Criticism 2nd lecture

     Last lecture we talked about inspiration, and as we have seen inspiration to Plato is a completely different inspiration from the way we think inspiration is and every thing we read about Plato we have to understand that this was said at a time when people thought in a different way, lived in a different way, behaved in a different way, had different religion, and had a different society. So I always insist on what I say which is we don't have to accept what Plato says, we don't have to believe in what he says, but we have to know what he says; the knowledge, you don't have to accepted, you don't have to say whether this is right or wrong because he lived at a time when he believed that he is right. We may say, no he is completely wrong because we have other concepts, but this not what you are supposed to be doing. What you are supposed to be doing is to take the best of what he gave and throw the rest away but meanwhile knowledge you have to know, ok, this what you concentrate on knowledge. Now inspiration as he said that every poet is inspired from god through a Muse to say his beautiful words or songs and he is trying to convince Ion that philosophy is better because poetry is either inspiration or he at the end reaches the conclusion that you either a dishonest, deceiver or an inspired person. I was asking a question: why here Ion is very negative? You have to think. All what we have here Socrates’ point of view. Ion is always agreed with Socrates. Because the whole argument is given to us by a philosopher "Plato" who wants to prove his point of view and we don't have the other part.

Can we consider this an argument? 
If you have an argument, you must have two points of view. This was a question I got one time and nobody answered it. what was the technique used here? Everybody says it was the argumentative technique full stop, using questions and answers. This was half of the answer.
الي بجاوب كده حياخذ نص الدرجه

What did you reach through thinking, is this an argument? No, because we have only one point of view given to us from Plato's point of view. Although he is using argumentative style of questioning and answering, but he is not using the proper argumentative methods, he is not applying, he is just making use of it to prove his own point of view and this also brings me to an example from our everyday life. This depends on what we call authority. Who has the authority here? Who is writing this text? Philosopher. So, he is using it for his own benefit. Plato is using the argumentative method, but he is not applying it correctly, he is only manipulating. Was he intelligent
He makes use of it to prove his point of view, but he doesn't give a chance to the other point of view.
We study them not as philosophy but as critical works; as theories. What is the theory of poetry he believes in?  It is inspiration and then later in the other text we will study it as an imitation. He is using this method only to prove his point of view, which was that {poetry is divine inspiration} you see I'm stressing the word divine because the poet is divinely inspired by God. What about rhapsodes and the audience. Is it a divine inspiration? No. The inspiration of the poet, he added the word divine, but when it came to mention the inspiration of the rhapsode and the audience he said only inspiration, he didn't mention the word "divine".
So this shows us that we have to be careful with the use of words. Why? Because the poet takes the word from the Muse which is the messenger of God, so the words are divine. These are the words of God.

At the middle of the page 128 where we stopped we have here:
Soc: Had he learned by rules of art, he would have known how to speak not of one theme only, but of all; and there fore God takes away the minds of the poets, and uses them as his ministers,

You see the poets here are ministers, the ministers of God like prophets. So they carry the words of God; they are like prophets but are they prophets? No, why cannot we consider them prophets? 
The poets according to Plato speak the words of God. But this is not their job. The prophet speaks the words of God all the time, explains the words of God all the time, whereas the poet even if he interprets the words, he is not a full time job prophet, he is a human being, he has other things in life to do. He is partly divine when he is receiving the inspiration, but then he recites the words, when he is receipting the words he is like a prophet. 

This is why according to Plato the poets are only half prophets, partly prophets; they are not totally prophets.
Soc: as he also uses diviners and holy prophets   
So the poets are like the prophets, and the divine and the holy people, but they are not holy and they are not prophets, they are like them because they carry the words of God, but they do not carry the message all the time with them.

Soc: in order that we who hear them may know them to be speaking not of themselves who utter these priceless words in a state of unconsciousness, but that God himself is the speaker, and that through them he is conversing with us.

You see this is the job of the poets. The word that is mentioned is important and that is the word “unconscious”.

You see we finish to be prophet and half prophet, and poetry is divine inspiration, and the poets are the messengers of God, or like the messengers of God carrying the words of God to people but they are also unconscious.

Is the prophet unconscious?

No. You see only the poet and this is why he mentions later on at the end of this page.

Soc: God would seem to indicate to us and not allow us to doubt that these beautiful poems are not human or the work of man, but divine and the word of God; and that the poets are only the interpreters of the Gods by whom they are severally possessed.

You see another word first he says unconscious and now he says possessed.
What is the meaning of this?

When the person is unconscious or possessed, it means that he is not behaving as himself, he is not using his mind; he is out of his mind. When the person is out of his mind, what do we call him? Crazy or mad. So the poets, when they are receiving inspiration, they are possessed; they are unconscious, so they are like mad, but are they all the time mad people? Are they all the time receiving inspiration and unconscious? So they are half-mad.
Do you remember the three states that we talked about them last time; the states of the poets while they are receiving inspiration?
1: unconscious

2: possessed

3: half prophet

4: half-mad

This is what God is sending his messages through the poets making them as his ministers.
Soc: was not this the lesson which the God intend to teach when by the mouth of the worst of poets he sang the best of songs?
Sometimes we have bad poets singing beautiful poems. How come that they can write good poems and bad poems at the same time? This is an example given by Plato to prove his point, that these words are not their words. Sometimes we have poets who speak badly, who are not good people but when they recite poetry they can recite beautiful words, so this is what Plato here is using as a proof  that poets are not speaking their own words but they are speaking the words that they are inspired by the God.
Soc: am not right, Ion?
Ion: yes, indeed, Socrates, I feel that you are; for your words touch my soul and I am persuaded that good poets by a divine inspiration interpret the things of the Gods to us.
You see when it comes to poem it is a divine inspiration
Soc: and you rhapsodists are interpreters of the poets?

So the poets interpret the words of God, and the rhapsodes interpret the words of the poets.
Ion: there again you are right.
Soc: then you are the interpreters of interpreters?
Ion: precisely.

Then now he is going to trick him to another confusing…
Soc: I wish you would frankly tell me, Ion, what I am going to ask of you: when you produce the greatest effect upon the audience in the recitation of some striking passages, such as the audience of Odysseus leaping forth on the floor, recognized by the suitors and casting at Hector, or the sorrows of Andromache, Hecuba, or Priam,--are you in your right mind?
These are characters taken from Homer's Epics 

الالياذة و الاديسة

These are names mentioned in Troy 

These characters are included in the poem that is recited by Ion. Now here Plato is asking him when the rhapsod recites, he is not just standing there and reciting these words but he is also acting these words. When you are acting, what do you do?
You are playing the role of these characters. When I'm speaking as Achilles, I do what? 
When Brad Pitt was acting the role of Achilles was he speaking as Brad Pitt or as Achilles? So any actor when he is playing the role he is not playing himself; he is playing the role of another character. So he has to do what? To performer. When the character is saying something sorrowful he must show sorrow and sadness and sometimes he must cry. If he is showing a character that is strong and fighting and courageous, he has to show that. Does this mean that he's courageous? Plato calls this what? Divine or out of mind? When you are talking and playing the role you try to be other character, so you are not yourself. And another thing, you as audience not only as rhapsodes when you watch a play sometimes you cry, why? Because you are out of your mind, you know it is acting, you know it is not true but still you cry because at that moment your mind is not functioning as you, but functioning as a person receiving this act as being true when it's not true. Acting is known as what? What is the definition of acting? To make believe. The better actor, the more he makes the audience believe that he is what his claiming to be. This what Plato will say here. Ion will explain this. He will say that the more I make the people react, cry, I will be happy and laugh, because I will be paid money for it, but the more people will laugh the more I will cry because I will not take money.

His job depends on how much he affects the audience, how much he is able to deceive the audience into believing what he says to be true while it is not, so this is the job of the actor and all the interpreters as Plato are qualified, so let us find out what he said here.

He said:

Soc: are you in your right mind? Are you not carried out of yourself, and does not your soul in an ecstasy seem to be among the persons or places of which you are speaking, whether they are in Ithaca or in Troy or whatever may be the scene of the poem?

الي هو التقمص

You are playing the rule and you are in this place, you are that character, and you are doing this, or unless people will not believe you, you are not a good actor to make them believe that.

Ion: that proof strikes home to me, Socrates.
You see this is the first time that Ion sees in that way 

 For I must frankly confess that at the tale of pity my eyes are filled of with tears, and when I speak of horrors, my hair stands on end and my heart throbs.

What you are saying is very true and I can tell you that when I'm acting, if I'm acting about something painful, I find myself crying. Why? Because I think that I'm that person, and I put myself in that place, and I cry.
Plato is using it in a different way to prove his point. You see he is making use of it to prove his point.
Now, Ion for the first time thinks, but before  he didn't think.
Ion: that proof strikes home to me, Socrates. For I must frankly confess that at the tale of pity my eyes are filled of with tears, and when I speak of horrors, my hair stands on end and my heart throbs.
It means I feel the horrors, I feel my hair stands on end.

So Socrates here is very happy, and he answers:

Soc: well Ion, and what are we to say of a men who at a sacrifice or festival, when he is dressed in holiday attire, and has golden crowns upon his head,
Of course who are these? Poets and rhapsodes who are wearing the best. You see at the beginning he says, I envy the way you dress.
You see now he says, what do you say of these people who are come fully dressed and having golden crown on their heads, prizes?
Of which nobody has robbed him, 

Nobody can take those crowns now. These are people who are excellent in what they do and they take prizes. What do you say on such men?
appears weeping or panic-stricken in the presence of more than twenty thousand friendly faces, when there is no one despoiling or wronging him;--is he in his right mind or is he not? 
Now this poet or rhapsode who is addressing thousand of people, who are here to listen to him, to watch, and to clap for him, so they are friendly, they are not coming to attack him, but still he is standing there wearing his best clothes, having the crown on his head, and then weeping, and crying and throwing himself on the ground without any body coming to strike him, why he is fooling? Because he is acting. So he says, what do you say of such person?
He is out of his mind
 Is he in his right mind or is he not?
When he is doing such things, is he a wise person or an insane person?

Ion: no indeed, Socrates, I must say that, strictly speaking, he is not in his right mind.
Soc: and are you aware that you produce similar effects on most of the spectators?
Not only you are mad but also the spectators, the audiences also are mad, why? Because they have the same reaction.
Ion: only too well; for I look down upon them from the stage, and behold the various emotions of pity, wonder, sternness, stamped upon their countenances when I am speaking:
and I am obliged to give my very best

You see the more you give me reaction the more I try my best to impress you.
e.g. if you give me examples, the more we open discussions the more you understand  but if you just sit there, I just say what I want and I go. I do my job and that’s it, but the more you ask the more I explain and the more you learn, not only about what we are doing but about other things as well.
So this is what he is telling us here.
 attention to them; for if I make them cry I myself shall laugh, and if I make them laugh I myself shall cry when the time of payment arrives.
This because all the epics about terrific and sorrowful events, epics were not comical, epics were all about tragic scenes and events, so at that time the best kind of poetry, the tragic poetry and this is why it all included wars, all the themes that were used by Homer they are all themes taken from wars, fights, battles, killing, so the audience wouldn't laugh at that. The audience will either have pity or horror or cry but they will never laugh. If they laugh, it means that the poet or the rhapsod is bad; he is not doing his job in a good way.
Soc: do you know that the spectator is the last of the rings which, as I am saying, receive the power of the original magnet from one another?
Here comes the last ring of the magnet, remember the magnetic chain. He is talking about God, Muse, poet {who is diving inspired} and then the rhapsod who is an interpreter of an interpreter, he is also inspired by the poet, but it is not a divine inspiration. Now we reach the last ring of the chain which is the audience; the spectator. Here he is telling him this is the last part of the chain that receives the power from the reciter.
Soc: the rhapsode like yourself and the actor are intermediate links, and the poet himself is the first of them.
See between the spectator and God the intermediate is links that become in between, and the poet himself is the first of them, the first of the chain who receives the inspiration after the Muse because the Muse and the God are together. The first of the human beings is the poet.
Through all these the God sways the souls of men in any direction which he pleases.
You see the God plays with the souls of people. If the God wants them to cry, he will send the words to make them cry. "he sways" he plays with the souls of people.
 and makes one man hang down from another.

You see the hanging, the connection, the magnet, this is the inspiration.  

 Thus there is a vast chain of dancers and masters and under-masters of choruses, who are suspended, as if from the stone, at the side of the rings which hangs down from the Muse.
You see the Muse is sent, and it is like magnet and we have suspending figures there all hanging to this stone which is inspiration. What is the connection? How do the pins hang to another pin? How do they stick to each other?
From the power of the magnet because there is an internal power going inside from one to the other.   
And every poet has some Muse from whom he is suspended, and by whom he is said to possessed, which is nearly the same thing; for he is taken hold of.
You see when he is possessed. When the poet is possessed he does not control himself; unconscious. He is possessed; out of his mind  
And from these first rings, which are the poets, depend others, some deriving their inspiration from Others from Musaeus;
You see these are different poets and each rhapsode 

[he is speaking now about rhapsode} takes inspiration from different poets. 
but the greater number are possessed and held by Homer.

Because Homer was considered the best poet of his time, so he had the greatest number of rhapsodes and he was the greatest inspirer of other rhapsode, so he was like a stone that hold other rhapsode, or spectator 
Of whom, Ion, you are one, and are possessed by Homer; and when any one repeats the words of another poet you go to sleep, and know not what to say; but when any one recites a strain of Homer you wake up in a moment, and your soul leaps within you, and you have plenty to say; for not by art or knowledge about Homer do you say what you say, but by divine inspiration and by possession;
You do not have any knowledge. You do not have any art. You are simply possessed and inspired when you are in full control of your mind, so the position has to be linked with inspiration. You are on state of being possessed, taken hold of unconscious out of your mind.
you ask, "Why is this?"

He asks him privately, why does this happen? So he answers,
The answer is that you praise Homer not by art but by divine inspiration.

Ion: that is good, Socrates; and yet I doubt whether you will ever have eloquence enough to persuade me that I praise Homer only when I am mad possessed; and if you could hear me speak of him I am sure you would never think this to be the case.
Still Ion is not completely convinced. He doubts and he says you say, I'm out of my mind? You say that I cannot recite well and I'm out of my mind while I'm doing this, I'm possessed and just inspired. Hear me, I'm just going to recite some of the words of Homer to you and you will be convinced.
Does Socrates allow him to do that? No, he does not allow the other point of view. He does not give him the chance to show another point of view. What did he say?
Soc: I should like very much to hear you, but not until you have answered a question which I have to ask. On what part of Homer do you speak well? - not surely about every part.
The Iliad is a long Epic, the Odyssey is a long Epic and you recite the whole Epic. You are at your best.
Are there any parts you cannot interpreter well? You know parts better than other parts? Ion now is a conceited person. He started by flattering him at the beginning, he is the best so what will be natural answers?
Ion: there is no part, Socrates about which I do not speak well: of that I can assure you.
There are no parts that I cannot explain, I know every simple part and I can explain it. Now here he is not speaking about simple recitation. He is speaking about understanding, interpreting and explaining.
Soc: surely not about things in Homer of which you have no knowledge?

You see he is treating him….

Sure there are parts in the poem that include certain information, certain knowledge that you don't know everything in the world. There are parts that include certain knowledge that you don't know. Ion says no, surely not and he insisted.
Ion: and what is there in Homer of which I have no knowledge?

You see, he said no, I know every part of Homer, tell me which part that I do not have knowledge of? 
Soc: why, does not Homer speak in many passages about arts?

The word “arts” here is not the word that we know. Arts are different activities that were taken place. All things that were done at that time were considered as arts. Now we consider painting, writing, dancing and singing, as fine arts and not as arts.
According to Plato he has different kinds of art. He has another meaning of arts; they were activists that were taken place at that time. Every person who is a master of doing something was an artist; physics was an art, different sciences were arts at that time.
Soc: for example, about driving; if I can only remember the lines I will repeat them.
At that time they don't have cars; they have carriage, or chariot. Do you know what is driving? Driving car or animal. That they are driven by animals so here he speaks about driving and he quotes Homer; he takes a quotation from Homer. He says Homer at a certain part of his poem was speaking about driving, but he cannot remember the lines. Do you remember them?
Ion says of course. He immediately recites this line, he says:

Ion: I remember, and will repeat them.

Soc: tell me then, what Nestor says to Antilochus, his son, where he bids him be careful of the turn at the horse-race in honour of Patroclus.

You see at that time they had horse races and carriage races. Nowadays we have races but with different reasons. 

At that time horse racing was important, why? Because it was a matter of life and death. It was the means of fighting in wars. The warriors were fighting on horse’s back and chariot, so if a person drives a chariot and he does not know how to drive and fight at the same time, he will be killed.

So Socrates here tells Ion: tell me the parts where Homer speaks about horse races. Horse races at that time were very important and crucial.  And a good fighter; a good warrior, hero must have good commend of his tools. And one of his tools is horse.

Was Homer a fighter? No, he was a poet. Does he have the knowledge of the warrior? No, he can describe, but he does not have the knowledge. So this is what Socrates tries to show to Ion. He says tell me these parts about horses. This part was about a king who is advising his son, who was interning to a horse race, he was telling him how to behave, and how to lead the horse, and what to do in the race. 

Socrates asks Ion: did Homer when he said this part have previous knowledge about horse race? How to ride a horse? How to fight on horse’s back? And if I get two people; a horseman and a poet and ask each to explain the knowledge of horse riding, who would do it better?
 The horseman.
 So this means that the poet has not complete knowledge about all arts, about every single thing that he mentions in his poem. If the poet does not know, what is about the rhapsode? He is also another human being, he might know about horse or not.
He says not all arts are the same, not all activities are the same, they are different but this doesn't mean if I’m a poet, so I have to know all other arts. They are different. It doesn't mean if I'm a poet, I should know everything to be able to sing poetry. But the rhapsode shouldn't claim that he knows everything about, and the poet should not say that he knows everything. Because as he says here you admit that there are different of arts.

This line with the small font is the exact part of the poem.
Now Socrates comments on them he says: 
Soc: enough. Now, Ion, will the charioteer or the physician be the better judge of the propriety of these lines?
Who can explain these lines better; the charioteer or the physician? The man of horses.
Ion agree

Ion; the charioteer, clearly.
Soc: and will the reason be that this is his art, or will there be any other reason?
Ion: No, that will be the reason.

Soc: and every art is appointed by God to have knowledge of a certain work; for that which we know by the art of the pilot we do not know by the art of medicine?
Rrepetition, you see he is repeating the same idea by given different examples.

Again the repetition is one of the methods of teaching.
Ion: Certainly not.
Soc: nor do we know by the art of the carpenter that which we know by the art of medicine?

Repetition, you see he is repeating the same idea by given different examples.

Again repetition is one of the methods of teaching.

Ion: certainly not.

Soc: And this is the true of all the arts; -- that which we know with one art we do not know with the other? But let me ask a prior question: You admit that there are differences of arts?

Ion: Yes.

Soc: You would argue, as should, that when one art is of one kind of knowledge and another of another, they are different?

You see arts are different and the knowledge given by each art is also different.

Ion: Yes.
Soc: Yes, surely; for if the subject of knowledge were the same, there would be no meaning in saying that the arts were different, -if they both gave the same knowledge.

You see he is repeating himself and he gives many other examples from their own life not only charioteer and medicine or physics and many different kind of knowledge taken from different kind of arts and he gives other examples about medicine and fisherman. He says:

Ion: Will the art of the fisherman or the rhapsode be better able to judge whether these lines are rightly expressed or not?

Ion: Clearly, Socrates, the art of the fisherman.

About the lines, who will be better to explain; the rhapsode or the fisherman?
So Ion agrees the fisherman and so on….

We have different things even he moves to religion; to divinity. Who would be better to explain prophet or rhapsode?
Of course Ion says prophet.

He keeps on taken different examples. 
Because it is different, it has different knowledge and if it has different knowledge and Homer doesn't know this knowledge then he is not giving his art of knowledge or rules, but out of inspiration. So this is another Way of proving his points and he will say it later on, this will come later. If you ask him to explain one part of that art, he cannot be able because he is simply inspired by God to say it, God knows, but the poet doesn't.
He gives other examples from religious from everyday life, from dancing from cowmilking, growing herbs of cows. You see these are different examples from different arts and each art has certain knowledge, and the poet does not have the knowledge of all those arts, because they are different, so the knowledge that is found in the poems does not come from the poet, it comes from God. This is how he proves that it is an inspiration and not coming out of the poet. From this part until we reach the last part there are examples taken from everyday life to prove one point that arts are different. The arts include different kinds of knowledge. These are not known to the poet, not all of them, and if he doesn't know all these things, but he still speaks about them it means that what he speaks does not come from his knowledge, it comes from another source which is inspiration of God.
The last quotation given to us by Socrates, it is on page 136

Soc: But, indeed, Ion, if you are correct in saying that by art and knowledge you are able to praise Homer, you do not deal fairly with me,
You see after all these examples, he says if you still insist that when you speak the words of Homer, you speak out of knowledge and out of art. You are not saying the truth; you are not dealing fairly with me. You are not telling the truth. If he is not dealing fairly, he is doing what? He is lying and deceiving. If he is a liar and deceiver, he is dishonest.
Soc: And after all your professions of knowing many glorious things about Homer, and promises that you would exhibit them, you are only a deceiver,
Remember every time he asks him something: he says, I will recite for you and you will be impressed. 
I will tell you and you will know.

Did he really give him the chance to do so?

Now he is saying: ok; you are trying to impress me but if you do that, you will be only a deceiver.
Until that now he even did not give him the chance to do so, but he even proves to be doing so. If you are good enough to impress me, you are deceiving. You are not telling the truth so you are deceiving.
Soc: and so far from exhibiting the art of which you are a master, will not, even after my repeated entreaties, explain to me the nature of it.
You cannot explain the nature of it after all this discussion, you cannot explain from where did you get your art? What is the knowledge you are explaining? Do you know all the kinds of art or knowledge?
Soc: you have literally as many forms as Proteus; and now you go all manner of ways, twisting and turning, and like Proteus;  become all manner of people at once,
Proteus was an actor. You are acting, so you are deceiving ; you are not yourself and you are giving me many different characters.
Soc: and at last slip away from me in the disguise of a general in order that you may escape exhibiting your Homeric lore. And if you have art, then, as I was saying, in falsifying
What is your art? Is “to falsify”; to say something that is not true. Is this acting? If you have an art and your art is to say lies; is falsifying,
Soc: you promise that you would exhibit Homer, you are not dealing fairly with me. But if, {there is a but here} as I believe, you have no art, but speak all these beautiful words about words about Homer unconsciously under his inspiring influence, then I acquit you dishonesty, and shall only say that you are inspired. Which do you prefer to be thought, dishonest or inspired?
Which of them do you prefer people to think of you dishonest or inspired?
Ion: there is a great difference, Socrates, between the tow alternative; and inspiration is by far the nobler.
 If you say it is art then you are a DECEIVER. Since you are not deceiving, the conclusion is that there is no art or knowledge in what the poet or the rhapsode doing, but it is only INSPIRATION.
___________________________________________________________

So this ends the first text and the other text is concerned with the theory of "IMITATION"
WHAT IS TO IMITATE?
To do like, to copy. In order to imitate you are not creating, you are not doing something from your mind. But you have something in front of you and you are copying. 
This text is from a book called "The Republic" 

What is Plato trying to do in his book?
Plato here is trying to find out:

What is the best kind of Republic?   
What is the best kind of government?
What is the best kind of society?    
المدينة الفاضلة    

“The utopia”  by  Sir Thomas More 
كان قد أخذها من PLATO 

عرفنا ليه بندرس PLATO

SO HE WAS TRYING TO FIND OUT WHAT IS THE BEST KIND OF GOVERNMENT.
Of course if I have a government, I cannot change it into one day. So he said we have to start with young children, and what will be suitable for each child to be grown-up in a way to become the best kind of person who would form the best kind of government or society.
So he stands to write about what are the things that can be included in the best society and what are the things that should be excluded from it, and as a philosopher he reaches the conclusion that poetry should be BANISHED of the IDEAL REPOBLIC.
Be careful ‘punish’ means يعاقب
But ‘banish’ means   ينفي
So the whole book speaks about what should be included and what should be excluded 
Poetry according to PLATO must be BANISHED.

The books of the Republic concerned with "poetry"
Why poetry must be banished? So in this text we have reasons given by Plato for Banishing poetry.
The first reason he gives is that poetry and the whole thing is about imitation.
Poetry is an imitation.
 If you are imitating, you must be imitating something.

What is this something?

According to Plato, it is an imitation of another imitation.

Still the 2nd imitation is an imitation or something else.
First: poetry is an imitation of an imitation of idea.
Second: the 2nd imitation is an imitation of an idea and this is the original idea.
And this original idea comes from God, and this is why he called it {IDEAL} because it comes from God.

Everything on earth starts as an idea in the head of God, and we call this idea {truth or reality}

What is the 2nd imitation is an imitation of the Ideal.
He says everything in earth is an imitation of the ideal truth or the original idea or the reality.

What we have in earth in our life is not the reality; it is an imitation of the reality.

In order to explain this, he gives an example which will make thing clearly. He takes the example of the bed. He says everything on earth is man-made or natural.

So the 2nd imitation is made by a maker, who gives the idea a shape, but the idea is one and the shapes are many. You can give many shapes to a bed, but what is a bed?
What is the idea of bed?

It is something to sleep on, made of what? Shaped like what? Colored? These are different things made by the maker {2nd imitator}
According to the original idea, it is an imitation, the maker gives shapes to the idea so he makes. This maker makes the bed. The painter can make a picture of the bed. The poet can describe the tree. Now the tree also is made according to an idea, the seed. The seed is placed in the earth by a person so it is made by a person.

We are speaking about Plato and all people at that time believe.
Every God sends message to a person who takes this seed and put it in the ground until it becomes a tree.

Everything starts as an idea and then it takes shape.

What about poetry or painting or any other fine art? It is an imitation of what the maker made.

So this imitation of the poet, art, panting or what ever…..

Is it reality? It is not reality

What is it? What do we have on earth? All things that are made by maker are imitation, but it is appearance, not reality so this imitation is imitation of appearance not of reality. So we have here:

 First: poetry is an imitation of imitation.
Second: it is only appearance and not reality. It is why it must be banished. It doesn't deal with reality. It doesn't deal with truth.

The poet is imitating an imitation of the real idea. So, he is away from the truth. 

And he calls it here three times away from the truth.

So this is the 1st reason why poetry should be banished.

The 2nd reason that this imitation is appearance concerned with what we see which is not true.
So it is concerned with appearance and not reality. This is why it has to be banished.  

The 3rd reason that we have division: an 

Imitator {poet}
Maker {the maker} the carpenter of the bed
God
There is another person involved here:
God 

Maker

User

Poet

We are going to put the user of course after the maker because the user uses what the maker makes.

Is the user important or not?

Acceding to Plato the user is able to tell whether the thing is good or bad. So there is a benefit from the using of something. So the user can tell the maker whether what he made was good or bad. Can you make any item without any body make use of it? It will be useless. So the user is important, because through the user you can tell whether 
this items which is made by the maker is good or bad.

 But what is about the poet? Does he add anything to the bed to benefit the maker? 
According to Plato the poet is useless; this is the 3rd reason 

The 4th reason for banishing poetry. 
What does poetry address?

The poet and the rhapsode interpret and speak their poem, what they are addressing in human being? Emotions.

The poet addresses emotions and according to Plato the human soul is made of emotions and reason. Now poetry is addressing what? Emotions, not reason and he considers emotions as inferior part of the soul whereas reason is the superior part of the soul. Philosophy addresses what? The mind. 
So philosophy addresses reason and poetry addresses emotion. Philosophy is better that is why poetry should be banished.

Also because it addresses emotions which are inferior part of the soul. What is the result of that?

Poetry abuses; it called the mother or the nurse of abuse, why?
Because it abuses people and it weakens them. 

If you are watching a play or a movie and you are crying, it means what? You are weak and you cannot control yourself; this is from Plato’s points of view. Because later on when we comes to study Sydney he will take each one of this and say the opposite , because he is a poet and he will stand for poetry. He will say it does not weaken, it strengthens and he will give examples.

The End
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