Criticism 5th lecture

Two things which help us usually in trying to analyze and these are oppositions and repetitions. These are very important key words in analyzing.  
1-  Repetition doesn't mean a repetition of a word. It can be a repetition of a word, a sound, of an idea, of a structure of a sentence, a repeated pattern; it can be a repetition of anything. This repetition has a meaning and it tells us something. Whenever we have it, it gives us meaning and we try to look for that meaning. 
2- Opposition doesn't mean two opposite words like black and white. But it means contradicting or not necessarily contradicting but two completely different situations.
 In “The Eagle", there is opposition between standing up high in the first stanza and falling in the second one. We have a repetition of the /k/ sound in the first stanza claps, crag, crooket; it shows some power or some strength. This is what we look for in any work of art. This poem is not included in the exam. There will be another poem which hasn't been practiced in the class. 
When we have a text of any work of art and we want to criticise it, we have to do three things.
 1- Reading, it doesn't mean just with your eyes. It means trying to understand what the author wants to say. What the author wants to say we can call it the theme, the story, the subject matter. 
 2- Interpretation, it is trying to find the meaning because any word in a given text has more than one meaning. The surface meaning is the first part; the reading but in interpretation you are trying to impose on the text something you see, this is the hidden meaning. 
3- Criticism, giving your own input. In criticizing we have to look for two things. We have two codes in criticism; generic code and cultural code. The generic code is what the text belongs to, what genre the text belongs to. The cultural code, these are all what the text is telling me concerning the writer, the age, the atmosphere, the sitting. Because every writer when he writes anything, definitely he is affected by what is going on around him. Tennyson was known in history, when he was in university, he had a friend. This friend was the one who directed him to writing poetry. He had a very strong influence on him. This friend died suddenly at a very young age. This affected Tennyson very much to the extent that he started revaluating his life. He wrote some poems that are very pessimistic and he was not interested in life anymore until he found a new interest in poetry which pulled him out his misery and he tried to look for something to live for again. Knowing this about Tennyson, he wrote “The Eagle" about his friend. The eagle here reminds us also of his friend who was up high but he fell very suddenly. This is a poem so the generic code is the figures of speech, the sitting, the punctuations, etc. Then we must look to the cultural code. Who is the writer, what did he do, how did he live, what was he affected by? You can never find a work of art without the name of the author and the date. Because the date tells us something about the period in which it was written. 
For next time you will have another poem to prepare, it is called “There Is No Frigate Like a Book" by Emily Dickinson.
     Today we want to proceed with Aristotle. Last time we started speaking about tragedy and about the six points of tragedy. We started with the plot and how it is constructed being entire and of proper magnitude. And we talked about probability and necessity. And also we talked that what might happen not really happen. We will start part seven. Page 23, now starting from here he will speak about the kinds of fable. The action or the plot or the fable has different kinds according to Aristotle. We should be able to differentiate between two kinds of differentiation. We have kinds of plot which he calls simple and complicated. This is concerned with the structure, the quality of the plot. What is it made of? And then we have another differentiation between two other kinds which he calls single and double. We have simple and complicated plot. We have single and double plot and this has to do with the number of the plots. So this is the quality, this is the quantity; simple and complicated quality, single and double quantity. This brings us also to another thing that Aristotle when he divides the different parts also divides them according to quality and according to quantity. So quantity and quality are very important two things and with Aristotle we find that he differentiates between things according to their quality and their quantity. When we said the six parts of tragedy; the plot, the characters, the sentiments, the diction, the decoration and the music, what are these, to what they belong the quality or the quantity? The quality, what the plot is made of, what the tragedy is made of. It has to have a plot. It is made of a plot. It is constructed in a certain way. It must have characters. Those characters must behave according to certain sentiments. So these are the qualities. We call this the qualitative division, or the qualitative part of tragedy. When we come to the quantity or the quantitative, this is the number of how do we divide a play? Acts and scenes, but with Aristotle they don't have acts and scenes. Acts and scenes were invented by the English writers in the Elizabethan time. But according to Aristotle and the writers of his age, they have another division. And we will take this division which is called the quantitative, how the play is divided into parts. Also here according to the plot we have the quality and the quantity. According to the quality, we have simple and complicated. What is a simple and what is a complicated plot according to Aristotle? Now, we decided whenever we write anything and we don't know, we have to ask a question and what is the answer? It is giving a definition. Here Aristotle does this. He starts with the simple plot but before defining it, he says that the simple plot has kinds. So we have the simple and the complicated and the simple has other kinds also.  You must have this diagram for Aristotle; the plot, what is the plot, the structure of the plot? It is constructed in two ways, being entire or of proper magnitude and having the kinds and having the quantitative kinds and the qualitative kind. Do a diagram and under each you can subdivide, so that when you come to study, you know what to study. 


" Of simple fable or action, the episodic are the worst."
 Now, he said there are kinds of plot; one of them is the simple plot which has kinds. The worst kind of the simple plot is the episodic. What is an episodic? 
“I call that an episodic fable, the episodes of which follow each other without any probable or necessary connection;”.
 This is the definition of the episodic fable. What is an episodic fable or plot? It is the one that is made of different incidents that are not connected. There is no connection, and usually the connection is following the law of probability and necessity. Each incident must be something that is probable to happen and it should be the result of what was before it and prepares for what will come after. So this is probability and necessity. But the episodic had different episodes without connection, so this is the worst. 
“A fault into which bad poets are betrayed by their want of skill, and good poets by the players”. 
This is a fault that a good writer or a bad writer might fall in; for the bad writer because he doesn't have the skill because he doesn't know how to connect, and some good writers fall into that mistake because they have different players and each one wants to take a role so there is no connection between them. 
“But tragedy is an imitation, not only of complete action, but also of an action exciting terror and pity."
 What is the aim of tragedy? It is to arouse pity and terror. 
" Now that purpose is best answered by such events as are not only unexpected, but unexpected consequences of each other:"
 If there is no connection, and we don't have one leading to another, how we are going to feel pity or terror if there is no connection? We will not have anything to feel.
We move to the following, we have not only the simple. We said the simple, and the worst kind of the simple is the episodic. Then, what is the simple? What is the proper simple? And if there is a simple, there must be something else which is the complicated. 
“Fables are of two sorts, simple and complicated for so also are the actions themselves of which they are imitations.”
The tragedy is an imitation of action of men. So all the actions we do are either simple actions or complicated actions. 
" An action( having the continuity and unity prescribed).”
 See here this means the probability and necessity.
 “I call simple, when its catastrophe is produced without either revolution or discovery."
 This is the definition of the simple fable; a plot that its catastrophe, what is a catastrophe? It is not just a meaning of a word. It has to do with the division, the elements of play, tragedy, drama in particular. It is the climax. And because it is a tragedy, the climax must be a catastrophe. What is the climax? It is the turning point. Now things are proceeding upward till something happens to turn things over. This is why we call it rising action and falling action. It means that something happens here, on that climax, and that turns things around. It would have been going all way through but what happens here is a turning point. Now with the simple plot, it goes upward without the climax, without the catastrophe. How can this be simple? It means that the rising action reaches the catastrophe and completes after it without any revolution or discovery because it is the revolution that represents the turning point and the discovery is just for the conclusion. So if we don't have turning point and falling action, this is the simple fable. 
“Complicated when with one or both."
 It might have revolution; it might have discovery or both.
“And these should arise from the structure of the fable itself". 
 The turning point, the catastrophe, the climax, then the falling action and everything should be within the action not from anything outside. 
“A revolution is a change into the reverse of what is expected from the circumstances of the action; and that produced, as we have said, by probable or necessary consequence.”
 Probability and necessity are very important. You cannot use anything without them. It is not just a matter of having a disaster or having a killing, any story, all the events should follow probability and necessity, even the revolution which is the change from the expected to the unexpected but it must follow probability and necessity. 
Then there is an example of Oedipus. He killed his father without knowing and by reaching the city he was asked about the riddle. He solved the riddle.  He entered the city. He was honored because he was able to solve the riddle by marrying the queen and after ten years, after marrying her and getting children he discovers that she was his mother. 
 The second thing is the discovery. 
“A discovery- as, indeed, the word implies- is a change from unknown to known,”
 Something that was not known and now we come to know.
 “happening between those characters whose happiness or unhappiness forms the catastrophe of the drama."
 Now, the knowledge here is known and unknown. What was unknown became known so there is knowledge here. This knowledge leads to what? This knowledge leads to the aim. Human nature. So what is the aim of human nature? It is happiness or unhappiness. Everything leads to either happiness or unhappiness, even the catastrophe. If you kill, you might be killing for your own happiness or your own unhappiness. For example, Macduff killed Macbeth, wasn't for his happiness, for his satisfaction, for revenging his family?  The catastrophe is reached, turning point, we have a falling action, and we have the revolution, then we come to know the knowledge which at the end leads to happiness or unhappiness.
 “The best sort of discovery is that which is accompanied by a revolution.”
 Now, we have discoveries. And the best kind of discovery is always accompanied by revolution. Now what is discovery? We said discovery is the change, the expected and unexpected. 
“There are also other discoveries: for inanimate things of any kind may be recognized in the same manner, and we may discover whether such a particular thing was, or was not, done by such a person.”
 What is important here is to know that there are some discoveries made by objects not by human beings. But the most important is the action that is done through the action itself. But sometime we come to understand through inanimate objects. Inanimate is something without life and animate is with life. Can you tell me of a story that you know that the discovery is done by inanimate object. For example, Cinderella with the shoe, they discover the identity of Cinderella and what she did by the shoe. Oliver Twist by the necklet that was left by his mother, this is how we come to discover. Now we have revolutions and discoveries, these are the two main parts of the complicated plot but there is a third part that is important in tragedy only. What is this? It is the disaster because in a tragedy there must be a disaster.
“These, then, are two parts of the fable- revolution and discovery. There is a third, which we nominate disasters." 
Now we come to the parts of tragedy that are quantitative. We said that we divide according to scenes and acts nowadays. But according to Aristotle they divided according to, here he says,
“The parts of tragedy which are necessary to constitute its quality have been already enumerated."
 These are the previous six parts, the quality. But the parts of quantity "Its parts of quantity- the distinct parts into which it is divided- are these: prologue, episode, exode, and chorus; which last is also divided into the parode and the stasimon"
 The chorus is subdivided into parts which also divided into parode and stasimon. And in some plays we find a fifth, they are four parts and some plays have a fifth part called the commos. There are four main parts and the fourth is divided into two and then there is a fifth that we find in some plays. We don't need to go in detail to what each of them is because nowadays we don't have them anymore.    


The End
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