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Renaissance Drama
Shakespeare’s As You Like It

Key Facts
FULL TITLE  As You Like It
AUTHOR  · William Shakespeare
TYPE OF WORK  · Play
GENRE  · Comedy, pastoral: the country, greenery, forest, shepherd    
LANGUAGE  · English
TIME AND PLACE WRITTEN  ·  1598–1600; London, England
DATE OF FIRST PUBLICATION  · First published in the Folio of 1623
PUBLISHER  · Isaac Jaggard and Edmund Blount
TONE  · Comic, romantic: LOVE RELATIONSHIP: LOVE POEMS
SETTING (TIME)  · Sixteenth century
SETTING (PLACE)  · France, primarily the fictional Forest of Ardenne
PROTAGONIST  · Rosalind   beautiful Rose
MAJOR CONFLICT  · Rosalind and Orlando fall in love, but Rosalind is unjustly banished from Duke Frederick’s court; Orlando is both denied his birthright by his jealous brother Oliver and forced to flee from the vindictive Duke Frederick.
RISING ACTION  · In order to teach Orlando how to be a proper husband to her, Rosalind disguises herself as a young man named Ganymede and instructs him in the ways of love.
CLIMAX  · Rosalind promises to marry Orlando and gets Phoebe to agree to marry Silvius, should things go awry with her beloved Ganymede, who is actually Rosalind in disguise.
FALLING ACTION  · Rosalind, appearing as herself, marries Orlando, and Phoebe marries Silvius.
THEMES  · The delights of love; the malleability of the human experience; city life versus country life
MOTIFS  · Artifice; homoeroticism; exile
SYMBOLS  · Orlando’s poems; the slain deer; Ganymede
FORESHADOWING  · Rosalind’s uncharacteristically awkward first encounter with Orlando anticipates the depth of her affection for him.


Comedy and Tragedy


	The two major forms of Greek drama were the tragedy and the comedy.  

According to Aristotle, these elements define a tragedy: 
· The major characters in a tragedy are not average. They are heroes, kings, and gods.
· The conditions of (a) protagonist(s) life goes from good to bad.
· A "tragic flaw" in the protagonist brings about his (or her) downfall.
· The fate of many people is tied to the protagonist, so his or her downfall is a catastrophic event.
· The purpose of a tragedy is catharsis, which cleans the soul of “fear and pity” that most people carry within themselves.
According to Aristotle, these elements define a comedy:
· The major characters in a comedy are average people.
· The conditions of a protagonist(s) life goes from bad to good.
Not everybody agreed with Aristotle. 

Plato, who was Aristotle’s teacher, used the rhetorical definition of comedy and tragedy. 
According to the rhetorical definition:
· Comedy is a form of fiction that, although untrue, seems like it could be true.
· Tragedy is a form of fiction that is not true, nor does it seem like it could be true.

Modern literary definitions of comedy and tragedy are mostly based on Aristotle’s idea, although the definition has been simplified. There are two ways to look at it. 

One way is to say that a comedy is a story that treats characters and situations in humorous way and ends happily for the protagonist, and that a tragedy is a story that ends unhappily for the protagonist. 

Another way is to look at it in terms of the protagonist. If the protagonist succeeds in his or her goal, the story is a comedy, and if the protagonist fails it is a tragedy. 




Overview

In general, Shakespeare’s As You Like It develops many of the traditional features and concerns of the pastoral genre. This comedy examines the cruelties and corruption of court life and gleefully pokes holes in one of humankind’s greatest artifices: the conventions of romantic love. The play’s investment in pastoral traditions leads to an indulgence in rather simple rivalries: court versus country, realism versus romance, reason versus mindlessness, nature versus fortune, young versus old, and those who are born into nobility versus those who acquire their social standing. But rather than settle these scores by coming down on one side or the other, As You Like It offers up a world of myriad choices and endless possibilities. In the world of this play, no one thing need cancel out another. In this way, the play manages to offer both social critique and social affirmation. It is a play that at all times stresses the complexity of things, the simultaneous pleasures and pains of being human.

Plot  
Sir Rowland de Bois has recently died, and, according to the custom of primogeniture (the right of the eldest to inherit everything), the vast majority of his estate has passed into the possession of his eldest son, Oliver. Although Sir Rowland has instructed Oliver to take good care of his brother, Orlando, Oliver refuses to do so. Out of pure spite, he denies Orlando the education, training, and property befitting a gentleman. Charles, a wrestler from the court of Duke Frederick, arrives to warn Oliver of a rumor that Orlando will challenge Charles to a fight on the following day. Fearing censure if he should beat a nobleman, Charles begs Oliver to intervene, but Oliver convinces the wrestler that Orlando is a dishonorable sportsman who will take whatever dastardly means necessary to win. Charles vows to pummel Orlando, which delights Oliver.
Duke Senior has been banished by his brother, Duke Frederick, and has fled to the Forest of Ardenne, where he lives like Robin Hood with a band of loyal followers. Duke Frederick allows Senior’s daughter, Rosalind, to remain at court because of her inseparable friendship with his own daughter, Celia. The day arrives when Orlando is scheduled to fight Charles, and the women witness Orlando’s defeat of the court wrestler. Orlando and Rosalind instantly fall in love with one another, though Rosalind keeps this fact a secret from everyone but Celia. Orlando returns home from the wrestling match, only to have his faithful servant Adam warn him about Oliver’s plot against Orlando’s life. Orlando decides to leave for the safety of Ardenne. Without warning, Duke Frederick has a change of heart regarding Rosalind and banishes her from court. She, too, decides to flee to the Forest of Ardenne and leaves with Celia, who cannot bear to be without Rosalind, and Touchstone, the court jester. To ensure the safety of their journey, Rosalind assumes the dress of a young man and takes the name Ganymede, while Celia dresses as a common shepherdess and calls herself Aliena.
Duke Frederick is furious at his daughter’s disappearance. When he learns that the flight of his daughter and niece coincides with the disappearance of Orlando, the duke orders Oliver to lead the manhunt, threatening to confiscate Oliver’s lands and property should he fail. Frederick also decides it is time to destroy his brother once and for all and begins to raise an army.
Duke Senior lives in the Forest of Ardenne with a band of lords who have gone into voluntary exile. He praises the simple life among the trees, happy to be absent from the machinations of court life. Orlando, exhausted by travel and desperate to find food for his starving companion, Adam, barges in on the duke’s camp and rudely demands that they not eat until he is given food. Duke Senior calms Orlando and, when he learns that the young man is the son of his dear former friend, accepts him into his company. Meanwhile, Rosalind and Celia, disguised as Ganymede and Aliena, arrive in the forest and meet a lovesick young shepherd named Silvius who pines away for the disdainful Phoebe. The two women purchase a modest cottage, and soon enough Rosalind runs into the equally lovesick Orlando. Taking her to be a young man, Orlando confides in Rosalind that his affections are overpowering him. Rosalind, as Ganymede, claims to be an expert in exorcising such emotions and promises to cure Orlando of lovesickness if he agrees to pretend that Ganymede is Rosalind and promises to come woo her every day. Orlando agrees, and the love lessons begin.
Meanwhile, Phoebe becomes increasingly cruel in her rejection of Silvius. When Rosalind intervenes, disguised as Ganymede, Phoebe falls hopelessly in love with Ganymede. One day, Orlando fails to show up for his tutorial with Ganymede. Rosalind, reacting to her infatuation with Orlando, is distraught until Oliver appears. Oliver describes how Orlando stumbled upon him in the forest and saved him from being devoured by a hungry lioness. Oliver and Celia, still disguised as the shepherdess Aliena, fall instantly in love and agree to marry. As time passes, Phoebe becomes increasingly insistent in her pursuit of Ganymede, and Orlando grows tired of pretending that a boy is his dear Rosalind. Rosalind decides to end the charade. She promises that Ganymede will wed Phoebe, if Ganymede will ever marry a woman, and she makes everyone pledge to meet the next day at the wedding. They all agree.
The day of the wedding arrives, and Rosalind gathers the various couples: Phoebe and Silvius; Celia and Oliver; Touchstone and Audrey, a goatherd he intends to marry; and Orlando. The group congregates before Duke Senior and his men. Rosalind, still disguised as Ganymede, reminds the lovers of their various vows, then secures a promise from Phoebe that if for some reason she refuses to marry Ganymede she will marry Silvius, and a promise from the duke that he would allow his daughter to marry Orlando if she were available. Rosalind leaves with the disguised Celia, and the two soon return as themselves, accompanied by Hymen, the god of marriage. Hymen officiates at the ceremony and marries Rosalind and Orlando, Celia and Oliver, Phoebe and Silvius, and Audrey and Touchstone. The festive wedding celebration is interrupted by even more festive news: while marching with his army to attack Duke Senior, Duke Frederick came upon a holy man who convinced him to put aside his worldly concerns and assume a monastic life. -Frederick changes his ways and returns the throne to Duke Senior. The guests continue dancing, happy in the knowledge that they will soon return to the royal court.
Character List
[bookmark: 1]Rosalind -  The daughter of Duke Senior. Rosalind, considered one of Shakespeare’s most delightful heroines, is independent minded, strong-willed, good-hearted, and terribly clever. Rather than slink off into defeated exile, Rosalind resourcefully uses her trip to the Forest of Ardenne as an opportunity to take control of her own destiny. When she disguises herself as Ganymede—a handsome young man—and offers herself as a tutor in the ways of love to her beloved Orlando, Rosalind’s talents and charms are on full display. Only Rosalind, for instance, is both aware of the foolishness of romantic love and delighted to be in love. She teaches those around her to think, feel, and love better than they have previously, and she ensures that the courtiers returning from Ardenne are far gentler than those who fled to it.
Orlando -  The youngest son of Sir Rowland de Bois and younger brother of Oliver. Orlando is an attractive young man who, under his brother’s neglectful care, has languished without a gentleman’s education or training. Regardless, he considers himself to have great potential, and his victorious battle with Charles proves him right. Orlando cares for the aging Adam in the Forest of Ardenne and later risks his life to save Oliver from a hungry lioness, proving himself a proper gentleman. He is a fitting hero for the play and, though he proves no match for her wit or poetry, the most obvious romantic match for Rosalind.
Read an  
[bookmark: 3]Duke Senior -  The father of Rosalind and the rightful ruler of the dukedom in which the play is set. Having been banished by his usurping brother, Frederick, Duke Senior now lives in exile in the Forest of Ardenne with a number of loyal men, including Lord Amiens and Jaques. We have the sense that Senior did not put up much of a fight to keep his dukedom, for he seems to make the most of whatever life gives him. Content in the forest, where he claims to learn as much from stones and brooks as he would in a church or library, Duke Senior proves himself to be a kind and fair-minded ruler.
[bookmark: 4]Jaques -  A faithful lord who accompanies Duke Senior into exile in the Forest of Ardenne. Jaques is an example of a stock figure in Elizabethan comedy, the man possessed of a hopelessly melancholy disposition. Much like a referee in a football game, he stands on the sidelines, watching and judging the actions of the other characters without ever fully participating. Given his inability to participate in life, it is fitting that Jaques alone refuses to follow Duke Senior and the other courtiers back to court, and instead resolves to assume a solitary and contemplative life in a monastery.
[bookmark: 5]Celia -  The daughter of Duke Frederick and Rosalind’s dearest friend. Celia’s devotion to Rosalind is unmatched, as evidenced by her decision to follow her cousin into exile. To make the trip, Celia assumes the disguise of a simple shepherdess and calls herself Aliena. As elucidated by her extreme love of Rosalind and her immediate devotion to Oliver, whom she marries at the end of the play, Celia possesses a loving heart, but is prone to deep, almost excessive emotions.
[bookmark: 6]Duke Frederick -  The brother of Duke Senior and usurper of his throne. Duke Frederick’s cruel nature and volatile temper are displayed when he banishes his niece, Rosalind, from court without reason. That Celia, his own daughter, cannot mitigate his unfounded anger demonstrates the intensity of the duke’s hatefulness. Frederick mounts an army against his exiled brother but aborts his vengeful mission after he meets an old religious man on the road to the Forest of Ardenne. He immediately changes his ways, dedicating himself to a monastic life and returning the crown to his brother, thus testifying to the ease and elegance with which humans can sometimes change for the better.
Touchstone -  A clown in Duke Frederick’s court who accompanies Rosalind and Celia in their flight to Ardenne. Although Touchstone’s job, as fool, is to criticize the behavior and point out the folly of those around him, Touchstone fails to do so with even a fraction of Rosalind’s grace. Next to his mistress, the clown seems hopelessly vulgar and narrow-minded. Almost every line he speaks echoes with bawdy innuendo.
[bookmark: 8]Oliver -  The oldest son of Sir Rowland de Bois and sole inheritor of the de Bois estate. Oliver is a loveless young man who begrudges his brother, Orlando, a gentleman’s education. He admits to hating Orlando without cause or reason and goes to great lengths to ensure his brother’s downfall. When Duke Frederick employs Oliver to find his missing brother, Oliver finds himself living in despair in the Forest of Ardenne, where Orlando saves his life. This display of undeserved generosity prompts Oliver to change himself into a better, more loving person. His transformation is evidenced by his love for the disguised Celia, whom he takes to be a simple shepherdess.
[bookmark: 9]Silvius -  A young, suffering shepherd, who is desperately in love with the disdainful Phoebe. Conforming to the model of Petrarchan love, Silvius prostrates himself before a woman who refuses to return his affections. In the end, however, he wins the object of his desire.
[bookmark: 10]Phoebe -  A young shepherdess, who disdains the affections of Silvius. She falls in love with Ganymede, who is really Rosalind in disguise, but Rosalind tricks Phoebe into marrying Silvius.
[bookmark: 11]Lord Amiens -  A faithful lord who accompanies Duke Senior into exile in the Forest of Ardenne. Lord Amiens is rather jolly and loves to sing.
[bookmark: 12]Charles -  A professional wrestler in Duke Frederick’s court. Charles demonstrates both his caring nature and his political savvy when he asks Oliver to intercede in his upcoming fight with Orlando: he does not want to injure the young man and thereby lose favor among the nobles who support him. Charles’s concern for Orlando proves unwarranted when Orlando beats him senseless.
[bookmark: 13]Adam -  The elderly former servant of Sir Rowland de Bois. Having witnessed Orlando’s hardships, Adam offers not only to accompany his young master into exile but to fund their journey with the whole of his modest life’s savings. He is a model of loyalty and devoted service.
[bookmark: 14]Sir Rowland de Bois -  The father of Oliver and Orlando, friend of Duke Senior, and enemy of Duke Frederick. Upon Sir Rowland’s death, the vast majority of his estate was handed over to Oliver according to the custom of primogeniture.
[bookmark: 15]Corin -  A shepherd. Corin attempts to counsel his friend Silvius in the ways of love, but Silvius refuses to listen.
[bookmark: 16]Audrey -  A simpleminded goatherd who agrees to marry Touchstone.
[bookmark: 17]William -  A young country boy who is in love with Audrey.

Symbols
Symbols are objects, characters, figures, or colours used to represent abstract ideas or concepts.
Orlando’s Poems
The poems that Orlando nails to the trees of Ardenne are a testament to his love for Rosalind. In comparing her to the romantic heroines of classical literature—Helen, Cleopatra, Lucretia—Orlando takes his place among a long line of poets who regard the love object as a bit of earthbound perfection. Much to the amusement of Rosalind, Celia, and Touchstone, Orlando’s efforts are far less accomplished than, say, Ovid’s, and so bring into sharp focus the silliness of which all lovers are guilty. Orlando’s “tedious homil[ies] of love” stand as a reminder of the wide gap that exists between the fancies of literature and the kind of love that exists in the real world (III.ii.143).
The Slain Deer
In Act IV, scene ii, Jaques and other lords in Duke Senior’s party kill a deer. Jaques proposes to “set the deer’s horns upon [the hunter’s] head for a branch of victory” (IV.ii.4–5). To an Elizabethan audience, however, the slain deer would have signaled more than just an accomplished archer. As the song that follows the lord’s return to camp makes clear, the deer placed atop the hunter’s head is a symbol of cuckoldry, commonly represented by a man with horns atop his head. Allusions to the cuckolded man run throughout the play, betraying one of the dominant anxieties of the age—that women are sexually uncontrollable—and pointing out the schism between ideal and imperfect love.
																				Good Luck
