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Now as we said before, Wordsworth does not find a certain difference between the language of poetry and the language of prose. He said that there is similarity between poetry and even science in giving pleasure that language used in poetry or in prose or in any other way of expression if the writer/ or if the one who says this language wants to express a certain knowledge, then he must have pleasure/ he must take pleasure in expressing this kind of knowledge. Even the scientist, when he performs he experiments, his main concern is to reach a certain solution which gives him pleasure and which also provides all humanity with a certain benefit that gives him humanity pleasure. But there is a difference between the pleasure taken from a work of scientist and the pleasure taken from the work of a poet. In the work of a scientist, the pleasure is taken for granted; it is part of our everyday life. If we say, for example, the refrigerator, is this a poetic or a scientific invention? It is a scientific invention. The person who invented the refrigerator, did not he take pleasure in reaching this invention? Who benefits from this invention? Only the scientist?  No, all humanity. But let me ask you as beneficial of this invention, every time you open the refrigerator to bring something, do you feel the pleasure? No. why do not you feel pleasure although it is supposed to give you pleasure? Let us take the other way round. If the electricity is cut off and something wrong happens to refrigerator, do not you feel sad? Yes. So, on the opposite side if there is nothing wrong and it is functioning perfectly, then you should feel pleasure. But do you do this every time? No. why? It is not supposed to be because it is permanent. Because it is taken for granted; it is part of everyday life. So, we do not think of it every time we open the refrigerator. It is part of our existence. But does this happen when we read a poem? We are supposed to have pleasure if you really understand the poetry and if you really appreciate poetry. Whenever you read a poem, if you are reading it for pleasure, every time you must feel this pleasure because every time you will discover something new; you can reach new meaning. So, with poetry the pleasure is taken every time you read the poem but with science you do not have this pleasure every time because in science, every time you practice any scientific practice or you use any scientific invention, it is part of everyday existence. But poetry is supposed to give you every time you read it a new experience. How many times you open the refrigerator and how many times you read poetry. So, see how much amount of pleasure you are missing because you do not frequently. 
Now Wordsworth makes a comparison between the language used in poetry and the language used in science.  

(Nor let this necessity of producing immediate pleasure be considered as a degradation of the Poet's art.)
He says that since pleasure is the main aim of reading poetry, this does not degrade/ put down the values of art. Who degraded art as having pleasure? Plato. He banished poetry because it was only giving pleasure form his own point of view. It was not teaching morality. So, there are many critics after Plato who also believed in the same concept and they said that science poetry only gives pleasure and not teach anything really valuable then, it is not important. Here he is mentioning this; he says who said that because poetry gives pleasure, this makes it something not valuable. It is not degrade, it is not a degradation of poetry or of art that it gives pleasure. And to prove this, he says that even science, which is something all humanity is after, also means to give pleasure. So, having pleasure is not something bad or giving pleasure is not something bad. 
(it is far otherwise.)
It is the opposite. 
(It is an acknowledgment of the beauty of the universe, an acknowledgment the more sincere because not formal, but indirect;)
This brings us again to Aristotle. Aristotle said that poetry gives pleasure and because it gives pleasure, it makes us teach better. If you read something that you are pleased with, you are going to learn from it more that if you are forced to do it without being pleased. This is what Wordsworth is referring to here. He says the opposite. He says since you are given pleasure, this will make you benefit more. (It is an acknowledgment of the beauty of the universe). If you are pleased, you will know more or you will acknowledge more the beauty of universe. So, this acknowledgment is more sincere/ is more familiar; something not formal/ something that is close to each one of us. And it is indirect. Let us take an example from our everyday life. If you are given a direct order to do something you do not like, what will happen? You will not do it. Or if you do it forcibly, you will not perfect it. But if there is something you will like and I want you to do it indirectly, you will be willing to do it and even perfected without anybody obliging you to do that especially with our children. If you give a direct order to a child even if it is something he likes, he will resent just because it is a direct order. But if you try to make the child do it indirectly, he will be very happy and he will do it. So, this applies to everybody, not only to children; even grown-ups. 
(it is a task light and easy to him who looks at the world in the spirit of love: )
If you love humanity/ if you love your world, then you will be willing to do it and it will be easy for you because you like to do it and this applies to anything. Anything that you like, you will find it very easy. Remember and go back to your school days. When you like a topic or sometimes when you like the teacher who teaches this subject, it becomes very easy for you whereas you dislike the topic, you find it very difficult to study it. And you have two friends, one of them says that this is very easy and the other says no this is difficult. It is how you look at it; how you like it or you dislike it. So, this is human nature and this is what Wordsworth is telling us. 
(further, it is a homage paid to the native and naked dignity of man, to the grand elementary principle of pleasure,)
It is a principle that is found in all human beings. And it is elementary/ it is basic/ it is found since we are born. You find it in children. If they like something, they will keep doing it. Sometimes your daughter or your son keeps wearing the same clothes because they like it and they insist on it. This is elementary/ it is in everybody since birth. If you take pleasure in something, you will keep doing it.
(by which he knows, and feels, and lives, and moves.)
 It is this pleasure that make us act. It directs us towards action/ towards movement/ towards doing something/ towards feeling something. It is this pleasure that makes man act. If I like, I will do. If I dislike I will not do. 
(We have no sympathy but what is propagated by pleasure: )
We will not sympathize or we will not have feelings towards anything unless first we have pleasure. There is this feeling of pleasure then, we will have other feelings. 
(I would not be misunderstood; but wherever we sympathize even with pain)
Sometimes even in Arabic, we say منستعذب الألم. And it is very famous concept that all masterpieces are written out of pain, not out of happiness. You have to differentiate between happiness and pleasure because pain can give pleasure to people. A very outstanding example of this is our fasting. It gives us pleasure although it is painful and it is meant that we should undergo the pain to feel the pleasure. It is not something easy. When we go to al-hajj, it is not any easy task, but when you are doing it, you feel pleasure. The more you get pain the more you get pleasure. So, pleasure is not the outcome of the happiness or pleasing things. It can also come out of pain. This is what Wordsworth says. He says 
(but wherever we sympathize with pain it will be found that the sympathy is produced and carried on by subtle combinations with pleasure.)
You cannot feel happy without knowing and experiencing the feeling of sadness. You cannot know that this is black without knowing that this is white. You put them together and you know the black and white.  You cannot feel pleasure without feeling pain. 
(We have no knowledge, that is, no general principles drawn from the contemplation of particular facts, but what has been built up by pleasure, and exists in us by pleasure alone.)
This is a general introduction. He takes or carries us with him to the world of science and then the world of poetry and he makes this comparison. 
(The Man of Science, the Chemist and Mathematician, whatever difficulties and disgusts they may have had to struggle with, know and feel this.)
Even the man of science who struggles and maybe faces many difficulties, many disappointments and many failures, there is no scientist who succeeds from the first time. But what makes them carry on? What makes the scientist after failing once and twice and thrice and keeps on going? The satisfaction he takes/ the pleasure he feels in doing this. So, those people must have known and felt this. 
Anatomist's knowledge is connected, he feels that his knowledge is pleasure; and where he has no pleasure he has no knowledge.
So, this is the scientist. What about the poet? 
(What then does the Poet? He considers man and the objects that surround him as acting and re-acting upon each other, so as to produce an infinite complexity of pain and pleasure; he considers man in his own nature and in his ordinary life as contemplating this with a certain quantity of immediate knowledge, with certain convictions, intuitions, and deductions which from acquire the quality of intuitions;)
We are used to this in our everyday life. Pleasure and pain are two important constituents of our daily life. Every day you feel pain, but this does not make us stop living or does not make us stop doing what we are doing. Every day you experience pain and pleasure. If you do not feel this pleasure, you do not gain any experience because the experience starts with pain that leads to pleasure according to Wordsworth. And this would make us reach the conclusion and it will shape our way of thinking and it will make us have our convictions that we are convinced with. So, it shapes our own way of thinking or else, if anybody who meets an obstacles and if he is not aware that this is just an obstacle and he has to come on it and he has to go on living and he has to gain an experience from what he has undergone, he will never have any knowledge of anything and he will not to be able to carry on living. 
So, this is the knowledge we gain/ the knowledge we get out of any experience whether it is sad or happy. It is painful. Even happiness sometimes is painful. Sometimes people are extremely happy or afraid that this happiness will not last forever, so it gives pain. So, whatever the experience is, it gives pain and this pain leads to pleasure. 
(To this knowledge which all men carry about with them, and to these sympathies in which without any other discipline than that of our daily life we are fitted to take delight,)
We take delight as a human being, what about the poem? 
(the Poet principally directs his attention.)
This is his main task/ his main interest in life to direct his attention to this kind of pleasure that is derived from the experience of pain. This is the poet principally directs his attention to this because this is the kind of knowledge he wants to reach. 
He considers man and nature as essentially adapted to each other, and the mind of man as naturally the mirror of the fairest and most interesting properties of nature. And thus the Poet, prompted by this feeling of pleasure which accompanies him through the whole course of his studies, converses with general nature with affections akin to those, which, through labour and length of time, the Man of Science has raised up in himself, by conversing with those particular parts of nature which are the objects of his studies.)
The man of science and the poet is that both aim at knowledge and both have this kind of pleasure and both undergo pain. The difference between them is that the scientist directs his attention to particular facts. What is the difference between them? The scientist directs his attention to particular facts/ the objects/ his working way, but the poet directs his attention to humanity in general/ everything in life. 
(The knowledge both of the Poet and the Man of Science is pleasure;)
The knowledge of each of them gives pleasure.
(but the knowledge of the one cleaves to us as a necessary part of our existence,)
The knowledge of the scientist reaches us as something for granted/ something that we have in our everyday existence (the electricity, the refrigerator, the telephone, the material that our clothes are made from, ………. . Everything that has been reached as scientific discovery or invention reaches us as part of our everyday existence. It comes to us as part of our existence.
(our natural and unalienable inheritance;)
We all inherit electricity but do we feel that it is part of our inheritance? No. 
(the other is a personal and individual acquisition,)
It does not come to us. We look for it. We ask for it. It is an acquisition. All scientific discoveries come to us/ are handed to us/ given to us and we feel the pleasure from it because it is given to us. But the pleasure of poetry, we look for it. When you read a poem, you look for the pleasure/ you dig into the poem to try to understand and appreciate and feel the pleasure. So, the pleasure that you get from poetry is very personal/ individual whereas the one taken from science is general/ it comes to us/ it is handed to us. 
(slow to come to us,)
It does not come easy and quickly, but you have to make an effort to reach it. 
(and by no habitual and direct sympathy connecting us with our fellow- beings.)
It connects us with all other human beings because this pleasure if I read a poem and feel this pleasure and somebody else read it and another one read it, so there is a connection in feelings we have. As he said before the feelings as Aristotle has said feelings are universal. 
(The Man of Science seeks truth as a remote and unknown benefactor; he cherishes and loves it in his solitude: )
The man of science stays in his lab in solitude and he enjoys his invention. He is the first one to reach this conclusion, so this is where he is happy. 
(the Poet, singing a song in which all human beings join with him, rejoices in the presence of truth as our visible friend and hourly companion.)
We said that there are two kinds of pleasure; the pleasure of the poet writing and then the pleasure that he wants the reader to feel. So, this second pleasure is not felt by the scientist; it is only felt by the poet. 
(Poetry is the breath and finer spirit of all knowledge; it is the impassioned expression which is in the countenance of all Science.)
This is one of the famous quotations of Wordsworth and it is exaggeration. 
(the Poet binds together by passion and knowledge the vast empire of human society, as it is spread over the whole earth, and over all time.)
He is not speaking to a certain people. He speaks poetry which is read by all people around the world in different languages and in different places. 
(The objects of the Poet's thoughts are every where;)
 He does not write about particular objects like the scientists. Scientist works with particular objects, but the poet can work with any object. He can even invent an object. 
The objects of the Poet's thoughts are every where; though the eyes and senses of man are, it is true, his favorite guides, yet he will follow wheresoever he can find an atmosphere of sensation in which to move his wings.
What are his wings? Imagination. So, it is true that our senses are our guides. We see/ we catch/ we hear/ we taste/ we listen. But the poet as he has a degree more of all those things, he can imagine things that are not existed in front of him. He can feel something that is not felt now. He can see things that are not in front of him and so on. This is the power of the poet. This is what makes the poet different from other human beings; this ability, this power of imagination/ of imagining things which nobody else can imagine. 
(Poetry is the first and last of all knowledge--it is as immortal as the heart of man.)
Wordsworth is a poet and of course poetry is his heart and this is what he likes and this is what he enjoys. So, he has too exaggerated. 
Now he also makes a comparison between the man of the science and the man of a poet. But there is another comparison that he is making again here. He says the man of science can work with certain objects, but he cannot work with all the objects that the poet works with. But the poet can work with all the objects that man of science can work with. He can take the object and he can write a poem about it, but the scientist cannot take all the poems and make experiments on them. And we can see that there are many poems especially in the modern time. Wordsworth was in the 19th century but still up till now, we can see that there are many poems written about scientific inventions. There are poem about refrigerator/ there are poems about telephones…… .  So, the poet can take an object which is the result of science and work with it and write poetry on it whereas the man of science cannot do this; cannot take all what the poet writes about and work with them. 
The aim of this comparison is to show that poetry was accused by being giving only pleasure. So, he wanted to make this comparison to show that there are other things that even science also gives pleasure, but the pleasure taken by poetry is even more. Maybe he is exaggerating in this. 
(the of men of Science should ever create any material revolution, direct or indirect, in our condition, and in the impressions which we habitually receive, the Poet will sleep then no more than at present, but he will be ready to follow the steps of the man of Science, not only in those general indirect effects, but he will be at his side, carrying sensation into the midst of the objects of the Science itself.)
He gives feelings to the telephones. He gives life to the refrigerator. 
(the Poet speaks to us in his own person and character. To this I answer: by referring the Reader to the description before given of a Poet. Among the qualities there enumerated as principally conducting to form a Poet, is implied nothing differing in kind from other men,)
Here we have a repetition of what he said before at the beginning about the definition of the poet. He says a poet is not a different man; he is a man like all other men, but what makes him different:
(that the Poet is chiefly distinguished from other men by a greater promptness to think and feel without immediate external excitement, and a greater power in expressing such thoughts and feelings as are produced in him in that manner.)
The manner here is very important. How does a poet give us a poem? What makes this man a poet? Is it because he feels more? No. He feels more and he has the power to express what he feels and what he thinks about what he feels. 
(The Poet thinks and feels in the spirit of the passions of men. How, then, can his language differ in any material degree from that of all other men who feel vividly and see clearly? It might be proved that it is impossible. But supposing that this were not the case, the Poet might then be allowed to use a peculiar language, when expressing his feelings for his own gratification, or that of men like himself. But Poets do not write for Poets alone, but for men.)
There are some poets who like to write for their own gratification/ for their own pleasure. In this case they use particular language. But according to Wordsworth this is not what he wants and this is what he was criticizing in the Neo-classical poetry. He says they are writing for particular readers. He says the poet is not writing for particular people. He is writing for all people/ for all men. And therefore he has to use the language that can be understood by the majority of people. 
To this it may be added, that while he is only selecting from the real language of men, or, which amounts to the same thing, composing accurately in the spirit of such selection, he is treading upon safe ground, and we know what we are to expect from him.
He takes the language of real men and select from it because he is directing his poetry to all people. And this is why he is against the use of poetic diction. 
(the distinction of metre is regular and uniform, and not like that which is produced by what is usually called poetic diction,)
At that time, people thought that poetic diction is the best kind of language for poetry and it included meter. And many people at that time believed that in order to use meter/ to write poetry, you must use poetic diction because meter was linked/ was connected to poetic diction. Wordsworth here throughout the whole preface is trying to tell people that I am using meter without using poetic diction. I am using another kind of language and I want people to read this language which is the language of the majority. I am writing only for certain people or particular number of people; I am writing for all people. 
I think that we did the part of meter before. Then we come to the last point before the poetic diction and that is the defects that are found in his poem. He says that the reader of this volume of poetry will find some defects in my poems. So, he is excusing himself in those defects. He is telling the reader to pardon him/ to excuse him for the defects that they may find in his Volumes. What are these defects? 
(Having thus explained a few of the reasons for writting in verse, and why I have chosen subjects from common life, and endeavoured to bring my language near to the real language of men, if I have been too minute in pleading my own cause, I have at the same time been treating a subject of general interest; and for this reason a few words shall be added with reference solely to these particular poems, and to some defects which will probably be found in them.)
He says after finishing giving the reasons for writing in meter and after giving the reasons for choosing the subject matter and the language he has chosen, now he is going to tell us about the defects that are found in his poems. 
Number one:
(I am sensible that my associations must have sometimes been particular instead of general, and that, consequently, giving to things a false importance,)
He says that maybe the subject matter was not that great. He was choosing simple objects. And for this reason, sometimes he has given importance to trivial things instead of big things. The neo-classical writers chose to speak about universal ideas from the very beginning, but the romantics chose particular incidents and accordingly, people at that time saw that this incidents were not important for poetry as subjects/as themes. But he says that this might be a defect. This might be seen by certain people as a defect. 
Number two:
I may have written upon unworthy subjects;
So, the first thing he gives importance to trivial things. Second, the things he talked about sometimes were unworthy subjects; trivial subjects. 
Number three:
I am less apprehensive on this account, than that my language may frequently have suffered from those arbitrary connections of feelings and ideas with particular words and phrases, from which no man can altogether protect himself.
That his language sometimes has ordinary words in them, that he did not help using everyday life, that he did not really use the poetic diction. 
Now why did he do this language and say this before? Because he wanted a language that is suitable to the themes he is using. So, this is why sometimes you might find faulty expressions or some words that are common words and so on. 
At the end, he says please I want those people who read my poetry to judge my poetry according to what I have said. 
(One request I must take of my Reader, which is, that in judging these Poems he would decide by his own feelings genuinely, and not by reflection upon what will probably be the judgment of others.)
He is asking every person to judge his own feelings when reading the poetry and not be affected by the opinions of others. 
(How common is it to hear a person say, "I myself do not object to this style of composition or this or that expression, but to such and such classes of people it will appear mean or ludicrous.)
He says some writers would read the poems and say it is okay, I do not mind, but maybe it will not appear to the high class society. He says when you read my poems do have this in mind. 
(This mode of criticism, so destructive of all sound unadulterated judgment, is almost universal: )
He says this is what his people doing. He wrote the preface because people were judging his poetry in this way. So, he wanted people not to use this way in judging his poetry. He says:
(let the Reader then abide independently by his own feelings and if he finds himself affected let him not suffer from conjectures to interfere with his pleasure.)
Here he speaks about the talent. It is the talent that the poet makes used of and criticism which is judgment (which he wants people to do when they read his poetry) is something that he says here which is different a little bit from what Pope said about criticism. What did Pope say about criticism? It is a talent. And he said that some people are born to write poetry and others are born to criticize/ to judge. Now Wordsworth here says a different point of view. He says that judgment is an acquired talent, not an inborn talent. You acquire it; you are not born with it. You learn it. 
(If an Author by any single composition has impressed us with respect for his talents, it is useful to consider this as affording a presumption, that, on other occasions where we have been displeased, he nevertheless may not have written ill or absurdly;)
Writing is a talent. But what about judgment? 
(This is not only an act of justice, but in our decisions upon poetry especially, may conduce in a high degree to the improvement of our own taste:) 
We have to improve our taste. We have to read and we have to learn. It is not something that we have only. 
(for an accurate taste in poetry, and in all the other arts, as Sir Joshua Reynolds has observed, is an acquired talent,)
It is a talent, but it needs something more than being born with. You acquire/ you learn/ you improve it. So, in order to have an accurate sense of judgment and taste, you have to learn. 
(which can only be produced by thought and a long continued intercourse with the best models of composition.)
This is something that is said by all poets. Even Pope said so (you have to learn). And Sidney said it. Criticism according to Sidney was the three things: talent, learning and practicing. So, they all say the same thing; you have to learn. And then we have the conclusion of all what he has said. Then we reach the appendix in which he speaks about poetic diction. 
What is poetic diction? I said this before many times. It is the language used by neo-classical writers, not any other writer (either the classical or the neo-classical writers). 
In the appendix, he gives us why he refuses to use poetic diction and before this, he mentions the history of poetic justice; how it started and what it became/how it turned out to be.  
PERHAPS, as I have no right to expect that attentive perusal, without which, confined, as I have been, to the narrow limits of a preface, my meaning cannot be thoroughly understood, I am anxious to give an exact notion of the sense in which the phrase poetic diction has been used; and for this purpose, a few words shall here be added, concerning the origin and characteristics of the phraseology,
So, this appendix is going to explain to us something concerning the origin and the characteristics of poetic diction. He says that the neo-classics in using poetic diction, they were only imitating the classics. So, let us go back to the classics and see how they use their poetic diction. He says when the people of previous ages (old classical writers) wanted to write poetry, they used the language that was spoken at that time and they were expressing their feelings and their passions. But language changed and people of Wordsworth’s time and neo-classical time did not speak the same language of the classical time. So, they borrowed the language of the classics without attaching to it any kind of passion. You remember the neo-classical poetry was the poetry of ideas not of feelings whereas the old classical poetry was celebrating the great deeds of their heroes; it was full of honor/ of valor/ of courage. All these are passions. So, this is what Wordsworth is saying. He says that the neo-classics borrowed from the classics words and expressions, deep void of feelings; empty of feelings. So, what kind of language it is? According to Wordsworth, it turned out to be a distorted/ damaged kind of language whereas the old classical writers were great writers and he was not against the old ones. He was only against the neo-classical writers because the all classical writers have feelings/ passions and they use their own language which was full of great expressions. This brings to the mind very familiar example from our own Arabic poetry. When we read أدب الجاهلية, you do not easily understand it because the language itself is not the language we use now. But when it was written, people understood it at that time because it is their language; the language that was spoken. The same applies to the classical and the neo-classical language. The classical language was the language spoken by the people at that time including the passions and feeling of those people at that time. The language was expressing their own feelings and passions. But after several ages, people (the neo-classics) who wanted to become famous like the old classical writers borrowed their expressions without the feelings. So, the language is the language that is deformed.   
Now when then did the readers of the neo-classical School appreciate this kind of language? He says beside the poet spoke to him, now the poet was speaking to a certain kind of people. So, if you are one of those people, then you feel happy because you can understand something not anybody can understand. You are chosen by the poet to be addressed. So, this gives satisfaction.
(Besides, the Poet spake to him in the character of a man to be looked up to, a man of genius and authority.)
If I write this kind of poetry to you, how would you look up to me? I am addressing you as a reader, how would you look up to me as a poet? As a genius. So, this is how people looked up to those poets. They consider them genius whatever they say is correct and right. And this is the only way poetry should be and this is how should be poetry appreciated. 
(Thus, and from a variety of other causes, this distorted language was received with admiration;)
This is why people of that time admired this kind of language. 
(and Poets, it is probable, who had before contented themselves for the most part with misapplying only expressions which at first had been dictated by real passion, carried the abuse still further,)
At the beginning, when the old classical writers wrote, they carried passions and feelings with their language. But in the preceding years, people were only repeating those expressions without attaching the passions with them. This is why we call them clichés. So, they even carried the abused the abuse still further by using those clichés without the real meaning and they even invented some clichés according to those expressions. 
It is indeed true, that the language of the earliest Poets was felt to differ materially from ordinary language, because it was the language of extraordinary occasions;
What were the writers of the classical times writing about? Great deeds/ great occasions. So, the language was also the grand language that suits the occasions. 
because it was the language of extraordinary occasions; but it was really spoken by men, language which the Poet himself had uttered when he had been affected by the events which he described, or which he had heard uttered by those around him.
It was the natural language of that time. 
(to this language it is probable that metre of some sort or other was early superadded.)
(But the first Poets, as I have said, spake a language which, though unusual, was still the language of men. This circumstance, however, was disregarded by their successors; they found that they could please by easier means: they became proud of modes of expression which they themselves had invented, and which were uttered only by themselves. In process of time metre became a symbol or promise of this unusual language,)
(the taste of men becoming gradually perverted, this language was received as a natural language: )
It is the natural language of poetry. It became a mold. It is the cliché. So, those words or those expressions you find them in their poems became like the (a motley masquerade of tricks, quaintnesses, hieroglyphics, and enigmas.)
(It would not be uninteresting to point out the causes of the pleasure given by this extravagant and absurd diction. It depends upon a great variety of causes, but upon none, perhaps, more than its influence in impressing a notion of the peculiarity and exaltation of the Poet’s character, and in flattering the Reader’s self-love)
The writer finds satisfaction in using those expressions and the reader also is satisfied because he is addressing his people. I am addressing you and you are the educated and I am telling you something. So, you are flattered because I am writing something only for you. So, the writer is flattered and the readers are flattered by self-love.
by bringing him nearer to a sympathy with that character; an effect which is accomplished by unsettling ordinary habits of thinking, and thus assisting the Reader to approach to that perturbed and dizzy state of mind in which if he does not find himself, he imagines that he is balked of a peculiar enjoyment which poetry can and ought to bestow.
Even if the reader of this kind of language does not understand it, still he will feel happy because it is so difficult and he will not admit it. If it is difficult and if it is only he who can read it, then this gives him also satisfaction. So, this is why this diction became the poetic diction of poetry. 
Now we have finished Wordsworth. Wordsworth gave us an interesting preface concerning the language he used, the subject matters he made use of, the themes of his poetry, what poetry he meant should be, how the poet should be writing, who the poet was, and what he was doing.  
Coleridge collaborated with Wordsworth in writing in the ‘Lyrical Ballads’. They both wrote different poems and both published their poems in the ‘Lyrical Ballads’. When the ‘Lyrical Ballads’ appeared , people did not understand this new kind of poetry, so Coleridge among other romantic writers asked Wordsworth to write this preface. So, this means that Coleridge agreed with Wordsworth on many points that were discussed in the preface. But unfortunately, Coleridge after 17 years of the appearance of the ‘Lyrical Ballad’ and the preface of Wordsworth decided that there are certain things he did not agreed with Wordsworth. What took him so long I do not know. Actually he did not write all his works at once. We do not have a whole work that was written systematically or regularly. Even in his long poems, you find parts, like ‘The Rime of the Ancient Mariner’. So, after 17 years, he decided to write something about this preface. This is written in chapter 17 of his Biographia Literaria. It is a Latin word. In English, it is the literary biography. He was writing in this book a biography of literature according to what he believes.  So, part of it which is in chapter 17, he speaks about Wordsworth’s preface and what Wordsworth says in his preface. This chapter is divided into two parts. The first part speaks about the rustics and the second part speaks about different expressions used by Wordsworth. So, the first part is speaking about the rustics. Coleridge did not agree to what Wordsworth said about the rustics. Coleridge did not reject the rustics. He was not against the rustics, but he was against what Wordsworth said about the rustics; the reasons given by Wordsworth for the use of the rustics. Coleridge says these are not the only reasons; there are reasons for the use of rustics and he gives these reasons. Also, he says why we should only use only the rustics? Wordsworth said that he chooses the incidents and the situation taken from the humble rustic life. Coleridge says why should we take it from the humble rustic life? There are other common people who are not rustics and still these are simple people. So, he disagrees are other simple people who do not necessary live in the countryside. The clear example of that is ‘The Ancient Mariner’. He is a mariner, he is not a peasant and he is not a rustic but he is a common person. He is a commoner; he is a simple person. So, Coleridge says why should we only take our characters from rustic lives?!!! This is not enough. He says even Wordsworth himself in his poetry did not choose the rustics for all his poems. There are characters in his poems that are not rustics and he gives example of such poems, like Ruth, mother, Michael, ….. . These are not rustic people. So, he says that there are masterpieces written by Wordsworth not about rustics. Also, their language: why should we adopt their language?!!! Wordsworth himself said that he is going to select and purify. This purification changes the language. It is not the rustic language any more. It is the poet’s own language. So, again he objects this. So, he objects two points concerning the rustics that we should not only use the rustics and he gave other reasons for his reference of the rustics and also their language is not that language that should be used in poetry. If the rustics are not the only people and if the language is not the proper language, who are the characters that should be used and which kind of language should be used?  One of his very famous theories that he gave is that he adopts Aristotle’s concept of perfection or idealism. Remember what Aristotle said about idealism that poetry or art in general presents things not as they are but as they should be (the idea, the perfection, the perfect way). So, Coleridge agrees with this idealism of Aristotle and he says that the ideal character for poetry/ the character that should be used in poetry should be the ideal character representing a class. He says that we are all divided according to classes, not necessarily social classes. Social classes are classes according to social rank or social standard. He says we all belong to different classes. Each person of us can even belong to different classes/ to two or more classes. For example, you are students, so you belong to the class of students. What are the qualities of the perfect student? How should the perfect student be? To be studious, to be wanting to learn. This is what a student should be. The student should be all the time be eager to learn/ wanting to learn/ wanting to acquire more and more knowledge. The student of art is the student who wants to lean about art. A student of engineering is a student who wants to learn more about engineering and so on. 
If I want to represent a student in my poem according to Coleridge, I should bring an ideal student. So, in this case I am teaching others what a student is. But at the same time, you are not only students, you are also girls. You are females, not males. So, a female student is not a male student and the qualities of this are different from the qualities of that. Again, if I am speaking about a student, I have to specify whether it is a male or a female because each has different ideology. Again, and this is another class. If you are a college student or school student, this is another classification. Now you are university students. You are female. Some of you are married with children, so this is another classification. So, I can classify. But whenever I represent any character, I should represent a character that is the ideal representative of his/ her class. So, this is the best character for Coleridge. This is why the mariner in ‘The Ancient Mariner’ because he was not perfect, he deserved to be punished. Only when he repented and he knew his mistake, he was able to live. All the others died and he lived to tell his story. So, according to Coleridge, any person who is presented in poetry should be a representative of his class. What about the language? What language according to Coleridge is the best language? The poet is using his own language. He will not borrow it from any other one. The language the poets write in is the amalgamation or a mixture of what? Can the poet just be born and write poetry? No. He has to learn/ to read/ to be acquainted with/ to gain knowledge and so on. So, his language is the outcome of experience, learning, environment, and many factors. And definitely, the language of the rustics is not a suitable language to be used according to Coleridge. Now he says if the rustic is to be used as a character, there are reasons for using him and there are prerequisites/rules for this character to be used. And also the language, the rustics are not educated people, so their language is full of mistakes. So, how can the writer make use of their language?!!!! The writer is using this on language and the language the best kind of language which was used by Wordsworth, he is going to object to, there is nothing called the best language because every kind of people to them, their language is the best language. So, we cannot say that there is a best language that can apply to all people. How can we learn the language? From the environment, from experience. And basically, were did you learn the language? We gain our education mainly from schools and universities. Can you read on your own without first learning how to read and write? No.  You have to go to school to learn reading and writing and then you can educate yourself at home. 
In the first part of Coleridge essay here, he recommends/ praises Wordsworth for the effort he has done in his preface especially about poetic diction because this is what he totally agrees with him on and also about the interest in passions and feelings and the poet and who the poet is and what he is doing…. . Then let us go to the part where he disagrees with him.
P198
My own differences from certain supposed parts of Mr. Wordsworth’s theory ground themselves on the assumption, that his words had been rightly interpreted, as purporting that the proper diction for poetry
in general consists altogether in a language taken, with due exceptions, from the mouths of men in real life, a language which actually constitutes the natural conversation of men under the influence of natural feelings.
The first thing he is going to object concerning what Wordsworth said is the language. Now the language that Wordsworth said should be used is the language that is taken from the mouths of men. It is the language of the rustics because Wordsworth said the language is the language spoken by real men in everyday life and this is the language of the rustics. This is what Wordsworth said. But Coleridge objects to this. 
My objection is, first, that in any sense this rule is applicable only to certain classes of poetry;

We cannot use the language of the rustics in all kind of poetry. What kind of poetry that we can use the rustic language in? What kind of poetry that speaks about the farmers and peasant? The pastoral. So, he says that, first of all, if I am speaking about somebody else not the farmer, why should I use the farmer’s language?!!! So, this is only applicable to certain classes of poetry. 
You studied the pastoral poetry of Edmund Spenser (‘The Faerie Queene’ and ‘The Shepheardes Calender’). Was he using the language of the peasants and the shepherds in these poems? No, he was using his own language. So, he says:
secondly, that even to these classes it is not applicable, except in such a sense, as hath never by any one (as far as I know or have read,) been denied or doubted;

I have never read a poem written about pastoral subjects that is written in pastoral language. 
and lastly, that as far as, and in that degree in which it is practicable, it is yet as a rule useless, if not injurious, 

When we practice the language/ when we talk the language, it is useless and injurious. If I use this rustic language as it is, it is injurious and useless. Even Wordsworth said he is not using it as it is because it is full of disgusting elements and wrong words. 
So, Coleridge does not agree to the use of the language. What about the rustic life? What about the people and the subject matter? 
The poet informs his reader, that he had generally chosen low and rustic life; but not as low and rustic, or in order to repeat that pleasure of doubtful moral effect,

There must be a moral effect. If we take something that is injurious or wrong, does it give the correct moral effect? It will give wrong moral effect. So, he cannot take the rustics and keep them as low as they are. He has to change them. I will give you today a poem to prepare for next time written by Wordsworth which is ‘The Solitary Reaper’. It is a poem made of four stanzas. Did Wordsworth tell us at any time in any of these four stanzas anything about the qualities of the girl other than her voice? We were not told about how she looks, where she comes from, and who she is, ….. . So, she was not actually used as rustic. And her voice was beautiful. Anybody can have beautiful voice not necessarily the rustics. So, this is what Coleridge is refereeing to here. He said that Wordsworth said he will not present them as low and rustic. He is going to purify/ to select/to change because he wants to give pleasure and if he takes them as they are, this pleasure will be doubtful because of the moral effect. So, he has to change. He will not present them as they are. Why were the rustics used? According to Wordsworth, he gave us five reasons. Coleridge says here other reasons for using the rustics and then he quotes Wordsworth. 
For the pleasure so derived may be traced to three exciting causes.
To have pleasure from reading about the rustics, you have three causes. 
The first is the naturalness, in fact, of the things represented.
Why do we feel pleasure from reading about the rustics? Because of the naturalness of this kind of life.
 The second is the apparent naturalness of the representation,
It only appears to be natural but it is not. It is different. Wordsworth himself says that the poet does not copy natural as it is, but he adds from his own imagination/ he colored it with his imagination and from experience. And he thinks about how he feels and then he expresses this is a poem. So, it is not a direct copy of nature. So, it is not only a natural scene of nature. It is not as natural as it appears because something has been added to it. It is not a copy. It is a representation. I take something, think about it and bring it back represented it more.  
as raised and qualified by an imperceptible infusion

Is this representation a copy of nature as it is? No. something has been infused/ added/ mixed with the origin. What is this? Something from (the author’s own knowledge and talent, which infusion does, indeed, constitute it an imitation as distinguished from a mere copy.).
It is an imitation; it is not an accurate copy. I imitate nature but I add to it. So, it becomes a representation. He adds from his own talent which is his own imagination and from his own knowledge which comes from his learning. 
The third cause may be found in the reader’s conscious feeling of his superiority awakened by the contrast presented to him;

When we read about the peasants, we feel a sense of superiority because we are reading about people we do not have any idea about. It is not our own society. We are reading about something that we do not know, so it gives us pleasure. 
And then he quotes Wordsworth and he gives the five different reasons given by Wordsworth. 
These, however, were not Mr. Wordsworth’s objects. He chose low and rustic life, because of the five different reasons.
Now why are the rustics interesting? Why should we think of them as topics for our poetry? according to Coleridge for two reasons. 

Lines 371 and 375
First of all, it is because of their independence and the second is because of their religious education. So, he says we should read about them because of two principles. 
1- I rank that independence, which raises a man above servitude, or daily toil for the profit of others, yet not above the necessity of industry and a frugal simplicity of domestic life;
He says that those people are not servants/ not slaves to others, but they are slaves to their jobs/ to their work. So, they are not servants to other people, but they are servants to their own work. So, they are above servitude, not of their job but to other people. 
2- and the accompanying unambitious, but solid and religious, education,
So, these are the two qualities that would make a rustic person suitable to be using in poetry. But if we use a rustic person who is independent and has religious education, there must be prerequisites for using. We cannot just take any peasant person and make use of him/ her in poetry. 
The qualities that should be found in the suitable person who can be used in poetry:
 This is on line 390.
I am convinced, that for the human soul to prosper in rustic life a certain vantage-ground is prerequisite.
In order to use this rustic, this rustic person must be prosperous one. He must not be an ordinary one. What would make a rustic prosper in his environment? 
It is not every man that is likely to be improved by a country life or by country labours.
Not all peasants improved by their environment or by country labors/ by his work. What then should be present in this country person? 
Education, or original sensibility, or both, must pre-exist, if the changes, forms, and incidents of nature are to prove a sufficient stimulant.
If I take a peasant that I want to write about him, he must have either education or original sensibility or both because this is what broadens the mind/makes the person develop/ what makes him change. And if we do not have either education or sensibility, then this is not a suitable person for using. 
And where these are not sufficient, the mind contracts and hardens by want of stimulants: and the man becomes selfish, sensual, gross, and hard- hearted.
So, he will not be suitable as a character for poetry. 
Now where can we find these characters? If I cannot take this character and if I do not have enough characters from humble rustic life, where can I get my character from according to Coleridge?   
Line 424:
I adopt with full faith, the principle of Aristotle, that poetry, as poetry, is essentially ideal, that it avoids and excludes all accident; that its apparent individualities of rank, character, or occupation must be representative of a class;
The characters should represent a certain class. 
And that the persons of poetry must be clothed with generic attributes, with the common attributes of the class: not with such as one gifted individual might possibly possess, but such as from his situation it is most probable before-hand that he would possess.
Any character presented should be representative of this class with all the generic attributes of this class/ the qualities of this class to be a good character for poetry. And he gives examples from poems written by Wordsworth; good poems and bad poems. In good poems, the characters were not rustics like Michael and in bad poems, the characters were rustics, but they were bad poems because the characters were not ideal, like ‘THE IDIOT BOY’. He says to present a boy in a poem, he should be a perfect boy. But here Wordsworth presents an idiot boy. So, this is not a good example of poetry. And he gives other poems as well until he reaches the second part which we will take next time. 
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