 first Semester


Criticism (4)
Fourth Year
Mathew Arnold
Study of Poetry
  
The first part of Arnold’s essay is a discussion of what is the kind of criticism that a critic should stick to? what is the difference between real criticism and other kinds like historic and personal? the methods that would help a critic to achieve a real estimate which is a touchstone- the qualities and characteristics that should be found in a work of art that would let it to be a classic or a great work of art which is the subject matter and the manner. 

After doing all of this, Arnold makes a quick summery or survey of each age to see who is the great poet of the classics- of that period of time. If they are great poets but can not be classified as classics, what are the reasons for this? The survey he has done does not deal with the works themselves. There is no detailed examination or discussion of the poetry of those writers. It is only to deal with the poet and his work in general. This is what he has done because he can not do all these things in one essay.     

``Only one thing we may add as to the substance and matter of poetry, guiding ourselves by Aristotle’s profound observation that the superiority of poetry over history consists in its possessing a higher truth and a higher seriousness ([Greek]). Let us add, therefore, to what we have said, this: that the substances and matter of the best poetry acquire their special character from possessing, in an eminent degree, truth and seriousness. We may add yet further, what is in itself evident, that to the style and
 manner of the best poetry their special character, their accent, is given by their diction, and, even yet more, by their movement. And though we distinguish between the two characters, the two accents, of superiority, yet they are nevertheless vitally connected one with the other. The superior character of truth and seriousness, in the matter and substance of the best poetry, is inseparable from the superiority of diction and movement marking its style and manner. The two superiorities are closely related, and
 are in steadfast proportion one to the other. So far as high poetic truth and seriousness are wanting to a poet’s matter and substance, so far also, we may be sure, will a high poetic stamp of diction and movement be wanting to his style and manner. In proportion as this high stamp of diction and movement, again, is absent from a poet’s style and manner, we shall find, also, that high poetic truth and seriousness are absent from his substance and matter. ``

What kind of subject matter? It is the truth and seriousness of subject matter. These two qualities are only found in poetry- not in other kinds of knowledge- like history for example. 

The style and manner should acquire the diction and the movement- the suitable choice of diction and the movement in the work itself.

If there is truth and seriousness, then there should be the suitable choice of diction and the movement of the style and manner. Together, they should work in order to lead to a great work of art. 

Then he comes to the discussion of Chaucer- 14th century poetry who had been influenced basically by the French romance poetry.     

``Once more I return to the early poetry of France, with which our own poetry, in its origins, is indissolubly connected. In the twelfth and thirteenth centuries, that seedtime of all modern language and literature, the poetry of France had a clear predominance in Europe
Yet it is now all gone, this French romance-poetry of which the weight of substance and the power of style are not unfairly represented by this extract from Christian of Troyes. Only by means of the historic estimate can we persuade ourselves not to think that any of it is of poetical importance.   But in the fourteenth century there comes an Englishman nourished on this poetry, taught his trade by this poetry, getting words, rhyme, metre from this poetry; for even of that stanza which the Italians used, and which Chaucer derived immediately from the Italians, the basis and suggestion was probably given in France``.

Chaucer was influenced by the French Romance poetry and the Italian rhyme. 

``Of his style and manner, if we think first of the romance-poetry and then of Chaucer’s divine liquidness of diction, his divine fluidity of movement, it is difficult to speak temperately. They are irresistible, and justify all the rapture with which his successors speak of his ‘gold dew-drops of speech.’ Johnson misses the point entirely when he finds fault with Dryden for ascribing to Chaucer the first refinement of our numbers, and says that Gower also can show smooth numbers and easy rhymes. The
 refinement of our numbers means something far more than this. A nation may have versifiers with smooth numbers and easy rhymes, and yet may have no real poetry at all. Chaucer is the father of our splendid English poetry; he is our ‘well of English
 undefiled,’ because by the lovely charm of his diction, the lovely charm of his
 movement, he makes an epoch and founds a tradition. In Spenser, Shakespeare, Milton, Keats, we can follow the tradition of the liquid diction, the fluid movement of Chaucer; at one time it is his liquid diction of which in these poets we feel the virtue, and at another time it is his fluid movement. And the virtue is irresistible.``

He is known for his style and manner plus the truth of his subject matter. 

Arnold believes that Chaucer can not be classified as a classic poet .

He lacks the seriousness. He has the truth of subject matter but it does not have the seriousness.   

``To our praise, therefore, of Chaucer as a poet there must be this limitation; he lacks the high seriousness of the great classics, and therewith an important part of their virtue. Still, the main fact for us to bear in mind about Chaucer is his sterling value according to that real estimate which we firmly adopt for all poets. He has poetic truth of substance, though he has not high poetic seriousness, and corresponding to his truth of substance he has an exquisite virtue of style and manner. With him is born our real poetry.``
He is a great poet but not a classic, because he lacks the seriousness in his subject matter. He has truth. He has diction and movement, but no seriousness. So, he is not a classic- but he is the father of the English poetry. His poetry is great. He influenced other writers and poets.
· The discussion of Dryden and Pope

· are they great poets or prose writers? 

Dryden and Pope are considered classic prose writers and not classic poets. 

``Are Dryden and Pope poetical classics? Is the historic estimate, which represents them as such, and which has been so long established that it cannot easily give way, the real estimate? Wordsworth and Coleridge, as is well known, denied it; but the authority of Wordsworth and Coleridge does not weigh much with the young generation, and there are many signs to show that the eighteenth century and its judgments are coming into favour again. Are the favourite poets of the eighteenth century classics?

It is impossible within my present limits to discuss the question fully. And what man of letters would not shrink from seeming to dispose dictatorially of the claims of two men who are, at any rate, such masters in letters as Dryden and Pope; two men of such admirable talent, both of them, and one of them, Dryden, a man, on all sides, of such energetic and genial power? And yet, if we are to gain the full benefit from poetry, we must have the real estimate of it. I cast about for some mode of arriving, in the present case, at such an estimate without offence. And perhaps the best way is to begin, as it is easy to begin, with cordial praise.``
``I answer: It has not and cannot have them; it is the poetry of the builders of an age of prose and reason. Though they may write in verse, though they may in a certain sense be masters of the art of versification, Dryden and Pope are not classics of our poetry, they are classics of our prose.``

· Who is the classic of poetry of the 17th century?

It is Thomas Gray whom he classifies as a classic poet. His poetry has all the qualities of classical poetry. The problem with Grey is that the amount of his poetry is limited. He did not write like Shakespeare a quite good number of poetry. But still the quality of the poetry he produced is the quality of the classical poetry. He was influenced by the Greek poetry that is why he adopted their way and his works were classical.  

``Gray is our poetical classic of that literature and age; the position of Gray is singular, and demands a word of notice here. He has not the volume or the power 
of poets who, coming in times more favourable, have attained to an independent criticism of life. But he lived with the great poets, he lived, above all, with the Greeks, through perpetually studying and enjoying them; and he caught their poetic point of view for regarding life, caught their poetic manner. The point of view and the manner are not self-sprung in him, he caught them of others; and he had not the free and abundant use of them. But, whereas Addison and Pope never had the use of them, Gray had the use of them at times. He is the scantiest and frailest of classics in our poetry, but he is a classic.``
He goes to the poetry of one of his contemporary- 19th century poetry- Burns- a Scottish poet. Burns for Arnold was a great poet but he has this limitation of having subject matter that deals only with Scottish life. He writes about Scottish manner, Scottish style, and Scottish dress. This makes him local. For a classical writer, he should be universal not local. This is what hindered Burns from being a classic writer. 

· DR*** 
The French Romance poetry of the 13th century was extremely popular in Europe and Italy but soon lost its popularity and now it is important only in terms of historical study but Chaucer who was nourished by the romance poetry of the French and influenced by the Italian rhymed stanza, still holds enduring fascination. There is an excellence of style and subject in his poetry which is the quality the French poetry lacks.  

Arnold praises Chaucer’s excellent style and manner but says that Chaucer can not be called a classic since his poetry does not have the high poetic seriousness which Aristotle regards as a mark of its superiority over the other arts.   
· DR*** Dryden and Pope:
The age of Dryden is regarded as superior to that of the others for sweetness of poetry. Arnold asks whether Dryden and Pope are truly the poetical classics of the 18th century. We can regard Dryden as the glorious founder and Pope as a splendid high priest. Their poetry was that of the builders of an age of prose and reason. Arnold says that Pope and Dryden are not poet classics but the prose classics of the 18th century. As for poetry, he considers Gray to be the only classics of the 18th century. Gray studied and enjoyed Greek poetry and thus inherited their poetic point of view and their application of poetry to life. 

· **Arnold’s limitations:

1-Arnold was unable to practice this disinterestedness in all his essays. In his essay on Shelly, he displayed a lack of disinterestedness. Shelly’s moral views were too much for the Victorian Arnold. 

2- Arnold sometimes became a satirist and as a satirical critic saw things too quickly in spite of their charms, the essay are characterized by egotism and the attention is directed not on his object but on himself and his objects together.

3- He overlooked the positive features of Romanticism such as its humanitarianism, love of nature, love of childhood, sense of mysticism, faith in man with all his imperfection and faith in man’s unconquerable mind.

4- Arnold’s love of classicism made him line to the beauty of lyricism. He denotes the importance of lyrical poems which are subjective and which express the sentiment and the personality of the [poet.

5- It was unfair of Arnold to compare the classical works with modern poetry.

6- As a classicist, Arnold upheld the supreme importance of the architectonic faculty then later shifted his ground. 

7- Arnold’s lack of historic sense was another major failing .while he spoke with authority on his own century he was sometimes robbing in the dark in his assessment of earlier centuries.

· **Arnold’s Legacy:

1- Some of his thoughts and outlook became part of the general educative consciousness. He was one of those cortices who arrived from time to time to set the literary house in order.

2- He carried on the renaissance humanistic faith in good letters as the teachers of wisdom and great poetry.

3- Arnold’s method of criticism is comparative. Steep in classical poetry, He compares his poetry to French and German literature adopting the disinterested approach.

4- Arnold’s objective approach to criticism and his view that historical and biographical studies are unnecessary was very influential on the new criticism.

5- In an age when cheap literature scatters to the taste of the common man, one might fear that the classics will fade into insignificance but Arnold is sure that the currency and the supremacy of the classics will be preserved in the modern age.   
Henry James
He is another 19th century critic. He represents a different approach to criticism than that Arnold was introducing.

He is an America novelist and a critic. He represents Realism- the Realistic Movement.  
With Realism we have concentration or concentrating on reality. Because the changes in that age implied itself, writers, critics, thinkers had preserved approach their own conditions. The middle class became important class acquiring money through the industry. So, with the mentality, the rules of the middle class which is different from the upper class. They believed in their own life. They did not have the same kind of education and culture that the aristocracy has. All these things helped into leading literature into realism. 

There are characteristics of realism that we can guess from reading different works of realism.

They are ordinary people- like us- not kings, not heroes.

 Since it deals with incidents from contemporary life, the characters are ordinary people, the language is simple, sometimes colloquial, common, not complicated. It is not the language of heroes, knights or kings- that not in contact with real life. 

There is no imaginary but lots of details and description- of characters- landscape. There are descriptive details rather than imagery and symbols that do not suit realism.

It is the discussion of society, to treat characters as part of their own society not as individuals like the romantics. 

· DR*** 
the most general aim of realism was to offer a truthful accurate and objective representation of the real world; both the external world and the human self. To achieve this aim, realists resorted to a number of strategies.

1- The use of descriptive and evocative details.

2- Avoidance of what was fantastical, imaginary and mythical.

3- Adhering to the requirements of probability and excluding events which were impossible or improbable. 

4- Inclusion of characters and incidents from all social strata dealing not merely with rulers and nobility.

5- Focusing on the present and choosing topics from contemporary life rather than longing for the idealized past.

6- Emphasizing the socialism rather than the individual or seeing the individual as a social being. 

1- Refraining from the use of elevated language in favor of more colloquial idioms and every day speech as well as directness and simplicity of expression.

In adopting the strategies listed above , realism was abroad reaction against the idealization , historical retrospection and the imaginary worlds seen as characterizing romanticism.    

The End……..
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المدرسة الرومانسية      يمثل/ من خصائص      





العوالم            الخيالية                              التفكير في الماضي/التاريخ               المثالية     








ردة فعل         خارجية                                      المنصوص بالأعلى                                  استعمال/ تبنى      





الوضوح                                        لغة الحياة اليومية                      المصطلحات العامية   





التعبيرات                البساطة      





يتعامل مع      طبقات    اجتماعية                         أحداث                                                   اشتمال      





كائن اجتماعي                 الفرد      





من أجل /في صالح استخدام      اللغة الراقية( لغة المثقفين)                                الامتناع عن استخدام 





غير مرجحة/مناسبة       غير ممكنة      





النبلاء               الحكام              ليس فقط       





الحياة المعاصرة                                  اختيار مواضيع                     الحاضر                      التركيز على     





الماضي المثالي                       الاشتياق           





رؤية                    الفرد                                              الاجتماعية                  التأكيد على      





أسطوري                   خيالي           وهمي/خيالي                                    تجنب       





باعثة للتفكير و  الذكريات       وصفية            استخدام    





أحداث         منع/حجب               الترجيح/ الإمكانية                متطلبات                           الالتزام ب      





موضوعي                   دقيق           صادق         يعرض                                          الهدف العام      





عدد من الاستراتيجيات                اختزل/أعاد إلى  الواقعيين                       يحقق





أفراد      





يتعامل مع الشخصيات كجزء من مجتمعهم                       المجتمع      








النفس الإنسانية                     العالم      الخارجي                            العالم الحقيقي                        تمثيل      





رموز/كنايات                                                                          وصفية                                 الجغرافية  





وصف                         الكثير من  التفاصيل                صور خيالية   





الحياة الواقعية           صلة/اتصال      











محاربين                                                                                   غير معقدة    





الشخصيات                        الحياة المعاصرة                              أحداث                      تتناول      





معروفة              عامية                                   بسيطة              اللغة       





تناسب      





ناس        عاديون      





قراءة                    يخمن                                                             خصائص      





حياتهم      





أبطال               ملوك       





الواقعية                  الأدب        يؤدى/ يقود              ساعد                                                 الارستقراطيين      





يعتقد                           الطبقة العليا      





الطبقة الوسطى      








الثقافة                  التعليم      








القواعد/القوانين           العقلية                                    الصناعة               من خلال       المال         تكسب      





ظروف      





الحقيقة/ الواقع               نركز                          التركيز      





المفكرين         النقاد          الكتاب                       تتضمن                                  تغييرات      





يقدم      





منهج             مختلف                     يمثل      





سيحفظ/يظل موجود      





التفوق/سيادة                التواجد/الانتشار             





الواقعية /المذهب الحسي                                                 كاتب روائي أمريكي    





عدم الاهميه و الدلالة تصبح غير ذات قيمة     تذبل                                               يخاف      





الرجل العادي                تذوق                     انتشر               الأدب الرخيص   





المنهج  الموضوعي      





ذو تأثير                                   غير ضرورية                  دراسات التاريخ و السير الذاتية      





رأيه       





انغمس              نسبى                                                 طريقته      





الجانب/ المنهج  الغير ممتع               متبنيا/مستعملا      





وصل             





مدرسين الحكمة      





خطابات جيدة                     الاعتقاد الانسانى في عصر النهضة                      حمل/قام ب      





لترتيب  البيت الأدبي                           من وقت لأخر      





الضمير التعليمي العام      





جزء       أصبحت           نظرته                       أفكاره      





القرون       





تقدير/تخمين      





الكلية المعمارية                                      الأهمية العليا                   لم يتولى       





في الظلام               يسرق                                                                                      بسلطة/بتمكن   





فشل/سقوط    كبير                                       نقصه للحس تاريخي      





يقارن                                        غير عادل  





أرضة/مبدأه          غير      فيما بعد      





الشخصية                             العاطفة                   يعبر      





شخصية/متعلقة بالنفس                                                              أهمية                     دل على      





القصائد الغنائية     جمال                 يصطف         





في هذه الفترة من الزمن      





الإيمان في أنه لا يمكن التغلب على عقل الإنسان      





الاعتقاد/الإيمان في الإنسان بكل عيوبه      





الخصائص           الايجابية                       





ناقد ساخر                                هجاء 





الأنانية                       تتميز                                               سحر





إحساس الغموض                     حب الطفولة                  حب الطبيعة             العمل لخير البشرية      





عدم الاهتمام                         يمارس            غير قادر      





عرض      





وظيفة      





أرائه الأخلاقية      





الموضوع                          موجه إلى                 الانتباه      





وجهة  نظر                                                  ورث   





قسيس  عالي الشأن   رائع    





استمتع                  درس      





العقل                  النثر      





بشكل صحيح                                                 ما إذا كان     





المؤسس      الرائع      





حلاوة /عذوبة                                             رائد/متفوق على           يعتبر                                    عصر    





الفنون الأخرى      





البنائين      








حيث/لان     كلاسيكي     





الجدية الشعرية العالية      





تفوق/امتيازه على                  علامة                يعتبر      








روعة                دائمة      





مازال يمتلك/يمسك      





ينقصها                                        الصفة/الميزة     





امتياز      





دراسة       تاريخية        عبارات/مصطلحات      





طريقة              أسلوب        ممتاز  





يمدح      





المقطوعة المقفاة





هام                                                ولكن سريعا ما فقد شهرته      





مشتهر/معروف      لدرجة كبيرة  





تربى/نمى      





عالمي      





جعله  محلى               ثياب                                   أسلوب                    طريقة حياة      





أعاقه      





اسكتلندي      





مزامن/معاصر      





الحياة                                      يتعامل مع                                       لدية مواضيع محدودة      








ليس لدية من العدد/ الكم ما يجعله  من الشعراء    





صنف/اعتبر      








لا بأس به      





أنتج                                                الجودة                                                            عدد    





اليوناني      





محدود      





شاعر كلاسيكي                يصنف     





الشعراء الكلاسيكيين      





كمية                                                   المشكلة                                              المؤهلات/الصفات      








كتاب نثريين              شعراء





أثر في      





الصدق      





الأب الروحي/ المؤسس  للأدب الانجليزي      





الجدية                  ينقصه      





مشهور      





تقليد                         بداية عهد تاريخي جديد      





قاموسه اللغوي     رائع/ساحر                                                 نقى       





يعتقد      





السيادة/الغلبة      





المادة                     الموضوع                       الجدية                      الصدق      





رائع/باهر                  الأب





متصلة                                     الأصول      





الشعر الرومانسي الفرنسي                    بطريقة أساسية       تأثر      





عمل أدبي       رائع         يؤدى إلى      





القافية      





السيادية                  الشكل       غير منفصل      





الحركة                             أسلوب الكلام            تتطلب                       الطريقة                الأسلوب   





الاختيار المناسب للكلمات      





التاريخ                       المعرفة    





الحركة





الجدية               الحقيقة/ الصدق                      الموضوع    





امتلاكه                   





صفتين      





مقال                     الأشياء      





في العموم      





الكتاب      





يتعامل مع      





فحص               مفصل      





الأسلوب/الطريقة                     الموضوع      





عصر                 استعراض بالنظر          ملخص سريع





أسباب                                                           يصنفوا





المؤهلات             المحك/ القاعدة                               تقدير                         تحقق                             تساعد 





نوع                                             مناقشة                      مقال                                  جزء      





الطرق                   شخصي                 تاريخي      





الحقيقي                      الاختلاف                                       يلتزم بها                     الناقد                       النقد      





تجعله                             عمل أدبي                توجد                                         الخصائص      
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