
Criticism (2)

· Last time we took the very recent theory the Ecocriticism which is the study of literature and its relation to nature or environment and inhuman things like the forest, animals and plants and so on. So, while you are reading the novel you have to pick out all what is related by nature and environment; you have to see in the novel for example if the man is destroying the nature because he is cutting all the trees of the forest or if we will not have an energy resources after few years or if there is a pollution in the air. So, you should while reading the text to search for these things as an ecocritic. This new theory is the topic of the hour as whenever you see the news you see something new like the temperature are rising, rivers are flooding or there is an earthquake and all these happened because man destroyed the nature from hundreds of years because the transformation and progress that happening. So, it is a new theory study the relation between literature and nature which happened due to the transformation and progress as a result of the changes of nature.
The Art of Fiction by Henry James

· Henry James is an American novelist and critic. He was a part of those critics who worked at late of the 19th century and early of 20th century.
· On page 2, there is a summary about the art of fiction article by Henry James but the summary is not enough at all and I expect that you read the whole article. Here James is very specific in his article that he wrote about the fiction and fiction as we know is the novel. Those critics who came before James from the time of Plato up till the 19th century, most of them when they were writing criticism, they wrote about drama and poetry and he was from the very few people who wrote about a novel at that time and the reason for that is the novel is much more modern than the others as drama and poetry were from thousands of years ago, but all the time when we are studying novel we say that Robinson Crusoe was the first novel in the 18th century. So, it is very modern born. 
· Actually, most of the writers were not respect the novel as a serious art but after the coming of James he changed this concept and he was proud for being novelist. We said before that criticism is something which is continuous and as if all the critics having a dialogue or conversation to each other, so Henry James is doing the same thing here as he is not just writing his opinion but he mentioned the opinions of other critics and then he replied to these opinion either he is agreeing or disagreeing. When he mentions the arguments or opinions of the other critics and he rejects these opinions, he has a certain reason. He doesn't say I disagree because, for example, the opinions and ideas are wrong or silly but always there is a certain reason he keeps to say it. He says I think that the words of these critics are not clear at all as they are using vague terms and they use certain terms that has more than one meaning. And because the term is vague or has more than one meaning, it can cause misunderstanding. Another important point to put it in mind is that this is a theoretical course, so you should be subjective and not objective as you are not allowed to agree or disagree with Henry James but you should take his opinion as it is and you are supposed to make connection between the ages and critics from Plato up till present to see if there are differences or similarities. So, you may find in the article that is similar to the same point of view of classics or romantics or this point is similar for example to the mirror image of Plato and so on.      
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"It is still expected, though perhaps people are ashamed to say it, that a production which is after all only a "make believe" (for what else is a "story"?) shall be in some degree apologetic"

Actually, these are not the words of Henry James and you will discover that these words are the opinions of others. He says that other critics don't respect the novel enough; and don't think it is serious enough. They say that if someone is just writing novels and novels are just stories that can be read by anyone knows how to read and write even if the servant or young girl. They say that if you are a novelist may be you should apologize for being not great dramatist or poet and just novelist who writes unserious stories. So, he begins his article by an opinion says that the novel is not a serious or important art. He defends this art saying that   he believes that novel is a very serious and important art. 
"The only reason for the existence of a novel is that it does compete with life. When it ceases to compete as the canvas of the painter competes, it will have arrived at a very strange pass"
So, actually, he sees the novel as a representation of life. He thinks that this is the only purpose of the novel; he thinks that if the novel doesn't represent life, so it is not good and he says that it is similar to a painting or like a drawing of life. So, this is his opinion about the main purpose of the novel or about the novel if you like. 
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The lines between brackets are the rules or regulations that other critics and not Henry James have been imposing of the novel as any one want to make a novel he should follow these rules. Henry James is mentioning them because he is going to answer them later on. 

"That the novelist must write from his experience, that his "characters must be real and such as might be met with in actual life;" that "a young lady brought up in a quiet country village should avoid descriptions of garrison life"
Like Jane Austin who said I was living in the country side, I have never abroad or have the garrison life of soldiers, so I will never write about armies or wars or fighting in my novels because I have never been out and so that you should write only about what you know. 
"a writer whose friends and personal experiences belong to the lower middle-class should carefully avoid introducing his characters into Society;"

Again a rule tells that if you belong to a certain class you should write about that class and not write about people from other classes. But it was a rule at that time and was respected by many writers.
that one should enter one's notes in a common-place book

If you are a novelist may be you should have a note book or common place book to write your notes in so that you will not forget them. 

"that one's figures should be clear in outline; that making them clear by some trick of speech or of carriage is a bad method, and "describing them at length" is a worse one"

I can remind you by a character from drama for example Mrs. Millbrook who has certain way or trick of speech and according to rules you shouldn't have characters with certain tricks in speech or manners. 
that English Fiction should have a "conscious moral purpose; that "it is almost impossible to estimate too highly the value of careful workmanship-that is, of style;"
Some critics say that moral purpose and style are very important as while you are writing you should take care of language, from figure of speech, images and so on. So, all these rules were common and respected by other people. 
- Now Henry James comes and makes a revolution as he changes everything. He says that I don't believe that these rules can be followed because they are vague or not clear. 
I should find it difficult positively to assent to them,

He says it is difficult to me to accept these rules and he said the only rule I will agree to is to have a note book to write my notes. Of course he is making fun because every critic has his own note book to write his notes. 
"For the value of these different injunctions--so beautiful and so vague--is wholly in the meaning one attaches to them"
He is simply saying what I told you before about these rules which may be are beautiful but they are very vague, so may be I will attach one meaning to them and another person will attach a different meaning and may I think I am write and the other will think that he is right, so each one will write different things and both of us will think that he is following the rules. So, being vague is the main problem of these rules. 
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He is going to take one of these rules and make so clear and not vague. There was rule at that time that you shouldn't write except with your own experience as if you are the novelist you shouldn't write a novel except it is a part of your experience. The word experience as Henry James tells us is not clear at all because people will say it means if I want to write a love story I have to be in love story or if I want to write about war so I must be a soldier and taking part in a war. So, it is not logical to have all the experiences of the world for example when we say that Charles Dickens in Oliver twist was writing about the criminal world we are not expecting Dickens to be a criminal. So, if I am a novelist I don't really need to understand the world's experience as my own personal experience.
"what kind of experience is intended, and where does it begin and end? Experience is never limited and it is never complete

He says that experience is not limited to what happened to you personally in your life, may be something happened to some one else but because you are an artist, talented and have this genius, then you will try to write about it and you will exactly enter inside the mind of people and you can imagine how they are thinking as we can some men writers who can write very well about the feeling of women and about the actions of women and the opposite happened to women writers when they decide to write about war or thing concerning men. So, the one who is really talented is able to write about the experience of others and to enter to know what are exactly feel. 
He is continuing talking about experience saying that experience is:

"The power to guess the unseen from the seen"
For example, you may be notice an important incident happened in one minute but because you have the talent you will understand this thing as an experience happened to you and you can use it later in writing. For example, may be you can see a blind man wants to cross the street and needs help, this situation could be seen by hundreds of people and they will not pay attention to it, but if you an artistically talented person this very insignificant occurrence will be an experience to you because you can guess the unseen from the seen; so I guess what ordinary people didn't notice or see.
 "to trace the implication of things" again may be I see something and trace the indication what will happen as for example if your friend ask you to help her in studying something after lecture and I see that and I am artistically talented I will indicate if this character will help her friend or not so, it is some sort of indication.
"to judge the whole piece by the pattern" he says if you have an experience and talented, so you may be see the pattern of life or the outline of line, you can guess everything about life and you can guess the whole appearance of life from pattern. 
the condition of feeling life, in general, so completely that you are well on your way to knowing any particular corner of  this cluster of gifts may almost be said to constitute experience, and they occur in country and in town, and in the most differing stages of education. If experience consists of impressions, it may be said that impressions are experience, just as (have we not seen it?) they are the very air we breathe."
He says that experience means knowing life as fully as you can understand and imagine what happen to non living objects like a novel by Virginia Woolf in which the house was empty for six months and she wrote one third of the novel describing what was happening to the things in the house like for example, that the wind broke the window and the dust was accumulating on one of the pictures, so this part of the novel hasn't any living things and she wrote it as if there is an eye see what is happening in the house. So, the talented writer should know everything even if he is in small corner or village and we have some writers who are not educated and lived in villages but they so talented or they have this gift of experience that when they write there novels, it can be translated and distributed all over the world. So, there are clusters or group of gifts if you have them, then you have experience and you can use them in writing; so if you can guess the seen from the unseen, if you can know the indications, then you can understand the life, so you have experience. It doesn't relate to the education, social class or language but it relates to group of talents that constitute experience and by them you can write good novels.  
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There is a definition of novel by Henry James:

"A novel is a living thing, all one and continuous, like every other organism, and in proportion as it lives will it be found, I think, that in each of the parts there is something of each of the other parts."
A novel according to James is a living organism whether it is a plant, animal or human being and this living organism has many parts like in plant has root, stem and so on. So, he says that this is exactly the state of the novel that it has many parts like living organism and all these parts are equally important and complementary as each part complement the other part. In other words, you can't study the characters without the actions or the themes.
"There is an old-fashioned distinction between the novel of character and the novel of incident, which must have cost many a smile to the intending romancer who was keen about his work"
  At the time of Henry James there were a specific novel for characters and another for incidents and he says it in a ridiculous way that make him laugh or cost many smile.
"There are bad novels and good novels, as there are bad pictures and good pictures; but that is the only distinction in which I see any meaning"
He is saying if you must divide the novel, the only division I can accept it is if it is good novel or bad novel but there is nothing called the novel of characters or the novel of themes or plot or style because the novel is an organism which all the parts are equal and complementary. 
What is character but the determination of incident? What is incident but the illustration of character? He gives us two examples "It is an incident for a woman to stand up with her hand resting on a table and look out at you in a certain way; At the same time it is an expression of character" another example "When a young man makes up his mind that he has not faith enough, after all, to enter the Church, as he intended, that is an incident"
  He says characters are nothing but illustration to the explanation of action and action is nothing unless you choose the character, and he gives us example saying that suppose that if there is a young woman who is a character in the novel and you standup and puts her hand on a table looking at certain man in a certain way so what is the character does is an action but at the same time it is the part of the character and we can say that this character is so because she does so and so. the second example saying if you are young man or a character in the novel and all the time you have been educated and prepared in order to become a priest, so everybody around you is expecting this and you planning to do this so the character and the action are together at the same time. 
"We must grant the artist his subject, his idea, what the French call his donnée; our criticism is applied only to what he makes of it"
This part about the idea of the donnée and we have two examples, the first one is taking from a French novel "Gustave Flaubert has written a story about the devotion of a servant-girl to a parrot" and the other from a Russian novelist "Ivan Turgénieff has written a tale about a deaf and dumb serf and a lap-dog".
He says if you are a novelist, you should have an idea and this idea or subject is sometimes called by the French critics a donnée which means given and they call it like that because the idea is not something you go and get but it is something given to you. So, he says that the idea is given to the artist without any control. Henry James refuses the distinction of the other critics who chooses certain ideas and refuses certain ideas or saying that this idea is good or that is bad. So, James says that this nonsense because any idea can be used to write the novel and it depended on how talented you are. The critic doesn't have the right to judge your idea what is only he can judge what did you do with the idea. For example if you write an essay about a servant girl who has a parrot and she was devoted to the parrot some of you will say that this idea is not a good idea to write about but the French writer Gustave Flaubert write about the same idea. Another example the Russian writer Ivan Turgénieff who wrote about a deaf and dump farmer who had a lap dog or fluffy small dog which reminds us by the aristocratic women who carries this kind of dogs on their laps, an for so we shall say that there is no relation at all between the deaf and damp farmer and the lapdog but actually in this novel there was a relation and it is a very good novel. So, the critic has the right to judge the treatment of the idea and not the idea itself. The next article we are going to discuss the idea of donnée in relation the portrait of a lady.
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We have another term and it is not a new term called the "selection" as it was a term used by all the critics. Everybody before Henry James was saying art is selection and we all agree to it and Henry James agrees with this but he has a different meaning of selection. For example if you are going to write a novel about the first month of the academic year, of course you will not write every single moment of the thirty day in the novel because it is illogical and no one have the time or memory to do that. So, in this we all agree that when we write something, we select or choose the things that we think that are more important than others. The difference between James and others that the others said that are certain limits of what you can write in art or there are certain things that you can select and other will be excluded out of literature such as ugly things. They believe that you should write about beautiful things only; no sadness or miserable thing only write about happiness as if the life is only rose colored; to just write about moral things and exclude what is immoral. So, Henry James disagree saying that if selection is to mean that I am exclusive or I will exclude some areas from my writing, then I totally disagree. He doesn't want to be exclusive but inclusive. He adopts a view in which the exclusive selection is rejected but I agree with the inclusive one because there are not limits at all in writing or selecting. There are no limits to art as if everything can be chosen. So he agrees of the concept of selection but disagree on the meaning of selection.
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· Here there is a critic called Mr. Besant who said that the novel means adventures and it should be like Robinson Crouse who travels in a journey and makes a lot of adventures. Again, Henry James refused and said that everything can be like an adventure as for example if I am a young woman and go with my friends to a beach, so this is an adventure; anything can be considered as an adventure to any one.

· The second point in the page is talking about morality and Henry James's opinion about this. The other critics said that art has to be moral and there is no need at all to have immorality in art and if you are going to have some thing immoral in your art, then you should punish the immoral character inside the work of art. Henry James of course refuses saying that there is no relation at all between morality and art. He doesn't say that the novel is immoral but he says that the art is something and morality is something else. He says if there is a book of novel then it is an art and not a book of religion or ethics and because it is art, you can not ask whether it is moral or immoral. He also accuses for those who say that the art should be moral that they are hypocrites because the novel is a presentation of life and people in real life not all of them are good, so if we say that all people are good and the bad people is punished then you are a hypocrite.

· He says at the very end of the article some advices to those who want to write a good novel. He says I believe that there are no rules for writing a novel because the novel is the most free of literary genre. In the contrary, we find Plato and Aristotle in the "poetics" had a lot of rules concerning tragedy. He says if you are talented and want to be a novelist then you have to enjoy your freedom and to be happy and like what you are writing and the only rule for James is that writer should be amusing of what he is writing. 
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