1 – The play as a parody of serious love ? 
1. Major themes . 
2. The Barogue technique . 
3. Subplots violating the unity of action . 
4. How Shakespeare makes fun of lovers :  foolish – rash – stupid           love is blind . 
5. Cupid . 
6. Courtly love traditional                  Shakespeare criticize it and make it fun .   
7. Use 3 modern tools for parodizing the love stories in the play :  
                                                                                          
Gendermandering                      Expressionism                              Surrealism 
                                                                                                                      
Courtly love                                 Bottom             ass                        fight of lovers
8. Shakespeare accumulates his play with different kinds of love relationship 
                                                                                                        
Love at first sight                 love at one side                                      False love 
                                ( un requited loved )                            ( love by force )  

                                (  Refer to courtly love  ) 
9. Pyramus and Thisbe is a paradoy of Shakespeare’s Romeo and Juliet . 



In the forest a fairy talks to PUCK. He is a mischievous spirit. He is like a fairy, but he is mischievous, like a naughty child. He does things that annoy people, but we cannot say that he is evil. A fairy talks to PUCK in scene one and she tells him ‘are you PUCK the mischievous spirit?’. So, he says yes, it is me. And PUCK tells her that he is the clown of the King Oberon. King Oberon is the king of the Fairies and he marries Queen Titania. So, we have the character of the fairy; Puck and we have King Oberon and Queen Titania. 
Puck is an agent of mischief. Puck tells the fairy ‘yes, I am the mischievous spirit Puck’. And he tells her that he is the one who frighten the village girls. He is the one who misleads the night wanderers. And he is the one who laughs at people in troubles. The fairy talks to Puck about very important things happening in the forest. She says that there is a quarrel between King Oberon and Queen Titania. She says that Queen Titania took an Indian boy and made him her page or attendant. King Oberon is very jealous and he wants to make that boy for himself to make his servant.  This is the reason of the fight. Because of this quarrel between the king and the queen, very bad things happen in the forest. The fairy expresses her worry because there is disorder in the forest. The weather has been upset. There are flood and fire in the forest. The Crops have failed. What kind of theme is this? Order versus disorder. So, according to the Great Chain of being, what happens in the macrocosm عالم الانسان transfers to the macrocosm عالم الطبيعة، عالم الكون . So, because of the quarrel between King Oberon and Queen Titania, the weather is upset and there are flood and fire and the crops have failed. This is the theme of order and disorder. 
If you have a question: are there medieval features in the play? You say that the theme of order and disorder is one of the themes of the play. 
King Oberon and Queen Titania enter. They come on the stage and they continue fighting together. Titania teases him and she tells him that she knows that he used to love Hippolyta . Now she will marry Duke Theseus. And he teases her also and tells her that he knows that she used to love Theseus and now he is marrying Hippolyta. The stories are interrelated. There is the story of Oberon and Titania and this story is interrelated with the other one (the story of Theseus and Hippolyta). They know characters from the other story (the story of Theseus and Hippolyta). They are interacting together. And of course there is interaction between those two people. The subplots are intermingled. 
Titania tells Oberon that he should stop begging/ asking her for her boy. Titania knows that disorder is happening in the forest because of their quarrel together. She tells him that plague spreads in the country and kills many people because of their fight over that boy. She says also that the fairies do not dance anymore in circles. Fairs are cheerful and they dance in circles on the music of the whistling wind. So, they no more dance. She tells him also that summer gets the ice of winter and the winter gets the buds of summer. So, Titania talks again about the theme of order and disorder. 

Whiles I in this affair do thee employ,
I’ll to my queen and beg her Indian boy;
And then I will her charmed eye release
From monster’s view, and all things shall be peace.
Oberon says now I will go to Titania and take the Indian boy. And then I take off the charm. 
This quotation is related to the theme of order and disorder. Oberon is a figure of order. He wants to restore order and peace to this forest. He wants to correct the mistake which Puck had made.  
In the theme of love, we find that William Shakespeare illustrated four kinds of relationship in the play: 

 This play is full of stories and you can call them subplots. Is not it strange? Usually in any Shakespearian play, there is one main plot and one subplot and they met at the end; they intermingle. But this play is different. As ‘Hamlet’ is the modernist of Shakespeare’s tragedies. ‘A Midsummer Night's Dream’ is the modernist of Shakespeare’s comedies. He wrote many comedies, but this is the modernist. What do I mean by the modernist? I mean by the modernist the most non-traditional one/ the most experimental. It has different points and there is a technique for that and I will tell you about it later. This is experimental technique. It is confusion. It has many characters and different stories. 

Shakespeare employs the Baroque technique in ‘A Midsummer Night's Dream’. The technique became popular in the 16th century up to the 18th century in Europe. A literary work encompasses various plots each with definite beginning and ending. 
This technique appears in the 16th century in Europe (France, Italy and England). I told you before that any literary technique has its origin in painting. The movements always occur in painting and then it moves to literature, architecture and music.
 If you check the internet and you write the Baroque technique in painting, you will find pictures or paintings of several people standing. And they are telling you something from the way they look, from the way they dress, from the way they stand or sit. You feel that there are stories beyond every character or beyond every two characters. You feel relationship between one character and another or you feel they are separated, but you feel stories. When you see the picture, you read it. And there must be something grotesque/ weird. 
If we go to literature, how do we find about this technique in literature? You find too many character and too many stories. It is confusing for the audience and for the readers. You can call them plots or subplots or stories. According to this technique, the stories are either separate or interrelated and the actions move in circles.
 (move in circles)= It means that there is beginning and ending to the story. Theseus loves Hippolyta and at the end they will marry. Hermia loves Lysander and at the end they will marry. Helena loves Demetrius and they will marry at the end. The craftsmen are preparing a play and they will perform the play. Oberon and Titania are quarreling and maybe they will reconcile at the end. So, the action moves in circles and these circles are either separate or interrelated.
So, Shakespeare employs the Baroque technique in ‘A Midsummer Night's Dream’. The technique became popular in the 16th century up to the 18th century in Europe. A literary work encompasses various plots each with definite beginning and ending. The events of every story move in a circle. The circles either intersect or remain separate from one another. Writers or artists who employ this technique often involve the grotesquery in their work.  

William Shakespeare makes fun of lovers and describes them as foolish , rash , stupid people   and  love is blind . This is through Bottom speech when he say : 
Methinks, mistress, you should have little reason
for that: and yet, to say the truth, reason and love
keep little company together now-a-days
He is very reasonable. This is realistic. Reason and love keep little company. I gave you an advice. If you fall in love, see your lover through the eye of the others because love is blind. Bottom wants to say that love is blind. What the other people tell you about the lover will be right. Reason and love keep little company. So, he is speaking the truth.

Cupid is the god of love. He is a naughty boy with bow and arrows and he shoots his arrows to the heart of young people and makes them suffer from the agony of love.
Cupid is always painter either blind or having his eyes bandaged. And she says why? He does not need his eyes. Lovers do not need their eyes. Lovers love with their minds, not with the eyes. This is very true. She wants to say that Demetrius is bewitched by Hermia. He loves her by his mind; not by the eyes. She believes that this is good for him. If he sees reality, she fits him/ she is good him/ she loves him. She can give him more. Hermia rejects him. Just before this quotation, Hermia tell her friend Helena that she curses Demetrius/ she frowns to him and he loves her more. He does not see that she hates him. He loves her through the mind. He is bewitched. This is what she says. This is true again because when young people love, they are bewitched because everybody believes that the one day choice is not the right one. He does not suit them, but they still live him and they do not see the truth after their relationship goes very bad. 

. Courtly love tradition is a tradition that goes back to the Middle-Ages. In southern France, this tradition appears. According to that tradition, a knight chases a married woman. A knight falls in love with a married woman in the court and he keeps begging her to accept his love, but she is always rejecting his love at the beginning and keeps him away. He writes love poetry to her and he humiliates and degrades himself. He stays under her balcony crying and begging and doing everything to show that he has no dignity even she swears/ even she scolds and chides him. He is just happy to hear her voice. So, he keeps on begging and following her until she accepts his life. And later he discovers that she betrays him with another man. This is the courtly love tradition.
In this play, we see the opposite. So, the situation is reversed. And this is the technique of gendermandering. 
Shakespeare employs the technique of gendermandering in ‘A Midsummer Night's Dream’. It is affiliated with the courtly love tradition, but it highlights a gender role reversed. It is a non-traditional technique (experimental/modern technique). 
Helena takes the role of the courtly love who is supposed to be a man. She is chasing Demetrius in the forest, and Demetrius plays the role of the lady who rejects and chides/ scolds. So, the last story is reversed. 
Oberon overhears all what happened. He says something. 

Expressionism التعبيرية is a movement that appeared early in the 20th century. Shakespeare was ahead of his time. He used it in the 16th century before it has been coined.  
(It is also an element of grotesquery.) When something is grotesque, this means it is scaring and humorous. 
[Expressionistic drama tackles a miserable plot and it is often satirical of society and people. A character in an expressionistic play like Bottom is divested and reduced to a flat shadowy character who says strange and comic things. This abstract character stays in an abstract place. For example, Bottom experienced an absurd dreamlike meaningless unrealistic like when the fairies force him to stay in Titania’s bedroom. It can be said that Shakespeare adopts theriomorphic characterization to satirize Bottom.]

Lysander is assuring Helena that he loves her and Demetrius is doing the same thing. So, the two men decide to look for a place off stage to fight together/ to fight for Helena’s love. And the winner in the fight will win Helena. They do not say dueling. I imagine that they will fight with the hands. Hermia clings to Demetrius. She tries to hold him back. She wants him to stay with her and not to go fight for Helena. So, he pushes her away and he curses her. He calls her ‘Ethiopian’, ‘serpent’, ‘Tartar’, ‘loathed medicine’ and ‘hated potion’. This is a verbal fight. We never find a fight that is more humorous than violence. This is a surrealism technique.
[Shakespeare employs the Surrealistic technique to incarnate Hermia’s verbal fight with Lysander and Helena. Surrealism is an anti-realistic technique that was coined at the beginning of the 20th century. It’s used in drama to make an oppressed character fight for her freedom against a totalitarian force. The fight is like a nightmare in the play. André Breton (he is a surrealistic leader who announced the manifesto of surrealism at the beginning of the 20th century) says that violence should be confined to the language only and this is what happens in the play. However, the other surrealist leader Antonin Artaud believes that violence be shown in both; language and action. It is worth mentioning that the surrealistic fight is humorous, not painful. Hermia feels she is oppressed by Lysender for forsaking her and by Helena for betraying her and stealing her lover. Lysander tells Hermia that he really hates her but he will not harm her.] 
William Shakespeare illustrated four kinds of relationship in the play: 
1-Love at first sight.    
a-this is applied to Demetrius when he first saw Hermia. 
b-and it is applied to Lysander and Helena.
C-Also, it is applied to Titania and Bottom.
When you talk about this kind of relationship, you have to mention Cupid and you have to talk about the magic flower; the pansy, and how by mistake, one of Cupid’s arrows fell on it. 
2-Love at one side.
a-(Helena and Demetrius). Helena was chasing Demetrius and he does not love her.
B-(Demetrius and Hermia). Demetrius loves Hermia and Hermia is keeping him at a distance. 
Of course, you have to talk about Courtly love tradition. And you talk about gendermandering. 
3-requited love. 
It is between Lysander and Hermia. It is a mutual love. 
4-love by force/ false love.
It is under the effect of magic.
a-We have Lysander’s love to Helena. By the force of magic in the forest, he loves her. It is not a real love. It is a false love. 
b-when Demetrius love Helena. 
C-when Titania loves Bottom. 
The play “Pyramus and Thisbe” depends on Shakespeare’s other play “Romeo and Juliet”. It is written by William Shakespeare in the same year in which h wrote “A midsummer night’s dream”. “Romeo and Juliet” is a tragedy. Juliet takes a drug. She is asleep and she pretends to be dead. Romeo arrives and finds her asleep. He thought that she has died and he goes to her in the graveyard. She was sleeping as if she is dead. He comes and finds her like this. So, he killed himself. She wakes up after few minutes and she found him dead. So, she kills herself. The couples in “A midsummer night’s dream” do not know Romeo and Juliet. They do not know that “Pyramus and Thisbe” reflects another play for William Shakespeare called “Romeo and Juliet”. So, we say that the play “Pyramus and Thisbe” depends on another text of Wlliam Shakespeare which is called “Romeo and Juliet”. They have the same tragedy. 
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