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Fourth year

T.S. Eliot

He is talking about what is meant by the impersonality of the poet. It does not mean that the poet has no passions or feelings or he does not have a personality of his own, but how to be objective, how the personality should be pushed away from the work so that he can introduce something that is objective. It is not in his personal emotions. These emotions provoked by particular event in his life that the poet is in any way interested in. His particular emotions may be simple, or crude or flat. The emotions in his poetry will be a very complex thing but not with the complexity of the emotion of people who have complex or unusual emotions in their life.
 The idea here is that sometimes a poet does not have great emotional response to certain events in real life, but he is still able to express emotions in the poem he is writing that does not exist in real life. Sometimes he describes an event or writes about an incident. This incident in real life did not make any reactions in him personally, but the poem or the work he is writing would show emotions that did not really exist in real life. There is a kind of separation between he really felt and what he can express, because this poet did not have the emotional reaction in this particular event, but still he knows about these emotions. He has experienced them once in his life so he knows how to express them. However, the kind of emotion that is expressed in a work of art should be emotions that are felt by normal ordinary people and not abnormal people who suffer from psychological problems.
When he says that the emotions in his poetry will be very complex thing, powerful, intense but not with the complexity of the emotional people who have very complex and unusual emotions in life. This means that he is expressing emotions of ordinary people but in a more powerful way because he is an artist. The eccentricity of poetry is to seek for new human emotions to express. The fact is that there are new emotions to be expressed. Emotions and feelings are the same and do not change. The change actually happens in the way we express them and the way they are fitted in a new context, but we can not say that we now know emotions and feelings that people five hundred years ago did know about. This is something that is wrong. What is new and different is the way to express these emotions but not the emotions themselves, they are the same. 

“And in this search for discovering…which are not in actual emotions at all”

So he uses emotions to express feelings that do not exist in real life that he did not feel them in real life, but still he is able to express them. 

“and emotions which he has never experienced with … is an inexact formulae”

So, he disagrees with Words Worth. He does not believe that composing a poem is actually about emotion recollected in tranquility. What Eliot believes is that writers and poets would write about emotions that they did not feel in the first place. So they are not emotions recollected in tranquility in the peace of mind. There is always hard work, effort, a concentration and conscious effort to produce a poem that is not in tranquility and not recollected. This means they were not there in the mind and heart of the poem and the he again recollected them in a different time. For Eliot, poets are able to express emotions that they did not feel in the first place and they work hard on them as it is not recollected in tranquility. For it is neither emotion nor recollection. It is concentration means one is conscious for what he is doing and a new thing results from concentration. It does not exist back in the mind of the poet. It is a production of a new thing, because poets can express things that they did not experience. 

“It is a concentration and a new thing resulting from … the bad poet is usually unconscious when he aught to be conscious and conscious when he aught to be unconscious. Both errors tend to make him personal. Poetry is not a turning ..Of emotion”

So, poetry is not about expressing our emotions directly. It is an escape from emotion which means how a poet could be able to express certain emotions and feelings away from his inner self , but of course only those who have personality and emotions know what it means to want to escape from these things. If the poet is not with personality and mature enough, he can not do this kind of separation between his self and the work he writes. 

“This essay proposes to halt at…or mysticism and confine itself with such practical conclusions as can be applied by the responsible person … to the poetry is a loadable aim for it would … there are many people who appreciate the expression of sincere emotional verse and there is a smaller number of people who can appreciate…and he is not likely to know what is to be dunned unless he lives in what is not nearly the present…unless he is conscious not of what is dead but what is already living”

It is very complex attempt from the poet to be impersonal. Only people who have personality, conscious and mature can do the separation of themselves as persons of their private life, emotions and feelings and those expressed in poetry. It is something like things that you like and things that you have to do. There is a kind of separation between what he like and wants in his personal like and what he has to do as a duty. Writing a poem is like a job or work in which people separate themselves from their own personal feelings. It is like dealing with other people that you like and whom you have to deal with. Here he should separate himself towards those people and act in a proper way. This is a very critical position of the poet that he should attempt in order to introduce a work that would be characterized as objective, as expressing feelings and emotions that are not related directly to himself as a person, as a man and as a woman.
Eliot’s notion of impersonality has more two important tendencies in romantic poetics than he leads on. The quoted sentence - from “Tradition and The Individual Talent” from the part “poetry is not turning loose of emotions but an escape ….” He is commenting on this part – has affinities with Keats’s equally famous idea of the Shamlian poet. Recent studies have argued that in many respects Eliot’s criticism is continuous with romantic though. Such argument has been accompanied by a general revision of literary history that sees modern art not as a break with but an extension of romanticism. 

F.R. Leavis

Frank Raymond Leavis died in 1978 which means after the middle of the 20th century. He had a very prominent influence upon criticism though there were especially in his time lots of opponents and criticism towards his essays and articles he was writing. He was a lecturer and a professor in Cambridge university. Because he was a teacher, this actually affected his own way of writing and from his books Valuation in Criticism and Other Essays, Great Tradition, New Bearings in English Poetry and Common Pursuit. All of his works has this educational flavor, a pursuit or effort. 

He was also an editor for other literary journals but his ideas and thoughts have extended to be an influence on literary criticism until the present time, because his main critical ideas were based on humanitarian bases. He believed in the importance of relating literature to be a kind of a model, a kind of writings that would elevate and educate people. So, he had this humanistic approach in his criticism.

He mainly was influenced by Mathew Arnold and T.S Eliot. As literature was a substitute of religion in a way that it elevates the life of people, Mathew Arnold was basically interested in tradition, in the past, in old writings and poetry that belongs to different ages. Mainly he was interested in literature as a source of light for people to make a kind of spiritual relief in an age that was full of changes. 

Being influenced by Eliot, means that he is interested in tradition and objectivity towards regarding tradition and its position in the life of people. It is always an attempt to cultivate people. What happened was that in the time of F.R. Leavis that extended throughout the first half of 20th century which have witnessed industrial development. In the 18th and 19th century there was a kind of scientific development which actually in the 20th century has developed to a kind of industrial development. This industrial development has imposed a certain style of life, ideas and concepts towards the way we live, communicate with each other and the way we progress in life. So when people are dominated with this industrial development, values change and there is material benefit becomes the most important, people are evaluated according to their productivity or the value of their work. The value is connected to material elements which mean the value one gets as a person or object depends on his productivity. People started to gain materialistic values and people have been evaluated the same way as objects like material things not as human beings.

     The style of life itself have changed according to the building of factories and having workers. The way of work became different in factories. The owner needs to control that factory in order to get more money which means hard work and time control as loss of time means loss of money. There should be control of time, people and machines. Life is controlled and there is scientific management. That was the essence of changes in the early part of 20th century which led of course that certain writers and thinkers who would try to give more details and principals so that people would get more benefit of their industry and the new style of life that have started in the 20th century.  

At the same time, Leavis and others have felt this kind of change in their life that have witnessed a separation from old values of the life of people. That thing that happened with news papers, magazines and press was a kind of separation. This kind of separation made people classified into separated groups that each group would target a certain type of writing. Before that time, writings were complete kinds of writing which all people would read there was no specialties which would isolate people into different groups and interests. Then the isolation result in disconnection with people among the same society and community.

 Now people neglect tradition and the focus now is only to gin more profit, develop the style of living in this modern life  which for Leavis ,who was very sensitive and conscious, knew that this style of like would make a kind of separation and lead to serious problems in society. The key for this problem was instead of depending on the modern or contemporary  civilization, we have to have a kind of evaluative reading of works that we are interested in. it means to see the value of the things we need. The value he means is the cultural and spiritual value that we really need to search for  in the woks we are reading. According to this, we can give value to the works they are reading whether they are good or not.  

The method that Leavis has adopted in his criticism had been influenced by this scientific management. The same thing with control that the manager does in factory, Leavis has adopted the same technique in literature that it should be put under control in order to have a value in our life.  ‘Enactment’ is a very crucial word that Leavis used. This words means how a work of art would act or produce its morals. There is am effort here as it shows how the text would act its morality towards its readers.    
What he is targeting is a community of readers who are educated people, interested in literature especially the English one, critics and students of literature. Only those people would be able to make an evaluative reading to literature and to see how works of art enact (to see the value of the work).

The most important thing is although he is interested in the morality and value of the work of art, he is an objective writer. That means that when he is discussing the morality of the work, he is separating it from the writer. So he believes that what we search in a work of art should not extent to the life of the writer. The moral values that we search in a work of art are separated from the personal life of the writer and the history of the work itself. He is an objective writer, belongs to modern criticism but in the same time he focuses on that a work of art should have moral ideas and not searching only for the form of the work. The content is very important but it should not meet with the real life of the writer. The content should only meet with the form of the work.  His basic idea is to have moral value to make the reader feel self recognition.

Leavis did something better that what Arnold had done and that was that he made a kind of thorough survey of literature throughout history which is a study of writers and their works to search for evaluative standards of their work to show the enactment of their works and how these works hold within itself moralities that is working in separation of the writer. The writers he thinks they deserve to belong to the literary tradition. He believes that Shakespeare was one of the great writers who were able to produce a literature that can be described as composing in itself a kind of moral value. He believes that the people, in his time, helped Shakespeare to write such kind of works because of the language they speak, the consciousness they have led Shakespeare to make a work of enactment.

Leavis praises Metaphysical writers and also Keats who was one of great writers of the romantic period. For him Keats, to be compared with Shelly, is much greater writer. He did not like the works of Shelly. Keats was writing about beauty. The difference between them is that Shelly is too personal in his work which means that the morality that he discusses in his work is personal and there is no balance between the morality or the ideas and the emotions in his work. There are exaggerated emotions in his work. However, Keats was much better, because he was able to produce a kind of morality and emotions that is actually separated from him as a person.  While Shelly, was always attaching emotions and moralities of himself to his work. He liked novelists like Jane Austen, George Eliot, Henry James, but not Dickens, Bronte’s not even James Joyce, as he felt that their works were kind of entertainment and not true art. D.H. Lawrence was a novelist and a poet of the 20th century and he believes that the morality of the works of Lawrence is the one that actually represents life but not Lawrence himself though Lawrence was expressing real life. 

These are Leavis ideas. They are about Enactment, evaluative method or technique and the impersonality. His impersonality that was in one way or the other is similar to what T.S Eliot was discussing in “Tradition and The Individual Talent” that only writers with personality would be very flexible to change themselves to different shapes will be able to produce works that are detached from themselves.

Enactment is the notion that works of art act their moral judgments. Works of art enact their moral evaluations not by deploying works to enforce a didactic intention but by a specifically poetic use of language which leavis characterizes as the poetic creator. Leavis is insisting on a conception of literature which has relevance and a value for other things beside literature. The word ‘enactment’ implies that good poetry embodies, enacts evaluation of a reality at what is inner (spiritual) and outer (social or sensuous). To enact a valuation is to realize whatever is evaluated. It is to bring us into an immediate and living relation with reality.

The purpose of evaluating literature is to keep alive the tradition of the human world not by admiring its achievements but by bringing its values, purpose and significance to bear on the present. 












End …
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