First Semester



Criticism (1)
Third year

We are going to have an introduction which focuses on the theory of literary criticism. 

We should have rules of judgment, of evaluation, of investigation – to evaluate a literary work. We have to know the rules of writing a theme, of showing a theme in the text, how emotions and feelings are revealed, what is their importance in the text itself. 

All of these things are important in order to do an evaluation and estimation. Before this, we should know the nature of that literature.  

What we are doing in practical criticism. We try to figure out, investigate themes, feelings, emotions revealed through the language and whether the writer was successful, was able to reveal the things he wanted to establish to the readers. 

But, there is another thing that we should know before doing all this literary criticism that is to know what literature is.

We have the theory of literature. 

What is the theory?    

A theory is the rules which enable us to evaluate and estimate works of art, texts that we are dealing with. 

This is the difference between practice and theory.

Literary criticism is dealing with the theory itself. Practical criticism, evaluating criticism comes with the theory of literary criticism. 

DR.  ## Literary criticism is the estimation of the value of a particular work or body of work such grounds as the personal, the cultural significance of the themes and the uses of language of a text; The insights and the impacts of a text and the aesthetic production of the text. Judgments of values are not simple. They require that one consider what constitutes value, what the personal and social value of literature is, what the value of the aesthetic is. 
Theory is the process of understanding what the nature of literature is , what function it has, what the relation of text is to author, to reader, to language, to society, to history . It is not judgment but understanding of the frames of judgment. 

Literary theory should do two things. One, it ought to provide us with a range of criteria for identifying literature and awareness of this criteria should inform our critical practice. Number two, it should also make us aware of the methods and procedures which we employ in the practice of literary criticism. 

The big question that the literary theory tries to answer is about the nature of literature- What is the nature of literature? 

This is a question that started early from the classics. To the classics, literature is an imitation of nature.  This attitude towards literature, the treatment of literature in such a way had continued until the end of the 18th century. They actually treated literature as an imitation of literature. This is found in all their writings. 

We see throughout ages a kind of neo-classical attitude appearing in the writing in the age of Dryden. 

This is the classical attitude of answering the question of the nature of literature.

We have another attitude towards the nature of literature which started from the Romantic period. All the romantic writers have a different perspective towards the nature of literature. 

Before that time, the concentration was on the work itself; how it is performed, what are the qualities of that work of art. 

The romantics shifted their interest from the work into the writers. Literature is no longer imitation of nature. It is based on the power of the imagination of the writer, of the human mind and the human soul. Instead on focusing on the text and the rules of the text, like the classical and the neoclassical. the shift is to focus on the creative power of the artist to produce, to create a work of art. How this man is able to create through his imaginative power; his emotions, feelings, his power of imagination would enable him to create. It is not imitation. It is a creation.  It is a creation by man. The concentration is on the power of the artist, the power of imagination. 

Literature is self expression, is personal feelings and emotions. It is expression of personal feelings and emotions. It is an expression of the power of imagination of the writer. It is all about man not about the work of art. From the Romantic period which is early 19th century until the present time, the concentration is on the writer, on the power of writing, of producing different aspects.

From that period, we move on to the 2nd half of the 19th century in which we have new changes in the society, in the politics, in the historical circumstances which helped in forming different and other perspective of literary criticism or literary theory represented by different writers and critics. 

For example, we have Mathew Arnold who is interested in society. He had his own view regarding the importance of literature and the nature of literature. He had other views concentrating on the work as an aesthetic value which is represented by” art for art’s sake” we have the aesthetic Movement led by Oscar Wilde.

Then we move on into the development of the aesthetic mode with the symbolists= Symbolism- with Yeats- other writers to concentrate on the language of literature and the focus on the symbol of the work.  

Then we have different views focusing on the realistic aspect of literature; how literature should represents reality. What is reality? This is a question that bothered writers like Henry James, George Eliot. 

We have some perspective concentrating on the text itself= how every thing we need should be found in the text= the boundaries of the text- of the close reading.

We have other perspectives regarding literature from the point of view of the reader. How this reader is important in establishing the value of the work itself .

We have other perspective later on which would concentrate on the surrounded circumstances of the existence of the text influenced by Marxists ideas. They believed that social, historical, political factors would influence the creation, the existence of a text and of our understanding of that text.

With the 20th and 21st century, still we have more views, more perspectives, more theories of the nature of literature and how we would be able to evaluate, to find a value, to search for a value of a literary text. 

We are going to study 19th and early 20th century. 

We are going to study

Mathew Arnold, Henry James representing realism

In the early 20th century, we will discuss New Criticism represented by T.S. Eliot and Richards. 

We have four writers to tackle in the 1st semester. 

In the 2nd semester we will move on to other schools, other movements, and other perspectives of the theory of literature. 

DR## in an attempt to answer the questions related to the nature of art, the classical attitude defines literature as an imitation of nature by this; the artist imitates external reality or gives in his work a picture which reproduces nature or creates something which equates nature.
According to the classical attitude, the universe works according to fixed laws and principals that govern man’s life and the phenomena of nature. Thus, ours is a harmonious universe based on the principles of order . This ordered harmonious movement is the essence of the universe and the true essence of nature. In imitating nature , an artist does not reproduce literal aspects of external reality but creates in the work of art an ordered, harmonious structure which equates the order of nature. The very concept of imitation in the classical attitude , we suppose that reality exists outside the mind of the artist . in classicism, the concentration is more on the work of art than on the artist.

1. Imitation does not mean literal copying of external reality.

2. Imitation is an attempt to give a picture which equates nature or becomes a counter part of it. The objects of imitation should be the unchangeable and permanent forms of nature including lasting and general human emotions which are not influenced by the environment, social or political change. 

By the end of the 18th century, the classical attitude started to lose force while the classics believed in reason, a new attitude developed about that time which glorifies feelings. Thus, instead of concentrating on nature, the new attitude started to lay more emphasis on the personality, genius, and power of feelings of the created artist; the maker himself rather than the work made.

1. Reality does not lie outside the creative mind but it is the artist’s imagination which he reconstruct the desperate and fragmentary reality into a unfied whole.  

2. Art is not an expression of reason but of feelings. Spontaneity, originality and power of feelings are essential qualities of good art. Art is a form of self expression  
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