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Alexander Pope **
	*An Essay on Criticism*
It is a poem written by Alexander Pope that is called An Essay Criticism? This essay is written in the form of a poem.
Why did he call it an essay while it is a poem? 
Alexander Pope is a Neo-classical writer. Neo-classical school of poetry had certain qualities. 
Neo-Classical= has to do with classical poetry.  They tried to revive all the classical rules of writing poetry. They had a certain form and structure. They had certain way of writing-  
The Neo-classical followed nature. To them, nature is very important but it is not the external nature. Nature to them is the stable, unchanging nature. It is related to the concept of the chain of being= that every creature is created within a certain chain. All beings in the universe are created within a certain chain. All chains are connected.  Each chain is connected to the one before and the one after it, taking from it and giving it. Each creature should remain within the limits of his chain. No one should try to transcend or descend. No one should try to leave his part in the chain and go to the one before or the one after. If this happens, it will cause destruction. Any creature should not try to change his chain. It is a violation of nature. Anyone who would try to change his chain will be violating the natural order. 
It is different from the same concept for the Elizabethans. 
According to the neo-classical, every part in a chain is created by God. God is on top of the chain, he created the whole thing. Everything in the chain is created by God. It is the perfect way of creation.  It is perfect as it is created by God. Every part inside the chain has different qualities. Man is made of good and evil. He is not totally good or totally evil. He is a mixture of both. So, in this case, Man is not imperfect. But by being created by God in this way, having both good and bad, virtue and evil, this is perfection. God has created Man to have qualities, goodness and evil. This is the perfect way God has created Man, the perfect image of Man. If God had created man totally good, it would be angelic. He would not be a human being but an angel. If He had created him totally vicious or animalistic, then he would belong to the animal world not to the human being.  Every part of the chain has its qualities. These qualities are sometimes good and sometimes bad. But this is the perfect way of keeping the balance in the universe. This is why if anyone tries to violate his part in the chain, this leads to imbalance. So, man is perfect and imperfect. He is imperfect because of the natural qualities created by God in man. But as he is created by God as being so, this is perfection. This applies to all creatures. Everything in the universe created by God is perfect. Every part of every chain has its characteristics both good and bad qualities. They are perfect to keep the balance. We have strong people, plants, animals and weak people, animals, plants. We have all kinds. This is how God has created all the parts of the chain to maintain the balance.
According to the chain of being, every person is created within the limits of his chain. He should not try to transcend or descend from his part or else he will cause violation to the natural order and this will lead to destruction. 
The Elizabethans used this politically, but Alexander Pope used t from a religious point of view. 
This led us to the point which he discuses in his poem, the idea of the perfection of nature, why man has to follow nature, to look for something outside his chain to imitate. The Neo-classical called for looking at nature for finding the rules- this is because of the stability of nature. Nature is always the same. There is stability in nature. There is always four seasons. Spring always comes after winter, the sun comes from the east, and it never comes from the west….. May be we have changes of weather but this is part of its perfection. This is how God has created nature. Everything in nature has a certain kind of circular life. God has created nature in particular way, in a particular stability. Everything has its role. The circle of nature is everywhere. This is stable. 
In the life of man, we have cycles, but we have difference between the cycle in the human chain and the chain of nature. The chain of nature has this stability which is not found in all other parts of the chain. Every part of the chain is given certain qualities by God that is different from what is found in nature that is the power of the will, the power of choice. For man, he can choose, but a tree in nature can not have this choice. This differentiates between the world of man and the world of nature. Nature is stable. It is the same since the beginning of creation. Man's physical body has changed throughout the years, animals have changed, but in nature everything is the same, the sun is the same, the moon is the same.  Nature does not change. It is stable. It is a good provider of stable rules. This is why the old classics followed nature to find rules. The ancients did not invent the rules but they discovered them in nature. If we have to follow the old rules, we have to follow nature because they took their rules from nature which never changes. Nature is a good source of rules. But for the neo-classics it is not nature that is found in the romantic poetry. It is completely different nature.
Pope calls it nature methodized=ways-systems. Nature has its system; this system is the same since the beginning of creation up till now. It is not following external nature- just to see how the wind is blowing- it is not imitating nature in its changing forms. It is imitating nature in its methods. 
This is what is meant by the chain of being according to the neo-classics= the stability, perfection of every chain. 
He is asking to follow nature as it is the stable, unchanging, methodized nature. 
Pope is the father of the Neo-classical school. The first quality of this school is following nature. Another quality is imitating the old classical rules. The Neo-classics imitated the classic writers. They used the same form but they were stricter. They were after perfection. They wanted the perfection of the form. They wanted their poems to be perfectly structured. They used strict rhyme; the heroic couplet is the most strict rhyme= two lines rhyming together. 
They were imitating perfection. One way of being perfect is in their works. Their works should be perfect by being regular, stable. The heroic couplet is one of the forms that are very regular. 
Pope's poem is 750 lines, all written in heroic couplet. 
The Neo-classics talked about general ideas that they called general truth. Their poems did not speak about emotions, about personal experience. They speak about general, universal truth. The most common figure of speech they used in their poetry is the personification of abstract ideas. They were dealing with universal abstract ideas. To show the importance of these ideas, they treated them as human beings. Their personifications were not simple personifications- just getting the qualities of a human being. They took the quality of the proper name of human being that is always written in capital letters. They always capitalized their ideas. They personify them; giving them the quality of a proper noun. 
They take abstract ideas like bravery, honor, heaven, hell and they capitalize them, giving them the importance of a proper noun to attract the attention to their importance. 
The language that is used by the Neo-classics is a sophisticated, elevated language, elite, learned language= poetic diction= the language used only by the Neo-classics; a highly elevated language addressing the educated people. They did not use colloquial, simple language.  It is a certain kind of diction that is only used in the poetry of the neo-classical poets. 
They were fond of perfection, so their forms were always regular. They did not experiment, they did not innovate, did not create new forms. They stick to the regular forms; one of these forms is the use of the heroic-couplet. It shows perfection, regularity.
These are the main characteristics of the neo-classical school of poetry.
All the critical theories we study are not written as theories. Here Pope is just writing a poem. He is not giving us a theory. He is trying to explain what he thinks criticism should be. 
This is what Aristotle was doing; he is telling us what poetry should be.
Here Pope is writing what poetry and what criticism is and how they should be. 
These are all only theories, not practical criticism, telling us how we should read or write a work of art. 
 Practical criticism only started in the modern age when critics started to analyze works and tell us how to analyze and criticize a work of art. 
Pope when he wrote this essay, he was only 19 years old. He wanted to write  a piece of writing to show people what poetry should be, what the poet should be, what the poem should be. He wrote it in a form of a poem. He did not write an essay about poetry. He wrote a poem about poetry. He called it *An essay on Criticism*. It is not an essay, it is not prose, and it is a poem. But it is concerned with what criticism should be, how poetry should be written, what the critic should follow. He gives pieces of advice to the critic; how to write, how to criticize poetry, what are the rules that should be written whether in writing or criticizing poetry. 
He called it an essay because of the division. He divides the poem according to the division of writing an essay- introduction- body- conclusion. He divides the poem in the same way- as if it is an essay- introduction- body- conclusion.  
He is famous for his regularity, perfection, artificiality which is shown in his poetic diction. His aim in the poem is to show what good taste, good criticism is.
The word criticism has been given different names- sense- judgment…. Because it is a poem, he can not use one word repeatedly. There is a word that is repeated more than 20 times- wit= mind= thinking. He is asking people at his time to think. 
He speaks of a work of art as the product of the mind, not the product of emotions. It is a famous characteristic of the Neo-classical school. This age is called the Age of Reason.  It was the age of science, discovery. People were asked to use their reason not their emotions. Reason is the faculty in all human beings that perceive things in the same way. It does not change. All people perceive things through the mind in the same way, but emotions are different from one person to another. That is why we can not address all people's emotions but we can address all the people's mind. This is why they called for reason. It is stable regular, the faculty that is common with all people. The reaction and the perception of the mind is the same. It was the age of the new scientific discoveries. They did not use emotions to reach these discoveries. They used mathematical and chemical equations to reach those scientific inventions. From here comes the greatness of reason over emotions. 
Pope says that art is an imitation of life and it has to go according to what was found in life. He says that we have to concentrate on wit. In order to judge and criticize a work of art, we have to use our mind in the same way the writer uses his mind. 
The introduction is the exposition of the topic he wants to speak about. He starts by telling us what he is going to do. Then he goes on doing it, at the end we reach the conclusion. This is why he called it an essay- he does not give it any title.
We can divide the poem into three different parts:
Part I : from the beginning till line 200.  It is about a consideration of art and criticism in general. 
Part II; the causes of false judgment: what criticism should be- how criticism that was found at that time was wrong, full of faults. 
Part III what is the right kind of criticism= the ideal criticism. 
He gives the critics certain pieces of advice to tell them what to do when they criticize, what to follow, how to criticize.    
Part I
Consideration of art and criticism in general:
 He starts by an introduction telling us that criticism is not poetry; that there is poetry and there are critics, there is difference between poetry and criticism.  
According to Pope, there were people at that time to criticize poetry and there were many critics who perform wrong criticism. He explains what criticism should be and what poetry should be. 
'Tis hard to say, if greater want of skill
  Appear in writing or in judging ill;
    Now one in verse makes many more in prose.
He wonders at the beginning, asking, is it greater to have a lack of skill, talent in poetry or in criticism, which is greater, more serious, more dangerous; to have a lack of talent in poetry or a lack of talent in criticism. 
According to Pope, it is more dangerous to have it in criticism. 
But, of the two, less dang'rous is th' offence
  To tire our patience, than mislead our sense.
  
Writing bad criticism is more dangerous than writing bad poetry.
  He finds poetry less dangerous than criticism. Reading a bad poem is only a waste of time. We will leave it. If we read a poem and find it bad, we will not continue reading it. It wastes only our patience.
But reading bad criticism is going to mislead our judgment, damages the way we see things. It causes harm to the way we criticize, judge things. It misleads the self. It directs us to the wrong direction.   . So reading poetry, wasting only time, is less dangerous than misleading judgment. So it is less dangerous to waste our time and our patience than to mislead ourselves. So criticism is more dangerous than poetry.
Some few in that, but numbers err in this,                         5
  Ten censure wrong for one who writes amiss;
Err= make a mistake.
In poetry, few people make mistakes because if they are not good poet, they will not write. If they write, they make few mistakes. But many people make mistakes in criticism. There are many bad critics. This is his main issue, to concentrate on this bad kind of criticism. 
If we have bad poetry, it dies, people forget about it. Bad criticism affects our judgment, so it is more dangerous to have bad criticism than bad poetry. 
We have few numbers of writers who write bad poetry, but we have bigger number of people who make mistakes in criticism.  
Every ten poets, we have one who makes a mistake. If we have ten bad critics, we have one bad poet. Few poets make mistakes but many critics make mistakes.  Every one bad poet, we have ten bad critics. Bad poetry dies by itself, but bad criticism affects more people and grows, by being read by many people who read it and being affected by it.
  A fool might once himself alone expose,
  Now one in verse makes many more in prose.
If we have a poet who makes himself a fool by writing bad poetry, he is only one and he will perish. But in criticism, we have many more that are writing in prose and make themselves fools.   
The poet is better than a critic in not doing mistakes. The poet will not mislead the reader. If he is a bad poet, he will not write. He will not survive if he writes bad poetry. He will not continue writing bad poetry. We don’t have what we call bad poetry because it will not survive. But we have bad critics, according to Pope. He says that there are many critics who are bad because they are not following the rules he sets. He gives us what he thinks the best rules to write criticism. It doesn’t mean that those who followed other rules are bad. Each time we have different schools and different rules, according to the writers, the environment of the age that were happening at that time. At his time, there were many people who were criticizing poetry. He is criticizing this saying that there are very few people who were writing good poetry whereas there were many critics who were writing bad criticism without following certain rules. 
If one poet wrote bad poetry, many bad critics will criticize him.
He is telling us that a bad poet is not as dangerous as   bad critic, because the bad critic misleads the senses. Whereas a bad poet is only read by very few people and his poetry will be forgotten. Reading bad poetry is only wastes time and patience.  
Criticism is more dangerous than poetry.
Pope concentrates on bad kind of criticism.
In the first stanza, the introduction, he speaks about what was there at that time of bad criticism.
He moves to the second stanza explaining what is criticism= judgment. 
'Tis with our judgments as our watches, none
  Go just alike, yet each believes his own.                     10
 He says that judgment= criticism should be like our watches. Although all the watches are the same, each has his own watch that must give different time. The watch should give us the exact time, but it does not. All the watches that are correct should give the same time. Time should be fixed. But unfortunately, they are not.
It is the same with criticism. Criticism should give the exact thing, but unfortunately, each tells something different and believes it. 
 Judgment should be like our watches. All our judgment should be correct.  All our judgment should be the same according to certain rules, but unfortunately it doesn’t happen. Each person, like each watch is different, each believes in his own judgment.
He says that criticism at his time was like watches. Every one has his own watch that is supposed to tell the exact time, but it is not the same. People believe their watches to be exact while they are not. 
In Poets as true genius is but rare,
  True Taste as seldom is the Critic's share;
Writing poetry is a talent. In poetry, there is good genius. If a poet is good, he will live. If he is a bad poet, then he does not have a good talent, so, his poetry will not be remembered. 
The genius of writing poetry is rare. It is rare to have a good poetry. We do not have a true genius poet. Only few poets can write good poetry.  Not all the people have the talent to write good poetry.  Every century has two or three genius poets. So a talent or a genius in writing poetry is rare. A true genius is rare.  Also to write good criticism is also seldom, rare. We don’t have many critics; they are few because criticism is also a talent. So judgment, good criticism is a genius, talent that a critic should have.  A true critic is not found.
Taste- Poet- Critic – Heaven are capitalized. These are the personification of abstract ideas, to attract the attention to the importance of what he says. 
The talent is not only for writing poetry but also for writing criticism.  Talent is not enough; a critic should learn and then practice. 
  Both must alike from Heav'n derive their light,
  These born to judge, as well as those to write.
  Both the poet and the critic should be inspired. They should have talent. They both should have this light from heaven. 
The poet is created by God with the talent of writing poetry. The critic is also created by God, with the talent to write criticism. 
A critic should be inspired by God. He should be given the talent by God. He derives his light from God.
It is something that is one is born with. Talents are inborn. It is not something acquired. Both the critic and the poet take their inspiration and light from heaven. Poets are born to write poetry and critics are born to judge. 
Let such teach others who themselves excel,                       15
  And censure freely who have written well.
 Some are born to write and others born to criticize. So we have to leave those who can write to write and those who can judge to judge.
But not any one is left free to write poetry, and not any one is left to judge. 
Authors are partial to their wit, 'tis true,
  But are not Critics to their judgment too?
Some writers are prejudice, poets are always defending poetry, and they are prejudice to poetry. Also critics are prejudice to criticism.  
It is true that all authors are left to write, to stand by themselves, but not all critics are entitled to do so. 
He considers himself among the poets and the critics. He considers himself a good critic. Now he is prejudiced for his wit whether as a poet or as a critic. He defends his talent in both poetry and criticism.
 Since he is talking about criticism here, he is going to defend criticism because he is biased to what he is doing.
Criticism, according to Pope is a talent like poetry.
Yet if we look more closely, we shall find
  Most have the seeds of judgment in their mind:                    20
Judgment in general is like a seed that we all have. The talent of judgment is found in all the human beings. Yet he doesn’t specify a kind of judgment. If we look deeply in each person, the seed of judgment is found there. Every person can judge. But in order to judge, we must know the rules. We all have the talent. We are all able to judge a thing, to say whether it is good or bad. 
We all have the seeds of criticism, if we nourish it will live, if we neglect it, it will die. The seeds of criticism are found in all people, but not the critical judgment. It is only the seeds of judgment. If we want it to grow, we have to feed it. We can feed it by learning.  
  Nature affords at least a glimm'ring light;
  The lines, tho' touch'd but faintly, are drawn right.
  But as the slightest sketch, if justly trac'd,  }
  Is by ill-colouring but the more disgrac'd,     }
  So by false learning is good sense defac'd:     }                 25
 Nature grants every one this talent= glimmering, shining light and nature is always right. It is never wrong.  Nature gives every person the seed.
Nature gives every person this light. Every one has it. If we just we find it, then, we will judge. 
Every one has this seed of judgment but we must look for it. It will not come out by chance. We have to look for it deeply in ourselves. If we trace this talent, if we try to follow it in the correct way, we find it, we use it. It is not enough to depend only on talent. We have to learn. 
How people make bad judgment is like the bad coloring, they don’t use that talent in a good way. They don’t nourish this talent. If they ignore it, it will die. It is there in every person, but the person who could judge correctly, is the person who could nourish the seeds of judgment. 
The first thing that nourishes the judgment is learning. If one nourishes his talent of judging with good learning, it will become good. If he nourishes it with bad learning, then it becomes bad. It will be lost. 
If a person is learned correctly, he will reach the good kind of criticism. If he gets wrong learning, the result will be destruction. 
He speaks first about false learning. It changes the face of good judgment. Some get good learning by bewildering in the maze of schools. Some students are lost in the maze of schools so they will not come out with good learning. bad learning destroy their talent.
Some are bewilder'd in the maze of schools,
  And some made coxcombs Nature meant but fools.
 Some are lost; some become fools; don’t know what is wrong and what is right.  Talent alone is not enough. Some people who depend fully on talent make fools of themselves. They don’t have good sense of learning. Some are lost in the maze= متاهةschools and some are fools by nature. Some people go to schools to learn, but they are learned wrongly.
Some people go to nature to learn, but they only make fools of themselves. They do not know the right from the wrong. 
In search of wit these lose their common sense,
  And then turn Critics in their own defence:
  Each burns alike, who can, or cannot write,                       30
  Or with a Rival's, or an Eunuch's spite.
  All fools have still an itching to deride,
  And fain would be upon the laughing side.
  If Maevius scribble in Apollo's spite,
  There are who judge still worse than he can write.                  
They are searching for the proper way of thinking, wit, but unfortunately, if they are studying wrongly, if they do not find in nature what they are looking for, they lose their common sense, they lose the way of judging for ever. 
They have the wrong way of criticizing. They tend to defend themselves. They start defending their ideas without trying to see truly whether it is wrong or not. 
This was the case of criticism at that time, that people started having their wrong concept and they believed those wrong concepts and they started defending those wrong concepts to be the right ones. 
All those trials of those critics die. 
Not all the people having the ability to learn like each other. The result is that they lose their common sense and then they try to defend themselves and become bad critics. They become prejudice for one idea and think that it is right while it is not. They are inferior. They are not good critic. All what they are trying to do is to defend their bad criticism. So people will become their rivals, enemies, opponent. They will only gain rivals.
Both who depends only on talent, and both who learned wrong are wasting their time. They have rivals. 
Some have at first for Wits, then Poets past,
  Turn'd Critics next, and prov'd plain fools at last.
  Some neither can for Wits nor Critics pass,
  As heavy mules are neither horse nor ass.
  Those half-learn'd witlings, num'rous in our isle,                40
  As half-form'd insects on the banks of Nile;
  Unfinish'd things, one knows not what to call,
  Their generation's so equivocal:
  To tell 'em, would a hundred tongues require,
  Or one vain wit's, that might a hundred tire.                     45

We do not have critics as critics alone at that time. There were only poets or dramatists writing about criticism. 
He is referring to this. There are some people who started as thinkers and then they turned to poetry and some started with poetry and then turned to criticism. 
Criticism is a talent which every one has it. It is like a seed that we have to nourish. We have to feed it with learning. If we have the correct learning, we will have correct criticism, if not, we will have wrong criticism.
Some people were critics when they started thinking and then they wrote poetry, some were poets and then wrote criticism. But we can not say that a poet must be a critic and a critic must be a poet. 
But you who seek to give and merit fame,
  And justly bear a Critic's noble name,
  
   Then he speaks about good writers, good critics. Those who seek the merit of fame, to become famous critics. Famous poets, famous critics are good poets and good critics. Fame is something that is acquired because of the good merits. 
A poet or a critic should look inside himself to see if he has the talent, the learning, the sense, the wit, the way of thinking, to know if he has them or not.  
Be sure yourself and your own reach to know,
  How far your genius, taste, and learning go;
  Launch not beyond your depth, but be discreet,                    50
  And mark that point where sense and dulness meet.     
He must have the genius, the talent, the faith, to know how to judge, and learning. After knowing one self, after knowing the ability one has , after finding one’s talent, after studying how much knowledge one knows, if he knows that he has the talent of criticism, that he has the seed of judgment, he has to launch this talent. He has to start his criticism, but not beyond one’s depth, not to go beyond his ability, do not pretend that he knows every thing,  not to pretend that he is  an excellent critic, not to distract one’s ability. He has to be careful with what he says. He should not claim that he knows more than that he really knows, not to cross the line between   sense and dullness. 
There is a thin line between sense and dullness, between having common sense, having wit and being stupid. 
He starts by the introduction and then he moves to what criticism is, how nature is being nourished by learning. 
What are the rules followed in criticism?
He says that the rules are always taken from nature.
In the first part he speaks about the consideration of art in general. The first point is about the difference between a critic and a poet, what he considers criticism, judgment, and then we discuss the third point that is following the rules of nature. 
 Nature to all things fix'd the limits fit,
  And wisely curb'd proud man's pretending wit.
  As on the land while here the ocean gains,
  In other parts it leaves wide sandy plains;                       55
  Thus in the soul while memory prevails,
  
Although one might be   a man of sense, a sensible man, still he can go beyond his limits. He needs something to limits him, to remind him all the time of his limits. His limits are in nature because nature has all the rules that are fixed, non-changeable. 
Our talent might be different. Not all people have talent in the same degree. There are persons who are born with excessive talent. It is something natural, something in born.
Nature according to Pope is fixing the limits of all people. Nature is the criteria, the thing that puts the limits in every person. Nature fixes talent in every person.  Nature is there to look and see what is correct and what is wrong.  Nature corrects our mistakes. 
The talent might develop or it might be wasted. It is nature that fixes talent. So nature to all things fixes the limits. 
First follow Nature, and your judgment frame
  By her just standard, which is still the same:
  Unerring NATURE, still divinely bright,                           70
  One clear, unchang'd, and universal light,
It is a very famous quotation by Pope. 
 If we want to judge, to have correct way of criticism, we have to follow nature.  If we follow nature in all our action, nature will check our action. If one wants to be a good critic, he should follow nature, to follow the rules of nature. If one follows the rules of nature, his judgment will be framed; will be limited inside its boundaries. This is because nature is standard, it never changes. Nature is still the same. The natural rules since God had created the universe never changed and will continue to be the same. 
Nature never makes mistake, it is unerring, never makes error, and never commits a mistake. It is because it is heavenly bright. It is done by Heaven. The rules of nature are clear, unchanged and they give universal; light. They are the light of the universe that should be followed by all people. Nature is divine and universal. It is the same everywhere. It is created by God. It will never change.
We have to look at nature, to take from it the lessons we want to learn. 
  Life, force, and beauty, must to all impart,
  At once the source, and end, and test of Art.
  Art from that fund each just supply provides,
  Works without show, and without pomp presides:                    75
Nature is the source of everything, of life, force, beauty. It imparts all these things. It is the source of all these things, it is the end of all those things and it should be the test of art, the criteria where we should measure.  We should copy its beauty, source and force. It imparts all these things to man, to the universe. Nature is the source of all these things. It gives all these things to the universe. It is the source and the end, the beginning and the end.  It is the fund= support تمويل of everything. It supplies everything. It must also be used in testing art, in judging it. Nature is the source of every thing in the universe. It is also the source of art. We should aim to be like nature. Our aim should be following nature, to be like nature. In art we should be the same. Art takes from the fund of nature. Nature is the fund that provides art with its supplies.  We should try to examine the works of art according to the rules of nature. If we take from nature, art will be true. 
Nature provides each justly with the supply he needs. It provides each thing in the universe with the just supply. It gives the supply to every thing in nature justly. It doesn’t give somebody more than the others.
 Nature is not only the external nature, but the internal nature inside man. It is the universal nature. 
Nature works all the time and never stops working and it is never pompous, it never shows off. 
This is exactly what he wants the critic to be. He wants the critics to follow and imitate nature in every thing. The critic should keep working all the time and never try to be pompous, never try to show off his work.
    For wit and judgment often are at strife,
Wit and judgment are always at strife, are always quarreling. Wit is the creative ability, judgment is criticism. It is like the quarrel between man and wife. It is not the quarrel of two enemies. 
He uses a very nice metaphor.
Tho' meant each other's aid, like man and wife.
  'T is more to guide, than spur the Muse's steed;
They have to help each other, like man and wife. He is likening the relation between creative art and criticism as the relation between a husband and a wife. They are supposed to help each other but they are also in continuous fight. They always fight together.  Each has his own nature. They are not the same, so there should be strife, a quarrel between them but at the end we should reach a statement between the two.  
Criticism can never exist without art. Both of wit and judgment are supposed to help each other, to aid each other- like man and wife. They can not survive without each other. It is better to guide each other instead of being after each other.
Those RULES of old discovered, not devis'd,
  Are Nature still, but Nature methodiz'd;
  Nature, like liberty, is but restrain'd                           90
  By the same laws which first herself ordain'd.
What kinds of rules of Nature we should follow? These rules are the rules of the ancient, the classical works. They did not invent these rules but they discovered them in nature.  They follow nature this is why their works are living until Pope’s time. It survives through centuries and never changes. They are the same because they are following nature. Those rules that are set by the classical writers and critics survive through out the years because they followed nature. The classics were excellent imitators of nature. They followed the rules of nature exactly. They never change these rules. They are considered the best because they followed nature. Those rules were discovered by the old critics, the old classical writers are not devised. They are not invented by the classical writers. They borrowed those rules from nature. They were discovered- not invented- by those old critics. They were taken from nature and still they are there in nature. They are still the same until now, they did not change, but they are methodized= they are made into a method, to be followed. They were put into action through methods, through being rules- methods to be followed.
 He is making a comparison between nature and liberty. Nature is free like liberty, yet it is restrained. It is the chain of being concept.  It is free but at the same time limited. We can not restrain nature. We can not stop the wind, rain, the sun. It is free, but its freedom is also limited by God. There is certain timing for the sun to set. It is not given the complete freedom to rise whenever it wants. There are limits, boundaries, rules. Nature is like freedom, yet it is bound to its freedom. Nature is restrained by the laws that were set first by God and by the rules that are put by God.  
These rules are set since the beginning of creation. These rules were discovered by the ancient. These rules are only methodizing by nature to be followed. Man should set rules according to the rules of nature. We restrain ourselves to the rules of nature that we are born with. We should take examples of the rules we are born with to the rules outside in nature. 
What the critic should be doing?






You then whose judgment the right course would steer,
Know well each ANCIENT's proper character;
His fable, subject, scope in every page;
Religion, country, genius of his age
He is talking to the critics saying that those who want their judgment to be right, on the right course; they should know each ancient proper character. They have to know well the old classical writers and study their characters very well.
They should study every thing about the ancient writers. Without having all these things in front of the critic’s eyes, without studying them, he will be something else but a critic. He can never criticize. Without knowing all these things about the ancient, fable, subject, scope, religion, country, genius of his age, he will never become a critic
learn hence for ancient rules a just esteem; 
To copy nature is to copy them 
If the critics copy nature, they are copying the ancient, as the ancient were faithful imitators of nature. It is important for any critic to be perfect, he should follow nature, whether directly or through imitating the classical works because all the classical writers followed nature.
If the critic has already the talent to be a critic, he should follow this talent by learning, reading the ancient works. This is how the critic would develop. He should know well each ancient character, should read all the ancient works of art and be familiar with each character. 
Without knowing all this about the ancient writers, he will not be a good critic. 
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Part II
The false causes of Criticism- of judgment
Pope read many pieces of criticism that were written at his time. He found that there were many mistakes done. He tried to found out the reasons for these mistakes. He came up with different causes of false judgment.
· The first cause of false criticism according to Pope is pride.
 Pride is considered – the first sin of the deadly sins. It is considered the most serious of the seven deadly sins. It is Satan's first sin. It provided Satan to bow for Adam.  
Criticism needs tools. In criticizing, the critic has tools to use but some people are too proud to admit if they are right or wrong. They always consider themselves right. They never admit when they do anything wrong. Their pride forbids them admitting that they are wrong. In this case, if a critic considers himself right all time, this blinds his eyes to see reality. 
Of all the Causes which conspire to blind
  Man's erring judgment, and misguide the mind,
  What the weak head with strongest bias rules,
  Is _Pride_, the never-failing voice of fools.
 The first of all faulty causes that blind man, according to Pope, is pride. It blinds man's mind, misguides it, and makes the head meek.   He calls pride- the vice of fool, because those who are proud of themselves can’t see correctly. They stick to their opinions and never listen to other's opinions. They make themselves fool. 
Those who have pride don’t have those good qualities= that should be found in a critic. Pride blinds the eyes of the critic. This means that he doesn’t have the good ability that makes the critic write criticism. His sense is blurred, blinded. His pride makes him to show off. It is the most crucial fault of a critic to be proud- 
Whatever nature has in worth denied,                            205
  She gives in large recruits of needful pride;
  For as in bodies, thus in souls, we find
  What wants in blood and spirits, swell'd with wind:
  
Nature gives talent to people. If man has shortage of talent in criticism, he can not criticize; nature gives him instead something else- blindness.  Nature here is the human nature.
It is naturally in all people. Some people have the gift; some do not have the gift of criticizing, as criticism is a talent, a gift given to us by nature. Some people who do not have talent, they have pride. They make up for the shortage of judgment by having pride. 
Pride here is not the natural pride that we all have. It is the sinful pride. Those who are proud are deprived from good sense. They do not have good sense of judgment. 
Pride, where wit fails, steps in to our defence,
  And fills up all the mighty Void of sense.                      210
  If once right reason drives that cloud away, 
When we do not have the sense, we do not have the courage to admit it; pride steps in and takes its empty place. It fills its empty place and misleads us. 
Truth breaks upon us with resistless day.
  Trust not yourself; but your defects to know,
  Make use of ev'ry friend--and ev'ry foe.
He gives us one reason of false judgment, and then he gives us the cure for it. To overcome this fault, a person should listen to what other say, to know himself. He should listen to other whether they are friends or enemies; the friends as they love him, they will tell him the truth. Because the enemy hates him, they will get out his faults. He should make use of every friend as a friend will not lie to him if he is a true friend. Any foe, any enemy would not be afraid of telling him his mistakes.  
The lack of sense is replaced by pride in any person. Here it is pride= conceit= vanity= the bad side of pride. It is not the ordinary pride. If we do not get ride of pride, with the help of our friends or our enemies, this would help the person to know himself. He should not trust himself only because it will make his pride to step over. He should not trust himself only. He is going to know his defects from his friends as well as his enemies.
· The second fault is a little learning. 
A _little learning_ is a dang'rous thing;                       215
  Drink deep, or taste not the Pierian spring.
Little learning is very dangerous.
If a person wants to learn, he either drinks deep or he will not drink at all. 
Pope is referring to the classics. The poets used to go to the honey fountain of poetry. There was another place for critics to go. This was  Pierian spring. This is where the people used to go for learning, to get more and more of learning.  They had to drink from it to learn. They had to drink deep. They did not have to taste. They had neither to drink deep nor to taste it. Drink deep, or taste not
  There shallow draughts intoxicate the brain,
  And drinking largely sobers us again.
  Fir'd at first sight with what the Muse imparts,
If a person drinks a small amount, it intoxicates him, poisons him. In order to become sober again, the cure is more and more learning. 
 In fearless youth we tempt the heights of Arts,                 220
  While from the bounded level of our mind
  Short views we take, nor see the lengths behind;
  But more advanc'd, behold with strange surprise
 
A person learns little learning and he thinks that he reaches the highest of learning. Yet his learning is limited. It is very shallow. Learning is endless. 
· The third point is  

  A perfect Judge will read each work of Wit
  With the same spirit that its author writ:
If a critic wants to read a work of art correctly, he has to know the rules according to which this work is written by its author.
It is a very good piece of advice. 
We can not judge the romantics without knowing the romantic rules. 
The critic should know the background of the age, of the writer, of the school to which the writers belong to know why he wrote in this way. 
Any critic should criticize a work of art according to the rules that the writer followed when he wrote his work of art.  
A critic should follow certain steps to follow these rules.
Survey the WHOLE, nor seek slight faults to find                235
  Where nature moves, and rapture warms the mind;
  Nor lose, for that malignant dull delight,
  The gen'rous pleasure to be charm'd with Wit.
  But in such lays as neither ebb, nor flow,
  Correctly cold, and regularly low,                              
· 1-The first step is to survey the whole. The critic should read the whole text and sees it as a whole. He can not start criticizing word by word without knowing what the whole work is is speaking about. 
The critic has to start with the general not the particular. He can not do this unless he reads the whole poem. 
In wit, as nature, what affects our hearts
  Is not th' exactness of peculiar parts;
  'Tis not a lip, or eye, we beauty call,                         245
  But the joint force and full result of all.
In  wit= criticizing- as in nature- what affects our hearts- the first impression we have- what makes us like or dislike- what makes us appreciate a work is not the exactness of a particular part. 
We do not look at a person and like him- her as he-she has a beautiful eye or a beautiful lip, we say that he- she is beautiful and then we try to find the reason why he is beautiful .
First we see the general and then we go to the particular. 
What make beauty is not the particular details but the r over all- whole result. 
  Thus when we view some well-proportion'd dome,
  (The world's just wonder, and ev'n thine, O Rome!)
  No single parts unequally surprize,
  All comes united to th' admiring eyes;                          250
  No monstrous height, or breadth, or length appear;
  The Whole at once is bold, and regular.
We do not have points particularly, but we judge all unities. All parts unit to give us the whole. The work is the result of the united forces of all its parts. 
Whoever thinks a faultless piece to see,
  Thinks what ne'er was, nor is, nor e'er shall be.
  In every work regard the writer's End,                          255
  Since none can compass more than they intend;
  
· 2-Whenever we look at a work of art and say that it has mistakes; this is wrong. There can never be a work of art that is faultless. There is nothing perfect. We can find something perfect but when we look deep at it, we find imperfection. Everything on earth has its perfection and imperfection. But because it is imperfect, it is perfect.  
And if the means be just, the conduct true,
Applause, in spight of trivial faults, is due;
  
There was never, nor be a perfect piece of art. 
Applause,= clap
All works of art have faults. a great work of art has small faults, defects.  We should applause it, say it is good. 
Most Critics, fond of some subservient art,
  Still make the Whole depend upon a Part:
  They talk of principles, but notions prize,                     265
  And all to one lov'd Folly sacrifice.
This is a common mistake that many critics still look for the small parts; they consider a work good or bad according to the particular parts of it. They think that a good work depends on its parts. They examine the parts, when they find faults; they say that it is not a good work of art. 
Thus Critics, of less judgment than caprice,                    285
  Curious not knowing, not exact but nice,
  Form short Ideas; and offend in arts
  (As most in manners) by a love to parts.

1-He is concluding this part saying that some critics concentrate on the parts leaving the whole. They like to look at the parts and this is the cause of faulty judgment. 
  Some to _Conceit_ alone their taste confine,
  And glitt'ring thoughts struck out at ev'ry line;                 
2-Some people judge a work of art according to the conceits= metaphors in them- the images. They think that if they find conceits, these are the main ideas= the more the conceits, the more the ideas. They first look for conceits- images in reading a work of art.  
Others for Language all their care express,                     305
  And value books, as women men, for Dress:
  Their praise is still--the Style is excellent:
3-Others critics look only for the language, to see if it is a learned language or a colloquial language= is it the language of the sophisticated people or the language of the common people.  They consider the language the main thing. They look at the language and they judge the work according to the language used in it. 
This is like women judging men by their dress. Man is not to be judged according to his dress. This is the outside- the artificial look- from the outside. Some people look at the work of art from the outside. They look at the artificial language. 

4- In words, as fashions, the same rule will hold;
  Alike fantastic, if too new, or old:
Some people look at words like fashion. People use them because they are fashionable without being suitable. Some follow the fashion in judging by using certain rules. They think that they are fantastic and they have to use them. They think that other words are all and obsolete. They do not use them.    
  Be not the first by whom the new are try'd,                     335
  Nor yet the last to lay the old aside.
They do not have to follow the fashion to be the first one who uses these words. 
5- But most by Numbers judge a Poet's song;
  And smooth or rough, with them is right or wrong:
Some judge by the number of words. Some words are fashionable, so people use them a lot. Some people judge a work of art according to the numbers of fashionable words used in a work of art whether they are smooth or rough words. They think if these words are smooth then it is a good work, if the words are rough, then it is a bad work. This is a wrong way of judgment.
As a poet, Pope is always giving us examples from the real life. 
He gives another example. 
as some to Church repair,  }
  Not for the doctrine, but the music there.       }
  These equal syllables alone require,
It is like the people who go to church not to listen to the ideas or to the ceremonies, lectures given there, to take lessons from the ideas, but they go to listen to the music of the church, the songs that are sung in the church.
These are the points that are concerned with a perfect judge to read a work as right or wrong. 
This is divided into four small details. 
· 1-Avoid Extremes; and shun the fault of such,
  Who still are pleas'd too little or too much.                    
The critic should not go to extremes, not to judge a work of art as being an excellent work, or to say that it is extremely bad work. 
At ev'ry trifle scorn to take offence,
  That always shows great pride, or little sense;
  Those heads, as stomachs, are not sure the best,
  Which nauseate all, and nothing can digest.




Yet let not each gay Turn thy rapture move;                     390
  For fools admire, but men of sense approve:
  As things seem large which we thro' mists descry,
· 2-A critic should not be so pleased, or not be pleased at all. He should not go to the extremes.  
A critic should be moderate.
Every time he gives examples from real life to teach us. He is a teacher.  
The people who go to extremes are like people who have bad stomach. They can not eat a heavy meal as the stomach can not digest it. These people's minds are like stomach that they can not digest heavy materials. 
The master pieces are like heavy, rich food. In order to understand it, digest it, a person needs a certain kind of mind as a certain kind of stomach- a good stomach. He needs a good mind to be able to understand a good work of art. People who condemn everything they read, they do not understand it, go to the extremes it is because their minds are like this stomach. They can not digest a good piece of art. 
6- Some foreign writers, some our own despise;
  The Ancients only, or the Moderns prize.                         
This is a common mistake. Some people belong to a school. They say that anybody who does not follow this school is wrong. 
Some people admire foreign writers and they believe that whatever they write is good. Some people think that only the classics, the ancients are good. This does not mean that all the classics are good. 
Some people do not like the writers of their age. Some like the foreign writers. Some like the ancients. Some like the modern writers.  
7- Some ne'er advance a Judgment of their own,
  But catch the spreading notion of the Town;
Some people call themselves critics but they do not criticize out of their mind. They just follow what is fashionable. 
Some critics do not give criticism of their own. They do not give personal judgment. They are catching the spreading notion of the town. 

They reason and conclude by precedent,                          410
  And own stale nonsense which they ne'er invent.
  Some judge of author's names, not works, and then
  Nor praise nor blame the writings, but the men.
8-Some critic judges the author's name  not works.  A critic should not judge a work by the name of the authors- not all the works of Shakespeare are goods just because they are written by Shakespeare- 
Of all this servile herd the worst is he
  That in proud dulness joins with Quality,                       
When a critic judges according to the name of the writer, he adds to the dullness of the quality of the work. This means that he is not judging according to the quality of the work, but according to the name of the author. 
Before his sacred name flies ev'ry fault,
  And each exalted stanza teems with thought!
When some writer is famous, it means that he has a scared name. Whenever the name is mentioned, all the faults disappear. 
The Vulgar thus through Imitation err;
  As oft the Learn'd by being singular;                           
9-Some people because they want to be singular, to be different, they use vulgar words or examples or they imitate mistakes done by others just to make themselves unique. They do not like to imitate the crowd. They want to be singular, unique, different. 
So much they scorn the crowd, that if the throng
  By chance go right, they purposely go wrong;
They do wrong things just to be different. They go to the extent that 
Some praise at morning what they blame at night;                430
  But always think the last opinion right.
Because they want to be different, sometimes, they contradict themselves. They something in the morning, they would say that it is wrong. They keep changing their opinions. They always think that their last opinion is right. 
10- Some valuing those of their own side or mind,
  Still make themselves the measure of mankind:
  Fondly we think we honour merit then,
  When we but praise ourselves in other men.                     455

 Some people are egocentric- self-centered. They believe that what they think is the only right thing. 
They only praise themselves as it is what they believe. They do not give true criticism. 
He gives examples of Dryden.
  Pride, Malice, Folly, against Dryden rose,
  In various shapes of Parsons, Critics, Beaus;
He mentions a lot of Dryden's ideas. 
This made many people to attack Dryden as he did not give his own opinion. He just gave the four opinions. Not one of them at the end admitted that this is wrong. He gave the readers all opinions to decide what they want. This is why he is accused by some people to be proud, fool, 
These are the cause of false judgment. 
This part is divided into two things:
· the cause of false judgment
· The pieces of advice given by Pope. 
1- Be thou the first true merit to befriend;
  His praise is lost, who stays, till all commend.               475
  Short is the date, alas, of modern rhymes,
  And 'tis but just to let them live betimes.
If a critic read a work of art, he should not only look for faults.  This is because they are looking for the conceits, the details, and certain words.
The critic when looking at a work or art, he should not look for faults. He should look first for the positive side, the good side. 
He has to praise first before criticizing, before saying the faults. 
No longer now that golden age appears,
  When Patriarch-wits surviv'd a thousand years:
  Now length of Fame (our second life) is lost,                  480
  And bare threescore is all ev'n that can boast
Good ancient works survive for centuries.  The writers of his time were not going to survive for centuries like the ancient. As the modern poets' fame comes quickly, it is lost quickly. The length of their fame, the time of fame is the poet's second life. After their death, their works will remain. This is a second life for them. Their name will live. 
The fame of the critics found in his time is very short. The length of their fame is lost. If they are just posting and not writing true criticism, they will not live for  along time. 

2- Unhappy Wit, like most mistaken things,
  Atones not for that envy which it brings.                      495
  In youth alone its empty praise we boast,
  But soon the short-liv'd vanity is lost:
A bad work of art, like all things that have mistakes. 
A critic should not be envious. If he is envious, he will not write as good as these people. in order to write a good criticism, a critic should stay away of envy.  It gives empty praise. It is out of vanity. It short lives. It does not live for a long time. 
     3- But if in noble minds some dregs remain
  Not yet purg'd off, of spleen and sour disdain;
    In order to have good criticism, a critic should have two things, good   nature and good sense. Good sense is a talent. Good nature is part of the human nature. It is human to have mistakes= to err is human, to forgive is divine. 
    When a critic look at a work of art and finds mistakes, he should forgive these mistakes.
   4- Discharge that rage on more provoking crimes,
  Nor fear a dearth in these flagitious times.
  No pardon vile Obscenity should find,                           
A critic should not be get raged, should not be furious when he finds few mistakes. He should keep his fury and anger. He should keep his anger for big mistakes not for small mistakes. 
These are the four pieces of advice. 
Outline: 
 The essay is divided into three parts.
Part one : from the beginning till line 200.  It is about a consideration of art in general
 We have three ideas
1- the difference between  a poet and  a critic
2- what is judgment= criticism
3-    follow  nature = to follow the ancient 
Part II: from line 200- 560   
The chief causes of bad- false judgment:
Pride1the first cause of false judgment is pride 
The second cause of bad judgment is  a little learning;
· In order to criticize well, to judge well, one should judge the work the same way the author wrote it.
· One should applause the whole work of art.  
· Others look only for language, they concentrate on language.
· Some follow the words that are in fashion. 
· Avoid Extremes
· Some critics prefer the modern, some prefer the ancient
· Some critics follow the spreading notion of the town= the fashion
· 7-We can not judge a work according to the reputation of its author. 
· In both cases, a critic should neither be vulgar nor be singular.  
· They have to stick to what they say. 
· Some praise those who follow them.
He starts giving his advice. 
		start your criticism with the merits , befriend the merits 
2- The second advice:
The wit that it is not good, that will make mistake, brings envy but it doesn’t live for long because of this envy. 
3- Good nature and good sense.  
4- Criticism should not only look for bad points.
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Part III
What is ideal criticism? 
1- the first type of ideal criticism 
The critic should learn the morals and the rules that should be followed by the critic. . Ideal criticism must be true. 
2- The second type of ideal criticism
The critic should speak only when he is sure. If he is not sure, he has to be silent. Unless he is sure, he should not give any opinion
3- It is not enough to be true because sometimes blunt truth causes more damage than not telling the truth 
4- To be niggard is like to be miser. The critic should be niggard of advice; he should not give his advice openly
5-A critic should be free when giving criticism.
6- The critic should be learned, well-bred, sincere, modest, bold, severe, and precise. He should have the courage to tell his friend his fault and to tell his enemy his merits. 
The critic must stay away from pride. If he wants to praise, he should give the reason for his praising.

The last part of his essay is concerned with ideal criticism, what he thinks what criticism should be. He starts it by giving some advice to critics then he gives the characteristics of a good critic.
  
1- Learn then what MORALS Critics ought to show,                  560
  For't is but half a Judge's task, to know.
  'Tis not enough, taste, judgment, learning, join;
  In all you speak, let truth and candour shine:
  That not alone what to your sense is due
  All may allow; but seek your friendship too.                   

The critic should learn the morals and should show them. Learning comes first. First a critic should have the talent, then he must learn, then he must practice.  It is not enough that a good critic should have a talent. He should learn. He can not give any morals before learning those morals. He has to learn all what he writes about. He can not criticize without having a talent. After having the talent, his task is divided into two things. The first thing is to learn. This is half the task of the critic. It is not enough to have the talent. It is not enough to have the taste. He has to have the taste and judgment and join them together. It is not enough to have the taste. Judgment is the practice. It is not enough that the critic should have the talent and then to write. He has to combine them. Still, combining them is not enough. There is a third part in it, this is to learn.  When a critic writes criticism, he has to be true. 
It is not enough to have the talent, it is not enough to practices but he must have the learning as well in order to have good judgment. 
In all cases, the critic should be true. He should say the truth. If he can not say the truth, he should be silent.  If he is not sure of what he is going to say, he has not to say it. 
 2-  Be silent always when you doubt your sense;
  And speak, tho' sure, with seeming diffidence:
  Some positive, persisting fops we know,
  Who, if once wrong, will needs be always so;
  But you, with pleasure own your errors past,                   570
  And make each day a Critic on the last.
A critic should always be silent when he has doubts. Though he is sure, when he is talking what he writes about from someone else, but still, he seems to be sure, but he is not. 

 3-  'T is not enough, your counsel still be true;
  Blunt truths more mischief than nice falsehoods do;
  Men must be taught as if you taught them not,
  And things unknown propos'd as things forgot.                  575
  Without Good Breeding, truth is disapprov'd;
  That only makes superior sense belov'd.
First the critic should be true. If he is not sure, he has to be silent.
It is not enough that what a critic is saying would be true. Sometimes blunt truth causes more harm than goodness. 
It is not enough that the critic should be true but he has to choose the way he says the truth.
Sometimes the blunt truth is more harmful than beneficial. To convince people, he has to choose his words, to be more tactful. 
Lying is not god, but it is more dangerous to be true and not to be followed. It is more dangerous when the critic is speaking the truth and the people are not following, understanding him, this is because of the way he is saying the truth. It makes more harm than the falsehood= when he is saying something that is not true. 
 4- Be niggards of advice on no pretence;
  For the worst avarice is that of sense.
  With mean complacence ne'er betray your trust,                 580
  
Be niggards= to be miser 
The critic should be miser in advice when he is only pretending. He does not have to say anything when he is only pretending.  Pretending is not saying the truth. 
The critic should be careful with his advice because the worse kind of advice is that of sense. The most dangerous advice is the one that comes from judgment, criticism. If people believe him while he is not telling the truth or pretending this is danger.  
Nor be so civil as to prove unjust.
  Fear not the anger of the wise to raise;
  Those best can bear reproof, who merit praise.
The critic should not be so civil, so nice. He should not use the two opposites- either being blunt or being so civil. In the two cases, he is not saying the truth. If he is so nice, he may be faltering, deceiving, so it is not correct. 
5- 'T were well might critics still this freedom take,
  But Appius reddens at each word you speak,                     585
  And stares, tremendous, with a threat'ning eye,
  Like some fierce Tyrant in old tapestry.
In his advice, the critic should be free, not to be constricted to any obligation when saying the truth. He should be free in giving advice. 
6- Leave dang'rous truths to unsuccessful Satires,
  And flattery to fulsome Dedicators,
  Whom, when they praise, the world believes no more,
  Than when they promise to give scribbling o'er.
A critic should not be a flatterer. It is dangerous to give criticism in an unsuccessful satire. He should not write something that is false. He should not speak about dangerous truth. He should speak of truth but not the dangerous truth. Truth can be dangerous. It can be said bluntly. If a critic wants to say dangerous truth, he has to say it in satire. 
A dictator likes to listen only to people who flatter them. If they were not dictators, they would not listen to those flatterers. They would see the truth. Because they are dictators, they hear flattery.
'T is best sometimes your censure to restrain,
  And charitably let the dull be vain:
  Your silence there is better than your spite,
  For who can rail so long as they can write?
  Still humming on, their drowsy course they keep,               600
  And lash'd so long, like tops, are lash'd asleep.
It is better to be silent when the critic does not tell the truth. The critic should not be neither a flatterer nor be a blunt person.  If he could not do it in the best way, he should better be silent.
Then Pope gives a series of advice. 
But where's the man, who counsel can bestow,
  Still pleas'd to teach, and yet not proud to know?
  Unbiass'd, or by favour, or by spite;
  Not dully prepossess'd, nor blindly right;
  
who counsel can bestow, = can give his criticism 
The ideal critic is the one who can give his criticism, he is happy to teach. He is not proud to say that he would not read or learn. 
The good critic should learn and teach. He should be pleased in learning and in teaching. 
 Tho' learn'd, well-bred; and tho' well-bred, sincere,          
Modestly bold, and humanly severe:
  
He advises all critics to learn and to teach and to be happy when they learn and teach. In doing so, the critic becomes well learned. He should also be well bred= have morals, being well brought up. Although the critic should be well learned and well- bread, he should not be a flatterer. He should be sincere= be true in what he is saying. The critic should be mostly bold, courageous, daring, out speaking but at the same time he should be modest, humble. He should be severe but at the same time he should be human. He must be humanly severe.  
These are the qualities that should be found in a good critic.  

Who to a friend his faults can freely show,
  And gladly praise the merit of a foe?

 A good critic must be able to tell his friends in the face his faults. A good critic should be courageous enough to tell his enemy his merits. Criticism is not finding faults.  

  Blest with a taste exact, yet unconfin'd;
  A knowledge both of books and human kind:                      640
  A good critic must have an exact taste. He must be an exact critic. He should not say too much or too little. He has to be true, not to flatter. He has to be sincere but at the same time human. He must be outspoken, bold but at the same time modest and human. He should not bluntly say the truth but he has to say it in a good way. 
These are the characteristics of an ideal critic.  
A good critic should have his knowledge from books and from human. He should not get all his materials from books, but also from the experience of either himself or of others. He has to consult the human nature. 
Gen'rous converse; a soul exempt from pride;
And love to praise, with reason on his side?


A good critic must be generous in his conversation. He should not keep that words for himself, do not keep his knowledge to himself. In order to be a good critic he has to share his knowledge with others. He should give the advice to others. 
His should be exempt from pride. He should not have pride. He must be able to praise with reason on his side. He should not praise just to flatter. When he praises, he should give reasons for his praise.
These are the different pieces of advice that show the qualities of an ideal critic.
Then he gives examples of good critics throughout history since antiquity, in England, France. He says that there are good critics throughout history who gave pieces of advice. He makes use of different names. 
Such once were Critics; such the happy few,
  Athens and Rome in better ages knew.
  The mighty Stagirite first left the shore,                     645
  Spread all his sails, and durst the deeps explore:
  He steer'd securely, and discover'd far,
  Led by the light of the Maeonian Star.
  Poets, a race long unconfin'd, and free,
  Still fond and proud of savage liberty,                        650
  Receiv'd his laws; and stood convinc'd 't was fit,
  Who conquer'd Nature, should preside o'er Wit.
This was the kind of criticism that was found in Athens and Rome along time ago. During these times= the golden age- people had critical views. He gives examples from Horace - Dionysius Homer's Longinus - he gives examples of their works which are good examples.
Then he speaks about the French. 
But Critic-learning flourish'd most in France:
  The rules a nation, born to serve, obeys;
  And Boileau still in right of Horace sways.
     Such was Roscommon, not more learn'd than good
  He gives names from history of good critics. 
These are the critics whom he considers good critics. 
Averse alike to flatter, or offend;
  Not free from faults, nor yet too vain to mend.
*To err is human - to forgive is divine * 
Human nature is full of faults. It is never too late to amend, to correct those faults- better late than never.
It is human to have faults. We have to correct those faults. 
Finished
Best wishes 
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