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The waste land

A Game of Chess:
The major theme of the second section is the sex. In The Waste Land there are different scenes and different characters. This section focuses on two opposing scenes, one the high society and the lower society which actually represent two sides of modern sexuality. 
	II. A GAME OF CHESS
THE Chair she sat in, like a burnished throne,

	Glowed on the marble, where the glass

	Held up by standards wrought with fruited vines

	From which a golden Cupidon peeped out

	(Another hid his eyes behind his wing)

	Doubled the flames of sevenbranched candelabra

	Reflecting light upon the table as

	The glitter of her jewels rose to meet it,

	From satin cases poured in rich profusion;




We have a description of an upper class, a lavish kind of life, a rich kind of high class lady, a description of a rich lady from an upper class, surrounded by decorated rooms, exquisite furnishing, and look at the chairs. Actually here we have allusion to a great queen. Remember the card which is of the lady of situation, actually here is a reflection of lady of situation of card one, a rich woman who is sitting on her chair, to show the magnificence, and the richness of that lady. 

The chair…., like a burnished throne, an indication to refer to the magnificent position as well as the magnificent wealth of the lady. 

	In vials of ivory and coloured glass

	Unstoppered, lurked her strange synthetic perfumes, 

	Unguent, powdered, or liquid—troubled, confused

	And drowned the sense in odours; stirred by the air

	That freshened from the window, these ascended

	In fattening the prolonged candle-flame,




Look at the richness of the scent, the smell of perfume of scented candles and all of that. Drowned, you remember the word from the first section, refers to the drowning image.

What is this lady doing?         
	Flung their smoke into the laquearia,

	Stirring the pattern on the coffered ceiling.

	Huge sea-wood fed with copper

	Burned green and orange, framed by the coloured stone,

	In which sad light a carvèd dolphin swam.

	Above the antique mantel was displayed

	As though a window gave upon the sylvan scene

	The change of Philomel, by the barbarous king

	So rudely forced; yet there the nightingale

	Filled all the desert with inviolable voice

	And still she cried, and still the world pursues,

	'Jug Jug' to dirty ears.


Here we have a description of the room, (what do we have in the room?) we have high chairs decorated with golden colors, a room that is scented with perfumes and scented candles, we have a portrait over the mantel and in that portrait we have the image of Philomel. 

"In the poem there is a reference to Philomela, she is beautiful woman. the husband(tereus) of her sister(procne) raped her and he doesn't want her to tell over the rape. So, he cut out her tongue so she could not tell what had happened, she wanted to tell her sister about the rape and about the injury that she suffered, she created a work of art, a tapestry narrates her story, so her sister knew that rape and she planned to revenge, she slaughtered her son and served him to Tereus(her husband) for supper. When he realized that, she runaway with her sister and before he could catch them, the Gods transformed them into birds. Procne became a nightingale and Philomela a swallow."
Q: What does this image represent or symbolize? 
Actually here we have a rich lady who is waiting for the arrival of her lover, she is neurotic and nervous, and so she wants to pass time by playing a game of chess. The rich lady here refers to like Cleopatra, Dido, Philomel, and Cassiopeia, all of these women share the frustrated love and face a kind of a suicide, Cleopatra committed a suicide as well as Dido, and Philomel was punished by cutting her tongue which again she was transformed. The painting in the room in depicts the Philomel rape.
	And other withered stumps of time

	Were told upon the walls; staring forms

	Leaned out, leaning, hushing the room enclosed.

	Footsteps shuffled on the stair.

	Under the firelight, under the brush, her hair

	Spread out in fiery points

	Glowed into words, then would be savagely still.




Q: What is the connection of the game of chess?
The game of chess is a kind of game that depends on strategic planning, you can't play by luck, and you should think and plan to move each item to achieve victory. She is a rich lady and actually she is bored, she doesn't know what to do. She is in a love affair; the lover here isn't mentioned as a husband or a lover. But it seems here that the rich lady is bored and most of modern people suffered from boring.

	'My nerves are bad to-night. Yes, bad. Stay with me.

	'Speak to me. Why do you never speak? Speak.

	'What are you thinking of? What thinking? What?

	'I never know what you are thinking. Think.'

	

	


We have a kind of a dialogue, the dialogue here is between a woman and a narrator (may be the husband or the lover we aren't sure). The woman complains of her nervous and asks him  to stay with her in order to release this kind of tension, and continues questioning him(what do you think?), which means that she isn't confident of his own feelings towards her and wants to investigate what is he thinking.

Look at the respond of the narrator here: 
	I think we are in rats' alley

	Where the dead men lost their bones.


Actually rats refer to the next section that is coming later, and talks about the narrator who sat by the Thames fishing, and while he is fishing, he saw the rats which again links back to remember the scavenger. 

	'What is that noise?'

	                      The wind under the door.

	'What is that noise now? What is the wind doing?'

	                      Nothing again nothing.

	                                              'Do

	'You know nothing? Do you see nothing? Do you remember

	'Nothing?'

	  I remember

	Those are pearls that were his eyes.

	'Are you alive, or not? Is there nothing in your head?'


Those are pearls that were his eyes. This line is repetition (the card of the drowned Phoenician sailor). All of these references and repetition lines help to connect the whole body of the work. The repetition of certain lines, images, words, or certain section sometimes, they help in linking the whole poem as one unit.

	'Are you alive, or not? Is there nothing in your head?'

	                                                         But

	O O O O that Shakespeherian Rag—

	It's so elegant

	So intelligent

	'What shall I do now? What shall I do?'

	'I shall rush out as I am, and walk the street

	'With my hair down, so. What shall we do to-morrow?

	'What shall we ever do?'




When someone ask "what shall we ever do" what does that mean? He is confused, lost, not sure of what should he do.

Look at the answer:
	                          The hot water at ten.

	And if it rains, a closed car at four.

	And we shall play a game of chess,


 All of these are references to the mechanical kind of life that the modern man lives in. (remember the first section And each man fixed his eyes before his feet,)again we have references to the mechanical life of the waste land's people because their life is meaning this and it is devoid of any kind of feelings or even human contact, unfortunately modern man is disconnecting from his brother man.  
  Pressing lidless eyes and waiting for a knock upon the door. We are moving to another scene, which is about cocotte women who are talking about another woman.
	When Lil's husband got demobbed, I said—

	I didn't mince my words, I said to her myself,

	HURRY UP PLEASE IT'S TIME

	Now Albert's coming back, make yourself a bit smart.

	He'll want to know what you done with that money he gave you

	To get yourself some teeth. He did, I was there.

	You have them all out, Lil, and get a nice set,

	He said, I swear, I can't bear to look at you.

	And no more can't I, I said, and think of poor Albert,

	He's been in the army four years, he wants a good time,

	And if you don't give it him, there's others will, I said.

	Oh is there, she said. Something o' that, I said.

	Then I'll know who to thank, she said, and give me a straight look.

	HURRY UP PLEASE IT'S TIME




"Hurry up please it's time" means (the bar is closing for the night). The women are talking a third one is called Lil, she is married and her husband is a soldier, who has just been discharged from the army. He gave her money in order to fix her teeth because he wants her to look beautiful, but of course she wasted money on something else because she had a kind of abortion. So, the women here are reflecting another episode of Lil.

	If you don't like it you can get on with it, I said.

	Others can pick and choose if you can't.

	But if Albert makes off, it won't be for lack of telling.

	You ought to be ashamed, I said, to look so antique.

	(And her only thirty-one.)


  Lil is only thirty-one, she is married, and unfortunately she is neglecting herself and that is due because of her pregnancies, so she feels that she is down by the looks of her changing body out of pregnancy.
	I can't help it, she said, pulling a long face,

	It's them pills I took, to bring it off, she said.

	(She's had five already, and nearly died of young George.)

	The chemist said it would be alright, but I've never been the same.

	You are a proper fool, I said.

	Well, if Albert won't leave you alone, there it is, I said,

	What you get married for if you don't want children?

	HURRY UP PLEASE IT'S TIME

	Well, that Sunday Albert was home, they had a hot gammon,

	And they asked me in to dinner, to get the beauty of it hot—

	HURRY UP PLEASE IT'S TIME

	HURRY UP PLEASE IT'S TIME

	Goonight Bill. Goonight Lou. Goonight May. Goonight.

	Ta ta. Goonight. Goonight.

	Good night, ladies, good night, sweet ladies, good night, good night.


The second scene is talking about the women of the lower class, these women who are talking in a bar about Lil. Notice here there is no culture allusion. So, the section talks about Lil and how her absent husband, who was a soldier, wants to return to find his wife as beautiful as he left her. We feel here that Lil is afraid of pregnancy because every time she is pregnancy, her look and body are changing. Lil here is afraid not only of losing her beauty but also of losing her husband. 
The second section talks about the physical love and we have two scenes that represent the modern sexuality, which actually the title is taken from a play by Thomas Middleton (1624). 

The third section (the fire sermon), the title is taken from a sermon given by Buddha in which he encourages his followers to give up earthly passion (symbolized by fire) and seek freedom from earthly things. It is the longest section in the poem, and we find in this section a major image which is the image of river, river reflects water, water which is a sort of life as well as death. This section talks about varied things. 

	III. THE FIRE SERMON


THE river's tent is broken: the last fingers of leaf

	Clutch and sink into the wet bank. The wind

	Crosses the brown land, unheard. The nymphs are departed.

	Sweet Thames, run softly, till I end my song.

	The river bears no empty bottles, sandwich papers,

	Silk handkerchiefs, cardboard boxes, cigarette ends

	Or other testimony of summer nights. The nymphs are departed.

	And their friends, the loitering heirs of city directors;

	Departed, have left no addresses.

	By the waters of Leman I sat down and wept...

	Sweet Thames, run softly till I end my song,

	Sweet Thames, run softly, for I speak not loud or long.

	But at my back in a cold blast I hear

	The rattle of the bones, and chuckle spread from ear to ear.




 This section depends on the references to Edmund Spenser's Prothalamion (1596) which is a song of marriage. When he married he wrote Prothalamion one song for the marriage of her sister and one for his marriage which is a celebration of marriage as the beginning of new life. Eliot uses one line "Sweet Thames, run softly, till I end my song. This line is from Spenser and it is a refrain of the marriage song by Spenser. 

Here we have the speaker fishes on the Thames side and, of course river always is the source of the life for the land. The speaker feels the river in the waste land is dry and cold. The river itself isn't contaminated by the modern trash but still this river is devoid of life. 

	And their friends, the loitering heirs of city directors;

	Departed, have left no addresses.

	By the waters of Leman I sat down and wept...


We have many biblical references. I sat down and wept, refers to a biographical references of Eliot's life. remember when we talked about Eliot's life, we mentioned that a period of time he has a kind of nervous breakdown and he went to Genève where he stayed there and at the same time he wrote most of The Waste Land there. So, it was time of breakdown and productivity also.  

	Sweet Thames, run softly till I end my song,

	Sweet Thames, run softly, for I speak not loud or long.

	But at my back in a cold blast I hear

	The rattle of the bones, and chuckle spread from ear to ear.




This is a kind of frightening imagery; I hear the rattle of bones, an indication of dry deadly kind of river.

	A rat crept softly through the vegetation

	Dragging its slimy belly on the bank

	While I was fishing in the dull canal

	On a winter evening round behind the gashouse

	Musing upon the king my brother's wreck

	And on the king my father's death before him.


We have an illusion to Shakespeare's The Tempest. The speaker here is by Thames and he is fishing, he is surrounded by rats and he talks about the king my father's death.

	White bodies naked on the low damp ground

	And bones cast in a little low dry garret,

	Rattled by the rat's foot only, year to year.

	But at my back from time to time I hear

	The sound of horns and motors, which shall bring

	Sweeney to Mrs. Porter in the spring.

	O the moon shone bright on Mrs. Porter

	And on her daughter

	They wash their feet in soda water                                                           Et, O ces voix d'enfants, chantant dans la coupole!




 Et, O ces voix d'enfants, chantant dans la coupole. This is a French line (and o the voices of the children singing in cupola).

Here we have a modern speaker who fishes by the canal and at the same time there is a reference to a mythology, a reference to Shakespeare's drama and another mythological reference to the med of Diana. All of these references and allusions actually help in away to link the past with the present as it is Eliot's method to link the past with the present. 

	Twit twit twit

	Jug jug jug jug jug jug

	So rudely forc'd.

	Tereu


This song refers to Philomel, refers how she was raped by her sister's husband.

	Unreal City

	Under the brown fog of a winter noon

	Mr. Eugenides, the Smyrna merchant

	Unshaven, with a pocket full of currants

	C.i.f. London: documents at sight,

	Asked me in demotic French

	To luncheon at the Cannon Street Hotel

	Followed by a weekend at the Metropole.




Under the brown fog of a winter noon, remember (Under the brown fog of a winter dawn,) from the first section. Look at the change of time(dawn-noon), this structure helps in linking the whole poem together. Mr. Eugenides refers to Madame Sosostris, he invites the speaker to go with him to a hotel. (In some critical treatment, Mr. Eugenides is described as homosexual person). So he invites the speaker to go with him, it is an indication to physical love again and it suggested that this kind of sexuality is infertility. 
	At the violet hour, when the eyes and back

	Turn upward from the desk, when the human engine waits

	Like a taxi throbbing waiting,

	I Tiresias, though blind, throbbing between two lives,

	Old man with wrinkled female breasts, can see

	At the violet hour, the evening hour that strives

	Homeward, and brings the sailor home from sea,


 Notice here, how the speaker is transformed to be Tiresias (remember Tiresias who was a man and then transformed to a woman for seven years and then returned back as a male). So, he represents both male and female genders. So, the speaker here transformed to be Tiresias who observes the life around him.

Now we moved to scene which talks about the typist.  

	The typist home at teatime, clears her breakfast, lights

	Her stove, and lays out food in tins.

	Out of the window perilously spread

	Her drying combinations touched by the sun's last rays,

	On the divan are piled (at night her bed)

	Stockings, slippers, camisoles, and stays.

	I Tiresias, old man with wrinkled dugs

	Perceived the scene, and foretold the rest—

	I too awaited the expected guest.

	He, the young man carbuncular, arrives,

	A small house agent's clerk, with one bold stare,

	One of the low on whom assurance sits

	As a silk hat on a Bradford millionaire.

	The time is now propitious, as he guesses,

	The meal is ended, she is bored and tired,

	Endeavours to engage her in caresses

	Which still are unreproved, if undesired.

	Flushed and decided, he assaults at once;

	Exploring hands encounter no defence;

	His vanity requires no response,

	And makes a welcome of indifference.

	(And I Tiresias have foresuffered all

	Enacted on this same divan or bed;

	I who have sat by Thebes below the wall

	And walked among the lowest of the dead.)

	Bestows on final patronising kiss,

	And gropes his way, finding the stairs unlit...




We have a kind of sexual encounter between the typist and her lover, this kind of encounter could be productive or fertility till it is done with no real love. 

Notice the line at the end when the encounter starts (he assaults at once), this is a kind of a brutal passion, that this man made love to that woman but in a kind of a brutal way and she didn't object, she was just happy to get rid of him. The presence of Tiresias here in this section because his sense has experience both male and female qualities, so he is able to express the feelings of both man and woman encounter.  

	She turns and looks a moment in the glass,

	Hardly aware of her departed lover;

	Her brain allows one half-formed thought to pass:

	'Well now that's done: and I'm glad it's over.'




 Look at the feelings of the woman who was assaulted, this kind of physical love that doesn't satisfy her feelings.  

	When lovely woman stoops to folly and

	Paces about her room again, alone,

	She smoothes her hair with automatic hand,

	And puts a record on the gramophone.


 Look, after the affairs ended and the lover has departed, she started music. The music here helps us to move into another section of the poem.  
	'This music crept by me upon the waters'

	And along the Strand, up Queen Victoria Street. (He is going  back to the speaker who is fishing by Thames river)

	O City city, I can sometimes hear

	Beside a public bar in Lower Thames Street,

	The pleasant whining of a mandoline

	And a clatter and a chatter from within

	Where fishmen lounge at noon: where the walls

	Of Magnus Martyr hold

	Inexplicable splendour of Ionian white and gold.

	 

	      The river sweats

	      Oil and tar

	      The barges drift

	      With the turning tide

	      Red sails

	      Wide

	      To leeward, swing on the heavy spar.

	      The barges wash

	      Drifting logs

	      Down Greenwich reach

	      Past the Isle of Dogs.

	            Weialala leia

	            Wallala leialala.(it is a kind of a song).


We move to another scene that is allusion to Queen Elizabeth and her suitor - the myth of the virgin queen.

	      Elizabeth and Leicester

	      Beating oars

	      The stern was formed

	      A gilded shell

	      Red and gold

	      The brisk swell

	      Rippled both shores

	      Southwest wind

	      Carried down stream

	      The peal of bells

	      White towers

	            Weialala leia

	            Wallala leialala


	'Trams and dusty trees.

	Highbury bore me. Richmond and Kew

	Undid me. By Richmond I raised my knees

	Supine on the floor of a narrow canoe.'

	'My feet are at Moorgate, and my heart

	Under my feet. After the event

	He wept. He promised "a new start".

	I made no comment. What should I resent?'

	'On Margate Sands.

	I can connect

	Nothing with nothing.

	The broken fingernails of dirty hands.

	My people humble people who expect

	Nothing.'

	      la la

	 

	To Carthage then I came

	 

	Burning burning burning burning

	O Lord Thou pluckest me out

	O Lord Thou pluckest




The references to queen Elizabeth and her suitor, move us to the fisher man who fishes in the river and then moving to Mandoline sense, how she lost her innocence and how she recalls the one who is responsible for her loss.

Of course this section ends with reference to kind of prayer "Saint Augustine" and who does fire sermon. Both sermons, Augustine and Buddha were in their teaching against the pure physical desire of man, the instinctive desire because unfortunately these desires become obstacles for true faith. If man follows only his instinctive desire, this won't be taken to higher level of faith and believe into the spiritual peace. 

The reference of Burning burning burning burning, this is of course Buddha. Augustine and Buddha are representatives of Eastern and Western asceticism and true teaching. The end of the section with Burning burning burning burning to show the futility of own man struggles.
The fourth section, is the shortest section in the poem, it is entitled (DEATH BY WATER). Actually this section represents the fear from death of drowning, we said you could be drowning with the excessive water or drowning with the lack of water.  

	IV. DEATH BY WATER


PHLEBAS the Phoenician, a fortnight dead,

	Forgot the cry of gulls, and the deep seas swell

	And the profit and loss.

	                          A current under sea

	Picked his bones in whispers. As he rose and fell

	He passed the stages of his age and youth

	Entering the whirlpool.

	                          Gentile or Jew

	O you who turn the wheel and look to windward,

	Consider Phlebas, who was once handsome and tall as you.




Look at this section, the major theme is the theme of renewal and regeneration. This section is very brief, lyrical. 

 Notice from the beginning of the poem, we started with the burial of the death which talks about theme of death. The second section a game of chess which talks about modern sexuality. The third section the fire sermon which talks about Saint Augustine. The fourth section, Death by water, talks about renewal and regeneration. Usually when we look at the cycle of the nature (birth - grow- death- rebirth), we find there is a kind of strong link between death and life, because out of the dead land we have a kind of rebirth of new vegetation or rebirth of new life. Out of the death of human beings there is another renewal of other generation.
The last section is WHAT THE THUNDER SAID. Usually the thunder is followed by rain but sometimes there is only thunder which indicates to dryness. 
In the first part of Part V three themes are employed: the journey to Emmaus, the approach to the Chapel Perilous (reference to Miss Weston's book), and the present decay of Eastern Europe. 
	V. WHAT THE THUNDER SAID


AFTER the torchlight red on sweaty faces

	After the frosty silence in the gardens

	After the agony in stony places

	The shouting and the crying

	Prison and place and reverberation

	Of thunder of spring over distant mountains

	He who was living is now dead

	We who were living are now dying

	With a little patience


The opening lines of section contain an allusion to Christ, his agony, his imprisonment and his crucifixion.  
	Here is no water but only rock

	Rock and no water and the sandy road

	The road winding above among the mountains

	Which are mountains of rock without water

	If there were water we should stop and drink

	Amongst the rock one cannot stop or think

	Sweat is dry and feet are in the sand

	If there were only water amongst the rock

	Dead mountain mouth of carious teeth that cannot spit

	Here one can neither stand nor lie nor sit

	There is not even silence in the mountains

	But dry sterile thunder without rain

	There is not even solitude in the mountains

	But red sullen faces sneer and snarl

	From doors of mudcracked houses
                                 If there were water

	  And no rock

	  If there were rock

	  And also water

	  And water

	  A spring

	  A pool among the rock

	  If there were the sound of water only

	  Not the cicada

	  And dry grass singing

	  But sound of water over a rock

	  Where the hermit-thrush sings in the pine trees

	  Drip drop drip drop drop drop drop

	  But there is no water


We have a reference to Dante's divine comedy about the hell. Land without water is infertile land, dry and barren. So, the thunder here doesn't bring rain to nourish the land. So, the speaker here laments the absence of water. Notice he is referring to the rock and no water several times, actually the word (rock) links us back to (the red rock- There is shadow under this red rock) in the first section. Notice how thirst rival here, how dryness try thunder without rain, how could this thunder, which predict the coming of rain, is very dry. So again it shows the sense of loss, it shows the sense of losing something substantial like water. Notice the last words Drip drop drip drop drop drop drop, refer to the rain. So, even though there is a thunder but there is no water upon these barren rocks. He isn't referring to the land to be muddy land but he is referring to rocks, it is an indication that the rocks are infertile, it isn't produce. 

Here we have biblical reference to Christ in the wildness and to Christ crucifixion.  
	Who is the third who walks always beside you?

	When I count, there are only you and I together

	But when I look ahead up the white road

	There is always another one walking beside you

	Gliding wrapt in a brown mantle, hooded

	I do not know whether a man or a woman

	—But who is that on the other side of you?

	 

	What is that sound high in the air

	Murmur of maternal lamentation

	Who are those hooded hordes swarming

	Over endless plains, stumbling in cracked earth

	Ringed by the flat horizon only

	What is the city over the mountains

	Cracks and reforms and bursts in the violet air

	Falling towers

	Jerusalem Athens Alexandria

	Vienna London

	Unreal




Notice the speaker here talks first of all about biblical references, and then he moves to talk about buried cities, collective kind of cities (Jerusalem Athens Alexandria) that represent Asia, Europe as well, and the great cities of Mediterranean. Here it talks about the whole world, all of the great continent suffered from the First World War. 
Let us concentrate on the last part in line 396, when he talks about the Gange river (in India), it is a symbolic river because it shows fertility, it is holy river, for Indian it symbolizes life. This is a very sacred Hindu river for Indian civilization, because it represents purgation and fertility sermons. 

	Ganga was sunken, and the limp leaves

	Waited for rain, while the black clouds

	Gathered far distant, over Himavant.

	The jungle crouched, humped in silence.

	Then spoke the thunder

	D A




DA is a mountain in Himalaya.

	Datta: what have we given?

	My friend, blood shaking my heart

	The awful daring of a moment's surrender

	Which an age of prudence can never retract

	By this, and this only, we have existed

	Which is not to be found in our obituaries

	Or in memories draped by the beneficent spider

	Or under seals broken by the lean solicitor

	In our empty rooms

	D A


Notice, DA, Datta, and Dayadhvam talk about the thunder which is found in the Hindu legend, the injunction of DA which represent the supreme Datta which is interpreted in three different ways by God, men and demons, “Datta,” to give alms; “Dayadhvam,” to have compassion; “Damyata,” to practice self-control. All of these represent a kind of divine voice, the thunder repeat the syllable (DA, DA, DA): control yourself, give alms, be compassionate. Therefore one should practice these three things: self-control, alms-giving, and compassion. If you look at the thunder, it is a kind of electric power that curse; scientifically it is the clashes of electricity causes rain. So, the thunder here is an indication to set control and then the generosity by pouring the rain, and then the use of the rain which is actually sympathy towards all the mankind. 

The last part of the poem: 

	                      I sat upon the shore

	Fishing, with the arid plain behind me

	Shall I at least set my lands in order?

	 

	London Bridge is falling down falling down falling down

	 

	Poi s'ascose nel foco che gli affina

	Quando fiam ceu chelidon—O swallow swallow

	Le Prince d'Aquitaine à la tour abolie

	These fragments I have shored against my ruins

	Why then Ile fit you. Hieronymo's mad againe.

	Datta. Dayadhvam. Damyata.

	 

	            Shantih shantih shantih




     
In the note, he quotes four lines that translate: "Now I pray you by that virtue/ that guides you to the top of the stair / be mindful in time of my suffering / Then he hid himself in the fire that refines them." In the poem, Eliot quotes only the last line of the four. The lines are spoken by the Provençal poet Arnaut Daniel, who was an important influence on Dante.

Le Prince d'Aquitaine à la tour abolie 429: Eliot's note: V. Gerard de Nerval, sonnet El Desdichado. The title means "The Disinherited"; the line, "The Prince of Aquitaine at the ruined tower."

The poem ended with Shantih shantih shantih, what does it mean? It means that the poem ends with the speaker is setting by refrains and he has reached to a solution that he has to adjust himself to the surrounding that he lives in and accepted but by pressing faith in himself to face the difficulties. 

The structure of the poem; is varied complicated because there are vary sections and these sections are link in varied ways, there is no system or systematic order to link each section with the other. Some critics consider the poem like symphony of music. So, if we look at the critical appreciation that the poem is like a symphony, the symphony is long, varied, uses varied kind of musician instrument. Critics actually have varied appreciations of the poem but everyone appreciates the poem as one of the best poems in the modern age. The poem actually started with epigraph(Sibyl) and then a dedication for Ezra bound, the dedication actually in Italian to give a credit for Ezra bound to make the poem shorter and more concise and then the sections started each one with a title. And how did Eliot connect this diverse kind of work, because Eliot depended on borrowings, some critics criticized Eliot that he didn't write actually he borrowed lines and ideas and put them together. But actually it is the creativity of Eliot that to collect pieces and put them together in a work of art. As if he is creating a new tapestry, a tapestry of the old and the new. He was clever in blending, we could find a lot of references to Shakespeare, Dante, Homer, to many literary works of art. 
The entire form followed a kind of formatting, it is divided into sections, each section with a title and each section deals with varied characters. Sometimes when you read you got lost who speaks a male or a female, so to connect all of these varied character, he used Tiresais, the mythical figure who represents both male and female, it isn't really important to know who speaks male or a female because he speaks collectively about man who is also a woman. 

The waste land is pent around different kinds or major contrasts life and death. If you look at the poem, it talks about the theme of love, death and rebirth, and regeneration but it doesn't present a kind of solution for the modern man how could he act, he didn't say go back to face so that he will overcome his losses, he didn't offer any kind of solution in order to let the modern man decide what should he do.  
How could Eliot create such a master piece? By creating a method of association, (for example, he is describing something and uses allusion to certain literary works of art to give shadow upon the idea that he wants to talk about) this is experimental method, this is something new. 
He used the dramatic monologue but it isn't the regular dramatic monologue (the speaker who speaks and reveals himself to the readers) but it is more interact kind of an interior dramatic monologue, you remember Prufrock is interior dramatic monologue because he is the only speaker. 

In this interior dramatic monologue we could feel again another method which is the stream of consciousness. 

In the poem Eliot depended on quotations and borrowings certain names, episodes, actions, he also depended on foreign borrowings not only English borrowings, several lines from foreign languages like Germany, Italian, French, Latin even Hindu. Why did he make such confusing? Because he wants to show that human whatever rare commonly share identities and feelings. So, the quotations actually are barred, cause a kind of confusion for the reader who isn't aware of the meaning of the language and that why he created this notes to help the reader to understand the references and juxtapositions.  

The poem has no sense of time; actually the whole poem was within only twelve hours, the period that the speaker was during the daylight. The poem is timeless because it illustrates the cycle of birth, grow, death and rebirth, which is actually timeless. 
The time of the poem is only twelve hours but within these hours we feel the speaker travels though the all time from the past to the present, from the time of mythology until the modern time. The poem places the past, the present and the future together.       [image: image1.png]
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