Q-1- who are the three humanist philosophers who affected William Shakespeare?
        Renaissance Humanism spread in the sixteenth century as a philosophy of tolerance and as an aspiration for progress. Humanists, like William Shakespeare did not reject the old classical and medieval beliefs but showed them in their art and literature. Moreover, they conveyed the new spirit of the age that brags of man's power and capabilities. Sir Francis Bacon, Desiderius Erasmus and Niccole Machiavelli are the three main humanists who shaped the sixteenth- century intellectual sphere. 
[The new spirit of the sixteenth century is illustrated through the philosophers of the three main humanists; Sir Francis Bacon, Desiderius Erasmus and Nicolo Machiavelli] 
     Firstly, one of the most important humanists is Sir Francis Bacon. He was a scientist and a philosopher. He says that one should suspect the given results then performs one’s own performance to reach truth. So, skepticism becomes a virtue, not a sin. Scientists keep questioning matters and take nothing for granted. Bacon also advised the scientists to avoid the four idols; the cave, tribe, market, and theater. By cave, he means that one should avoid illusions. By tribe, he means that one should question one’s traditions and not take it for granted. By market, he means that one should ignore rumors. By theater, he means that one should be oneself and should not be identified with any leader. Sir Francis Bacon wants to say that this is the way to progress and to advance science. 

Secondly, the Dutch Desiderius Erasmus was catholic. He rejected the idea of predestination in Catholicism. He says that man is not helpless. He called people to adopt a liberal thought and believed in the power of man’s free will. 

Thirdly, the Italian Niccolò Machiavelli. He wrote his book The Prince to advise an Italian prince to gain power and wealth by fooling people, bribing the government men and working secretly for his own self-interest. He convinces the prince that the aim justifies the means. According to him, materialism is justified and not regarded as a vice.  
So, the position of man is the most important point in the 16th century. 
Another important point is that in the 16th century, the humanists used to embrace all differences. They adopted classicism, medieval ideas and the 16th century new spirit.
‘Hamlet’ reflects the 16th century England. William Shakespeare always brings a foreign setting and sometimes he chooses a time from the past. 

For example, Hamlet is cynical. he says man is the best one in the world and he is powerful. This is the concept of renaissance humanism. The humanist started to trust man’s capabilities and say that man is not helpless, man is powerful and this is the opposite of the ideas of the classical period when they said that gods control man’s fate. 

So, he says in the 16th century, they said man is powerful,  

HAMLET: 
What a piece of work is a man! how

noble in reason! how infinite in faculty! in form and moving

how express and admirable!

        ( in action how like an angel! in apprehension how like a god! the beauty of the world!

the paragon of animals!)

 This is the opposite of the Great Chain of being. 

(This example can be used in answering theory of Humors as a classical feature- it is also can be used as an example in answering the language)
And yet, to me, what is this quintessence
of dust? man delights not me: no, nor woman neither,

though by your smiling you seem to say so.
According to Hamlet man is created of dust. There is no one to help him out of what he is in; there is no one who helps him to become not melancholic. He knows that he is sick; he knows that he is suffering and he wants somebody to help him.  

So, this quotation shows that Hamlet is desperate. He says although man has free will and infinite capabilities no one can save him from that melancholic state. Hamlet talks as a philosopher now.
 ‘Hamlet’ starts with chaos, disorder . it reveals to us the knot in the Chain of being. Because William Shakespeare is a humanist; he combines ideas from different cultural backgrounds. So, he involves medieval ideas, new humanist ideas and Christian ideas, all these together. It was like a general trait in the age of the 16th century to adopt all these different ideas together.  writers used to make this mixture to reflect the age. After the middle Ages, people could not get rid of the medieval ideas. They kept on believing on them. So, here William Shakespeare discusses an important medieval idea which is the control of the Great Chain of being on the world (the world the microcosm and the macrocosm; the universe). So, there is a knot in the Chain of being. 

In the ghost scene, Horatio’s and Hamlet’s ways of thinking are contrasted. 

Horatio kept on telling Hamlet not to go. He kept on assuming that that ghost might kill Hamlet. He adopts a rationalistic philosophy. Horatio follows an inductive way of thinking. He has been skeptic. This is clear when Horatio tells Marcellus and Bernardo at the very beginning that this appearance of the ghost is but their fancy, and then he suspected that the ghost might kill Hamlet by taking Hamlet to the flood or making him jump from the summit of a cliff. 

On the contrary, Hamlet is traditional in following a deductive way of thinking.  When he sees the ghost obeys his orders and decide to follow it without questioning the matter. Hamlet submits to the ghost call as if submitting to the gods’ will. Hamlet overlooks Horatio’s rationalizing explanation and takes the ghost words for granted and with awe. 

There are two ways of thinking. The first one is deduction which is the classical way of thinking (Aristotle) and the second one is the inductive way of thinking (Sir Francis Bacon). So, we can say that this is the influence of Sir Francis Bacon on William Shakespeare on Horatio. Horatio is a scholar and Hamlet is also a scholar but he is until now traditional in his way of thinking (his character may develop). Horatio is influenced by Sir Francis Bacon. Horatio does not listen to rumors when his friends Marcellus and Bernardo told him that they have seen a ghost, he decided to see it himself. He avoids what Sir Francis Bacon calls the idol of the market. He follows a scientific approach and realizes truth by himself. When he suspects the ghost’s intention with Hamlet, he is only trying to reach truth through skepticism. this shows that Horatio is a highly intellectual person. 

  Q-2- Metatheatre
     Metatheatrical literally means, theater “about” theater, the term more generally means a play which calls attention to the very conditions of its production (a play-within-a-play would be an example of metatheatricality (e.g. in A Midsummer Night’s Dream and Hamlet), but metatheatricality shows up in more subtle ways as well.
The meta-theatrical technique used by Shakespeare is a modern technique. It is anti-Aristotelian technique.  Metatheatrical technique is realized in Hamlet  by two ways. The writer mentions theatrical affairs like actors, acting, script, and curtain. The other thing is that the writer involves a play within a play. By doing this, he is challenging Aristotle and he is violating the Aristotelian claim of dramatic illusion. Aristotle has said that the writer should keep dramatic illusion to make the audience believe that what they watch is real life. This technique will affect the idea of catharsis. Catharsis (spiritual purgation) will not be very strong because of using this technique. 

There is something called a meta-fiction. It is a story within a story; a novel within a novel. So, Hamlet starts to talk like a philosopher. He tells his friend that all people are players performing a play but there is no one to delight him; there is nothing interesting in watching this play. 

First, we have the metaphor when Hamlet and Rosencrantz revived the medieval idea that the gods control man’s fate. Hamlet concludes that man is tied in the world and the renaissance idea of free will (renaissance humanism) is just illusion; man has no free will. 

Guildenstern joined them in extending the metaphor. 
Shakespeare’s language is highly metaphorical, for example, he is using the metaphor of the theatre and extending it. At first we have Hamlet, then Rosencrantz extends the metaphor and then Guildenstern comes to join them. He says Guildenstern says that he and Rosencrantz are also players because they come to act the role that the queen and king have ordered them to d it. 

Immediately after that scene Polonius comes to tell Hamlet that the best actors in the world arrive to entertain him. When Hamlet sees Polonius, he pretends to be mad to insult him indirectly.
(This part can be also used in answering the question about the classical features in the play ) 
Then Hamlet welcomes the players very politely and asks them to perform the scene of murder from the Roman poet Virgil ‘The Aeneid’. Hamlet recites lines from ‘The Aeneid’ with a very good accent and good maturity, so Polonius is shocked (how come a mad man memorize this difficult lines of poetry. So, he asks Hamlet to tell him the murder scene and then he starts to say lines from The Aeneid’. Polonius starts to suspect that Hamlet is not really mad. Then they start to make the play in front of him (it is a play within a play). In ‘The Aeneid’, we do not only have Aeneas but we have also Pyrrhus; the son of Achilles. He kills the king in front of the queen. So, Hamlet is very much impressed and tears come to his eyes, he wishes he can do it like Pyrrhus in the play to kill the king in front of the queen. 

Before the actors leave (after performing the scene), Hamlet aside tells the first player that he will write a scene and he orders him to add it to the play.  They will  have to perform to him the following night. So, he asks him to perform a play the following night after he puts this invented scene in it. He asks them to perform a play called ‘The Murder of Gonzago' 
In act III, the king and the queen agree to fulfill Hamlet’s wish to attend the play with him. Hamlet sent them to attend the play ‘The Murder of Gonzago' and they agree. They believe that Hamlet has become better. They know he is melancholic and maybe he is mad. They do not know what Hamlet prepares to them; they do not know that the play is about murder. They do not know Hamlet’s plan of meeting the players and the party has been created against Claudius . Act II ended with Hamlet saying a soliloquy and telling the audience his plot. He said that he would write a part in the play that makes Claudius felt guilty and makes him know that Hamlet knows that he is the one who killed his father by poison. The ghost informed Hamlet that he poisoned his father. 

Before the play, Hamlet talks to the players and he guide them like a director. He tells them not to overact; not to exaggerate in expressing themselves. 

He is teaching them how to act. He asks them not to overact. Shakespeare refers to theatrical affair. So, he is using the meta-theatrical technique. And this technique according to Aristotle violates the dramatic illusion that what they watch is real life. Aristotle says that the dramatic illusion should be kept. The audience should believe that they watch is real life and they will be purged spiritually (purgation/catharsis).  This technique will affect the idea of catharsis. Catharsis (spiritual purgation) will not be very strong because of using this technique. 

Before starting the play, Horatio arrives and Hamlet became very good and he kept on praising Horatio as a faithful friend to him and he tells him to watch with him the facial expression of Claudius. And after the play, they sit together and discuss and come up with the conclusion whether Claudius is criminal or not. 
Everyone sits to watch the play. Then the play (‘The Murder of Gonzago') starts. The play is a play within the play. a play within a play is one of meta-theatrical technique. ‘The Murder of Gonzago' play is totally classical because it starts with an argument. In this argument, an actor comes up and summarizes the whole play to the audience. It is explicit drama. The audience is not cultured. Another way of saying the argument is the dump-show. The play is very classical. It is full of classical allusions to the gods and the goddesses. The players mention Apollo (God of the son), they mention Neptune (God of the sea), Tellus (Goddess of the earth), and Hymen (God of marriage). 
Hamlet surprises the audience because the part he put in the play does not concern Claudius but it concerns his mother. He said he would do something and then when started writing he wrote something else. The part Hamlet added to the play ‘The play is performed. Claudius broke down when he saw the player putting the poison in the king’s ear. He felt that Hamlet knows that he has poisoned his brother. Hamlet told the king that this is not a real play; this is imagination. Claudius is sure that Hamlet has discovered what he has done; he is sure that Hamlet knows that he is a criminal. Claudius could not bear it and then he left and he was angry. When they left, Hamlet talked to Horatio and Horatio assured him that Claudius has been disturbed because of the play and he assures him that he is the criminal; it was shown on his face. Claudius acts as a guilty man. 
. 

Q- 3- Hamlet as a tragic hero
     Aristotle's ideas about tragedy were recorded in his book of literary theory titled Poetics.   .   The tragic hero is a character of noble stature and has greatness.   The character must occupy a "high" status position but must embody nobility and virtue as part of his innate character.   Yet he   is   not perfect.  We would be unable to identify with the tragic hero.  We should see in him someone who is essentially like us. 
The hero's downfall is his own fault, the result of free choice.  He should have a character flaw that contributes to the hero's lack of perfection.   This flaw is known as hamartia and is usually translated as "tragic flaw".      Though it arouses solemn emotion, tragedy does not leave its audience in a state of depression.  Aristotle argues that one function of tragedy is to arouse the "unhealthy" emotions of pity and fear and through a catharsis (which comes from watching the tragic hero's terrible fate) cleanse us of those emotions.   
      According to Aristotle, the tragic hero must be semi-god or a superman, but William Shakespeare does not like this and he puts an ordinary man because he is a humanist. He believes that man is powerful and has free will of his own; the gods do not control man. But he agrees that man should be of a high rank. Hamlet is an ordinary man. But he follows the classics in making this hero a man of high rank because he wanted to affect the people; the tragic hero should affect the audience. 
             Hamlet  is written in 1601. It means that it is Elizabethan tragedy.In the Elizabethan theater, the stage was taking like shape as if it has three sides and the people used to sit in a horseshoe shape. The auditorium takes a horseshoe shape while they face each other to interact. The auditorium was arranged in a horseshoe shape so that the spectators never lose sight of one another to experience catharsis in tragedy and share laughter in comedy. According to Aristotle, the tragic hero is dominated by hamartia.
 Hamartia is an excess of a trait in one’s character that harms him. So, this tragic flaw (hamartia) leads to the tragic hero’s downfall. The tragic hero arouses pathos in the audience’s heart. Then the audience experience catharsis (purification). Their souls are purged through feeling of pity and fear. They sympathize with the tragic hero in his disaster and gets scared lest they would the same fate. 

According to the classics, the fall of the hero is due to the power of the gods. But William Shakespeare was a humanist and did not accept that, he took few things from the classics but he refuses certain things. All his tragic heroes have free will, they make mistakes and because of this mistake they had a fall at the end. 

Concerning poetic justice, Because Shakespeare was a Christian, William Shakespeare liked to apply poetic justice. 
The tragic hero always experiences exterior or interior conflicts. Hamlet is a prince, so he has a high rank. 

Hamlet tells his mother that he does not mean to kill Polonius at all and he tells her that he feels that fate has put Polonius in his way. He believes he is innocent and he is not responsible for that. He believes that fate urges him to be cruel only to be kind. Hamlet is highly philosophical. Fates urges him only to be kind. The fate involves Hamlet in crimes to encourage him to take action and achieve retributive justice. Hamlet says that he has become a scourge (a sinful revenger) and minister (virtuous revenger). He achieves retributive justice. He is torn between inner conflicts. He is confused. It is a very important incident in the play. Polonius’s death raises different philosophical questions. Is Hamlet is a scourge or a minister? Is Hamlet good or fine? Is Hamlet sinful or innocent? Hamlet tells his mother also that Claudius will send him to England with his two friends who are untrue friends Rosencrantz, Guildenstern. He tells his mother that he knows that Claudius wants to trap him. 
    Hamlet has been highly recognized as a tragedy. It is quoted often in literature. But according to Aristotle this play isn't a tragedy as far as the ending is concerned because it creates a mood of disgust as opposed to pity. The audience isn't left feeling sorry for Hamlet. They are not moved to tears. The tone of the audience is more of a separation from the main character than a feeling of concern. At the end of the play we are happy for Fortinbras, a Norwegian prince, for becoming the King, but we are left feeling not sadness for Hamlet; only sorrow for the sad state of the Castle. This setting where Hamlet takes place, Castle Elsinore in Denmark, was an immoral, indecent place for killers and incestuous relationships. Because pity and fear is not produced but only disgust, Aristotle's description of a tragedy doesn't apply to the ending.

Q- 4- theme of revenge
        Shakespeare’s Hamlet is a complex play where many themes are intertwined – themes that are essential to the development of the play. Undoubtedly, the most essential theme in the development of Hamlet is revenge and question ‘Does revenge pay?’ Revenge is a frighteningly bloodthirsty emotion, which causes people to act blindly and without reason. Revenge is a theme that is cleverly built upon throughout the extent of the play; with it being the driving force behind two of the main characters in the play. Young Fortinbras, Laertes, and Hamlet were all looking to avenge the deaths of their fathers. They all acted on emotion, and this led to the downfall of two, and the rise to power of one. Since the Heads of the three major families were each murdered, the eldest sons of these families swore vengeance, and two of the three sons died while exacting their acts of

Vengeance, revenge is a major theme in the Tragedy of Hamlet.

 The play is introduced by the appearance of the ghost of Hamlet’s father in the first scene, which automatically gives the impression that something is wrong. This is later clarified by the statement that 
“Something is rotten in the state of Denmark” (Act1 Scene 4 Line 90). 
The ghost emerges before Hamlet and suggests that his death was not as innocent as it may seem. The ghost urges Hamlet to revenge his foul and most unnatural murder and informs him that “The serpent that did sting thy father’s life now wears his crown “(Act1 Scene5 Line 38). This appears to indicate that Hamlet’s father’s death was actually murder, and that the deed was committed by King Hamlet’s brother, Claudius, who had now taken over as King of Denmark. The Ghost taunts Hamlet, telling him that it is part of every man’s honor to avenge his death. Hamlet then becomes a part of Denmark’s foulness and misery when he agrees to avenge his father’s death. This is the beginning of a vicious cycle of hatred, death and revenge that destroys many lives. 

Soon after Claudius marries Hamlet’s mother, Gertrude, Hamlet pretends madness as a trick to cover up his attempts to avenge his father’s death and to bring him closer to Claudius. One of the first things Hamlet does in his attempt to prove Claudius’ guilt is to have ‘The Mousetrap’ performed in court. ‘The Mousetrap recreates a similar scenario as the one that had occurred when Hamlet’s father was murdered. Hamlet was waiting for a reaction from Claudius that would prove the ghost’s message. 

Following the King’s outburst after watching the performance, Hamlet confronted his mother and began to insult her unfaithfulness to her dead husband. Meanwhile, Polonius, a faithful member of the King’s council, was hiding behind a decorate rug that was adorning the wall in Gertrude’s room. Hamlet sensed his presence and thinking that it was Claudius, pushed his dagger through the rug. 

This causes much grief and sadness for many people. During this period, Hamlet treats his ‘girlfriend’ Ophelia (Polonius’ daughter) in a shocking manner, calling her a whore and denying her his love. This, coupled with her father’s death causes her to go mad and eventually commit suicide. This was a particularly sad death because Ophelia was just an innocent witness in a cruel plot for revenge. Also hurt was Laertes (Polonius’ son). Laertes believes that it was the king that killed his father, but the king quickly puts Laertes on Hamlets trail and pushes him to avenge his fathers murder. From this point on, Hamlet and Laertes become the main characters in the play - two characters driven by revenge. 

Meanwhile, Hamlet is still talking about all his plans for revenge. During act 2, Hamlet realizes his acts of revenge so far have been through word rather than deed. 

“O, vengeance! 
Why, what an ass am I! This is most brave, 
That I, the son of a dear father murder’d, 
Prompted to my revenge by heaven and hell, 
Must, like a whore, unpack my heart with words, 
And fall a-cursing, like a very drab, 
A stallion! Fie upon’t! foh!” (Act 2 Scene 2 Line 581) 


Despite this, Hamlet continues only to speak about his plans for revenge, and never puts any of his ideas in to practice until the last scene. At one stage Hamlet had a perfect chance to kill Claudius whilst he was praying but chose not to because doing so would have meant that Claudius would be sent to heaven, rather than hell. Hamlet ponders that idea, saying that “Now he is praying…a villain kills my father and for that, I, his sole son, do this same villain send to heaven”. (Act 3 Scene 3 Line 76). Perhaps Hamlet thinks that patience will pay off for him in the long run, but unfortunately this is not so. 

It is not until act five that revenge brings that play together. In scene 2, Hamlet is explaining to his best friend Horatio how he had been sent to his death in England. Two trusted advisers to the King, Rosencrantz and Guildenstern had traveled with Hamlet to England, carrying instructions from the King for Hamlet’s execution. In a moment of ‘brilliance’, Hamlet substitutes the letter from one demanding the execution of Rosencrantz and Guildenstem. Hamlet sees no immorality in this action, he simply sees it as part of his revenge on Claudius. 

Upon arriving back in Denmark, Hamlet is challenged to a duel with Laertes, who is still powered by the need to avenge his father’s death. Hamlet accepts, but prior to the duel he attempts to apologize to Laertes and blames the murder on his madness. Laertes, who is still partly blinded by rage and anger, accepts Hamlet’s apology, but says he must retain his honor. He tells Hamlet that “I am satisfied in nature, whose motives in this case should stir me most to my revenge; but in terms of honor I stand aloof … I do receive your offered love like love and will not wrong it.” (Act 5 Scene 2 Line 244) The pair prepare for their duel, and Laertes selected a sword or ‘foil’ with a poisoned tip. This shows that Laertes was still not thinking straight because he would have realized that choosing such a sword could proved dangerous for him as well. 

Meanwhile, the King Claudius is announcing that he will toast each of Hamlet’s hits. He accepts a flagon of wine for Hamlet and poisons it at the same time, although no one is aware of it. He also places a valuable pearl in the wine, as an extra incentive for Hamlet to drink from it. The duel began, with Hamlet gaining a hit against Laertes. The King attempted to get Hamlet to drink from the poisoned cup, but Hamlet denied the wine and Queen Gertrude was the first to drink from the poisoned cup. She falters away and the fencing bout continued. 

Laertes struck a blow against Hamlet with the tip of his poisoned sword, but the duel continued and the swords got swapped. The next hit was made by Hamlet, who had the poisoned sword at that point in time. Just then the Queen collapses and the King attempts to cover it up by announcing that she doesn’t like the sight of blood. The Queen denies this and tells the court that it was “…the drink! O my dear Hamlet! The drink, the drink. I am poisoned.”(Act 5 Scene 2 Line 319). At that point Laertes realizes that he has been used by the King and tells Hamlet that he will soon die, because his sword was poisoned too, and that the King was to blame. 

Finally, Hamlet has set the scene for the revenge that he has been craving. He attacks the King, pushing him over, and picks up the poisoned wine. He forces it down the King’s throat, yelling “Here, thou incestuous, murd’rous, damned Dane, Drink off this potion. Is thy union here? Follow my mother.” Laertes dies, content that justice has been served and Hamlet himself dies soon after, his father’s death finally avenged. 

The obsession and need for revenge displayed by our two main characters eventually led them both to their downfall. Not only did it hurt themselves, but many others close to them. Ophelia’s death, for example could be blamed on Hamlet’s desire for revenge, whilst Hamlets death occurred as a result of Laertes quest to avenge his father’s death. 

Hopefully, it is easy to see why I believe that revenge is the core theme in Shakespeare’s Hamlet. Revenge shapes the entire plot of the play and could be blamed for corrupting Hamlet and Laertes, making them almost evil in their final intentions. Shakespeare highlights the moral implications of revenge, and how a person can be corrupted by their need for revenge. The age-old saying ‘An eye for an eye, a tooth for a tooth’ is outlined perfectly in Hamlet. You cannot receive a punch, return a punch and then all sit down together for a lovely dinner. The second that you retaliate, it starts a horrible chain that is almost impossible to break.
       Seneca was a Roman tragedian. William Shakespeare in his tragedy Hamlet imitated Seneca. He wrote a horror drama or drama of revenge (tragedy of revenge). Like Seneca’s tragedy. 
  Hamlet submits to the ghost call as if submitting to the gods’ will. Hamlet overlooks Horatio’s rationalizing explanation and takes the ghost words for granted and with awe.

Hamlet is shocked and he talks as if in hallucinations. It might be an example of his assumed madness. This is the effect of Seneca. William Shakespeare imitated Seneca in making his heroes assume madness. After saying so, Hamlet did not tell his friends what the ghost has told him. He kept it for himself. He did not tell them that it is Claudius who killed his father but he asked them to swear not to tell anybody about the appearance of the ghost. Then they heard the ghost from beneath the stage crying swear. So, they swore for the first time then they heard it again saying, swear. He asked them to swear three times. In all religions, when you swear for three times, it is for confirmation. William Shakespeare, like Seneca, used classical dramatic structure.   

Hamlet tells his mother that he does not mean to kill Polonius at all and he tells her that he feels that fate has put Polonius in his way. He believes he is innocent and he is not responsible for that. He believes that fate urges him to be cruel only to be kind. Hamlet is highly philosophical. Fates urges him only to be kind. The fates involve Hamlet in crimes too encourage him to take action and achieve retributive justice. Hamlet says that he has become a scourge (a sinful revenger) and minister (virtuous revenger). He achieves retributive justice. He is torn between inner conflicts. He is confused. It is up to you after finishing the play to say this is the climax of the events or not. It is a very important incident in the play. Polonius’s death raises different philosophical questions. Is Hamlet is a scourge or a minister? Is Hamlet good or fine? Is Hamlet sinful or innocent? Hamlet tells his mother also that Claudius will send him to England with his two friends who are untrue friends Rosencrantz, Guildenstern. He tells his mother that he knows that Claudius wants to trap him. 
Hamlet knows that Claudius is criminal. He is delaying killing Claudius because he hesitates, because he is coward. Why does he make the play and ask Horatio to watch to Claudius and then he decides.  He is wasting the time. He is incapable of taking action or he does not want to take action or he is coward; he is afraid of killing. 
Q- 5- Language 
       Shakespearean Hamlet consists of five acts. Although Seneca and the classics use blank verse, William Shakespeare likes to mix blank verse with prose. In the play of Hamlet, he uses blank verse for the important characters or when people talk about philosophical matters. 

The play of Hamlet is full of poetic diction. It is known that Shakespearean language is highly metaphorical. Hamlet has many classical allusions and references to the god and goddesses. William Shakespeare, like Seneca, used classical dramatic structure. 

The play starts with an exposition (act I, scene i). In the exposition, he introduces the main characters and themes. Then the events develop till they reach a climax. After that, the problem is solved and action falls down until it reaches the denouement. And in the middle, there is the concept of tragic hero. 

(This part can be used in answering the question- how the play is modern?)
Hamlet is very philosophical. He does not talk directly although drama in the 16th century is explicit. Hamlet’s speech is subtle and indirect. William Shakespeare was a head of his time. Most of Hamlet’s speeches are subtle and indirect. This is a modern element in his drama. The readers have to read between the lines to understand what Hamlet says. Because the 16th century audiences were supposed not to be cultured, they did not understand what Hamlet means. They think that Hamlet is mad and talking madness. Modern readers are capable of interpreting Hamlet’s speeches. Some critics that Hamlet talks about the corrupt society he is living in. They say that (to be or not to be) means to bear such hardships in a corrupt society or to commit suicide. He says to himself shall I accept living in such a corrupt society or I commit suicide? 

He is a Christian and he knows that Suicide is illicit.
( this part can be used in answering the quotation" to be or not to be" 

Other modern critics say that (to be or not to be) means to kill Claudius or not to kill Claudius. Hamlet hesitates. Since the ghost told him that his father has been murdered by Claudius, he did not take action. He believes the ghost. He thinks as person in the middle Ages and he has deductive way of thinking. So, he believes the information given to him by the ghost. He believes that his father is poisoned by Claudius and he is sure of that but he keeps on justifying his inaction. Hamlet throughout the whole play is justifying his inaction. He hesitates and this is obvious in this quotation. It shows Hamlet’s hesitation. He is unable to take action. He is puzzled to take action or not to take action.

The ghost came to ask Hamlet why he is very late in killing Claudius. He blames Hamlet for his delay in killing Claudius. The second thing is that he asked Hamlet to relent with his mother; to pity his mother. The ghost had told him to leave her to heaven. He does not want Hamlet to be very harsh with his mother. These are the two messages. So, Gertrude saw Hamlet talking to the air. So, she is sure that Hamlet is mad. 

Polonius’s death raises different philosophical questions. Is Hamlet is a scourge or a minister? Is Hamlet good or fine? Is Hamlet sinful or innocent? Hamlet tells his mother also that Claudius will send him to England with his two friends who are untrue friends Rosencrantz, Guildenstern. He tells his mother that he knows that Claudius wants to trap him. He says that he knows that Claudius wants to trap him by sending him to England. He knows that Rosencrantz, Guildenstern will take part in his destruction. He knows that Claudius will prepare for his death in England. So, he tells his mother that he will turn the table on him. Claudius wants Hamlet to be in England, so Hamlet will kill Claudius. He tells her indirectly that he will kill Claudius. He does not mention it. His language is subtle language. We have to read between the lines to understand what Hamlet means. 
Q-6- classical features in Hamlet

          The 16th century was called the Renaissance. Classical literature was reborn in the 16th century.  The 16th century writers started to imitate the classical writers.  In his Poetics, Aristotle, mentioned some rules about classical literature. In the 16th century, William Shakespeare and others considered classicism as something very important that should be imitated. 

In the fourth century B.C, Aristotle said that philosophy is better than art and history and he claimed that the philosopher is the best in society because of the contemplating life of having good intellectual skills. We will see how this is reflected in Hamlet. 

In studying,  Hamlet , we  will find that he is contemplating a lot . Some critics criticize Hamlet for this and they say that he is sick of inaction and other critics will say that he is a sort of the philosopher. If we take it from the classical point of view, according to Aristotle, he has intellectual skills that make him distinctive. So, we can take it in two ways; we can criticize him positively or negatively. 

According to him, people should take rules for granted without questioning them. 
There was a way of thinking in the classical period which is deduction. One is given general rules and he takes them for granted without questioning them. he builds his own conclusion on them. This way of thinking spread in the classical period and they make people narrow-minded. 

William Shakespeare, in his tragedy Hamlet, imitated Seneca- a roman tragedian . He wrote a horror drama or tragedy of revenge. Like Seneca’s tragedy, Shakespearean Hamlet consists of five acts. Although Seneca and the classics use blank verse, William Shakespeare likes to mix blank verse with prose. In the play of Hamlet, he uses blank verse for the important characters or when people talk about philosophical matters. 

The play of Hamlet is full of poetic diction. It is known that Shakespearean language is highly metaphorical. Hamlet has many classical allusions and references to the god and goddesses. William Shakespeare, like Seneca, used classical dramatic structure. 

Shakespearean Hamlet consists of five acts. William Shakespeare, like Seneca, used classical dramatic structure.  The play starts with an exposition (act I, scene i). In the exposition, he introduces the main characters and themes. Then the events develop till they reach a climax. After that, the problem is solved and action falls down until it reaches the denouement. in the middle, there is the concept of tragic hero. 

 ‘Hamlet’ is a tragedy. In classical tragedies, there is a tragic hero and in the Shakespearian tragedies, there is also a tragic hero but because William Shakespeare is a humanist, he makes some changes in the characteristics of his tragic hero. So, his tragic hero is not totally typical. For example, in classical tragedy, the hero must be either a semi-god or a superhuman, but William Shakespeare, because he is a humanist, he believed that an ordinary person of high rank can affect people as well and an ordinary person is powerful. So, he makes Hamlet as his tragic hero, he is neither a semi-god nor a superhuman; he is an ordinary human being. However, he has a high rank. However William Shakespeare followed Aristotle in the fact that he always makes his tragic heroes in his tragedies of high rank in society to affect the audience and help them experience catharsis. 

 ‘Hamlet’ starts with chaos. All the play starts in disorder and it reveals to us the knot in the Chain of being. Because William Shakespeare is a humanist; he combines ideas from different cultural backgrounds. So, he involves medieval ideas and new humanist ideas and Christian ideas, all these together. It was like a general trait in the age of the 16th century to adopt all these different ideas together.  Writers used to make this mixture to reflect the age. After the middle Ages, people kept on believing on the medieval ideas. So, here William Shakespeare discusses an important medieval idea which is the control of the Great Chain of being on the world (the world the microcosm and the macrocosm; the universe). So, there is a knot in the Chain of being. 

Act I scene I is the exposition of the play. So, in this act, we come to know who the main characters are and what the main events are. So, those three soldiers while talking let the audience know many things about what is happening. So, they talk here about Fortinbras of Norway. They say that Fortinbras of Norway is the enemy of Denmark. Horatio says that the situation in Denmark is like the situation in Norway. It is ironical that the father king died in Norway as the one of Denmark and instead of having his son ruling after him, his brother came to throne. So, the crown princes could not rule the countries. The late king’s brothers came to throne.  Horatio says that what happens in Denmark is repeated in Norway. He passes important information to audience. He says that the young prince Fortinbras is very enthusiastic and zealous to restore Denmark to Norway. And this young prince Fortinbras represents a threat to Denmark. 

What is about the brother of Fortinbras; the uncle who rules? He does not really care for restoring Denmark. 

At the end of the play this little prince Fortinbras will play an important role in the play. What happens in the exposition is like a hint at what will happen at the end of the play.  Horatio is scared lest the appearance of the ghost means that something bad will happen. He says that it might be a bad omen.  
The Elizabethans believe that the appearance of the ghost indicates chaos; disorder, in the macrocosm because it is a supernatural element. So, he calls this a supernatural element. Scene I ends with Horatio insisting to his friends that they should tell prince Hamlet about this and asks them to keep that as a secret until they go and tell prince Hamlet. So, this is the exposition. In the exposition, we knew the main characters and we knew the main event which is the appearance of the ghost and there is an element of suspense here. The audience and the characters want to know why this ghost appears. The ghost has refused to talk to Horatio or to his other friends Marcellus and Bernardo, but they think that it might talk to Hamlet. 

an example of the iffluence of Senca- Act I scene V- after the ghost left
When Hamlet is shocked he talks as if in hallucinations. It might be an example of his assumed madness. This is the effect of Seneca. William Shakespeare imitated Seneca in making his heroes assume madness. After saying so, Hamlet did not tell his friends what the ghost has told him. He kept it for himself. He did not tell them that it is Claudius who killed his father but he asked them to swear not to tell anybody about the appearance of the ghost. 

Ophelia tells Hamlet that he is like a chorus. She is telling him that he is playing the chorus. Chorus is always found in the classical drama. A chorus is one actor or more, he or they always comment on action to help the audience to understand more. Now he is playing the chorus and he asking them to listen, that they we will watch the part when the king, who stole the crown, is going to woo the queen and the queen will relent to him.
Q- 7- medieval features in the play

      The events of William Shakespeare's play Hamlet take place in the eleventh century A.D. for that reason, the play reflects heavily on some medieval beliefs that show order in the microcosm (man) or macrocosm ( universe) . The following two medieval concepts control order in both the universe and man's body: the Great Chain of Being and the theory of humors.
      In the middle Ages, people used to believe that the universe is arranged in a fixed system of hierarchies. In his book The Great Chain of Being( 1936) A.O. Lovejoy argues, the whole of creation was conceived of as a great chain of being, headed by God. Matter comes at the very bottom. Half way between God and matter is man. Half way between God and man are the angels. Below man are the animals and below the animals are the plants. Within each link of the chain there is also gradation. Every created being or thing has a divinely appointed place which must be kept. god is continually pulling the chain upward, while matter is continually pulling it downward. Any attempt at uprising a place which is not one's own, results in a knot. But this knot is quickly pulled back into place by the very balance of the chain.  

    Hamlet starts in chaos and shows that there is a knot in Denmark according to the Great Chain of Being. According to the Great Chain of being, everybody should stick to his place. If one changes his place, disorder prevails. In Hamlet, we will see that disorder is prevailing. When somebody changes his place in the great chain of being, a knot occurs. And it is still there until God pulls up tightly and matter pulls down tightly and so the knot is undone. This is what will happen at the end of the play. 

King Hamlet; the father of Hamlet, usurped the throne of Denmark. So, chaos and disorder prevailed. According to the people in the middle ages, chaos that happens in microcosm is transferred to the macrocosm. And supernatural elements are shown. After taking the thorn of Denmark, king Hamlet; the father, was killed by his brother. His brother killed him and he married his widow (Hamlet’s mother). And Hamlet will know that his uncle killed his father and he will think of revenge. I want to talk about the influence of Seneca. Like Seneca, Shakespeare made his tragedy bloody. Seneca’s tragedies are full of bloodletting, horror, ghosts, and feigned madness.

an example of disorder
At the end of scene ii:

 {Exeunt all but Hamlet.}
Hamlet: 

“My father’s spirit in arms! All is not well;”

There is chaos. 
 The theory of Humors first appeared in the classical period but became popular in the Middle Ages. People in the Middle Ages used to think that both the microcosm (man) and macrocosm (universe) are made of four elements: air, fire, water and dust. if these four elements are mixed in man in proper proportion, he is said to be balanced and in good health. if these elements are mixed in an improper proportion, man is said to be imbalanced and sick. 

       According to the medieval theory of Humors, if air dominates the other elements in somebody, his body secrets excess of a fluid or humor called sanguis (blood), which causes him to become moody, trivial, irresponsible, cheerful or emotional. if fire dominates the other elements, one's body secrets excess of a fluid or humor called cholera( yellow bile) which leads him to turn vindictive, violent, active or hasty. if water dominates the other elements, one's body secrets excess of pituita (phlegm) that makes one sluggish, passive or cold. finally, if the earthly element (dust) overcomes the other elements, one's body secrets a fluid called melancholia( black bile) which causes one to turn like an introvert, so he becomes sad, selfish and callous.

      it is worth noting that the Muslim doctor and philosopher of the Middle Ages Avicenna (980-1037) refers in his book The Canon of Medicine (1025) to similar Humors and calls them' temperaments' according to Avicenna, one's temperament is generative when his spirit is sanguine, one's temperament is natural when his spirit is choleric, one's temperament is sensual when his spirit is phlegmatic and one's temperament is brutal when his spirit is melancholic. 

      it is obvious in the play that Hamlet has an excess of melancholia in his body.      Accordingly, he suffers from psychological and mental disorder.
Hamlet appeared for the first time in scene ii. Both his uncle and his mother blame Hamlet for being extremely sad; melancholic. according to the theory of humors, Hamlet got excess of the earthly element; dust in his body and this made him melancholic.

In this scene, the king tells Hamlet that his long mourning is not manly. He keeps on bothering Hamlet and he makes him feels that he (Claudius) is senseless.

The theme of order and disorder is from the medieval ages and it is found in William Shakespeare. The medieval features are there in the 16th century.  

QUEEN GERTRUDE:        

Why seems it so particular with thee?

Why are you so melancholic?! 

His father died two months ago and it is actually not natural for somebody to keep mourning for so long period of time. That is why his uncle king Claudius told him that what he is  doing is unnatural. This shows that Hamlet is exaggerating his emotions and sadness. He is overacting his sadness. We can say that he is really psychologically sick; he is psycho patient. In the past, there was no science of psychology and the psycho patients were not recognized as sick people who need treatment. They did not know how to treat them.
(This part can be used in answering the question how the play is modern? ) 
In the 20th century, the science of psychology was born at the hands of Sigmund Freud. He is an Austrian psychiatrist. He wrote his theory of psychoanalysis. One of the important things he made is that he wrote his book ‘The Interpretation of Dreams’ and he showed how dreams reflect the unconscious self of the psycho patients.
 One of the critics said that Hamlet has Oedipus complex. That critic has been Freudian in his analysis. Freud said that some psycho patients have complexes like Electra complex and Oedipus complex. Sigmund Freud is known for in his psychological theory that he refers people’s behavior from a sexual point of view. He analyzes people’s behavior from a sexual point of view. So, he said that there are kinds of complexes; Electra complex and Oedipus complex.

Oedipus complex it is when the boy loves his mother so much and unconsciously he is interested in her as a woman, not as a mother. So, he loves his mother and he becomes so jealous from her husband, so he hates her husband so much and he wishes he can kill him to get rid of him.

One of the critics said that there is an oedipal attraction between Hamlet and his mother.  . This justifies his melancholic state when he heard that she married Claudius and his wishes to kill Claudius .This critic might think that the ghost has been out of Hamlet’s imagination and he wants to kill Claudius because of his excessive love to his mother. 

This is one interpretation. 

 Hamlet’s melancholia means that this is the influence of medieval features. Hamlet is a character who lives in a middle ages. The setting of the play is the 11th century in Denmark. So, the time is the 11th century and the place is Denmark. So, we expect Hamlet to reflect several medieval features because he was living in the 11th century. (The middles ages started in the 11th century and ended in the 15th century). So, the 11th century is the early middle ages. 

So, the play talks about the middle ages and shows the state of Denmark in the middle ages. It was under the control of the late king Fortinbras and then late king Hamlet usurped the throne from Him. That was the situation of the play. Hamlet has been imbalanced because he has excess of melancholia in his body. The earthly element of dust overcame the other three elements (fire, air, water). That is why he becomes very sad and prefers to stay by himself. However, when his melancholia increases so much, this affects his senses. He becomes confused and he starts talking and acting like a mad man. 

Ophelia goes to her father Polonius and tells him that Hamlet has scared her when he entered her closet and he looked like a mad man physically and mentally. 

 Polonius tells his daughter that Hamlet is lovesick because she started rejecting his letters and messengers and ignoring him. The problem of Hamlet occupied the mind of the king Claudius and the queen Gertrude. They wanted to help Hamlet so, they brought for him two of his childhood friends; Rosencrantz, Guildenstern. 

Some critics ask ‘is Hamlet really mad, is he feigning madness? Does he pretend to be mad?  

Hamlet’s character is rich. William Shakespeare has created a very rich character. That why critics even in the modern age analyzed the character of Hamlet differently. 
He is not mad but he is depressed. He may be mentally confused but he is not mad. 

Why he is mentally confused? Because of depression, because of so much pressure on him. The ghost has put a huge pressure over his shoulders. 

Rosencrantz and Guildenstern (Hamlet’s childhood friends) go to Hamlet and ask him if he has any problem and they ask him to talk to them. First, he pretends to be mad; he talks to them in a way that shows he is mad. He told them doomsday is near and he asked them why they came to Denmark which is a prison. And then he starts to talk to them logically and he tells them directly ‘Did somebody send you to me?’ Actually they were honest, so they told him yes. The king and the queen sent them for him because they worry about him. When they say the truth, Hamlet is happy because they are honest friends. He does not want to lose them, he does not want to see people deceiving him. So, because they said the truth Hamlet starts to talk to them. Hamlet did not tell them about the ghost, he kept it for himself but he talk to them that he is unhappy in this world and 

And yet, to me, what is this quintessence
of dust? man delights not me: no, nor woman neither,

though by your smiling you seem to say so.
According to Hamlet man is created of dust. There is no one to help him out of what he is in; there is no one who helps him to become not melancholic. He knows that he is sick; he knows that he is suffering and he wants somebody to help him.  

So, this quotation shows that Hamlet is desperate. He says although man has free will and infinite capabilities no one can save him from that melancholic state. Hamlet talks as a philosopher now, he tells his friends that all people are players; they are forming a play.  

Shakespeare here uses a meta-theatrical technique.

Q- 8- how is the play modern?

         Hamlet is very philosophical. He does not talk directly although drama in the 16th century is explicit. Hamlet’s speech is subtle and indirect. William Shakespeare was a head of his time. Most of Hamlet’s speeches are subtle and indirect. This is a modern element in his drama. The readers have to read between the lines to understand what Hamlet says. Because the 16th century audiences were supposed not to be cultured, I believe that they did not understand what Hamlet means. And they think that Hamlet is mad and talking madness. Modern readers are capable of interpreting Hamlet’s speeches. Some critics that Hamlet talks about the corrupt society he is living in. They say that (to be or not to be) means to bear such hardships in a corrupt society or to commit suicide. He says to himself shall I accept living in such a corrupt society or I commit suicide? 

He is a Christian and he knows that Suicide is illicit.

Other modern critics say that (to be or not to be) means to kill Claudius or not to kill Claudius. Hamlet hesitates. Since the ghost told him that his father has been murdered by Claudius, he did not take action. He believes the ghost. He thinks as person in the middle Ages and he has deductive way of thinking. So, he believes the information given to him by the ghost. He believes that his father is poisoned by Claudius and he is sure of that but he keeps on justifying his inaction. Hamlet throughout the whole play is justifying his inaction. He hesitates and this is obvious in this quotation. What is the important in this quotation? It shows Hamlet’s hesitation. He is unable to take action. He is puzzled to take action or not to take action.

HAMLET: I will tell you why; so shall my anticipation
prevent your discovery, and your secrecy to the king and

queen moult no feather. I have of late—but wherefore I know

not— lost all my mirth, forgone all custom of exercises; and

indeed it goes so heavily with my disposition that this goodly

frame, the earth, seems to me a sterile promontory,

What a piece of work is a man! how

noble in reason! how infinite in faculty! in form and moving

how express and admirable!
‘Hamlet’ reflects the 16th century England. William Shakespeare always brings a foreign setting and sometimes he chooses a time from the past like in Macbeth. 

Hamlet is cynical here; he says that they say that the man is the best one in the world and he is powerful. This is the concept of renaissance humanism (the humanist started to trust man’s capabilities and say that man is not helpless, man is powerful and this is the opposite of the ideas of the classical period when they said that gods control man’s fate. 

So, he says in the 16th century, they said man is powerful, What a piece of work is a man! How noble in reason! how infinite in faculty! in form and moving how express and admirable! in action how like an angel!

( in action how like an angel! in apprehension how like a god! the beauty of the world!

the paragon of animals!)

 Of course this is the opposite of the Great Chain of being. 
And yet, to me, what is this quintessence

of dust? man delights not me: no, nor woman neither,

though by your smiling you seem to say so.
According to Hamlet , man is created of dust. There is no one to help him out of what he is in; there is no one who helps him to become not melancholic. He knows that he is sick; he knows that he is suffering and he wants somebody to help him.  

So, this quotation shows that Hamlet is desperate. He says although man has free will and infinite capabilities no one can save him from that melancholic state. Hamlet talks as a philosopher now, he tells his friends that all people are players; they are forming a play.  

Shakespeare here uses a meta-theatrical technique.

Metatheatre is realized by two ways. The writer mentions theatrical affairs like actors, acting, script, and curtain. The other thing is that the writer involves a play within a play. By doing this, he is challenging Aristotle and he is violating the Aristotelian claim of dramatic illusion. (Aristotle has said that the writer should keep dramatic illusion to make the audience believe that what they watch is real life.) This technique will affect the idea of catharsis. Catharsis (spiritual purgation) will not be very strong because of using this technique. 

There is something called a meta-fiction. It is a story within a story; a novel within a novel. 

So, Hamlet starts to talk like a philosopher. He tells his friend that all people are players performing a play but there is no one to delight him; there is nothing interesting in watching this play. 

Rosencrantz extends the metaphor and agrees with Hamlet that the writers oblige the actors to behave in a way against their wills. Here Hamlet and Rosencrantz revived the medieval idea that the gods control man’s fate. Hamlet concludes that man is fettered in the world and the renaissance idea of free will (renaissance humanism) is just illusion; man has no free will. 

Guildenstern joined them in extending the metaphor. Shakespeare’s language is highly metaphorical, for example, he is using the metaphor of the theatre and extending it. At first we have Hamlet, then Rosencrantz extends the metaphor and then Guildenstern comes to join them. He says Guildenstern says that he and Rosencrantz are also players because they come to act the role that the queen and king have ordered them to do it. 

Immediately after that scene Polonius comes to tell Hamlet that the best actors in the world arrive to entertain him. When Hamlet sees Polonius, he pretends to be mad to insult him indirectly. 
In the 16th century and in the classical time, they used to believe that if the hero is not of a high rank, he will not affect the audience. But this idea has changed in and modern drama. The drama becomes the drama of the marginalized ( the beggars, the vagabonds, the homosexuals, lesbians, woman). 

Shakespeare's Hamlet 's format doesn't conform to traditional Aristotelian concepts of the 3 unities. Shakespeare does not conform to unity of time, place, or action. Hamlet contains a "play within a play," sub-plots, and its action is not set in one day, but several. According to Aristotle, the play should be one day long. 
When looking at the setting, Aristotle based his description of tragedy on the unity of time in the setting. Even though the whole play takes place at Castle Elsinore and its surroundings, in the play, Hamlet, there is more than one mental setting. These external settings span more than a real minute at a time. This means there is no time unity. Each action in Hamlet doesn't follow right after the previous action. In the play, Hamlet is visited by a ghost that in real time takes about twenty minutes, but in the plays time spans about five hours. In one scene Hamlet actually leaves the castle in a boat during which time quite a few of the major scenes take place; Ophelia's killing herself and Laertes' return. When Hamlet returns it is obvious quite a span of time has passed. One other example of a longer span of time taking place is when Laertes leaves Denmark and returns to get revenge for his father Polonius' death. More time passes here than the real minute to minute time sequence or unity of time Aristotle describes as being part of a real tragedy.

Q-9- Quotations

How to answer the quotations:

· answer in essay form

· ( introduction)who says- to whom- when- paraphrasal 

· (body)is it related to the theme?

· is it related to the technique

· language

· characterization

· audience

· (conclusion) the effect of …..

Quotation 1 
act 1- scene II

	HAMLET 

Oh, that this too, too sullied flesh would melt,

Thaw, and resolve itself into a dew,

Or that the Everlasting had not fixed

His canon 'gainst self-slaughter! O God, God!

How weary, stale, flat, and unprofitable

Seem to me all the uses of this world!

Fie on ’t, ah fie! 'Tis an unweeded garden

That grows to seed. Things rank and gross in nature

Possess it merely. That it should come to this.

But two months dead—nay, not so much, not two.

So excellent a king, that was to this

Hyperion to a satyr. So loving to my mother
	HAMLET 

Ah, I wish my dirty flesh could melt away into a vapor, or that God had not made a law against suicide. Oh God, God! How tired, stale, and pointless life is to me. Damn it! It’s like a garden that no one’s taking care of, and that’s growing wild. Only nasty weeds grow in it now. I can’t believe it’s come to this. My father’s only been dead for two months—no, not even two. Such an excellent king, as superior to my uncle as a god is to a beast, and so loving toward my mother that he kept the wind from blowing too hard on her face.

	That he might not beteem the winds of heaven

Visit her face too roughly.—Heaven and earth,

Must I remember? Why, she would hang on him

As if increase of appetite had grown

By what it fed on, and yet, within a month—

Let me not think on ’t. Frailty, thy name is woman!—

A little month, or ere those shoes were old

With which she followed my poor father’s body,

Like Niobe, all tears. Why she, even she—

O God, a beast that wants discourse of reason

Would have mourned longer!—married with my uncle,

My father’s brother, but no more like my father

Than I to Hercules. Within a month,

Ere yet the salt of most unrighteous tears

Had left the flushing in her gallèd eyes,

She married. O most wicked speed, to post

With such dexterity to incestuous sheets!

It is not nor it cannot come to good,

But break, my heart, for I must hold my tongue.
	Oh God, do I have to remember that? She would hang on to him, and the more she was with him the more she wanted to be with him; she couldn’t get enough of him. Yet even so, within a month of my father’s death (I don’t even want to think about it. Oh women! You are so weak!), even before she had broken in the shoes she wore to his funeral, crying like crazy—even an animal would have mourned its mate longer than she did!—there she was marrying my uncle, my father’s brother, who’s about as much like my father as I’m like Hercules. Less than a month after my father’s death, even before the tears on her cheeks had dried, she remarried. Oh, so quick to jump into a bed of incest! That’s not good, and no good can come of it either. But my heart must break in silence, since I can’t mention my feelings aloud.


        These lines are taken from Hamlet . This quotation, Hamlet’s first important soliloquy, occurs in Act I, scene ii (129–158). A soliloquy is an extended speech, directed to the audience rather than to other characters, in which the speaker explores their thoughts and feelings. Authors use various literary elements to give insight into the mental
composition of their characters. In Shakespeare's “Hamlet, Prince of Denmark,”
we can trace Hamlet's mental process through his soliloquies

     Hamlet speaks these lines after enduring the unpleasant scene at Claudius and Gertrude’s court, then being asked by his mother and stepfather not to return to his studies at Wittenberg but to remain in Denmark, apparently against his wishes. Here, Hamlet thinks for the first time about suicide.  suicide seems like a desirable alternative to life in a painful world, but Hamlet feels that the option of suicide is closed to him because it is forbidden by religion. Hamlet then goes on to describe the causes of his pain, specifically his intense disgust at his mother’s marriage to Claudius. He describes the haste of their marriage, noting that the shoes his mother wore to his father’s funeral were not worn out before her marriage to Claudius. He compares Claudius to his father (his father was “so excellent a king” while Claudius is a foul “satyr”). As he runs through his description of their marriage, he touches upon the important motifs of misogyny and the ominous omen the marriage represents for Denmark. 
Elizabethan dramatists like William Shakespeare imitated the classical dramatists in creating explicit drama which involves several asides and soliloquies. Both the classical and the Elizabethans like to feed the audience with all information and to make sure that the character’s thoughts are not hidden from them. 

He says that the animal that wants discourse of reason would have mourned longer. She is less than an animal. He despises his mother. He is very upset of her. He mocked her. He says that in that Great Chain of being, she does not fit to belong to man; she is less than a beast. 

He ridicules his uncle also. He says that he is nothing if he is compared to his late father. 

He says that she stopped crying over his late father very quickly.

So, he cannot tell them what he thinks of. He cannot go to his mother and tell her that he despises her; he tries to hold his tongue. He notices that it is improper to go to his mother and tell her these words. He cannot confront her and he cannot confront his uncle but he sees that what he has done is a religious crime; incest, and at the same time it is illegal crime because he rose to power while it is his right. It is the right of crown prince to rise to power. So, this soliloquy is important because it shows the inner conflict of Hamlet.
Hamlet's first soliloquy reveals him to be thoroughly disgusted with
Gertrude, Claudius, and the world in general. The world seems to him as being weary, stale, flat and unprofitable; He is saddened by the death of his father, who he admired as a king and husband to his mother. His grief over his father's death is compounded by his mother's hasty marriage to Claudius. The worst part is that he can not tell them how he feels.  

Quotation 2- act I scene V
	Thus was I, sleeping, by a brother’s hand

Of life, of crown, of queen at once dispatched,

Cut off even in the blossoms of my sin,
Unhouseled, disappointed, unaneled.

No reckoning made, but sent to my account

With all my imperfections on my head.

Oh, horrible, oh, horrible, most horrible!

If thou hast nature in thee, bear it not.

Let not the royal bed of Denmark be

A couch for luxury and damnèd incest.

But howsoever thou pursuest this act,

Taint not thy mind, nor let thy soul contrive

Against thy mother aught. Leave her to heaven

And to those thorns that in her bosom lodge

To prick and sting her. Fare thee well at once.

The glowworm shows the matin to be near,

And 'gins to pale his uneffectual fire.

Adieu, adieu, adieu. Remember me.
	And that’s how my brother robbed me of my life, my crown, 

and my queen all at once. He cut me off in the middle of a sinful life.

I had no chance to repent my sins or receive last rites. Oh, it’s horrible, horrible, so horrible! If you are human, don’t stand for it. Don’t let the Danish king’s bed be a nest of incest. But however you go about your revenge, don’t corrupt your mind or do any harm to your mother. Leave her to God and her own guilt. Now, good-bye. The glowworm’s light is beginning to fade, so morning is near. Good-bye, good-bye, good-bye. Remember me.


      These lines are quoted from Shakespeare's Hamlet. it is located in act I scene V. 

The ghost's first speech to Hamlet reveals Claudius' sin of fratricide . it shows the king's  sin of causing disorder in the microcosm and macrocosm. We have the meeting between Hamlet and the ghost= the meeting between Hamlet the father and Hamlet the son.  

The first information the ghost gives Hamlet is that it is the ghost of his father. It is going to tell him the complete story. He used to sleep in the garden of the palace. Someone came with the poison. He put the poison in his ear. It was his uncle. He wants him to revenge against his murder. He wants him not to harm his mother. Every one in the kingdom thinks that the king had died out of a natural reason.

This is comedy, because we know that Hamlet is going to hesitate.  It is not true.

The tragic flaw of Hamlet is hesitation. He is always hesitant. He is not going to revenge the murder of his father. We have details about the murder. He used to sleep in the garden of his palace. He put some poison in a bottle. We have details of the crime. People thought that he died while he was sleeping. They could not recognize that he was killed by poison. 

He asks him not to think that his mother took part in the plot. He wants to tell him that his mother is innocent. She is only criminal in being not loyal to him and accepted his brother as a husband after two months of his death. He asks him to leave his mother to the heaven's punishment. 

This part is very important. For the first time, we are sure that the uncle was responsible for killing Hamlet the father. 

What was the reaction of Hamlet after hearing the plot of killing his father? 

He was intensely and emotionally moved. He became like a mad person.  

He could not control himself. He had no control upon his emotions and his mind.  He was very angry, very sad, and very crazy. He could not control his emotions. 

He will wipe= cancel; get rid of every thing that is happy.  He will be sad for ever. He will wipe away all the trivial and happy moments. He will live with the commands of the ghost. He will obey the orders of the ghost.  He swears to remember and obey his father. What he will keep in his brain is his orders. He will keep only to this noble matter and will leave all the trivial and base matters. 

This is verbal irony. He did not keep his oath. He was hesitant. He was given more than one chance to kill his uncle but he did not. 

 The ghost indicates the disorder in the macrocosm. According to the people in the middle Ages, what happens in the microcosm affects the macrocosm and what happens in the macrocosm related to what happens in the microcosm. 
The ghost does not talk to any one of them but he looked at Hamlet and he beckons him; he waves to him to follow him to some spot. Hamlet was following and Horatio advises him not to go
This is the effect of Seneca's drama of revenge. It is clear that the king  is sinful. His sin is not mentioned, but we understand that he has usurped the crown of Denmark. He removed the rightful king from his place in the Great Chain of being. So, he is tortured.

The late king Hamlet talks very well of his widow. 

He advised Hamlet not to ill-treat mother or to talk badly to her; not to do any harm to the Queen Gertrude. She will gain the results of what she has done. 

Quotation 3- Act II Scene II
	'Swounds, I should take it, for it cannot be

But I am pigeon-livered and lack gall

To make oppression bitter, or ere this

I should have fatted all the region kites

With this slave’s offal. Bloody, bawdy villain!

Remorseless, treacherous, lecherous, kindless villain!

O vengeance!

Why, what an ass am I! This is most brave,

That I, the son of a dear father murdered,

Prompted to my revenge by heaven and hell,

Must, like a whore, unpack my heart with words

And fall a-cursing like a very drab,

A scullion! Fie upon ’t, foh!

About, my brain.—Hum, I have heard

That guilty creatures sitting at a play

Have, by the very cunning of the scene,

Been struck so to the soul that presently

They have proclaimed their malefactions.

For murder, though it have no tongue, will speak

With most miraculous organ. I’ll have these players

Play something like the murder of my father

Before mine uncle. I’ll observe his looks.

I’ll tent him to the quick. If he do blench,

I know my course. The spirit that I have seen
	But what do I, a grim and uncourageous rascal, do? Mope around like a dreamer, not even bothering with plans for revenge, and I can say nothing—nothing at all—on behalf of a king whose dear life was stolen. Am I a coward? Is there anyone out there who’ll call me “villain” and slap me hard? Pull off my beard? Pinch my nose? Call me the worst liar? By God, if someone would do that to me, I’d take it, because I’m a lily-livered man—otherwise, I would’ve fattened up the local vultures with the intestines of that low-life king a long time ago. Bloody, inhuman villain! Remorseless, treacherous, sex-obsessed, unnatural villain! Ah, revenge! What an ass I am. I’m so damn brave. My dear father’s been murdered, and I’ve been urged to seek revenge by heaven and hell, and yet all I can do is stand around cursing like a whore in the streets. Damn it! I need to get myself together here! Hmm…. I’ve heard that guilty people watching a play have been so affected by the artistry of the scene that they are driven to confess their crimes out loud.

	May be the devil, and the devil hath power

T' assume a pleasing shape. Yea, and perhaps

Out of my weakness and my melancholy,

As he is very potent with such spirits,

Abuses me to damn me. I’ll have grounds

More relative than this. The play’s the thing

Wherein I’ll catch the conscience of the king.
	Murder has no tongue, but miraculously it still finds a way to speak. I’ll have these actors perform something like my father’s murder in front of my uncle. I’ll watch my uncle. I’ll probe his conscience and see if he flinches. If he becomes pale, I know what to do. The ghost I saw may be the devil, and the devil has the power to assume a pleasing disguise, and so he may be taking advantage of my weakness and sadness to bring about my damnation. I need better evidence than the ghost to work with. The play’s the thing to uncover the conscience of the king.


                 These lines are quoted from Hamlet, a tragedy written by William Shakespeare. It is 
a soliloquy of Hamlet. It is located in act II Scene II. it shows characteristics of Hamlet. 
Hamlet is blaming himself. He says about himself that he is like a whore He will let the players perform a play about the murder in front of Claudius to make him remember his crime. He says the ghost may be a devil. He will make sure of that. He will know if this king commits a crime or not from the impression he gives; from his reaction. So, Hamlet feels he is coward for not being able to confront the murderer. He believes that Claudius knows that Hamlet is weak, that is why he is playing with him. Hamlet believes that he (himself) has a weak personality that is why Claudius uses him.  Hamlet says in the quotation that he will take action and revenges from Claudius when he makes sure that he has committed the murder. Hamlet tells his plan to the audience. He says that he will order the players to play a murder scene in front of Claudius and then watches his reaction. 

Hamlet’s plan is illogical. He is impressionistic in his attitude. Claudius is evil and cunning. He can easily hide his feelings while watching the play. 
In scene II, we find a celebration. King Claudius; brother of the late king Hamlet, celebrates his coronation and marriage to the queen Gertrude. She was his sister-in-law and then she became his wife. According to the Christians, this is incest. It is very odd to marry the brother of her husband. And also the Christians find it is very strange that cousins get married and this is incest according to them. So, here Hamlet called this incest. Prince Hamlet is deeply sad because after two months from his father’s death his mother forgot her sadness on her husband and he married his brother; king Claudius. He is also very sad because this is incest in Christianity. It means that Hamlet is a good Christian. Hamlet is sad also because he lost his right to become king of Denmark. So, there are three factors that make Hamlet extremely sad. 

Quotation 4- Act III Scene I

	HAMLET 

To be, or not to be? That is the question—

Whether ’tis nobler in the mind to suffer

The slings and arrows of outrageous fortune,

Or to take arms against a sea of troubles,

And, by opposing, end them? To die, to sleep—

No more—and by a sleep to say we end

The heartache and the thousand natural shocks

That flesh is heir to—’tis a consummation

Devoutly to be wished! To die, to sleep.

To sleep, perchance to dream—ay, there’s the rub,

For in that sleep of death what dreams may come

When we have shuffled off this mortal coil,

Must give us pause. There’s the respect

That makes calamity of so long life.
	HAMLET 

The question is: is it better to be alive or dead? Is it nobler to put up with all the nasty things that luck throws your way, or to fight against all those troubles by simply putting an end to them once and for all? Dying, sleeping—that’s all dying is—a sleep that ends all the heartache and shocks that life on earth gives us—that’s an achievement to wish for. To die, to sleep—to sleep, maybe to dream. Ah, but there’s the catch: in death’s sleep who knows what kind of dreams might come, after we’ve put the noise and commotion of life behind us. That’s certainly something to worry about. That’s the consideration that makes us stretch out our sufferings so long.

	For who would bear the whips and scorns of time,

Th' oppressor’s wrong, the proud man’s contumely,

The pangs of despised love, the law’s delay,

The insolence of office, and the spurns

That patient merit of th' unworthy takes,

When he himself might his quietus make

With a bare bodkin? Who would fardels bear,

To grunt and sweat under a weary life,

But that the dread of something after death,

The undiscovered country from whose bourn

No traveler returns, puzzles the will

And makes us rather bear those ills we have

Than fly to others that we know not of?

Thus conscience does make cowards of us all,

And thus the native hue of resolution

Is sicklied o'er with the pale cast of thought,

And enterprises of great pith and moment

With this regard their currents turn awry,

And lose the name of action.—Soft you now,

The fair Ophelia!—Nymph, in thy orisons

Be all my sins remembered.
	After all, who would put up with all life’s humiliations—the abuse from superiors, the insults of arrogant men, the pangs of unrequited love, the inefficiency of the legal system, the rudeness of people in office, and the mistreatment good people have to take from bad—when you could simply take out your knife and call it quits? Who would choose to grunt and sweat through an exhausting life, unless they were afraid of something dreadful after death, the undiscovered country from which no visitor returns, which we wonder about without getting any answers from and which makes us stick to the evils we know rather than rush off to seek the ones we don’t? Fear of death makes us all cowards, and our natural boldness becomes weak with too much thinking. Actions that should be carried out at once get misdirected, and stop being actions at all. But shh, here comes the beautiful Ophelia. Pretty lady, please remember me when you pray.


A soliloquy is an extended speech, directed to the audience rather than to other characters, in which the speaker explores their thoughts and feelings. It can deal with big, generalized issues, such as Hamlet’s To be or not to be. (Act 3. Scene i.), in which he considers life, 

(This part is taken from sparknotes)

This soliloquy, probably the most famous speech in the English language, is spoken by Hamlet in Act III, scene i (58–90). His most logical and powerful examination of the theme of the moral legitimacy of suicide in an unbearably painful world, it touches on several of the other important themes of the play. Hamlet poses the problem of whether to commit suicide as a logical question: “To be, or not to be,” that is, to live or not to live. He then weighs the moral consequences of living and dying. Is it nobler to suffer life, passively or to actively seek to end one’s suffering.  He compares death to sleep and thinks of the end to suffering, pain, and uncertainty it might bring. he decides that suicide is a desirable course of action But, as the religious word “devoutly” signifies, there is more to the question, namely, what will happen in the afterlife. Hamlet immediately realizes as much, and he reconfigures his metaphor of sleep to include the possibility of dreaming; he says that the dreams that may come in the sleep of death must give us pause.

He then decides that the uncertainty of the afterlife, which is intimately related to the theme of the difficulty of attaining truth in a spiritually ambiguous world, is essentially what prevents all of humanity from committing suicide to end the pain of life. He outlines a long list of the miseries of experience, ranging from lovesickness to hard work to political oppression, and asks who would choose to bear those miseries if he could bring himself peace with a knife. He answers himself again, saying no one would choose to live, except that “the dread of something after death” makes people submit to the suffering of their lives rather than go to another state of existence which might be even more miserable. The dread of the afterlife, Hamlet concludes, leads to excessive moral sensitivity that makes action impossible. 
In this way, this speech connects many of the play’s main themes, including the idea of suicide and death, the difficulty of knowing the truth in a spiritually ambiguous universe, and the connection between thought and action. In addition to its crucial thematic content, this speech is important for what it reveals about the quality of Hamlet’s mind. His deeply passionate nature is complemented by a relentlessly logical intellect. He has turned to religion and found it inadequate to help him either kill himself or resolve to kill Claudius. Here, he turns to a logical philosophical inquiry and finds it equally frustrating.

In Hamlet's fourth soliloquy, his mental state shows signs of
declination. He criticizes himself for not taking action to avenge his father.
He realizes that he has cause to kill Claudius, but cannot collect the nerve to go through with it. He said, “Why, what an ass am I! This is most brave,
that I...must, like a whore, unpack my heart with words” (1314). He also
expresses some doubt that the ghost was telling the truth. He said, “The spirit
that I have seen May be the devil: and the devil hath power T'assume a pleasing ). However upset he is with himself, Hamlet is sure that the play he has arranged will reveal Claudius' guilt
Quotation 5- Act III Scene III 

	CLAUDIUS 

Thanks, dear my lord.    
	CLAUDIUS 

Thanks, my dear lord.

	Exit POLONIUS 
	POLONIUS exits.

	Oh, my offence is rank. It smells to heaven.

It hath the primal eldest curse upon ’t,

A brother’s murder. Pray can I not.

Though inclination be as sharp as will,

My stronger guilt defeats my strong intent,

And, like a man to double business bound,

I stand in pause where I shall first begin,

And both neglect. What if this cursèd hand

Were thicker than itself with brother’s blood?

Is there not rain enough in the sweet heavens

To wash it white as snow? Whereto serves mercy

But to confront the visage of offence?

And what’s in prayer but this twofold force,

To be forestallèd ere we come to fall

Or pardoned being down? Then I’ll look up.

My fault is past. But oh, what form of prayer

Can serve my turn, “Forgive me my foul murder”?
	Oh, my crime is so rotten it stinks all the way to heaven. It has the mark of Cain on it, a brother’s murder. I can’t pray, though I want to desperately. My guilt is stronger even than my intentions. And like a person with two opposite things to do at once, I stand paralyzed and neglect them both. So what if this cursed hand of mine is coated with my brother’s blood? Isn’t there enough rain in heaven to wash it clean as snow? Isn’t that what God’s mercy is for? And doesn’t prayer serve these two purposes—to keep us from sinning and to bring us forgiveness when we have sinned? So I’ll pray. I’ve already committed my sin. But, oh, what kind of prayer is there for me? “Dear Lord, forgive me for my horrible murder”?


These lines are quoted from Hamlet, Shakespeare's famous tragedy. These lines are found in Act III, scene III. It is a soliloquy of king Claudius .  
Claudius says an important soliloquy. In this soliloquy, he confesses his crime and he prays to God to forgive him. He knows he will be damned by God. He is sure that God will not forgive him because he says cannot give up the crown or the queen. He has a chance to be saved but he says he cannot give up the crown or the queen. He knows he will go to hell. He prays to God. Hamlet enters while he is praying. He refuses to kill him while praying because he says if I kill him while praying, he will go to heaven. Maybe he is hesitating again. So, he says if he kills him now, he will go to heaven and he wants him to go to hell. So, he will wait until I kill him if he is drunk asleep or when he is in bed with his mother (because this is an incestuous marriage and he is committing a sin). Hamlet is giving a pretext.  This is a pretext for his inaction. 
Quotation 6 – Act III Scene IV
	HAMLET 

Oh, throw away the worser part of it,

And live the purer with the other half.

Good night—but go not to mine uncle’s bed.

Assume a virtue if you have it not.

That monster, custom, who all sense doth eat,

Of habits devil, is angel yet in this:

That to the use of actions fair and good

He likewise gives a frock or livery

That aptly is put on. Refrain tonight,

And that shall lend a kind of easiness

To the next abstinence, the next more easy.
	HAMLET 

Then throw away the worse half, and live a purer life with the other! Good night to you. But don’t go to my uncle’s bed tonight. At least pretend to be virtuous, even if you’re not. Habit is a terrible thing, in that it’s easy to get used to doing evil without feeling bad about it. But it’s also a good thing, in that being good can also become a habit.

Say no to sex tonight, and that will make it easier to say no the next time, and still easier the time after that. Habit can change even one’s natural instincts, and either rein in the devil in us, or kick him out. Once again, good night to you, and when you want to repent, I’ll ask you for your blessing too. I’m sorry about what happened to this gentleman (pointing to POLONIUS), but

	For use almost can change the stamp of nature,

And either rein the devil or throw him out

With wondrous potency. Once more, good night,

And when you are desirous to be blessed,

I’ll blessing beg of you. (points to POLONIUS) 

For this same lord,

I do repent. But heaven hath pleased it so,

To punish me with this and this with me,

That I must be their scourge and minister.

I will bestow him and will answer well

The death I gave him. So, again, good night.

I must be cruel only to be kind.

Thus bad begins and worse remains behind.

One word more, good lady—
	God wanted to punish me with this murder, and this man with me, so I’m both Heaven’s executioner and its minister of justice. This is bad, but it’ll get worse soon. Oh, and one other thing, madam


These lines are quoted from Hamlet, the Shakespearian tragedy. They are found in act III scene IV. These lines are uttered by Hamlet. He is speaking to his mother. They are in his mother's room. 
     This is the meeting between Hamlet and his mother. He goes to her with the spirit of Nero in him. He talks very badly to her. She blames him for offending Claudius. When she defends her husband, she irritates Hamlet more. He starts to confront her that she had committed a sin which is incest to accept to marry her husband’s brother. He told her that he is not mad and he is talking truth to her. He told her also that Claudius has killed his father. This is the first time to hear about that. Gertrude does not know. She does not believe Hamlet and thinks that Hamlet is mad. She believes her son has gone mad. Hamlet at this moment wished to be like Pyrrhus; the son of Achilles, who kills Claudius in front of the queen. Hamlet was talking violently with the queen accusing her with the sins she is committing and coming very close to her, holding her, and seizing her. So, she screamed and she asked him if he want to kill her and she cried for help. Polonius behind the curtain got scared and he echoed what she was saying {What, ho! help, help, help!} and he moved, so the curtain moved. So, Hamlet immediately got his sword out and killed Polonius. At this moment, he is like Pyrrhus who killed the king in front of the queen. Polonius shocked him by coming out of the curtain and saying {O, I am slain!}. So, Hamlet got shocked; he thought it is Claudius. Hamlet felt very sad. He did not to kill Polonius. Polonius is an innocent man. He is foolish and Hamlet despises him but he does not deserve to be killed for his foolishness and for his evil. This is not a punishment for evil to be killed. 

             T. Najla 
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