell warriour," "a Panther," or the rocks upon which unwitting ships may wreck themselves. She is compared to a rose, her beauty accessible only through thorns. Her glance brings life or death, while her refusal to accede to the suitor's request threatens to kill him.
Even in Epithalamion Spenser cannot resist describing her inner beauty as something so awe-inspiring that those few who ever apprehend it would be struck motionless as one having seen mythical Medusa's face and turned to stone.
The Passage of Time
Spenser often used his poetry to mark time, as if her could prevent its passage by freezing it in verse. Amoretti encompasses tow New Year's Day celebrations, the second of which becomes an occasion for Spenser to reflect on both the past year and his past forty-one years of life. In Epithamalion, Spenser meticulously records the hours of the day from before dawn to late into the wedding night. The ode also encompasses the passage of a year in its 365 long lines, corresponding to the days in a year. The ode's content progresses from the enthusiasm of youth to the concerns of middle age by beginning with high hopes for a joyful day and ending with an eye toward the speaker's legacy to future generations. 
Pagan Love
Though firmly entrenched in the Protestant Christian tradition, Spenser followed the artists of his day in admiring the work and beliefs of the ancient Greeks. Nowhere is this more evident than in Amoretti and Epithalamion, where the driving emotion--love--is given free rein to roam the fields of nymphs and drink deeply in the bowers of Bacchus. Spenser uses the most lusty of pagan traditions to emphasize his full-bodied passion for his bride and for life itself. In Spenser's poetic world, there is no division between spirit and flesh; to exalt one is to exalt the other. 
Legacy
Spenser's verse is permeated with references to "memorials" meant to outlast the person or even memorialized by eons. His beloved in Amoretti may one day find her beauty fading, but his lines of poetry, in which he has recoreded her beauty and virtue more accurately than any other art can devise, will survive as long as does the written word. A similar dedication to the persistence of poetry occurs in Epithalamion, but here Spenser's concern with his legacy becomes more blatant: the ode ends with several stanzas exhorting the gods to make his wife fertile and grant that they can conceive a child on their wedding night. The second to last stanza describes a multitude of descendants who will inherit "heavenly tabernacles" and rise to the celestial realms, giving Spenser's focus on progeny a cosmic significance
Edmund Spenser, Amoretti and " 
Genre: The Amoretti, (Italian, "little loves") are a sonnet cycle or sequence composed of 89 sonnets. By Spenser's time, the collection of sonnets loosely organized around a poet's love for a lady was becoming a commonplace achievement. Sidney's example, Astrophel and Stella, was published in 1591, five years after the poet's death, and even before that time it had been circulating unofficially among the poet's friends and relatives in manuscript form. Other sonnet cycle poets were Samuel Daniel (Delia, 1592), Michael Drayton (Idea, 1594 and 1619), Fulke Greville (Caelica, 1633), and, possibly, William Shakespeare (Sonnets, 1609).  [We have no conclusive evidence WS ever issued the sonnets in the order in which they were published, which may have been determined by a printer who came into possession of many loose leaves of manuscript.] 
Form: Spenser wrote in a sonnet which varied interestingly from Sidney's in its rhyme scheme. Sidney, striking away from Wyatt's and Surreys' closer adherence to the Petrarchan octave and sestet, usually produced sonnets in the three-quatrain-and-couplet pattern, though he delighted in deceiving his readers by occasionally delaying the stanza break. The rhyme scheme, which usually plays in harmony with the syntactic/rhetorical stanza structure of the poem's content, followed a wide variety of patterns other than the typical English scheme of abab cdcd efef gg or Wyatt's more traditional, concatenated Petrarchan octave and sestet scheme of abbaabba cdccdc. (The "aa" rhyme in the middle of the octave and the "cc" in the middle of the sestet form two internal links in a "chain" [Latin, catena] of rhyme.) 
Spenser, looking back over these alternatives, decided that concatenation offered the best rhyme scheme, but also that the quatrain-couplet strategy gave him the most flexibility to tell a complex poetic "story" within each poem. So most of the Amoretti sonnets rhyme in this concatenated stanza form: ababbcbccdcd ee. The chained linkage of his quatrains allowed them either to evolve logically from one another, or to suddenly wheel logically against the previous quatrain while turning on the "axle" of the concatenated rhyme. 
For an example of the cumulative logical development strategy, see the first sonnet in the sequence, especially its couplet's restatement of the three quatrains' keywords: "leaves, lines and rhymes." For an example of the opposition or reversal strategy, see number seventy-five, especially the couplet's opposition of "subdew" (with its outrageously spelled pun on the waters that submerged the poets beach combing words) and "renew" (with its implied linkage of the lovers' souls via the wedding sacrament to their resurrection at the last judgment).
Characters: The poet's persona (very closely linked to Edmund Spenser, himself) and the poet's beloved (very closely linked to Elizabeth Boyle, who married Spenser in 1594, the year before these poems were published). 
Summary: He wooed her, she wooed back, and they were married. Hold on to your hat, Astrophil!
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