

We have pictorial with visual images. Through the images we have two worlds; the world of industry and the world of nature; world of culture and the world of 
Book 1- chapter 1- Outside Dorlcote Mill
Book 2- chapter 1 Tom's "First Half"

Mr. Tulliver of Dorlcote Mill declares his resolution about Tom.

Right now, we are inside the Tulliver's house.

The Mill on the Floss is primarily the story of Maggie and Tom. Maggie comes first. In order to understand Tom and Maggie very well, we need to understand their social structure- social context of the Tullivers and the Dodsons; social structures in terms of the two families. Are they sheer background; only background against which George Eliot presented to us Maggie and Tom? 

We see together how they grow, how they are capable of making their own decision, whether they are the right or wrong decisions.

The social milieu is not only a background. It is very important element that George Eliot used in order to objectify and define her main characters. Maggie and Tom are always put in several situations through which we come to understand more and more about them, about their personalities, their relations to themselves, their relation to the world. It is through this social context that we come to understand these two characters. So, the social context is very vital element in understanding Maggie and Tom. It is not presented in this book as only the background of the action. It is a vital element in tracing their role. 
How did George Eliot present the social context- social milieu of Maggie and Tom?

Mr. Tulliver is very concerned about Tom's education. He decided to send his son Tom to a better school than he goes to now. His school is off. He is back home. His father wanted to send him to a priest. He is going to pay a lot of money to his son to acquire good education. When he was asked why , he answered that he wanted to secure him a good future.  It was a very important decision. We saw everybody is coming over to discuss this issue. The aunts and uncles are coming to discuss this grand issue. 
 Chapter 6

The Aunts and Uncles Are Coming

Well, well, do as you like, Bessy," said Mr. Tulliver, taking up his hat and walking out to the mill. Few wives were more submissive than Mrs. Tulliver on all points unconnected with her family relations; but she had been a Miss Dodson, and the Dodsons were a very respectable family indeed,--as much looked up to as any in their own parish, or the next to it. The Miss Dodsons had always been thought to hold up their heads very high, and no one was surprised the two eldest had married so well,--not at an early age, for that was not the practice of the Dodson family. There were particular ways of doing everything in that family: particular ways of bleaching the linen, of making the cowslip wine, curing the hams, and keeping the bottled gooseberries; so that no daughter of that house could be indifferent to the privilege of having been born a Dodson, rather than a Gibson or a Watson. Funerals were always conducted with peculiar propriety in the Dodson family: the hat-bands were never of a blue shade, the gloves never split at the thumb, everybody was a mourner who ought to be, and there were always scarfs for the bearers.


The Dodsons do not do things anyway. They have particular ways of doing things in that family; particular ways of bleaching the linen, of making the cowslip wine, curing the hams, and keeping the bottled gooseberries. They have their own culture.
When one of the family was in trouble or sickness, all the rest went to visit the unfortunate member, usually at the same time, and did not shrink from uttering the most disagreeable truths that correct family feeling ictated; if the illness or trouble was the sufferer's own fault, it was not in the ractice of the Dodson family to shrink from saying so. In short, there was in this family a peculiar tradition as to what was the right thing in household management and social demeanor, and the only bitter circumstance attending this superiority was a painful inability to approve the condiments or the conduct of families ungoverned by the Dodson tradition. 
This is the way the writer presented them. 
it was not in Mrs. Tulliver to be an innovator on the family ideas. She was thankful to have been a Dodson,
and to have one child who took after her own family, at least in his features and complexion, in liking salt and in eating beans, which a Tulliver never did.
Mrs. Tulliver is one of the Dodsons.  The Dodsons are quiet pride and prejudice of their own. Mrs. Tulliver is quite thankful to have Tom who has the white complexion and he has the same features as the Dodsons. He has the same habits of liking salt and eating beans which a Tulliver never did. She is very ungrateful of having Maggie as she has dark complexion. Every time the Dodsons got together, they criticize their darkness telling her that she is a Tulliver- not Dodson. They would criticize even her hair. 

They have the tendency of being together whenever anybody needs. They come together to discuss in time of sickness.
They come to the Tulliver's house in order to discuss MR. Tulliver's tendency to send Tom to a boarding school- to be taught at the hands of a priest where he will be the only student. 
What is the tone of the narrator- the speaker?

She uses concreteness. She gives us concrete images. She presents the social milieu not in terms of attitudes or morals, but she gives us concrete images. She describes the way of the life of the Dodson throughout these concrete images. 

Her tone is quite satirical- humorous. She is using minute details, concrete images. She is quite satirical about the Dodsons. 
Chapter 7

Enter the Aunts and Uncles
The Dodsons were certainly a handsome family, and Mrs. Glegg was not the least handsome of the sisters. As she sat in Mrs. Tulliver's arm-chair, no impartial observer could have denied that for a woman of fifty she had a very comely face and figure, though Tom and Maggie considered their aunt Glegg as the type of ugliness. It is true she despised the advantages of costume, for though, as she often observed, no woman had better clothes, it was not her way to wear her new things out before her old ones. Other women, if they liked, might have their best thread-lace in every wash; but when Mrs. Glegg died, it would be found that she had better lace laid by in the right-hand drawer of her wardrobe in the Spotted Chamber than ever Mrs. Wooll of St. Ogg's had bought in her life, although Mrs. Wooll wore her lace before it was paid for. So of her curled fronts: 
 Mrs. Glegg is the eldest of them. Maggie and Tom consider Glegg as the type of ugliness. 
, it was not her way to wear her new things out before her old ones.
Mrs. Glegg is very particular. She considers the consequences of any option even in her choice of clothes. She is different. She concerns about details. 
Mrs. Glegg had doubtless the glossiest and crispest brown curls in her drawers, as well as curls in various degrees of fuzzy laxness; but to look out on the week-day world from under a crisp and glossy front would be to introduce a most dreamlike and unpleasant confusion between the sacred and the secular.
Occasionally, indeed, Mrs. Glegg wore one of her third-best fronts on a week-day visit, but not at a sister's house; especially not at Mrs. Tulliver's, who, since her marriage, had hurt her sister's feelings greatly by wearing her own hair, though, as Mrs. Glegg observed to Mrs. Deane, a mother of a family, like Bessy, with a husband always going to law, might have been expected to know better. But Bessy was always weak! 

Mrs. Glegg is thrifty. She has curls. She uses goo one for only better occasions through out the weak.  
Bessy=- Mrs. Tulliver offers them something to eat.

"Well, Bessy!" said Mrs. Glegg, with a bitter smile and a scarcely perceptible toss of her head, "I should ha' thought you'd known your own sister better. I never _did_ eat between meals, and I'm not going to begin. Not but what I hate that nonsense of having your dinner at half-past one, when you might have it at one. You was never brought up in that way, Bessy."
Mrs. Glegg never eats between meals. It is as if it is a law that can not be broken. 
Mrs. Tulliver decided to go aunt Pullet   along with Tom and Maggie. 

Chapter 9

To Garum Firs 

Uncle Pullet had seen the expected party approaching from the window, and made haste to unbar and unchain the front door, kept always in this fortified condition from fear of tramps, who might be supposed to know of the glass case of stuffed birds in the hall, and to contemplate rushing in and carrying it away on their heads. Aunt Pullet, too, appeared at the doorway, and as soon as her sister was within hearing said, "Stop the children, for God's sake! Bessy; don't let 'em come up the door-steps; Sally's bringing the old mat and the duster, to rub their shoes."
She has a show case, exotic stuffed birdsمحنطة. The front door is always kept fortified. She is afraid that anyone might come and rob what is there in the show case. 

It is concreteness in presentation. 

There is a good choice of words. There is satire. Her tone is satirical. 

Her life is miserable. She fears any outsider.  She saw them from the window and went to unchain the front door. 

She asked Bessy to stop the children to let the maid- Sally to rub their shoes from the mud. She is obsessed with cleanliness. She ordered the servant to bring the old mat for the children to rub their shoes. They collect material- concrete things. They should enjoy looking at those exotic stuffed birds. Instead of enjoying them, they fear for them. 
The writer is giving minute details. She is giving a vivid picture to give a glimpse of her character. 

Mrs. Pullet rose with a melancholy air and unlocked one wing of a very bright wardrobe, where you may have hastily supposed she would find a new bonnet. Not at all. Such a supposition could only have arisen from
a too-superficial acquaintance with the habits of the Dodson family. In this wardrobe Mrs. Pullet was seeking something small enough to be hidden among layers of linen,--it was a door-key.

You must come with me into the best room," said Mrs. Pullet.

"May the children come too, sister?" inquired Mrs. Tulliver, who saw
that Maggie and Lucy were looking rather eager.
"Well," said aunt Pullet, reflectively, "it'll perhaps be safer for
'em to come; they'll be touching something if we leave 'em behind."

reflectively, she needed to think.

This is the comment of the narrator. It is implied satire. It was not out of love that she wants the children to come along with them; she was frightened for the things she keeps. She is afraid that they might break her things.  She fears for these material objects.

So they went in procession along the bright and slippery corridor, dimly lighted by the semi-lunar top of the window which rose above the closed shutter; it was really quite solemn. Aunt Pullet paused and unlocked a door which opened on something still more solemn than the passage,--a darkened room, in which the outer light, entering feebly, showed what looked like the corpses of furniture in white shrouds. Everything that was not shrouded stood with its legs upward. Lucy laid hold of Maggie's frock, and Maggie's heart beat rapidly.

the writer's choice of words- her use of images 

 Aunt Pullet half-opened the shutter and then unlocked the wardrobe, with a melancholy deliberateness which was quite in keeping with the funereal solemnity of the scene. The delicious scent of rose-leaves
that issued from the wardrobe made the process of taking out sheet after sheet of silver paper quite pleasant to assist at, though the sight of the bonnet at last was an anticlimax to Maggie, who would have preferred something more strikingly preternatural. But few things could have been more impressive to Mrs. Tulliver. She looked all round it in silence for some moments, and then said emphatically, "Well,
sister, I'll never speak against the full crowns again!"

erHer 

George Eliot is presenting to us the way of life of the Dodsons. She presents it through images through   concrete images, minute details . These images are of domesticity and mortality. These images are infused with values.
What are the values that they have?

They consider the future.

When we talk about domesticity- we find the image of the linen- mats- wine- ham

Chapter 7

Enter the Aunts and Uncles

 There was a kind of quarrel between Mr. Tulliver and Mrs. Glegg. She asked him why he wants to send Tom to Mr. Stelling while he does not have money. Everything is already under mortgage. She asks him how he will pay for the school.  
"I've been over-ready at lending, then, if I haven't been over-ready at giving," said Mrs. Glegg. "There's folks I've lent money to, as perhaps I shall repent o' lending money to kin."

"Come, come, come," said Mr. Glegg, soothingly. But Mr. Tulliver was not to be hindered of his retort.
"You've got a bond for it, I reckon," he said; "and you've had your five per cent, kin or no kin."
"Sister," said Mrs. Tulliver, pleadingly, "drink your wine, and let me give you some almonds and raisins."

He is her kin but she takes 5% - she lends him money on interest.
We have images of domesticity and mortality. Mortality has to do with the atmosphere- darkness. Sometimes we have shrouded furniture.  Death is a fact. They are accepting it. It is very much of their reality.  They are very much related to reality. They understand reality very well.

When we talk about domesticity we talk about the beans, chains, show case, the staff birds. This is their life. But when it comes to their kins, they are very cautious, very restrained. After their sister Bessy goes bankrupt, no body helps her.  Mr. Tulliver lost a law suit against Wakem. Because of this loss, he lost everything including the mill, the house, the furniture was sold up. They came over, not to help, but to see how the Tullivers cope with the reality. not a single one of them offered their sister money or even a place in their houses to live in. it was Mr. Deane who made a deal with  Wakem- the lawyer in order to leave Mr. Tulliver in his own house and to work as a supervisor for the whole thing. He will supervise what it used to be his own possession.  This is the outmost kind of help that the Dodson can offer to their kins. They never help them with money. The Dodson have clear sightedness. They consider the future. They could not give them their money and have nothing left for them. They understand reality very well. They know that if they do not have money, they will be worthless figures in their own society. This is the way the middle class Victorian used to think away from principles, away from theology.  Throughout the book, we do not see anyone once going to the church. They do not practice their Christianity. Reality has nothing to do with their manners. Their life is controlled by a code = a set of principles and values they believe in them. They keep this code very much in tact. They would not waver from the track of this code- these principles. They are wealthier than they appear to the reader. They are very cautious. They keep their money. If they give loans to their relatives, they give them loans on interests. They are strongly attached to the material things they own. Their objects becomes first than their relations. All of them Mrs. Glegg, Mrs. Deane are very wealthy. They have clear sightedness, they think of the future including death. They restrain their passions.      
Chapter 9

To Garum Firs

But it's all o' no use, you know, Bessy," said Mrs. Pullet, holding her head on one side, and fixing her eyes pathetically on her sister, "if your husband makes away with his money. Not but what if you was
sold up, and other folks bought your furniture, it's a comfort to think as you've kept it well rubbed. And there's the linen, with your maiden mark on, might go all over the country. It 'ud be a sad pity for our family." Mrs. Pullet shook her head slowly.
The law suit is in process and they are waiting for the verdict.  She tells her if her husband lost the case, her linen would be sold up.  It is a shame for the Dodson. She is showing her sympathy but not for her sister, but for the Dodson- who they will be ashamed of what will happen to the Tullivers. 
They have to do things in particular way. Their life is controlled by a code= a set of principles and values. They remain faithful throughout the book to this code. They would never weaver from that code. They did them well in terms of money and economics. They are very economical. it is through economy that we see how the code works. They would not help Bessy. They would witness selling their furniture in an auction without intervening. Because of their clear sightedness, they would consider the future. They are saving money for the future.

Their show glass, stuffed animals, fortified doors, keys, linen- all these things connote either mortality = death or domesticity.  They are never seen in outside places. They are always presented indoors not outdoors which indicates their cautiousness.  They are very cautious in terms of the future, in terms of money. Throughout the book, not a single time they are presented outdoors. Out of sticking to this code, they have clear sightedness and restrain.  They restrain passions and emotions.  They are Victorian to the outmost- قلبا و قالبا. With the Victorians, the values and principles disintegrate. They were more concerned with accumulating money. There were great disregard to values. 
The Dodsons perceive their life as a struggle against the self and the world outside. Their perception of life is a constant struggle against the self and the world at large. They live with this code. Their thought is that as long as they stick to this code, they will never fail, or lose anything. Economically speaking, their life is a success. They have more than what they appear. They never waver from that code. They remain truthful and faithful to that code. This is the cause of their success economically.  
George Eliot uses economics as a metaphor of the different ways she is presenting. None of them ask anyone for money. None of them went through what Mr. Tulliver went through; losing everything. They remain successful because of their thriftiness, clear sightedness, restrain. They never allow themselves to sympathize with their relatives. they just interfere with giving pieces of advice. All what they can tell them that they ask Mr. Tulliver to accept the position of just to be the supervisor of everything he used to own. Throughout the book, they never act. They have reason; use it to be clear sighted. to be restrained  means to be able to be rational. 
We come to know about their way of life through the images. The narrator is not biased and prejudice towards the Dodson at the expense of the Tullivers. She does not present their way of life as the best one.  She does not recommend this. Their way of life is quite deficient. It has defects, not perfect.

In what way their life is deficient?

They are very rigid. They need to temper. They would not waver from the code. Mrs. Glegg never eats between meals. This is part of the code, one of the principles. This stiffness and rigidity  made them to pay no  consideration to the state of their sister, being a little bit sensible. They are presented as rigid and stiff people. Because of this stiffness and rigidity, we never see them acting throughout the book, not a single time.  They are never active. They never choose.  Making Choice means to have risk that this choice might be right or wrong. They have never put themselves in a situation that they are forced to make choices, or to consider many options. Choice connotes commitment. They do not make choices by not acting.  This is a deficiency in their life.  Their life is barrenخاوية. They have no feelings or emotions. Instead of enjoying furniture, they cover it.  They would disrespect anyone who does not have these principles- including Mr. Tulliver- Tom Jakin. They see themselves as being superior. They are quite happy with the money they have. They only care about their own interests.

Because of their faithfulness to their code, their life turned to be barren. They would not accept compromises. 

Tom and Maggie is brought up very close to this way of life. They are very much aware of this code. 

The other way of life is of the Tullivers. They have their own way. 
How does George Eliot present the Tullivers?

Mr. Tulliver speaks of Tom as being a bit slow and Maggie as wild. He describes her eyes. He is not worried at all about her. 
   Book 1
Chapter 3

Mr. Riley Gives His Advice Concerning a School for Tom

Mr. Riley is a friend who is supposed to be honestly for recommending a school for Tom. 

Mr. Tulliver was, on the whole, a man of safe traditional opinions; but on one or two points he had trusted to his unassisted intellect, and had arrived at several questionable conclusions; amongst the rest, that rats, weevils, and lawyers were created by Old Harry. Unhappily he had no one to tell him that this was rampant ManichÃ¦ism, else he might have seen his error. But to-day it was clear that the good principle was triumphant: this affair of the water-power had been a tangled business somehow, for all it seemed--look at it one way—as plain as water's water; but, big a puzzle as it was, it hadn't got the better of Riley. Mr. Tulliver took his brandy-and-water a little stronger than usual, and, for a man who might be supposed to have a
few hundreds lying idle at his banker's, was rather incautiously open
in expressing his high estimate of his friend's business talents.

Mr. Tulliver is a traditional person. He can not live his reality. His relation with reality is not as strong as the Dodson. He can not move with time, with things. He is a little bit behind. He can not cope with reality, with transition. This world is a puzzling world for him. He can not make abrupt transition. The Victorian age is an age of transition. It is very hard for him to cope with reality and to change. 
But the dam was a subject of conversation that would keep; it could always be taken up again at the same point, and exactly in the same condition; and there was another subject, as you know, on which Mr. Tulliver was in pressing want of Mr. Riley's advice. This was his particular reason for remaining silent for a short space after his last draught, and rubbing his knees in a meditative manner. He was not a man to make an abrupt transition. This was a puzzling world, as he often said, and if you drive your wagon in a hurry, you may light on an awkward corner. Mr. Riley, meanwhile, was not impatient. Why should he be? Even Hotspur, one would think, must have been patient in his slippers on a warm hearth, taking copious snuff, and sipping
gratuitous brandy-and-water.

He was not a man to make an abrupt transition. This was a puzzling world, as he often said, and if you drive your wagon in a hurry, you may light on an awkward corner.
  It is the Dodsons who can make abrupt transition, can cope with the world.
This means that we have two presentations of two compatible ways of life. 

Because of the Dodsons' relation with reality, they prosper, succeed. Their wealth increases. 

"Why, it's one o' the books I bought at Partridge's sale. They was all
bound alike,--it's a good binding, you see,--and I thought they'd be
all good books. There's Jeremy Taylor's 'Holy Living and Dying' among
'em. I read in it often of a Sunday" (Mr. Tulliver felt somehow a
familiarity with that great writer, because his name was Jeremy); "and
there's a lot more of 'em,--sermons mostly, I think,--but they've all
got the same covers, and I thought they were all o' one sample, as you
may say. But it seems one mustn't judge by th' outside. This is a
puzzlin' world."
It is repeated over and over.

 "Well, he isn't not to say stupid,--he's got a notion o' things out o' door, an' a sort o' common sense, as he'd lay hold o' things by the right handle. But he's slow with his tongue, you see, and he reads but poorly, and can't abide the books, and spells all wrong, they tell me, an' as shy as can be wi' strangers, an' you never hear him say 'cute things like the little wench. Now, what I want is to send him to a school where they'll make him a bit nimble with his tongue and his pen, and make a smart chap of him. I want my son to be even wi' these fellows as have got the start o' me with having better schooling. Not
but what, if the world had been left as God made it, I could ha' seen my way, and held my own wi' the best of 'em; but things have got so twisted round and wrapped up i' unreasonable words, as aren't a bit
like 'em, as I'm clean at fault, often an' often. Everything winds about so--the more straightforrad you are, the more you're puzzled."
Whenever she meets strangers, they get enchanted with Maggie because of her influence, of what she says. She has knowledge and she is a good reader. But Tom is not. 

Mr. Tulliver has a wishful thinking. If the world had been left as God made it, I could ha' seen
my way, and held my own wi' the best of 'em;
He lives in a world of wishes and desires. He has a problem. This relation to the world is the main cause behind his downfall, losing the mill and going bankrupt.  

Mr. Tulliver took a draught, swallowed it slowly, and shook his head in a melancholy manner, conscious of exemplifying the truth that a perfectly sane intellect is hardly at home in this insane world.
This created a kind of melancholy in him. This world for him is insane and puzzling. 

They kept comparing Maggie to Lucy. When she cut her hair, she was reproached a great deal by the Dodsons. But the reaction of her father is different. All the time, he is praising her intellect her ability of reading. 

Chapter 7
Tom Is Expected 

Maggie," said Mrs. Tulliver, beckoning Maggie to her, and whispering in her ear, as soon as this point of Lucy's staying was settled, "go and get your hair brushed, do, for shame. I told you not to come in without going to Martha first, you know I did." 
She's more like a gypsy nor ever," said aunt Pullet, in a pitying tone; "it's very bad luck, sister, as the gell should be so brown; the boy's fair enough. I doubt it'll stand in her way i' life to be so brown."

"She's a naughty child, as'll break her mother's heart," said Mrs. Tulliver, with the tears in her eyes.

Maggie seemed to be listening to a chorus of reproach and derision.
Her first flush came from anger, which gave her a transient power of defiance, and Tom thought she was braving it out, supported by the recent appearance of the pudding and custard. Under this impression, he whispered, "Oh, my! Maggie, I told you you'd catch it." He meant to be friendly, but Maggie felt convinced that Tom was rejoicing in her ignominy. Her feeble power of defiance left her in an instant, her heart swelled, and getting up from her chair, she ran to her father, hid her face on his shoulder, and burst out into loud sobbing.
Come, come, my wench," said her father, soothingly, putting his arm round her, "never mind; you was i' the right to cut it off if it plagued you; give over crying; father'll take your part."
Delicious words of tenderness! Maggie never forgot any of these moments when her father "took her part"; she kept them in her heart, and thought of them long years after, when every one else said that her father had done very ill by his children.
This is her father's reaction to Maggie's act of cutting her hair. Everybody was angry because she cut her hair. She received a reproach. Every one was fighting her except her father. He is a very passionate person. 
George Eliot uses the metaphor of economics to highlight, present these two worlds.  
Maggie is as passionate as her father. Throughout the book, she is a rebel. She is very defiant of the code of the society. 
We have two different worlds:

Tulliver                                                           Dodsons

Culture                                                                  nature

Maggie                                                                   Tom 
Wakem                                                                  Stephen 

This is the skeleton on which the whole book is structured. 
Finished
Good Luck


