Prose 9
You might have questions on: 

· The relation to the past

· the enchantment and the moral goal

· The concept of heredity- in what way she is influenced by the popular ideas of her time? How do they figure in her writing? Darwin- the concept of heredity- The Dodsons- the Tullivers- 

Only this time, Maggie wants to live in the present. Maggie wants to forget about the past- she wants to find pleasure in the present.  When Maggie and Stephen were in the boat, they spoke no words because words are agents of thoughts.  It might remind her with the past. Why does the past matter to Maggie- figure a great deal with Maggie? 
St. Ogg's= mythology = past 

Book 1- chapter 12 is about mythology and past 

when the floods came, many were saved by reason of that blessing on the boat. But when Ogg the son of Beorl died, behold, in the parting of his soul, the boat loosed itself from its moorings, and was floated with the ebbing tide in great swiftness to the ocean, and was seen no more. Yet it was witnessed in the floods of aftertime, that at the coming on of eventide, Ogg the son of Beorl was always seen with his boat upon the wide-spreading waters, and the Blessed Virgin sat in the prow, shedding a light around as of the moon in its brightness, so
that the rowers in the gathering darkness took heart and pulled anew."
This legend, one sees, reflects from a far-off time the visitation of the floods, which, even when they left human life untouched, were widely fatal to the helpless cattle, and swept as sudden death over all smaller living things. But the town knew worse troubles even than the floods,--troubles of the civil wars, when it was a continual
fighting-place, where first Puritans thanked God for the blood of the Loyalists, and then Loyalists thanked God for the blood of the Puritans.
Maggie in her dream saw that woman in the boat- Virgin Mary in the myth- but she saw Lucy and St. Ogg in the myth= the boatman who saved the woman- she saw Tom. 

Maggie was tempted. She was very weak in front of temptation. Maggie wanted to forget about the past just for a while. she was passive- not herself  
Book 6- Chapter 14 Waking 
She had fallen asleep before nine, and had been sleeping for six hours before the faintest hint of a midsummer daybreak was discernible. She awoke from that vivid dreaming which makes the margin of our deeper
rest. She was in a boat on the wide water with Stephen, and in the gathering darkness something like a star appeared, that grew and grew till they saw it was the Virgin seated in St. Ogg's boat, and it came
nearer and nearer, till they saw the Virgin was Lucy and the boatman was Philip,--no, not Philip, but her brother, who rowed past without looking at her; and she rose to stretch out her arms and call to him,
and their own boat turned over with the movement, and they began to sink, till with one spasm of dread she seemed to awake, and find she was a child again in the parlor at evening twilight, and Tom was not
really angry. From the soothed sense of that false waking she passed to the real waking,--to the plash of water against the vessel, and the sound of a footstep on the deck, and the awful starlit sky. There was a moment of utter bewilderment before her mind could get disentangled from the confused web of dreams; but soon the whole terrible truth urged itself upon her. Stephen was not by her now; she was alone with her own memory and her own dread.
Waking comes in stages .  Most of the time, collective memories come during unconscious moments.  Collective memory resides in the unconscious. We can not have it. Collective memories figure in the writing of the artists, in their paintings. 
Here, her collective memory is activated. It is her sense of guilt that activated her collective memory. She thinks that by indulging herself in this moment, she is betraying Lucy- Philip, Tom, her morals- her past.  Tom is a very important figure in her past. Tom and Lucy in her dream went and did not listen to her call.  They both turned over and were sad.  We move from her collective memory to the individual memory. Everything she sees , reminds her of her past. She moves from the collective memory to the individual memory when she saw her own house and when she saw Tom, when she awoke to the present moment.  
St. Ogg stands for civilization infancy where spontaneous compassion would flow and the sense of highty is there. Because of this compassion, we have sympathy for humanity. 
The myth means that this event took place centuries before- in the 14th century. 

When the person is under a certain kind of pressure, the collective memory is activated- as it is activated here in Maggie. 

we speak about Maggie as a child- We speak about the whole civilization as a child- man in his infancy= the race childhood and the infant childhood- all this comes from the collective memory of St.Ogg's myth.  

it is her sense of guilt that activated this collective memory that she betrayed her pasty- her father- Tom- Lucy .. 

No, I don't sacrifice you--I couldn't sacrifice you," she said, as
soon as she could speak again; "but I can't believe in a good for you,
that I feel, that we both feel, is a wrong toward others. We can't
choose happiness either for ourselves or for another; we can't tell
where that will lie. We can only choose whether we will indulge
ourselves in the present moment, or whether we will renounce that, for
the sake of obeying the divine voice within us,--for the sake of being
true to all the motives that sanctify our lives. I know this belief is
hard; it has slipped away from me again and again; but I have felt
that if I let it go forever, I should have no light through the
darkness of this life."
Oh, I can't do it," she said, in a voice almost of agony; "Stephen,
don't ask me--don't urge me. I can't argue any longer,--I don't know
what is wise; but my heart will not let me do it. I see,--I feel their
trouble now; it is as if it were branded on my mind. _I_ have
suffered, and had no one to pity me; and now I have made others
suffer. It would never leave me; it would embitter your love to me. I
_do_ care for Philip--in a different way; I remember all we said to
each other; I know how he thought of me as the one promise of his
life. He was given to me that I might make his lot less hard; and I
have forsaken him. And Lucy--she has been deceived; she who trusted me
more than any one. I cannot marry you; I cannot take a good for myself
that has been wrung out of their misery. It is not the force that
ought to rule us,--this that we feel for each other; it would rend me
away from all that my past life has made dear and holy to me. I can't
set out on a fresh life, and forget that; I must go back to it, and
cling to it, else I shall feel as if there were nothing firm beneath
my feet."
She needs to remain truthful to her past.  It is holy and sacred. 

Book 2- chapter 7  The Golden Gates Are Passed 
So Tom went on even to the fifth half-year--till he was turned
sixteen--at King's Lorton, while Maggie was growing with a rapidity
which her aunts considered highly reprehensible, at Miss Firniss's
boarding-school in the ancient town of Laceham on the Floss, with
cousin Lucy for her companion. In her early letters to Tom she had
always sent her love to Philip, and asked many questions about him,
which were answered by brief sentences about Tom's toothache, and a
turf-house which he was helping to build in the garden, with other
items of that kind. She was pained to hear Tom say in the holidays
that Philip was as queer as ever again, and often cross.
she promised Philip when they were young to kiss him. 
The promise was void, like so many other sweet, illusory promises of our childhood; void as promises made in Eden before the seasons were divided, and when the starry blossoms grew side by side with the ripening peach,--impossible to be fulfilled when the golden gates had been passed.
Seasons= cycle of nature 
to her childhood is paradise. this is for George Eliot and for Maggie. There is a kind of identification. it could be partially autobiographical. It reflects some of the life of George Eliot.  For Both George Eliot and Maggie, childhood is like Eden- Paradise- sweet but illusionary .  life of the adulthood is the life of sorrow. 
 They had gone forth together into their life of sorrow, and they would ever more see the sunshine undimmed by remembered cares. They had entered the thorny wilderness, and the golden gates of their childhood had forever closed behind them.
This shows that past is very important for both Maggie and George Eliot. Golden gates are because it is a golden era- when they passed the golden gates; they get into a life of sorrow- thorny wilderness. They can not get childhood again.

 it is In both in the life of civilization when St. Ogg and all the people loving each other, and When Maggie and Tom used to love each other. 
The past was important for George Eliot because she is a romantic writer. She adores childhood. Childhood is the fountain head of all the spontaneous genuine outflow of emotions- passions- compassion- sympathy- childhood is sacred for Maggie. She is ready to sacrifice Stephen for the sake of the past. She can recall these memories of the past with all the passions and compassions. 
This is why for the Romantics- the child is the father of man- being so close to all creations- being very subjective- being capable of drawing a line between the subjective and the objective – he is in a state of unity with the whole creation- he is still in a state of oneness with the whole creation- 

Is the childhood moral? Childhood is unmoral. It is something new. It is totally ignorant of the issue of morality. It does not know how to be m oral or immoral. It is an issue that childhood addresses. 

George Eliot emphasizes the importance of childhood for Maggie. She proposes the idea of continuity of this fountain head- for the compassion to grow- from childhood- to adulthood to old age. 

When we become aware of our temporal existence in the universe, we will continue what our ancestors had started- it is like one chain- one ring in chain- continuity- 

Man has the sense of the past time and the time to come. When he becomes true to the past he becomes moral and he can see his future- he does not get indulged in the present moment. This is the morality that George Eliot proposes. It is put to practice by Maggie- her morality was misguided and pointless- she died- no body benefit from her sacrifice. Her morality is misguided- pointless- whatever she did was for nothing. Stephen and Lucy get married.   Her morality led her to self-denial and for regression.
This is the meaning of the past to George Eliot and that is shown through Maggie. She does not want to betray her past. It is not only the past of Maggie, but the past of St. Ogg's.

Book 6- chapter 14

Home--where her mother and brother were, Philip, Lucy, the scene of
her very cares and trials--was the haven toward which her mind tended;
the sanctuary where sacred relics lay, where she would be rescued from
more falling. The thought of Stephen was like a horrible throbbing
pain, which yet, as such pains do, seemed to urge all other thoughts
into activity. But among her thoughts, what others would say and think
of her conduct was hardly present. Love and deep pity and remorseful
anguish left no room for that.

The past is always associated with spontaneous- primary passions- genuine- basic passions- the present frightens her. She could not feel any balance between her past and her present. She rejects the idea of marrying Stephen.  

· Book 7- Chapter 2

"Your prompting to go to your nearest friends,--to remain where all
the ties of your life have been formed,--is a true prompting, to which
the Church in its original constitution and discipline responds,
opening its arms to the penitent, watching over its children to the
last; never abandoning them until they are hopelessly reprobate. And
the Church ought to represent the feeling of the community, so that
every parish should be a family knit together by Christian brotherhood
under a spiritual father. But the ideas of discipline and Christian
fraternity are entirely relaxed,--they can hardly be said to exist in
the public mind; they hardly survive except in the partial,
contradictory form they have taken in the narrow communities of
schismatics; and if I were not supported by the firm faith that the
Church must ultimately recover the full force of that constitution
which is alone fitted to human needs, I should often lose heart at
observing the want of fellowship and sense of mutual responsibility
among my own flock. At present everything seems tending toward the
relaxation of ties,--toward the substitution of wayward choice for the
adherence to obligation, which has its roots in the past. Your
conscience and your heart have given you true light on this point,
Miss Tulliver; and I have said all this that you may know what my wish
about you--what my advice to you--would be, if they sprang from my own
feeling and opinion unmodified by counteracting circumstances."

This is his – the clergy man- own observation. Maggie went to this clergy man after Tom had dismissed her.  
want= lack 

Morality has its roots in the past. The present has its roots in the past. Once we forget about the past, we forget about everything- our present- our morality.   

He speaks in the collective sense- about St. Ogg's. In the past, it was like a child- the ties among people were very strong- when St. Ogg's helped the old lady. But now, they start to lose the memory of Saint Ogg's and the ties among people trend to be loose enough.

Chapter 5 The Last Conflict

Oh, how welcome, the widening of that dismal watery level, the gradual
uplifting of the cloudy firmament, the slowly defining blackness of
objects above the glassy dark! Yes, she must be out on the fields;
those were the tops of hedgerow trees. Which way did the river lie?
Looking behind her, she saw the lines of black trees; looking before
her, there were none; then the river lay before her. She seized an oar
and began to paddle the boat forward with the energy of wakening hope;
the dawning seemed to advance more swiftly, now she was in action; and
she could soon see the poor dumb beasts crowding piteously on a mound
where they had taken refuge. Onward she paddled and rowed by turns in
the growing twilight; her wet clothes clung round her, and her
streaming hair was dashed about by the wind, but she was hardly
conscious of any bodily sensations,--except a sensation of strength,
inspired by mighty emotion. Along with the sense of danger and
possible rescue for those long-remembered beings at the old home,
there was an undefined sense of reconcilement with her brother; what
quarrel, what harshness, what unbelief in each other can subsist in
the presence of a great calamity, when all the artificial vesture of
our life is gone, and we are all one with each other in primitive
mortal needs? Vaguely Maggie felt this, in the strong resurgent love
toward her brother that swept away all the later impressions of hard,
cruel offence and misunderstanding, and left only the deep,
underlying, unshakable memories of early union.

She has never had any sense of bitterness against Tom. She was hoping for a kind of reconcilement. When Maggie saved Tom, she was reconciled with him. He will forget all her wrong doings and accept her again. She will go back to her holy place- her sanctuary where the memories of childhood are. Tom is the most important figure in her past. 
It was not till Tom had pushed off and they were on the wide
water,--he face to face with Maggie,--that the full meaning of what
had happened rushed upon his mind. It came with so overpowering a
force,--it was such a new revelation to his spirit, of the depths in
life that had lain beyond his vision, which he had fancied so keen and
clear,--that he was unable to ask a question. They sat mutely gazing
at each other,--Maggie with eyes of intense life looking out from a
weary, beaten face; Tom pale, with a certain awe and humiliation.
Thought was busy though the lips were silent; and though he could ask
no question, he guessed a story of almost miraculous, divinely
protected effort. But at last a mist gathered over the blue-gray eyes,
and the lips found a word they could utter,--the old childish
"Magsie!"

He turned a blind eye towards the past ties. The childhood is where the depth of ties lies. He felt embarrassed. 

She is happy as he calls her Magsie. He used to call her Magsie when they were young. She knows now that all the negative feelings that he had in his heart towards her had disappeared. He realizes the importance of Maggie to him.  The depth of life lies in the past. 
Tom rowed with untired vigor, and with a different speed from poor
Maggie's. The boat was soon in the current of the river again, and
soon they would be at Tofton.

They were drowned. Both Tom and Maggie died.
The boat reappeared, but brother and sister had gone down in an
embrace never to be parted; living through again in one supreme moment
the days when they had clasped their little hands in love, and roamed
the daisied fields together.

The tomb bore the names of Tom and Maggie Tulliver, and below the names it was written,-- 

We have already talked about the vision of George Eliot as a writer- that has tragic vision.  Her novel ends with the death of the heroine. 

She thinks that in life there is no conciliation- 

 Maggie has a defect in her- as a tragic hero there was a defect in Maggie for being passionate- it led to her downfall.

The artistic vision of George Eliot is tragic because after the conciliation comes- followed by death. she thinks that in life, there is no conciliation . reconciliation was just a  scant moment of passion. 

Whatever morality she adapted was not strict morality of her own. it was the concept of heredity – she took it from the Dodsons- and the book she read is the influence of her environment. 
Naturalism= the man is formed totally by the influence of his environment. she is the product of her environment. 

The natural element figures in the formation of Maggie through the concept of heredity- the book she read- she went further into her self negation when she read this book. 

George Eliot is interested in the experience of man- in the principles that formulated Maggie's attitude- this is why she has to make her choices.

Maggie did not discuss choices. She is not interested in the end. she is interested in . 

George Eliot does not dwell on death. 

what is the structure of the book?    

The tragedy is divided into 7 books-  
Even number has to do with = connotes – equilibrium= stability- balance. 

7 boobs are divided into chapters- in odd numbers- odd numbers connote energy- unrest- instability. 

Hugo  is a German philosopher – he saw man ( Subjective) and universe ( the objective ) in resolution= reconciliation.  They start as thesis (one) – then they grow -then they move apart- this is what happened with Maggie when she was young, she was subjective- then she reaches anti- thesis ( check the spelling)  then through intelligent awareness, they would reach anti - theses through the sense of belonging. 

How could any one affect this state of theses with the world- through a sense of belonging to humanity- a sense of solidarity- through good relation to the past and to the future. 
This is the natural resolution of matters according o Hugo. We may reach sympathy at a very low scale- we did not see reconciliation between the Dodsons and the Tullivers-

Why is the Floss given a proper noun?

It tends for the concept of continuity- continuum - it relates St. Ogg's to all humanity.   The sense of continuity- this is why the river Floss is very important. it figures high in the title of the book as a proper noun- relating man= sense of continuity-

it is not only through time but through place also. 
George Eliot was not only concerned about Maggie and the people of England but with humanity at large.  
The reconciliation between Maggie and Tom was short lived- it was not put  into  practice. We did not see Tom accepting Maggie as his sister again. it was short lived because it was obliterated – cut off by death.
