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There is something very encouraging in his having put into form certain of his ideas on the mystery of story telling. It is a proof of life and curiosity on the part of the brother hood of novelist as well as on the part of their readers. Only a short time ago, it might have been supposed that the English novel was not what the French called “disputable”. It has no air of having a theory, a conviction or a consciousness of itself behind it. This is the fact that people, readers, thinkers and critics do not take fiction seriously.
“I do not say that was necessarily the worse for that. It would take much more courage…of having lost its naivety, it has now an idea of making sure of the corresponding advantages…a novel is a novel as a pudding is a pudding and that our only business with it could be to swallow it”
We should not think about the details of writing. We should have the freedom. We should treat fiction as an entity not as pieces.
“But, within a year or two for some reason or other, there have been sciences of returning animation art lives upon discussion, experiment, curiosity, variety of attempt, the exchange of use and the comparison of stand points and there is an presumption that those times when no one has any thing particular to say about it and has no reason to give for practice or preference though there may be times of honor are not times of development. Successful application of any art is a delightful spectacle, but the theory to is interesting and though there is a great deal of the later without the former, I suspect there has been a genuine success that has not had a latent core of conviction, discussion, suggestion and formulation. These things are fertilizing when they are frank and sincere. Mr. Present has said that any excellent example in saying what he thinks for his part about the way in which fiction should be written as well as the way of which it should be published. For his view of the art carried on in to an appendix covers that too.”
That was what Present has done. He has given rules of writing and publishing. This is the second thing that James is going to discuss. 

“Other laborers in the same field will doubtless take up the argument. They will give it the light of their experience and the effect will surely be to make our interest in the novel a little more what it had for some time threatened to fate to be. It must take it seriously for the public to take it so. The old superstition about fiction, being wicked has doubtless died out in England, but the spirit of it lingers in a certain of  regard directed towards any story which does not more or less admit that it is only a joke. Even the most jocular novel feels in some degree the weight of transcription that was formerly directed against literary liberty. It is still expected that though perhaps people are ashamed to say it that a production which is after all only a make-believe (similar to life or realism which is the thing that James was talking about which is to bring reality) shall be in some degree apologetic…”

Mr. Present is trying to apologize to try to make it more appealing to the readers to say that we are trying to bring some thing similar to the reality if it is not 100% real then he apologizes for this. Actually Henry James has a different point of view about realism that was discussed before. It is not copying, or imitating but something bigger than this. It was to represent reality and not to copy it, to take versions of real life and put it together into fiction. This is what realism is. It is not taking similar threads or slices of life and writing it as it is in the novels. Mr. Present apologizes saying that he is sorry that he sometimes was not able to bring reality as it is. That is what is done in fiction or Make-Believe. This is because he can not actually bring it is otherwise, it is not fiction. For James, he believes that it is the core or the essence of realism not to copy but to represent life. 

“shall renounce the pretension of attempting really to represent life…it does attempt to represent life”

This is what the novel is. It represents life when it relinquishes this attempt which is the same attempt we see on the canvas of the painter, it will have arrived at a very strange path. So, novels are just like paintings. There is an analogy between a novel, fiction and painting as the painter actually depicts pictures from real life, but it is not exactly the same as it is in real life. He brings colors together, shapes and spaces to the paintings that do not exist in real life. This is because this it his own vision of what life is. The same thing is with fiction. Novelists would depict parts of life but by representing them from their own point of view or vision. Their inspiration is the same, their process is the same and they success the same, they may learn from each other, explain and sustain each other and the owner of one is the owner of the other.

The motivation of James essay “The Art of Fiction” is three fold. Firstly, he is combating what he takes to be a general reluctance to view the novel as a genuine art form. His text was written in part as a direct response to a lecture of the same title by the novelist and critic Walter Present. James is concerned to establish the novel as a serious art form rather than as merely an amusing of escapist past time. Secondly, he disputes Mr. Present assumption that rules can be some how prescribed for fiction. James central claim is that the novelist and the novel must be free. Finally, for James, novelistic freedom in includes also a liberation from moral and educational requirements and constrains. 
P. 663         

“Certainly this sometimes be doubted…ever was between a good novel and a bad novel”

The problem here is that James believes that what happens is that there is confusion between the large amount of production of novels and mixing between good and bad novels. What happens is that the over production or the huge number of novels is something and the differentiation between good novels and bad novels is something else. We can not mix the two together because some critics or writers believe that novels are bad because there are lots of productions; there are lots of numbers of novels. James believes that the huge number of production does not mean that it affects the quality. The good novels should be differentiated from bad novels but the large number should not be confused with the quality. 

“As I shall take the liberty of making…what sort of affair the good novel will be”
This was the second accusation whish is to have rules, because Mr. Present wanted to defend the art of fiction. In his defend he states rules of writing and publishing, but this disagree with what James believes about novels. 

“To indicate the danger…perfectly free”

This is what James believes that fiction should be free. 

“It lives upon exercise and the very meaning of exercise is freedom”

Exercise is to practice more of writing fiction. The exercise of a writer is to write more and more and to be free to write. Each writer will experiment his own way of writing. This will enrich the art of fiction. It will not give rules to follow as this is against the enriching if the art. It gives it a limited framework which will hinder the freedom of writing, expression and giving a different ways of writing. 

“The only obligation…it be interesting”

So the only restriction of writing is to be interesting, not moral, not preaching, not educating.

“that general responsibility rests upon it…they are as various as the temperament of map”

The way he writes fiction is various as the temperament of map. Each man has his own way of feeling and expressing and writing novel is numerous as science and they are successful in proportion as they reveal a particular mind different from the other. A novel in its definition “a personal, a direct impression of life that begin with… of the impression”. So here, it is about the direct impression of the writer towards life. What decides how great the novel is the intensity of impression. But there is no intensity or value unless there is freedom to feel and say. Tracing of a rule to be taken or followed is a limitation of that freedom and a suppression of the thing we are curious about. If we set rules of how to write or feel, there will be defects in the novel. Basically, it depends on freedom of expressing the impression of life or his personal impression of life.

“the form it seems to be is to be appreciated…then he can follow lines and directions… apply the test of execution”

James suggests a broad definition of the genre that the novel is a personal, a direct impression of life and it is successful in as much as it reveals a particular and a unique mind. Hence, the procedure of artistic realism can not be prescribed. The realism advocated by James seems to consist not impassive imitation, but in producing the illusion of life. 

Bottom of p. 664 and p.665   

“humanity is a menace and reality…that is another affair”

Now we are going to discuss experience because he believes that experience is behind writing fiction, selling and success of writing novels
“it is equally excellent  inconclusive to say that one must write from experience. This is his prescription. It is very general but this is a guide line that James is giving to write from our experience which is to write from our experience.
What does he mean by experience?

“To our substations aspirant…how it begins and ends”

This is how he observes experience. It is never limited or complete as there is no end. We are always in a state of enriching our experience of life. 

“it is an immense sensibility …suspended in the stream of consciousness”.
Experience here does not mean memory of what happened or seen. Experience means how to collect from the memory in various forms. Here, he makes a simile of a spider web of silken threads connected to each other, but we do not know how it began or how it will end. They are so connected with each other that we can not see its beginning of how it would lead ,so gathered together in the chamber of consciousness which is the mind and the heart. We collect from the things that we have seen or experienced in life. 
“and catching every air born…she has nothing to say about the military”

Experience is something similar to imagination that has been discussed by the romantic writers like Coleridge and his primary and secondary imagination. This is something similar to what James here discusses as experience. Experience resembles imagination, because the way he describes the experience, it means that there is a kind of awareness and huge ability of the mind of the writer to collect and to be able to use all these information he has to perform a novel. It is not limited; it does not have a beginning or an end. It is always working on the time. It is very important power of the mind of the writer. With experience, writers all over the world can write about things they did not witness or experience directly, because experience does not mean things we have lived or seen directly. It means bigger than that. It is an ability that one can guess or imagine things that we have not witnessed in our real life. May be he has heard of it or read about it , but his reading or hearing about those things make him able to create something from that formation. For example, Jane Austen is usually known to be a writer of the upper class in the countryside. She lived her life in the countryside. At her time there was no media so her information about the outer world is very limited, but she was able with her limited experience about the countryside to write about places and lives behind the countryside. In her stories, she was able to write about the brother who was working in the navy outside England. She talked about sugar plantation in the West Indies. Her limited information enabled her to discuss them in her novel even The Reform Bill that was talking about emancipation; she was able to discuss it in a very limited way for her own time. Experience means that the writer can transfer something he knows to something artistic different but similar to what happens in life. Art means imagination and to go beyond yourself, personal

 life into the life of others and of the whole world. 
“Greater miracles had been seen than that…youth”
He is giving us a very important example. She was telling him how she was appreciated of her writing about the French Protestants. This novelist has proved that she did not have this direct contact with French Protestants. She has been asked from where she learned all that about these recondite beings. She has been congratulated of her peculiar opportunity that was only one time of going to Paris.

“as she ascended a stare case…table round a finished meal”

The only experience for her of the French Protestants Europe that was an open door where she glimpsed French Protestants sitting on a round table. The glimpse made a picture on her mind. It lasted only a moment, but that moment was experience. She has got her personal impression and she turned her type. She knew what youth was as being young is similar every where regardless of the place. She also had information about what Protestantism as a dogma. She also had the advantage of having seen what it was to be French. She has collected three things together from different places and she was able to connect them together and to draw the picture of French Protestants. She has converted these ideas into a concrete image and produced a reality.  

“of all however she was blessed …from the unseen and the seen”

The ‘seen’ here is to glimpse a thing like seeing the Protestants, knowing the French people, to have knowledge about youth to have knowledge of Protestantism. All these seen things made her able to guess the unseen which was the French protestant Europe and making of the unseen a complete image of reality. It is reality but reality that is not experienced directly by the artist. 
“to trace the implication of things…with which the author has produced the illusion of life”

James definition of experience reads like a reformulation of the definition of imagination by romantics such as Coleridge. Whereas, for Coleridge imagination was a power rooted in symbolism, a power to unite general and particular. James’ notion of experience as a gift is rooted in metonymy a power essentially of judging the whole from the part no longer is there some vast symbolic correspondence implied to world and reality. But the world is still considered to be ordered enough to be read in a coherent manner for the entirety to be able to manifest itself in any particular partial expression. Owing to the deeply personal nature of experience, a novelist can not be taught how to express reality. An important part of the freedom James sees for the novelist consists in the liberty to experiment. For is something that undergoes continual modification through experience of reality. The novel also must be free in its choice of theme and subject matter. 

The proffers of are all live not only those elements which are beautiful or noble. Finally, James argues against peasants play that the novel must have a conscious moral purpose. The novel according to him should be free of moral and other obligations. If art has a purpose, that purpose is artistic. It must aim at perfection. James acknowledges that the moral sense and the artistic sense are in both very closely alike. 

p.666  
  There is a discussion of which is more important the novel of characters or the novel of incidents or theme. While for James, this is not important. He believes in that to have a complete unite, as there should be an organic unity in the novel and not to try to deprive the novel in to art. So he says that:

“A novel is a living thing…bad novels and good novels as there are bad pictures and good pictures”

This is what he believes our judgment of novels should be either bad or good but not to try to go deep into finding out whether it is a novel of character or a novel of incidents. It is just like criticizing a picture in a whole whether the picture or the painting is good or not, but we can not say this part is good that part is not good. The general reaction is the outcome of the picture. It should be regarded in general not in pieces. The judgment is on the effect of the work either good or bad. Similarly, novel should be regarded. This is how we perceive the approach novels in James’ view.
“But that was the only distinction…the term may be transposed after”
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