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Introduction:
     While we will never know for sure, it is likely that music originally developed thousands and thousands of years ago as a means to coordinate collective human movement, such as for hunting or farming. Even today, it comes natural to start singing a rhythmic song to accompany the activity of a group of people, whether hiking in the mountains of building a roof.
"African" music is quite a pointless term. Music varies across Africa much more than it does across Europe. Most slaves traded with the Americas came from West Africa, whose music was completely different from the music of other parts of Africa. It was also quite different from the way European music had developed since Greek times. 
If the core of European music was to beautify a melody via the counterpoint of a number of melodic instruments, and incidentally set it to a rhythm which was sometimes specified only in vague terms such as "adagio" or "allegro", the core of West African music was to color a rhythm via the counterpoint of a number of rhythmic instruments, and incidentally dress it up with a melody. Thus the key elements of West African music were rhythm and timbre, not melody and harmony. Instead of melodic counterpoint, West African music was about rhythmic counterpoint. 
The music of the Africans tended to be repetitive, rhythmic and deeply felt. Its "hypnotic" effect perhaps expressed the resigned acceptance of a tragic destiny. At the same time, whether ecstatic (religious), mournful (work) or exuberant (party), it was much more emotional than white folk music; a fact that perhaps expressed the hope of a less tragic future. This emotion led to individual improvisation over collective themes. The combined effect of the hypnotic format and the emotional content created loose structures that could extend for indefinite periods of time, in a virtually endless alternation of repetition and improvisation.
Three more aspects of black music were innovative for the standards of white music. The rhythm was generally syncopated, and (at the beginning) only provided by hand clapping and foot stomping. The singer employed a broad vocal range and bridged notes in an acrobatic manner, thus introducing a freedom unknown to western harmony. The black equivalent of counterpoint was mostly implemented in the "call and response" format: a leader intoned a melody and a choir repeated it in a different register, and sometimes a different tempo, and often bending the melody slightly. The role of spontaneous improvisation in black music clearly contrasted with the clockwork precision of western harmony. And the open-ended structure of black music contrasted with the linear progression of western music.

The Blues:
     The Blues, perhaps more than any other music, is jazz's greatest influence. From the time when jazz evolved from the sounds of the Mississippi Delta a century ago right up to the modern jazz of today, the blues has been a benchmark for jazz musicians. But just what is the blues a feeling, a kind of musical scale, a type of song, a particular chord progression, a poetic form, an attitude, a shared history, a "flatted fifth?" From its humble three-chord beginnings to the sophisticated harmonic progressions of today's contemporary jazz musician, the blues is all of the above and more!
     Blues is an African-American music that traverses a wide range of emotions and musical styles. “Feeling blue” is expressed in songs whose verses lament injustice or express longing for a better life and lost loves, jobs, and money. But blues is also a raucous dance music that celebrates pleasure and success. Central to the idea of blues performance is the concept that, by performing or listening to the blues, one is able to overcome sadness and lose the blues.
     Blues lyrics often deal with personal adversity, the music itself goes far beyond self-pity. The blues is also about overcoming hard luck, saying what you feel, ridding yourself of frustration, letting your hair down, and simply having fun. The best blues is visceral, cathartic, and starkly emotional. From unbridled joy to deep sadness, no form of music communicates more genuine emotion.

Origins of the Blues:
       African slaves brought their musical traditions with them when they were transported to work in the North American colonies. Early types of African American music included spirituals (religious songs using vocal harmony) and work songs.
Work songs were sung rhythmically in time with the task being done. They used call and response in which phrases from a lead singer were followed by the others. African music combined with the folk music of the white European settlers to produce new styles of music.
The blues emerged towards the end of the 19th century. This early style of blues was known as country blues and was usually a solo singer accompanied on guitar or piano sometimes with added harmonica or drums. Well-known country blues musicians include Leadbelly, Blind Lemon Jefferson and Robert Johnson.

The History of the Blues:
      On a lonely night in 1903, W.C. Handy, the African American leader of a dance orchestra, got stuck waiting for a train in the hamlet of Tutwiler, Mississippi. With hours to kill and nowhere else to go, Handy fell asleep on a hard wooden bench at the empty depot. When he awoke, a ragged black man was sitting next to him, singing about "goin' where the Southern cross the Dog" and sliding a knife against the strings of a guitar. The musician repeated the line three times and answered with his instrument.
Intrigued, Handy asked what the line meant. It turned out that the tracks of the Yazoo & Mississippi Valley Railroad, which locals called the Yellow Dog, crossed the tracks of the Southern Railroad in the town of Moorehead, where the musician was headed, and he'd put it into a song.
It was, Handy later said, "the weirdest music I had ever heard."
That strange music was the blues, although few people knew it by that name. At the turn of the century, the blues was still slowly emerging from Texas, Louisiana, the Piedmont region, and the Mississippi Delta; its roots were in various forms of African American slave songs such as field hollers, work songs, spirituals, and country string ballads. Rural music that captured the suffering, anguish-and hopes-of 300 years of slavery and tenant farming, the blues was typically played by roaming solo musicians on acoustic guitar, piano, or harmonica at weekend parties, picnics, and juke joints. Their audience was primarily made up of agricultural laborers, who danced to the propulsive rhythms, moans, and slide guitar.
In 1912, Handy helped raise the public profile of the blues when he became one of the first people to transcribe and publish sheet music for a blues song—"Memphis Blues." Eight years later, listeners snapped up more than a million copies of "Crazy Blues" by Mamie Smith, the first black female to record a blues vocal. This unexpected success alerted record labels to the potential profit of "race records," and singers such as Ma Rainey and Bessie Smith began to introduce the blues to an even wider audience through their recordings.
As the African American community that created the blues began moving away from the South to escape its hardscrabble existence and Jim Crow laws; blues music evolved to reflect new circumstances. After thousands of African American farm workers migrated north to cities like Chicago and Detroit during both World Wars, many began to view traditional blues as an unwanted reminder of their humble days toiling in the fields; they wanted to hear music that reflected their new urban surroundings. In response, transplanted blues artists such as Muddy Waters, who had lived and worked on a Mississippi plantation before riding the rails to Chicago in 1943, swapped acoustic guitars for electric ones and filled out their sound with drums, harmonica, and standup bass. This gave rise to an electrified blues sound with a stirring beat that drove people onto the dance floor and pointed the way to rhythm and blues and rock and roll.
In the 1940s and early 1950s, the electrified blues reached its zenith on the radio, but began to falter as listeners turned to the fresh sounds of rock and roll and soul. In the early 1960s, however, as bands like The Rolling Stones began to perform covers of Muddy Waters and Howlin' Wolf, aspiring white blues musicians in the United Kingdom helped resuscitate the genre. In the process, they created gritty rock and roll that openly displayed its blues influences and promoted the work of their idols, who soon toured England to wide acclaim. Although happy to be in demand as performers again, many veteran blues musicians were bitterly disappointed by seeing musicians such as Led Zeppelin get rich by copping the sound of African American blues artists, many of whom were struggling to survive.
Today, 100 years after WC Handy first heard it, the blues no longer commands the attention it once did; to many young listeners, traditional blues—if not contemporary blues—may sound as strange as it did to Handy. But if they listen closely, they'll discover a rich, powerful history of people who helped build America and created one of the most influential genres of popular music.

Social changes:
    Until the end of the 19th century, America was largely a rural community. In the early twentieth century large numbers of people started to move to industrial cities. After the Civil War and emancipation of slaves the blues spread, together with the people who sang and played it. Many former slaves moved from the cotton fields of the southern states to northern cities such as Chicago and Detroit, where the blues became hugely popular. 

The most famous singers:
   Blues greatest  singers such as Bessie Smith, Robert Johnson, Charley Patton, Memphis Minnie, Muddy Waters, Son House, T-Bone Walker and BB King. Their music marks one of the great contributions of Americans to world art.  But, like other folk art forms, blues came from the experiences of everyday life. The blues singers bridged different realms of black music, bringing together the styles and practices of the minstrel shows, of the vaudeville theaters, of ragtime and of their native rural environments.
· Robert Johnson:
   A watershed year is 1936, when Mississippi bluesman Robert Johnson cut his first record. A legend who lived only 27 years and recorded only 29 songs, but enough to establish a new (chilly and fatalistic) standard of delivery and accompaniment, Johnson perfected the styles of Charley Patton and Son House (and the guitar style of Lonnie Johnson) in the harrowing Terraplane Blues, Cross Road Blues, the bleak Stones In My Passway, Come On In My Kitchen (with his best bottleneck workout), Love In Vain (modeled after Leroy Carr's When The Sun Goes Down), Dust My Broom, and the lyrical Hellhound On My Trail (all recorded in 1936-37),


· Charley Patton:
  Charley Patton, a werewolf-like vocalist and sophisticated slide guitarist (two gifts that made his style the most fluid vocal-guitar duet of blues music) who wrote the classics High Water Everywhere (october 1929), Pony Blues (june 1929), Prayer of Death (june 1929), Moon Going Down (june 1930); Eddie "Son" House, another powerful vocalist who in 1930 recorded, as two-sided 78 RPM records, lengthy ballads such as Preachin' The Blues and My Black Mama, With guitarist Willie Brown and pianist Louise Johnson; Tommy "Snake" Johnson, an acrobatic vocalist who wrote Canned Heat Blues (1928), Big Road Blues, Cool Drink of Water Blues and Maggie Campbell (all recorded between 1928 and 1929, his only recording dates); Nehemiah "Skip" James, who introduced a less rhythmic, folkish style in Devil Got My Woman (1931), learned from his guitar teacher, I'm So Glad (1931) and Cypress Grove (1931); and "Mississippi" John Hurt, one of the first to enter a recording studio, with Avalon Blues (1928) as well as his adaptations of Candy Man Blues (1928) and Nobody's Dirty Business (1928), and one of the most archaic in style, but then forgotten for 34 years.

Urban Blues:
    The year 1916 was the year of the mass emigration of blacks from the South to the North. By the time the Depression stopped the flood, thousands of musicians had moved north, and transplanted their music (whether blues, spiritual or jazz) into the northern cities. 
Urban blues was played in the "honky-tonks" (clubs that were serving alcohol illegally) and in the "gutbuckets" and other kinds of private parties. Urban blues was generally more aggressive, not so much because of the urban spirit but because of the noise that the bluesman had to compete with in those locales. The "Prohibition" probably helped replace classic blues with urban blues: classic blues relied on legal establishments that had to close or change clientele, whereas urban blues was happy to serve the rough and wild clientele of the illegal establishments. The city performers introduced significant innovation in the instrumentation of blues music. For example, the piano became as commonplace as the guitar.

The Importance of The Blues

The Blues genre came and was invented originally by the African-American people , and back at that time when there was slavery , pain , prosperity and revolution . As a result of those conflicts , The Blues have emerged due to the struggles of the working-class society and expressing the feelings and thoughts by singing a song .For example , the farmers used to sing during their job.

Therefore,the significance of The Blues is to show and express a particular emotion to convey a certain message or meaning which is the voice of the African-American people . The Blues reflect the African-American values , life and history in the 20th century .

Furthermore, The Blues is important in terms of accepting the color/black people and being equal to all races in political and social system . Hence , The Blues became an essential element that influenced other music genres . For instance , Jazz, Rock, Country, Soul, R&B, Funk along with the media industry such as : movies as well as in music . 





Example of famous people in music industry ( The Blues ) 


[image: ]1) Mamie Smith ( 1883-1946 ) she was an American singer and she was known for her first American-African woman artist to make vocal blues recordings in 1920. 

Her songs: 


	1920
	 “Crazy Blues”

	1921
	“Fare Garden Blues” 

	1921
	“Dangerous Blues” 

	1922
	“Lonesome Mama Blues”






[image: ]2) Bessie Smith ( 1894-1937 ) She was the most popular blues singer of the 20's and 30's 


Her Songs:


	1923
	“Gulf Coast Blues”

	1925
	“Careless Love Blues”

	1926
	“Lost Your Head Blues”

	1928
	“A Good Man Is Hard to Find”






[image: ]3) Ethel Waters ( 1896-1977 ) She was an African-American blues,jazz and gospel vocalist and actress .

Her songs:


	1921
	“Down Home Blues”

	1922
	“Tiger Rag”

	1923
	“Georgia Blues”

	1933
	“A Hundred Years from Today”







Movies based on the Blues music :

1) St.Louis Blues ( 1929 ) an American two-reel short movie starring Bessie Smith 

2) The Blues Brothers ( 1980 ) an American musical comedy movie , it features a numerous musical genres such as : Rhythm and Blues  (R&B) , soul and blues .

3) The Search For Robert Jonson (1991) an UK television documentary movie about the Delta blues musician Robert Johnson . 

4) Ray ( 2004 ) a biographical movie that focus on 30 years of the life of Rhythm and Blues musician Ray Charles .

5) Crossroads ( 1986 ) a musical dramatic feature movie inspired by the legends of blues musician Robert Johnson .
[image: ][image: ][image: ]
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