2 – The craftsmen are a source of mockery . 
· Support :  16th century critics 
1. Allegorical names : divests them from their humanity . 
2. Bottom’s malapropism . 
3. Quince’s mispunctuation .
4. Call their play “ comedy “ .

· Attack :  ترى في هذه النقطة أكثر من 8 نقاط بس ما لحقت أكتب مع الدكتورة     
1.  Modern critics disagree . They believe that craftsmen are source of respect and pride . they show good skills , worthy art , and good will although they are poor they insist upon to play to the duck and duchess in their wedding . 
2. Bottom is reasonable and wise . He know theatrical affairs .
3. Bottom transfers to ass is element of grotesquery and part of modern expressionism . 
4. When he tells that reason and love do not keep company : love is blind . He is realistic . 
5. He become ass  : defimilarization . 
6. He good director . He ask the actor to fix good strings .
7. Modern technique in their play . 
8. Violated dramatic allusion which Aristotle keep it .  

                                                      هذا ما كتبت عنه شيء  
[Bottom represents the craftsmen in the 16th century England. They are poor and helpless. They work hard as machines and suffer in silence. They do not rebel against the totalitarian forces in society. Puck himself calls them “mechanicals” as if they are not human. Titania herself has been oppressive. She forces Bottom to go to her bed and tells the fairies to tie up his tongue to keep silent. He has free will; he is submissive to her.]

Shakespeare uses allegorical names for his characters. Their names reflect their professions. 
- Quince. Quince is a name of a tree. This person works as a carpenter. 
-Snug is a tight fitting which gives warmth. He is a joiner.
 Bottom is the base of a thread that is wound at the end. He is a weaver نساج.
-Flute is a musical instrument that works by blowing. He is a bellows-mender مصلح منافيخ. 
- Snout is the nose of a kettle which is shaped by a tinker. He is a tinker. 
- Starveling means a starving man. He is a tailor because tailors are supposed to be thin. There is a stereotype of tailors. 

Bottom talks a lot. He asks Quince to distribute the roles of the play. Why do they gather up? They want to perform a play/ interlude in front of the duke and the duchess. They want to make a play in honor of Duke Theseus and Queen Hippolyta on the occasion of their wedding/ in their weeding part after four days. Bottom asks Quince to distribute their roles. Bottom talks a lot. He misuses the words in his speech. He always says wrong words in sentences which make him look funny. This is funny. This is for the sake of humors. This is in the 16th century.  In the 18th century, Richard Sheridan creates the character of Mrs. Malaprop and she is misusing the words and this play becomes very popular and a technique called Malapropism spreads all over the world. But originally, William Shakespeare has used it and maybe other people before William Shakespeare used it. But in Richard Sheridan’s play became popular and the technique became popular in comedy. So, it s called Malapropism. Bottom is like Mrs. Malaprop in ‘The Rivals’. For example, he says generally instead of saying particularly. He says also scrip instead of saying script. He said Ercles instead of saying Hercules. 

 Bottom starts to rehearse his play and he says to Thisbe “Thisby, the flowers of odious savors sweet”. He is courting Thisbe. He tells her the flowers of odious savors sweet. He mistakes odorous with odious. Instead of saying odorous, he says odious. Odious means hateful/ disgusting. He is misusing words.

Quince swears that the play they are making is the most lamentable comedy because it talks about misfortune of the lovers. Two lovers meet their fate. أكتر كوميديا فيها مأساة. It seems that the actors are foolish. They mistake a tragedy for a comedy. 
There is something in classical drama called argument. It is before the prologue. For example, Ben Johnson’s “Volpone,” starts in an argument. In this argument he says the summary of the play because the play is very complicated. So, his play starts with an argument. In this argument, he says summary of the whole play. But in our play “A midsummer night’s dream”, this is only prologue, not an argument. So, Quince should not have mentioned the plot. When he says the plot, he says it in a funny way; he mispunctuates. He is talking in a childish way and he has wrong stops. We call this technique in drama a cubis technique. This is a proof that William Shakespeare has been ahead of his time. Cubism started in the beginning of the 20th century, but Shakespeare was experimenting in the 16th century. 
So, Quince does not stop in the right place in every sentence. He has wrong stops. He mispunctuates; he makes wrong stops while saying the prologue. So, the meaning is confused.  

@@@@@@@@@@@@@@@

What is the grotesquery in ‘A Midsummer Night's Dream’? Bottom changes into a donkey. In literature, this changing is called metamorphoses. Are metamorphoses real or not real? For the western critics who are not Muslims do not believe that metamorphoses can happen in real life. So, they say that it is not real. It is part of imagination. 
Grotesquery in the play here happens and occurs in the accident of Bottom when he metamorphoses into a donkey. Another thing is magic. King Oberon practices magic. And we consider this Grotesquery. King Oberon; the king of the fairies, will employ or practice magic. How does he practice magic? Oberon orders Puck to go and bring for him a magic flower called the pansy زهرة الثالوث. In reality it is not a magical flower, but in the play they say that it is a magical one. In the play, they say that one of Cupid’s arrows by mistake fell on this flower, so it makes this flower magical. Oberon explains to Puck why he wants this flower. King Oberon tells Puck that f you take this flower and squeeze, the juice of this flower it if it falls on the eyelids of somebody sleeping when that person wakes up and opens his eyes, he fall in love with the first living thing that comes across him by the power of magic. 
First living thing= human or non-human. 

Technically, metamorphosis is part of the expressionistic technique. It is also an element of grotesquery. Puck charms (bewitches) Bottom and causes him to metamorphose into an ass. This sounds startling and uncanny to the craftsmen, but it is funny to the audience. Bottom’s metamorphosis transfers the craftsmen from their realistic realm to the imaginative dreamlike realm. ]


BOTTOM: Methinks, mistress, you should have little reason
for that: and yet, to say the truth, reason and love
keep little company together now-a-days
He is very reasonable. This is realistic. Reason and love keep little company. I gave you an advice. If you fall in love, see your lover through the eye of the others because love is blind. Bottom wants to say that love is blind. What the other people tell you about the lover will be right. Reason and love keep little company. So, he is speaking the truth.
So, he is guiding them to view the play from a certain angle or to consider some important matters while viewing the play. So, what Bottom is saying is realistic theatrical affair. They are preparing for a classical prologue for the play. What do we call this technical? It is metatheatrical technique. So, we say that Shakespeare has employed metatheatrical technique in this part for two things.  1-“Pyramus and Thisbe” is a play-within-a play.
2-because the characters are discussing theatrical affairs. 

Is it appropriate to perform a play about misfortunate lovers in the wedding party of the duke and the duchess? 
It is inappropriate to create a play about unfortunate lovers in a wedding party.
Quince says that the play is about Pyramus and his beloved Thisbe. Pyramus is the male protagonist and Thisbe is the female protagonist of his play. Quince tells Bottom to play Pyramus. And Flute will play Thisbe. Flute objects. He says the he has a growing beard. He wants to take another role but Quince tells him that it does not matter because he is going to wear a mask. They are discussing theatrical affairs. This is a Metatheatrical technique. It is a modern technique. William Shakespeare employs Metatheater in his play. He makes a group of workers or craftsmen make a play. It is a play-within-a play.  Moreover, the characters discuss theatrical affairs. Where is ‘the theatrical affairs’ here? It is when Flue objects and he wants to change his role. He does not want to play the woman/ the female protagonist because he has a growing beard. Quince tells him that it does not matter because he is going to wear a mask. This is reality in the 16th century. So, Quince is discussing theatrical affairs with Flute. 
Starveling; the tailor, takes the role of Pyramus’s father. Quince will play the father of Thisbe. Snug will play the lion’s part. He says that he wants to change his role but Quince tells him, you will do nothing, just roaring. 

يا بنات ترى المكتوب بالسماوي مو متأكدة منه و تأكدوا منه . 




William Shakespeare  is a head of his time because he employs modern techniques in the 16th century which are used later in the 19th century. 
Shakespeare appeals to ‘defamiliarization’, a modern technique that is defined by Victor Shklovsky in the 19th century. He defamiliarizes the real by replacing England with Athens for the setting of the play. He mentions ‘Athens’ but the characters act and react as English people. They describe the English countryside (forest) with its plants and flowers. The real ‘Athens’ is far from any forests in reality. Similarly, Shakespeare uses few French words in the English conversation like ‘adieu’ which means ‘farewell’ for the sake of defamiliarization as well. 
This is the technique of defamiliarization. 
What is familiarization? 
Familiarization= الاعتياد
Defamiliarization= كسر الاعتياد
When you study 19th century literary criticism, you will study the Russian Formalism School; school of literary criticism. It says that the form in any text is very important because it shows the meaning. A reader receives the meaning from the form of a text. From this school, there was Victor Shklovsky. And there were Roman Jakobson and Victor Shklovsky and others. In the 19th century, Victor Shklovsky comes up with the term defamiliarization and he defines it. Let us know what the meaning of defamiliarization is. I remember I told you before last semester about familiarization and defamiliarization. There is s proverb called ‘familiarity breeds contempt’. What is the meaning? When you get used to something too much, it becomes very bad. For example, If a couple; a husband and a wife, if they get used to each other so much, they started calling each other names swearing because they are very familiar, like cursing each other. They show not respect. To avoid this, we have to defamiliarize our mood of behavior/ our manners/ our life. So, that is why Victor Shklovsky discovered that defamiliarization is very important to us in life. How do we defamiliarize our lives? By putting red lines. For example, Do not allow anybody whoever he is, like your father/ mother/ husband/ fiancé to call you names or to swear. In my house I put furniture in a certain way but I get used to it, I feel bored and I start hating the place and I want to change. So, every month I start changing the places of the furniture even if they do not look nice. So, you have to make changes no matter whether it is symmetrical or not. Change is important for our souls/ for our spirits. 
What about literature? How do you defamiliarize what is there? If you use traditional techniques, this is familiar/ boring. For example, if a play is to be judged in a festival/ if it is traditional, it never wins. We say it is bad play because it is traditional. How does William Shakespeare make defamiliarization in the play? By moving the setting from England to a foreign country, like Athens, France, and Illyria. This is for the sake of defamiliarization and he is talking about England, the English people, their traditions, and their habits. He is criticizing them, the plants/ the flowers in England. He does something else. He uses few French words in the English conversation, like ‘adieu’ instead of ‘farewell’. This is a problem with the 16th century audience because they are not cultured. But what is about the modern audience? They must be cultured. They must know some French. So, they must understand what is there. 

What is defamiliarization? 
De= كسر – familiarization= something familiar. So, it is breaking what is familiar. The Russian Victor Shklovsky came up with the term defamiliarization 

When Titania and Bottom fall asleep, King Oberon informs Puck that he has already taken the Indian boy from Titania. King Oberon tells Puck that he went to Titania and he taunted her for loving an ass and sleeping with an ass. And she was ashamed of herself and she begged him to forgive her because it is very shameful. So, he asks her to take the Indian boy and she submits to his will; she gives the Indian boy away. So, now Oberon wants to restore order in the forest. He wants to remove the charm from Titania because he has already taken the Indian boy. 
He tells Puck to go and transform Bottom to his human shape; to take off his donkey head. Then he says he will go to Titania to put a magic juice on her eye, so that when she wakes up, she is recovered from the charm. (Of course I am talking about the theme of order and disorder. He is a figure of order, he is restoring order to the forest, he is in charge of the forest, and he is the king of the forest).  Oberon says when Titania and the ass wake up, they will thing that what has happened to them is just the fierce vexation of a dream). 


From the very beginning, does William Shakespeare keep the unity of time? From the very beginning, William Shakespeare shows us that he is not going to preserve the unity of time. Theseus tells Hippolyta that they have to wait four whole days until they make their wedding party. This is a proof that there is no unity of time. Is this a modern element or a traditional element? It is a modern element.

Bottom shows some individuality. He is always leading the group with Quince. Quince is the actual leader of the group, but Bottom is wise and intellectual. Although he is funny because of his malapropism, he is wise and intelligent. He always suggests things for the group. He is the one who suggests that when the character starts to say his role, to say I am Bottom the weaver….., so he is the one who suggests this technique. We will see that the characters will keep on laughing at them when they perform the play; however, technically it is a modern play. Bottom has been experimenting with modern elements although the play looks very funny. 
So, Bottom starts to work with the group to make the play ready for the performance. His friends told him that there will be two more marriages on the same day in the wedding celebration of Theseus and Hippolyta. They mean Hermia and Lysander and Demetrius and Helena. So, Bottom gives them advice. He always gives suggestion and advice. He tells them that they should fix good strings to tie up false beard on their faces. This is theatrical affair.  Shakespeare is experimenting now with metatheater because Bottom is discussing theatrical affair. Also, he tells them that they should not eat onions or garlic to keep sweet breath while acting. This is theatrical affair as well. 
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