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The aim of poetry according to Plato is pleasure. Aristotle said it is not only to please, but also to teach. Shelley also speaks about the pleasure given by poetry. 
p232
(Poetry is ever accompanied with pleasure: all spirits on which it falls open themselves to receive the wisdom which is mingled with its delight.)
 Shelley is not stopping at pleasure alone, but he is also saying like Aristotle and like Wordsworth and like all other poets, that poetry is not only has pleasure, but it also has wisdom; it teaches us something. So, we have wisdom mixed with delight. Even Alexander Pope used the whole essay in a poetic form. And when Wordsworth and Coleridge and all those poets describe anything about poetry, they also use poetic language and poetic description. And Shelley here has his famous description of a poet as a nightingale. 
P232, line 282
(A poet is a nightingale, who sits in darkness and sings to cheer its own solitude with sweet sounds;)
All romantics favor the idea of solitude, that a poet in order to create and write, he has to sit by himself in solitude to think of what he wants to write. The solitude here of those poets is the solitude while creating. It is not something that they favor all the time; they are not all the time sitting by themselves. This can never happen because the poet is a man who speaks to all men, so he cannot seclude himself from society. He is also part of his society. So, do not believe anybody who says that romantics are in favor of solitude and they are escapists, so they escape to nature to stay away from society. This can never happen. If they escape from their society, how they would expect society to appreciate what they are doing!! Wordsworth says that a poet is a man writing to all men. He takes his subject matters from life and he wants his poetry to be close to reality. He wants realism. He wants to be close to flesh and blood, so how can he be an escapist?!! They go to nature for something and they come back; they do not escape and stay away. This is the essence of their solitude. Their solitude is to give them a chance to think, to sit and to meditate. But then after the meditation ends and the poem is written, they are back to society. They cannot live in seclusion. And Shelley here is saying the same. (The poet is a nightingale) when he is singing his melodies, he is in solitude and when he is writing his poetry, he is in thinking, meditating, and writing. But after that he has to be appreciated by people. 
(his auditors are as men entranced by the melody of an unseen musician, who feel that they are moved and softened, yet know not whence or why.)
(the nightingale sings) the poet is like a nightingale, what is the significance/ the essence of this metaphorical image? When we say a nightingale, the first thing comes to our mind is the voice and the gale that sings by night. There is something significant about the name. When you call a singer عندليب, there is a connection because of the melancholic mood when you are alone in the night. So, the poet is like a nightingale. When the nightingale sings by night, it does not expect to have audience or else it would have been singing in daylight. So, it sings in the evening by night when people are asleep. This is the solitude. But people hear the nightingale. When people hear the nightingale, they appreciate its voice. So, here he says a poet is a nightingale, who sits in darkness and sings to cheer its own solitude with sweet sounds. But he is also heard and those who hear him are as men entranced by the melody of an unseen musician. They do not see him while he is singing, but they only hear what he is saying and they feel that they are moved and softened, like the people who hear the poem. When you read the poem; you do not have the poet in front of you telling you his poem. So, he is like a nightingale, he is gone. So, you are there sitting and reading his poetry, like the people who listen to the voice of the nightingale. He wrote his poetry in solitude like the nightingale which produced his melodies in solitude. He is darkness; nobody is there with him. He is secluded until the poem comes out. Once it comes out, then everybody can read it. Of course the people are pleased. People do not know whence and why, but they are pleased to listen to is melody. 
Then he moves to a very important point in his essay which has to do with the moral function of poetry. He says there is enjoyment in pleasure, but it is mingled with wisdom/ mingled with something that we learn from poetry. So, what do we learn from poetry? He calls this the moral function that poetry has something to say/ it teaches people something/ it has a moral function. What is this moral function? 
When we say that poetry has a moral function, does this mean that poetry teaches us something like religion? Religion has moral function. {there is a difference between poetry in its morality and religion or philosophy (philosophy teaches us ethics and morality) or what we call ethical science (ethical science is all that kind of science that teaches directly)}. So, the moral function of poetry is different from religion, philosophy, or any ethical science in its teaching indirectly/ teaching when you are pleased. This was also said before by all poets. Poet like Sidney, Wordsworth, and Coleridge, they all said this, that poetry teaches us indirectly. And Aristotle said that what you learn indirectly stays better than what you learn directly because when you are enjoying, you are better informed; it stays with you, but when you are just given hard facts like in philosophy, this is not good way of teaching because it does not live with people for long time. So, here Shelley is saying the same thing.
P233, line 320
(The whole objection, however, of the immorality of poetry rests upon a misconception of the manner in which poetry acts to produce the moral improvement of man.)
People misunderstand poetry. They think that because poetry does not teach directly, then it is not teaching us. This was the mistake that many people consider in Plato. Plato said the poetry does not teach and this is why he banished it. It is only for entertainment. Later on, philosophers and thinkers who came after said Plato himself was a poet. He did not mean all poetry; he did not mean poetry in itself. He only meant a certain kind of poetry that was found in his time. Sidney said I would prefer to say that Plato was misunderstood by people than to say Plato was against poetry because Plato was a poet and he made use of poetry in teaching philosophy. So, he was not against poetry as a poet, but he was against some kinds of poetry that were written as his time which were attacking God. He allowed religious poetry. 
This is the same idea repeated by Shelley that poetry is misunderstood by certain people that it is not teaching directly. So, they just say it is bad, but this is wrong. Poetry is immortal. The poems of those people live for long time, specially the masterpieces. What is the essence/ the quality/ the characteristic of poetry that makes it immortal? The indirect morality it teaches. This is what Shelley says here. It produces the moral improvement of man. This idea of improvement is taken from Aristotle. Aristotle said that tragedy leads to catharsis. Catharsis is purification of the soul from sins. Is not this a moral improvement?! So, this is what Aristotle said long time ago and Shelley is repeating. (ethical science is the science that teaches morality directly). If you go to a religious school or a philosophical school which teaches morality directly, you will see that the main aim of this science is to teach morality in a direct way. 
(Ethical science arranges the elements which poetry has created, and propounds schemes and proposes examples of civil and domestic life: nor is it for want of admirable doctrines that men hate, and despise, and censure, and deceive, and subjugate one another.)
These are human behavioral acts. People either like or dislike, despise or hate. These are things that man performs. This is taught by ethical science; that man behaves in this way, so this is bad, and that man behaves in that way, so it is good.
(But poetry acts in another and diviner manner.)
Poetry also teaches, but in a different way. 
(It awakens and enlarges the mind itself by rendering it the receptacle of a thousand unapprehended combinations of thought.)
What does poetry make us as readers do? Use our mind/ combine between different thoughts/ relate between the different ideas. When I read a poem, I try to find the hidden meaning related to the surface meaning, and I try to find out the images. 
(Poetry lifts the veil from the hidden beauty of the world,)
Poetry removes the veil, as if the world is covered by veil. It means that we cannot see correctly and poetry unveils the beauty of the world to us. 
(and makes familiar objects be as if they were not familiar;)
You remember: the usual becomes unusual. All the romantics repeat the same things. 
(it reproduces all that it represents, and the impersonations clothed in its Elysian light stand thenceforward in the minds of those who have once contemplated them, as memorials of that gentle and exalted content which extends itself over all thoughts and actions with which it coexists. The great secret of morals is love; or a going out of our own nature, and an identification of ourselves with the beautiful which exists in thought, action, or person, not our own.)
We feel the beauty in a poem when we identify with it. Aristotle said this. Who said that “I will laugh when the people cry and I will cry when the people laugh”? Ion because he was rhapsodist of poetry. So, this is the poet or this is the artist; he must do something, so that the people would react. And this reaction is what all the artists are after. If they do not have this reaction from the readers, the watchers or the audience, then they fail. Here Shelley says the same. 
(The great secret of morals is love; or a going out of our own nature, and an identification of ourselves with the beautiful which exists in thought, action, or person, not our own.)
When you are watching or reading, you go out of your nature and identify. 
(A man, to be greatly good, must imagine intensely and comprehensively;)
How do we learn to be good and to be bad? Do we have to make good things and bad things to learn? No. We learn from reading, watching. And then when you read and watch, what do you do? You identify: I am like this person, then I should not do this or I should do that. You are moved to act. So, this is how we learn. We do not have to kill to know that killing makes us go to hell. By seeing other people who committed this sin and how they are punished, then we stay away from what they did. Or when we see how people are rewarded by going to heaven, then we try to imitate. So, we identify with others/ with the thoughts of others/ with actions of others. We do not have to do the things. Nobody can do everything to learn. We commit mistakes and we learn from our mistakes, but we learn more from the others. This is what Shelley tells us here that this is found in poetry and poetry teaches us what to do and what not to do, so it has a moral function. 
(he must put himself in the place of another and of many others;)
When you identify, you put yourself in the place of the others. 
(the pains and pleasure of his species must become his own.)
I do not have to wound myself to feel the pain. I can feel the pain from the wounds of others and I can see also the pleasure from the pleasure of others.
(The great instrument of moral good is the imagination;)
How do I identify? By imagining myself in the place of the others. 
(and poetry administers to the effect by acting upon the cause. Poetry enlarges the circumference of the imagination by replenishing it with thoughts of ever new delight,)
Poetry according to Shelley gives people many examples. It enlarges/widens this circumference as if we are surrounded by certain thing. When we read poetry, our knowledge will be enlarged by our imagination. So, imagination and poetry enlarge the circumference of imagination by giving it more thoughts/ more ideas. The more you read the more you learn and the more you are delighted. 
(which have the power of attracting and assimilating to their own nature all other thoughts,)
(to attract and assimilate) this is what is done in your mind when you read a poem which enlarges the circumference of your imagination by making you relate/ connect, see new things and connect them with the all things you already have in your mind. And you have the power of attraction and assimilation, gathering them. 
(and which form new intervals and interstices whose void forever craves fresh food.)
He says poetry is providing food for our mentality/ for our mind.
(Poetry strengthens the faculty which is the organ of the moral nature of man,)
This faculty is imagination. We said from the very beginning that reason and imagination are two mental faculties. Here he says poetry strengthens the faculty which is the organ of the moral nature of man. How do we perceive that this is right and this is wrong? How do we think of judgment? How do we perceive of hell and heaven? By our imagination. It is not thinking because when you think, you have to have a fact. We know it as a fact because we understood it by our imagination. Dow did we know of the presence of God? By knowing what God created. So, we make use of our imagination. So, this is the faculty here. He says it is the organ of the moral nature of man. 
How does man make use of his imagination? Through poetry. The most important kind of poetry according to Aristotle was tragedy because it leads to catharsis effect. When people watch how others are acting and performing, then they learn because poetry is a little bit more difficult; not all the people can understand poetry. But when poetry is used in an easier way like in drama or in fiction (because drama can be poetic/ fiction can be poetic), it makes people understand easier than when you have a poem. The poem is more difficult to understand because it has conceits and it is concentrated and it has many things. But in a play you have time to find out the different meanings. And also the novel is even bigger than a play, so it is wider and easier to understand. 
And then he gives examples from dramatic and lyrics poets; how they make use of their imagination. He starts with Athens and then he goes to different eras of activities that make use of dramatic and lyric works until he reaches the modern stage. These things are for you to read. 
He quotes also Aristotle. 
P236 
(The drama at Athens, or wheresoever else it may have approached to its perfection, ever coexisted with the moral and intellectual greatness of the age.)
 There is a very clever remark given to us by Shelley. He says that whenever drama reaches perfection, it shows the intellectual thinking of the age. When the age is not developed intellectually, its drama will not be good, but when you have perfect of arts/ masterpieces, it shows that the people at that time were interested in the intellectual development of that time. And this is true; when you try to divide ages, you find that the most advanced periods of time produced dramatic masterpieces; when there is development in the society, you find that drama is flourishing, why? What is the connection? It reflects what is happening. When you are not interested, so the writers are also not interested, so they will not write things because people are not interested to read or understand. 
(The tragedies of the Athenian poets are as mirrors in which the spectator beholds himself,)
When you go and watch a play, it is like beholding a mirror/ seeing yourself: yes, I am like that man, I am like this one. You identify with different characters. 
(under a thin disguise of circumstance, stripped of all but that ideal perfection and energy which everyone feels to be the internal type of all that he loves, admires, and would become.)
There is a thin different between you and the character. Maybe I am not as ambitious as Macbeth, but still there are many trends in his characters that I have and I identify. Why do you cry or laugh when you watch a play or a movie? Because you identify; you find in the work of art something that touches your feelings. It means that you have something similar. 
Now what happens when you watch a play? How do you cry or you laugh? you identify and your imagination works and makes you relate. 
(The imagination is enlarged by a sympathy with pains and passions so mighty, that they distend in their conception the capacity of that by which they are conceived;)
Sometimes you are watching a movie and you are in a good mood, but the movies turns you into another mood and makes you cry. The capacity gives you a big amount of feelings that would turn you into another mood. This is the power of imagination. 
(the good affections are strengthened by pity, indignation, terror, and sorrow; and an exalted calm is prolonged from the satiety of this high exercise of them into the tumult of familiar life: )
There are some people who say that when you let go of your severe emotions, this gives you calmness for a certain time. This applies to more sensitive people who are very emotional. 
Again he repeats the same idea, but he gives the opposite. He said at the beginning that when the intellectual life is flourishing, drama and poetry flourish. He says the opposite on line 480.
(But in periods of the decay of social life, the drama sympathizes with that decay.)
When there is decay/ when there is destruction, also drama is affected in the same way. Then he gives examples from history. 
P238
(The drama being that form under which a greater number of modes of expression of poetry are susceptible of being combined than any other,)
In a poem, we can have a description of one feeling, like love, hate or ambition, but in a play we can have all those together in one play. So, he considers drama here to be the combination of all those feelings. 
(the connection of poetry and social good is more observable in the drama than in whatever other form. And it is indisputable that the highest perfection of human society has ever corresponded with the highest dramatic excellence; and that the corruption or the extinction of the drama in a nation where it has once flourished is a mark of a corruption of manners, and an extinction of the energies which sustain the soul of social life. But, as Machiavelli says of political institutions, that life may be preserved and renewed, if men should arise capable of bringing back the drama to its principles.)
Even Machiavelli was able to see that drama reflects the age/ the society. If drama is perfect, it means that the society is perfect. So, it is a reflection of a society. And if the society wants to be good, then it has to improve its drama. 
 What happens when a country colonizes another? In order to be able to control this country, it has to destroy its culture/ its intellect/ its language and so on (this was the tool used by the colonial thinkers). So, this is what Shelley is telling us on line 561.

(For the end of social corruption is to destroy all sensibility to pleasure; and, therefore, it is corruption.)
When the colonizer wants to control people, he would not give them anything that would make them happy intellectually; he would not give them anything that would please them, because in this case, they will think and by thinking they will know how to get rid of him. 
(It begins at the imagination and the intellect as at the core,)
If you want to corrupt a society, corrupt its intellect and imagination. 
(and distributes itself thence as a paralyzing venom, through the affections into the very appetites, until all become a torpid mass in which hardly sense survives.)
He can destroy the feelings, but he cannot destroy the intellect. If anybody succeeds in destroying the intellect, he is even able to control them. So, it begins with imagination and intellect. 
(Poetry ever communicates all the pleasure which men are capable of receiving: it is ever still the light of life; the source of whatever of beautiful or generous or true can have place in an evil time.)
In order to preserve one’s identity in a corrupted society, what would you do? How were all the countries that were occupied able to gain their freedom? By keeping their identity or preserving their identity. How did they preserve their identity? By keeping their literature, by preserving the way they think; how they think especially the language. There are many places which were occupied and which lost their language. Due to that, they were not able to regain their identity once more. So, what preserve the identity is the way people think/ the intellect. The intellect is formed according to the moral nature of man. Our moral nature is based on Islam. So, this was a big issue that prevented many things. 
(It will readily be confessed that those among the luxurious citizens of Syracuse and Alexandria, who were delighted with the poems of Theocritus, were less cold, cruel, and sensual than the remnant of their tribe.)
When there is a country which has good thinkers and good poets, usually the way they think makes them more relaxed and more intellectual than the countries that are all the time in trouble and in corruption. 
(But corruption must utterly have destroyed the fabric of human society before poetry can ever cease.)
Even when there is corruption, still there are some poets who are all the time trying to make people see the reality. And poetry will never stop even with the corruption of societies because it depends on imagination. 
P 240/ line 583:
(It is the faculty which contains within itself the seeds at once of its own and of social renovation.)
How can imagination have the seeds of renovation? The imagination makes people all the time renovate/ bring new ideas because imagination makes people think, relate, combine and come out with new things. 
Even in religion, all prophets and messengers of God relied on imagination in explaining religion. Of course Shelley would not mention Islam, but he mentions all other religions; Judaism, Christianity, Buddhism, and Hinduism. All their prophets and messengers made use of imagination. 
P241/ Line 630:
(At length the ancient system of religion and manners had fulfilled the circle of its revolutions. And the world would have fallen into utter anarchy and darkness, but that there were found poets among the authors of the Christian and chivalric systems of manners and religion,)
If there were no people (the messengers and the prophets), all religions would not have been understood and people would have been living in utter anarchy and darkness. He gives us examples: Moses, Job, David, Solomon, Isaiah and Jesus.   
Now we come to the last idea. It has to do with the social utility. We were discussing the moral function/ the moral use of poetry, and then he moves to the social use of poetry. In the moral use, he said it is imagination which helps people to improve and to improve their intellectual thinking. This depends on the moral nature of man to be improved and to be good, to stay away from evil and to be able to see the beauty and the goodness of the world. This was used by all kinds of religion. 
Now if you go to society itself, how can poetry have a social use? How can people benefit from poetry in their everyday life? 
P247:
(But let us not be betrayed from a defence into a critical history of poetry and its influence on society. Be it enough to have pointed out the effects of poets, in the large and true sense of the word, upon their own and all succeeding times.)
He has mentioned all the previous parts. He was speaking about the influence of poetry which was the moral influence on people. Now he is going to speak about the influence of poetry on society. 
(But poets have been challenged to resign the civic crown to reasoners and mechanists, on another plea.)
He says the poets are better than other people, not only because of morality, but for another reasons. 
(It is admitted that the exercise of the imagination is most delightful, but it is alleged that that of reason is more useful.)
He goes back to the beginning of his essay when he was making the comparison between reason and imagination. He says imagination is delightful, but there are people who say that reason is better than imagination/ that reason is more useful than imagination. 
(Let us examine as the grounds of this distinction what is here meant by utility.)
In order to determine which is more useful imagination or reason, let us first find out or define what the meaning of utility is. 
(Pleasure or good, in a general sense, is that which the consciousness of a sensitive and intelligent being seeks, and in which, when found, it acquiesces.)
All people live to acquire pleasure and good. So, these are the two things that all people are asking. There are two kinds of pleasure. If we are all seeking pleasure, why do we eat? It is not only to live or to exist. If we are only eating to exist, we can have one kind of food and that’s it. But we have different kinds of food, because it gives pleasure. Why do we all have not one kind of material or whatever we use? Because we are all after pleasure and what pleases me is different from what pleases you. So, I do what pleases me and you do what pleases you. I eat what pleases me and you eat what pleases you and so on. So, we are all after pleasure. He says there are two kinds of pleasure. You remember that Wordsworth also said that there are two kinds of pleasure; the pleasure of the poet and the pleasure of the reader. Now let us see what Shelley means by the two kinds of pleasure. 
(There are two kinds of pleasure, one durable, universal, and permanent; the other transitory and particular.)
There are two kinds of pleasure, one that stays for long time; it is permanent forever and universal and the other is transitory and short-lived and particular.  
(Utility may either express the means of producing the former or the latter.)
I can have pleasure that is short-live or pleasure that is long-lived. Both of them are useful. So, the utility of pleasure can be with the first kind or with second kind. 
(In the former sense, whatever strengthens and purifies the affections, enlarges the imagination, and adds spirit to sense, is useful.)
This is the permanent and universal kind. It enlarges the imagination, it gives utility, and it purifies the actions. In this case it is useful. 
(But a narrower meaning may be assigned to the word utility, confining it to express that which banishes the importunity of the wants of our animal nature, the surrounding men with security of life, the dispersing the grosser delusions of superstitions, and the conciliating such a degree of mutual forbearance among men as may consist with the motives of personal advantage.)
There are two kinds of pleasure; the pleasure I get instantaneously: now I eat, I get pleasure and as I finish eating, the pleasure ends. This is what he calls short-time pleasure, but is it useful or not? It is useful. What about the other kind which is permanent and which stays forever? It has to do with your intellect, for example (let us take something religious because our intellect is connected more with our religion), the pleasure you take from fasting or from praying. It is permanent and it is also useful. So, the two kinds of pleasure; the permanent ad the transitory, are both useful.  
(Undoubtedly the promoters of utility, in this limited sense, have their appointed office in society. They follow the footsteps of poets, and copy the sketches of their creations into the book of common life.)
If I want to make a good society, then I will perform certain rules to maintain the peace of society, so that everybody would be pleased in that society. Those people, who put those laws are following the footsteps of the poets, are thinking like the poets and using their imagination to provide people with rules that would make them please to live in their society. 
(Their exertions are of the highest value, so long as they confine their administration of the concerns of the inferior powers of our nature within the limits due to the superior ones.)
Their imagination is limited to what makes us happy now. This is transitory. I am living in a society, so I have to abide by those rules or laws because this makes me live happily now. So, this is the social utility. In any society, we have rules/ laws to make us live happily. But what is about poetry? Poetry provides the superior power which works with imagination. It depends on the intellect, so it provides another kind of pleasure which is more permanent and lasts forever. 
In order to explain this (the power of poetry), he gives us the definition of poetry. You remember that any thinker does not give us his definition directly. He gives it at the end after explaining many things because the definition of poetry is a combination of many things. So, here Shelley at the end gives us his definition of poetry. 
P250:
(The functions of the poetical faculty are twofold: )
The word “faculty” means the imagination. The function of the imagination has two sides. 
(by one it creates new materials of knowledge, and power, and pleasure;)
One way: it is creation.
(by the other it engenders in the mind a desire to reproduce and arrange them according to a certain rhythm and order which may be called the beautiful and the good.)
(connection, relation, combination). So, imagination does two things. It creates and combines. It combines and relates in order to creates. 
(Poetry is indeed something divine. It is at once the centre and circumference of knowledge;)
This is a metaphor. Poetry is the circumference and the centre of knowledge. It is what gives knowledge and it is the result of knowledge. It is what makes us think of knowledge and it is also the product of knowledge. So, it is the circumference and the centre of knowledge. 
(it is that which comprehends all science, and that to which all science must be referred. It is at the same time the root and blossom of all other systems of thought;)
It is the base idea. It is the root and the blossom, the flower. It is the base/ the origin and the product. 
(it is that from which all spring, and that which adorns all; and that which, if blighted, denies the fruit and the seed,)
If you suppress it, if you turn it away/ if you blight it, then you will not have fruit and the seed also because the fruit has in itself the seeds of the continuation of the same plant. 
(and withholds from the barren world the nourishment and the succession of the scions of the tree of life.)
Wordsworth said that the spirit of life. Shelley here is calling the tree of life. The spirit of life was that of the poet. It was one of the qualities of the poet. He is the one who can enjoy and rejoice in the spirit of life. Here he says the tree of life. What is this tree of life? Poetry with its imagination, this function.  He says the poetical faculty. This is the tree of life.
(It is the perfect and consummate surface and bloom of all things; it is as the odor and the color of the rose to the texture of the elements which compose it, as the form and splendor of unfaded beauty to the secrets of anatomy and corruption.)
And the whole paragraph is describing the beauty of poetry. The conclusion of all these comes in the following paragraph when he says:
P251
(Poetry is the record of the best and happiest moments of the happiest and best minds.)
It is the mind of the poet. So, he is the happiest one. 
P252:
(Poets are not only subject to these experiences as spirits of the most refined organization, but they can color all that they combine with the evanescent hues of this ethereal world;)
(Poetry thus makes immortal all that is best and most beautiful in the world;)
(Poetry turns all things to loveliness; it exalts the beauty of that which is most beautiful, and it adds beauty to that which is most deformed;)
(A poet, as he is the author to others of the highest wisdom, pleasure, virtue, and glory, so he ought personally to be the happiest, the best, the wisest, and the most illustrious of men. As to his glory, let time be challenged to declare whether the fame of any other institutor of human life be comparable to that of a poet.)
Who are the most famous throughout history? Poets. So, he says let us compare the fame of the poet to the fame of any other person. let history be the judge of that. 
(That he is the wisest, the happiest, and the best, inasmuch as he is a poet, is equally incontrovertible: the greatest poets have been men of the most spotless virtue, of the most consummate prudence, and, if we would look into the interior of their lives, the most fortunate of men:) 
These are the poets according to Shelley. 
(Poetry, as has been said, differs in this respect from logic, that it is not subject to the control of the active powers of the mind, and that its birth and recurrence have no necessary connection with the consciousness or will.)
Logic has another faculty of the mind. Does imagination belong to logic? No, it does not have to do anything with logic. Logic has something to do with reason, but imagination is not controlled by logic. 
P254/ Line 134:
(But as he is more delicately organized than other men, and sensible to pain and pleasure, both his own and that of others, in a degree unknown to them, he will avoid the one and pursue the other with an ardor proportioned to this difference.)
It is very similar to what Wordsworth said. He has a degree more of everything. And then he concludes the whole thing at the bottom of P254. He says that he has divided his article into two parts.
 (The first part of these remarks has related to poetry in its elements and principles;). 
(The second part will have for its object an application of these principles)
And then he speaks about the poetry and the poets. 
(The person in whom this power resides, may often, as far as regards many portions of their nature, have little apparent correspondence with that spirit of good of which they are the ministers.)
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