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second Semester



Poetry (4)
Fourth Year
The waste land
When you read the poem you really feel the same feelings of the people who experienced that period of time. There are so many themes, the poem is so condense, and sometimes you feel lost as if you are really in the waste land. The waste land is a land of no dreams, no hopes, no life.

The poem received a great critical appreciations since the moment it was copied for the first time, and so many readers complained that they couldn't understand, so Eliot created a kind of glossary (like references), so the reader can understand certain meanings. The difficulty is with the references, the quotations, and the borrowings that Eliot used in the text itself, when you read the lines sometimes you will find every single word is either borrowed from another literary work, it refers to mythology, refers to a legend, to incident or any other literary work. So, we can understand it when we start with the meaning of one word then the next, we will have the ability to link between all of these fragmentations, this is the technique of fragment that Eliot depends on, there are pieces from here and there, and then they are woven in a work of art. The waste land is like a tapestry that has so many feelings woven together.
First of all, we have to get some ideas of what are the sources of this work? Eliot is a literary man who has got a great knowledge of the literary works, one of the books, actually that inspired him, is the book which is written by Miss Jessie L. Weston. This book actually talks about legends and mythology, one of the legends was talking about a land of a king that was attacked by a curse, the crops don't grow, the animal don't produce, the agriculture dies, and even the people felt as if they are of course dies, the part of the land is summed by a connection with the type of the lord of the land, the king himself, as if he is cursed so this is reflected on his people and on his land. This also refers to the fisher king himself who has a render into him by naming of sickness, the curse can be moved the only appearance of a light who will ask the meanings or the various symbols which are displayed to him. The shift meaning from physical spiritual is easily made in certain of the legends. 
Another myth that Eliot depends on, the Holy Grail myth talks about a cup and in that cup is a Jesus blood but this cup is lost, so it becomes like a symbolic thing that everybody searches for the cup because it has all of the solutions, the salvation. 

The holy grail was a dish, plate or cup or even vessel that caught Jesus' blood during his crucifixion. It was said to have the power, to heal all wounds. something like magic. A theme joined to the Christianized Arthurian mythos relates to the quest for the holy grail. Notice here the Holy Grail is also related to the legend of King Arthur, a great king, he was able to prevail democracy, stability, security and all of that for his people. Notice the connection here the Holy Grail is cup that gives a salvation.               The legend may be a combination of genuine Christian lore with a Celtic myth of a cauldron endowed with special powers. Whether graal is Celtic or Old French, it never refers to any cup or bowl but this. Though some Christian revisionists insist that the Holy Grail is not to be confused with the Holy Chalice, the vessel which Jesus used at the Last Supper to serve the wine, this has been the historical practice; various vessels have been put forward as the Last Supper chalice. 

This legend is developed and it is traced in many destinies, the idea is that in all civilizations there are legends that offer the solution for everything. (Is there such a thing that offers the solution for everything? Of course not), but it is in the legend that people tend to believe these legends because they offer the solution for everything.
We notice in the poem that Eliot depended on many sources or references to Greek mythology of certain legend's figures. 

In the poem there is a Latin quotation which is reference to a mythological figure, this is Sibyl, she is mythic figure, in which she was like a prophet, Sibyl actually was asked a question and she answered the great American god who granted her immortality, but she forgot Jupiter (great god) to ask him for perpetually (everlasting youth), so she will never die, but on the contrary she isn't going to be immortal youth.

The translation of the quotation:" “For once I saw with my own eyes the Cumean Sibyl hanging in a jar, and when the boys asked her, ‘Sibyl, what do you want?’ she answered, ‘I want to die.’” because she is immortal but with no youth. Sibyl here represents timelessness, she is removed from the cycle of time, and she is living for ever with no perpetually youth.
Another legend is Tiresias, this is another mythical figure, In Greek mythology, Tiresias was a blind prophet of Thebes, famous for clairvoyance and for being transformed into a woman for seven years.                                          On Mount Cyllene in the Peloponnese, as Tiresias came upon a pair of copulating snakes, he hit the pair a smart blow with his stick. Hera (great goddess) was not pleased, and she punished Tiresias by transforming him into a woman. As a woman, Tiresias became a priestess of Hera, married and had children. After seven years as a woman, Tiresias again found mating snakes; depending on the myth, either she made sure to leave the snakes alone this time, or, according to Hyginus, trampled on them. As a result, Tiresias was released from his sentence and permitted to regain his masculinity.
So, we have a man was transformed into a woman then and transformed to man. Tiresias here by some several critics is considered the hero of the poem, because Tiresias represents man and woman of the waste land. 

So, from all of these mythical legends actually Eliot created his work of art by combining several things together and creating a work of art.

We have five sections, each section is given a title, the title of the first section is THE BURIAL OF THE DEAD, when you read this title you feel as if you are really in a stage of burying, and it is critical illusion because it refers to the burial sermon of the Christian. 

	I. THE BURIAL OF THE DEAD



APRIL is the cruellest month, breeding

	Lilacs out of the dead land, mixing

	Memory and desire, stirring

	Dull roots with spring rain.

	Winter kept us warm, covering

	Earth in forgetful snow, feeding

	A little life with dried tubers.

	Summer surprised us, coming over the Starnbergersee

	With a shower of rain; we stopped in the colonnade,

	And went on in sunlight, into the Hofgarten,

	And drank coffee, and talked for an hour.

	Bin gar keine Russin, stamm' aus Litauen, echt deutsch.

	And when we were children, staying at the archduke's,

	My cousin's, he took me out on a sled,

	And I was frightened. He said, Marie,

	Marie, hold on tight. And down we went.

	In the mountains, there you feel free.

	I read, much of the night, and go south in the winter.


We have male and female speakers, it is like a conversation in a way, it is actually so interacted, sometimes we feel confused is the speaker here a male or a female?. But that is why he used the legend of Tiresias because he is representation of male and female. 
The poem starts with a speaker who started to talk about April; it is a presentation of spring, the month of Easter, the month of resurrection of the life. So, April is described in unconventional way as cruel?, usually spring is the season of life, of revival, but here he described as cruel because it forces life out of dead.
APRIL is the cruellest month, breeding it is borrowed from Chaucer's Counterbury tales                                                                                                                                     
Lilacs out of the dead land, mixing; lilacs is a kind of flowers. It is a kind of resurrection, rebirth, forcing life out of the dead.
Memory and desire, stirring; notice here the enforcement of life out of death as if it is remembering past sad memories. 
Dull roots with spring rain; the roots where buried under the snow for a long period of time, it is not dead but frozen, so the shower of spring season forces life out of the dead. 

The first part we feel that we have a dead land and out of these land we have a revival of life. Notice the end of lines (breeding, mixing, stirring) all of these suggest life.
Winter kept us warm, covering, winter is the season of cold, how can winter keep us warm?, when the snow covers the earth, it creates a kind of cover to hide everything under snow, similar to memories with winter season here, (winter- warm) there is contrasting meaning, the winter covers land with snow, so this snow is like a cover hides memories of the dead people who died and buried under the ground. Look at the changes of all seasons how they are used in unconventional way, April is a cruel month, and winter is a warm season.
Earth in forgetful snow, feeding, the snow here as if it is a cover, a shape to hide all of the past memories. We could feel that as if the speaker has an unhappy vision of the world, as the speaker searches for some happiness.
A little life with dried tubers, tubers are roots, all of these roots which are buried under the ground, they aren't dead but frozen until the moment of rebirth which the season of spring.
Summer surprised us, coming over the Starnbergersee, Starnbergersee is a lake in Munich.  
With a shower of rain; we stopped in the colonnade, summer here is joined with surprises, (why?) because it came with shower of rain, rain brings the memories of the past.
 And went on in sunlight, into the Hofgarten
And drank coffee, and talked for an hour., the speaker recalls the memories of the past, when she met someone in the park and they have a café.
Bin gar keine Russin, stamm' aus Litauen, echt deutsch, then the reader is stoned with a foreign line that is Germany. Look at the meaning of this line (I'm not Russian, I come from lithunania, pure German). It suggests that the speaker here has a kind of anxiety about her Russian purity; it refers to the political time which reflects the war at that period of time. It also suggests the rootless of the persons concern because they live in the waste land.  
And when we were children, staying at the archduke's,, we traveled into the past time, she recalls past memories that talked about her childhood, that was stable, it wasn't time of confrontation with war, it was time of peace.
My cousin's, he took me out on a sled,
And I was frightened. He said, Marie,, look at the memories of child enjoying sliding in winter, an indication of peaceful life. (I was frightened) the fear of children of the unknown, which of course for shadows the fear that will come in the future after the war.
Marie, hold on tight. And down we went., the speaker is a woman who called Marie, look at this kind of conversation which actually puts the reader in a state of past, present, no time period because he keeps shifting on in that state. 
In the mountains, there you feel free., the reference to this past, actually it recalls the sense of security, peace, and enjoying of life that the speaker enjoyed as a child in the past. And at the same times for shadows the opposite restlessness, fear, insecurity that the speaker feels at the present time. The memories of the past show the contrasting state of the speaker in the past and in the present time.
I read, much of the night, and go south in the winter., reading indicates knowledge, the speaker here is willing to know, notice reading during the nights, which means she can't sleep which means that she is afraid and insecure, so she reads something from the past, books that talk about the past, the stabled and happy past which helps her to feel secure and goes to sleep. In winter she escapes from the coldness not only of the atmosphere but also of the memories of her present time. This passage evokes the idea of the generation after the First World War, what kind of the generation that has all of these restless qualities after the First World War. 
The first section, there is a psychological movement rather than a chronological one; here we have a speaker who starts talking about the seasons, the cycle of life. He speaks about the seasons in unconventional way. All of the traditional past has been lost, so we could feel a negative sense of the world, in the social order as well as in the natural order. 

Who is Marie? She is the speaker here, represents part of female gender in the waste land.
	What are the roots that clutch, what branches grow

	Out of this stony rubbish? Son of man,

	You cannot say, or guess, for you know only

	A heap of broken images, where the sun beats,

	And the dead tree gives no shelter, the cricket no relief,

	And the dry stone no sound of water. Only

	There is shadow under this red rock,

	(Come in under the shadow of this red rock),

	And I will show you something different from either

	Your shadow at morning striding behind you

	Or your shadow at evening rising to meet you;

	I will show you fear in a handful of dust.

	                Frisch weht der Wind

	                Der Heimat zu.

	                Mein Irisch Kind,

	                Wo weilest du?


This section is different, a gain we have another speaker. The speaker is a soldier.  
What are the roots that clutch, what branches grow, here we have the speaker's question and the answer at the same time. What kind of roots and branches that grow in such a stony rubbish?
Out of this stony rubbish? Son of man, this land is described like stony rubbish, land of no value, (rubbish is waste, and the land of stone isn't a good land of cultivation). So, it is land of waste, it isn't productive. So, the speaker here questions and answers at the same time by talking about how can roots link in this stony rubbish land, how can branches grow, an indication of this land is a land of nothingness. 

Look at the way that the speaker addresses (son of man), there is a biblical reference here, the speaker is a soldier, he is addressing people and the way he addresses them as he is narrating. 
You cannot say, or guess, for you know only
A heap of broken images, where the sun beats, (broken images refer to broken idols- الأصنام), we have an ironic biblical tone is used by the speaker. This means that man is incapable to understand his life of the waste land that means that man isn't knowledgeable enough. A heap (كومة) of broken (something that is broken, it is divided to pieces) images, if man knows only pieces that means he doesn't have clear vision or clear understanding of his situation, that means he has only broken images. 
What kind of life was the life of a man before the war? It was peaceful, stable with traditional values. After the war (what happened?), traditions were destroyed, relationships were broken, civilization itself was destroyed, man himself was destroyed. So, the modern man after the war knows only a heap of images. What kind of broken images that he has?                                                           Where the sun beats, the sun is very hot, it is destructive, it beats powerful; everything in this world is decayed and collapsed where the sun beats. 
And the dead tree gives no shelter, the cricket no relief, there are no leaves in the trees, it is only dried branches, shrinking branches that can never give shelter, (cricket no relief; again it is biblical reference because the sound indicates that there is a kind of life cricket. 
And the dry stone no sound of water. Only, because it is dry stone, water isn't running, flowing over that stone. 
There is shadow under this red rock, red rock is a reference to The Mount of Purgatory (divine comedy) from the third canto of Dante's Purgatorio. Red rock indicates to faith, religion, any established value of faith. Man can find shadow under the faith and religion. It is not only Christianity, any faith that man believes in, even a faith in values, so the man will find a kind of shadow.
(Come in under the shadow of this red rock)                                                                                                
And I will show you something different from either, the passage here talks about shadow, when you walk under the sunlight, your shadow will stretch front of you in the morning, and later afternoon it will be behind you. The reference to shadow here is indication of that the modern man is alone, he isn't joined by people, and he only has his own shadow straight on the front of him or following him.
Your shadow at morning striding behind you, behind a reference to the past, in the past we have peace, stability and everything. 
Or your shadow at evening rising to meet you; and the shadow on the front is an indication to the future. You can't predict the future and this is what is going to happen.  
The invitation to come under the red rock isn't only an invitation to go back think or to the religion but also it is an invitation to try and search for prosperity on of this waste land. In this poem Eliot creates a kind of a juxtaposition having hopelessness, fulfillment, disillusionment, desire, despair of mankind, he tries to show all of these references. The waste land here is a land where the man searches for answers and solutions. He shows us shadows not realities, nothing is confidential, just conceptions because it again reflects the waste land, the result after the war.    

The Eliot here isn't trying to give moral lessons but he is trying to present the world as if it is.   
I will show you fear in a handful of dust. Dust contains remains of the dead people of the war, remains of past generation. (I will show you fear) fear of the future, fear of the present time, fear of the modern man, he isn't certain of his future, and his present life. so the image of uncertainty is very clear hear. 
Frisch weht der Wind
Der Heimat zu.                                                                                                                                                     Mein Irisch Kind 
Wo weilest du?, it is German lines from sailor's song. "Fresh blows the wind / To the homeland / My Irish child / Where do you wait?”
What does this song mean? 
This song here brings to the mind of the speaker an experience of love; it is a song of young German sailor. Look at the contrast here, the song of love is said which of course is contrary to the life in the waste land. Look at the heightened moments of passion and feelings, unfortunately in the waste land there is no true love, there is only physical love because true love isn't survived in this land of heap broken images. The song is like an epigraph borrows the next episode that we are going to talk about. 

	'You gave me hyacinths first a year ago;

	'They called me the hyacinth girl.'

	—Yet when we came back, late, from the Hyacinth garden,

	Your arms full, and your hair wet, I could not

	Speak, and my eyes failed, I was neither

	Living nor dead, and I knew nothing,

	Looking into the heart of light, the silence.

	Od' und leer das Meer.


Here we talk about hyacinths, according to the Greek mythology, the hyacinth is a flower springing from the blood of Hyacinthus or Hyakinthos, bearing his name and moaning his untimely death. It is associated with the cycle of death and regeneration in vegetation cults and fertility rites, the hyacinth girl can be considered an antithesis to the death wish of the Sibyl in the epigraph. Their common connection to Apollo reinforces this parallel.
So, the hyacinth is a symbol of fertility and passionate love. Love can't survive in the waste land.  
'You gave me hyacinths first a year ago, again we go to past memories, memories of last year narrator who gave her flowers, so we have a speaker. Flower is a symbol of resurrection again.
We feel that the speaker is suspended, incapable of speaking, in capable of living and dying. So, the speaker is suspended between life and death, with the reference of hyacinths flower, the symbol of resurrection. We could feel that in the waste land, time is suspended. 
Od' und leer das Meer. “Desolate and empty is the sea.”. 
	Madame Sosostris, famous clairvoyante,

	Had a bad cold, nevertheless

	Is known to be the wisest woman in Europe,

	With a wicked pack of cards. Here, said she,


Madame Sosostris, is a famous clairvoyant (she has a great insight), the speaker who presents the people of the waste land, is visiting a fortuneteller.

 Why does the speaker go to the fortuneteller? 

People have no faith, worry about the future which means they have no faith; the faith here is the core of everything. When people are afraid, they consult the fortuneteller, they want to know the future. Loss of faith, fear, and insecurity about the future forced man and woman to go to the fortuneteller. Fortunetellers are sighted people who have studied astrology; they have certain knowledge to help people. Here, the speaker visited Madame Sosostris who was sick. Sickness indicates to lack of her visions because she has no spiritual dimension, she isn't sighted from the creator. 
Is known to be the wisest woman in Europe, at that period of time, after the end of the war and everything is collapsing, so Madame Sosostris become famous because she is considered to be the wisest in that period of time. 
With a wicked pack of cards. Here, said she, these cards are wicked because they have hidden predictions which may be fears or joys. The cards suggest a search for meanings and significance in the speaker's life.
Is your card, the drowned Phoenician Sailor, she started by showing the Tarot cards, usually they have certain arrangements, they are hidden before the fortuneteller starts, and falls one card after the other and then in a certain arrangements she could predict this is the card of the speaker and she can read.  
"Phoenician Sailor" we have to go into Phoenician mythology (الفينيقيين), they were great sailors on the Mediterranean, and every year at certain period of time, there is a kind of ritual that is done, so that they will pay the sea certain kind of respect, they make an idol and then throw it in the sea. 

Eliot's note: says that he was not familiar with the exact constitution of the Tarot pack of cards, so he has chosen some of those to talk about it. "The Hanged Man, a member of the traditional pack, fits my purpose in two ways: because he is associated in my mind with the Hanged God of Frazer, and because I associate him with the hooded figure in the passage of the disciples to Emmaus in Part V. The Phoenician Sailor and the Merchant appear later; also the 'crowds of people', and Death by Water is executed in Part IV. The Man with Three Staves (an authentic member of the Tarot pack) I associate, quite arbitrarily, with the Fisher King himself." 
The Phoenician Sailor actually isn't a card in the tarot back card itself, it is his own invention.
(Those are pearls that were his eyes. Look!), the line here is a quotation from Shakespeare's The Tempest. We have in which Aerial song tells Ferdinand that the king his father died and transfigured. When a person dies, his eyes turn white, so a reflection as if they are pearls. It is an image of transformation from the state of living in to the state of death.       
 











End … 
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