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18th century drama: 1700 onward- 1800

In the 17th century- sentimental drama was written 

What kind of drama was written in the 16th century?
It was the age of drama- the highest activity of drama. 
After that, the restoration of King Charles took place. He was brought back from France.  He brought with him the French way of the style of life, fashion. At that time the comedy that was produced was the restoration comedy.
Then came the Puritans who were strict Christian. Christianity deteriorated. There was corruption in Christianity. It was a revolution that people started to purify their religion to make it better. A new group of people appeared. They were Christians but they believed that they should purify Christianity.  Their rules were strict. They were Protestants- Puritans. They closed the theatre. So, drama was not written as drama is written to be acted on the stage. There was a decline in the dramatic activity. Writers stopped writing drama. There was no drama. Drama that was written was of no quality. Sometimes, at parties, in rich people houses, there were short dramas written for entertainment. They were called interludes. Theatres were closed 30 or 40 years 

When theatres were reopened, there were no good dramatists. Some people started to write drama and they came up with Sentimental drama. 
Write about 

· What kind of plot- characters are in the sentimental comedy- give two examples

· comedy of manners

Sentiments= emotions

Sentimental comedy started from tragedy. Usually the protagonist passes through a test in life- trial- hard time, situation that tests his morality. At the end he is rewarded. Throughout the play, he undergoes so many problems so the people in the theatre would cry instead of laughing. Sentimental comedy introduces more tears than laughter. There is less humor and more troubles and problems. At that time, philosophers believed that human being are good by nature. A man can go to the wrong direction, but he can go to the right way again. This belief affected the dramatists. 

People used to go to theatres to be entertained. Sentimental comedies made them sad. There was no real humor.  This was criticized by Oliver Goldsmith- an Irish dramatist and a poet. His drama hanged the direction of comedy at that time. He wrote only few dramas and more poetry. He is known as a dramatist because at that time, there were many sentimental- or crying comedies. His place changed the direction. It brought comedy back to laughter- humor- satire. It was said that comedy was dying and Goldsmith brought it back to life. Comedy of manners was revived. 

She Stoops to Conquer by Goldsmith- is a comedy of manner written by Oliver Goldsmith. It is a five act play- the classical division. It has modern elements.

Like any classical play, the play has a prologue in the beginning and an epilogue at the end- before and after the play, there is a speech of character. 

The prologue was written by Goldsmith. Before the play begins, one of the characters, wearing black dress comes to the stage, he has a handkerchief and he is crying. Then, he reads the prologue.   He is crying because someone is dying. When he reads the prologue, he speaks to the audience. We come to know the one who is dying is the Muse- god of comedy. He says that it will die for ever.  He says that there is a doctor who has come to treat the patient who is dying. The doctor is Oliver Goldsmith.  The muse of comedy was dying because there was no comedy. Oliver Goldsmith has come to treat the muse of comedy. He is going to present something which is real comedy which will make people laugh, not to cry.

The prologue is important.       




Sentimental comedy provokes tears more than laughter. Comedy of manners provokes only laughter.

An example of sentimental comedy is :  The Conscious Lover 
Sentimental comedy appeared in the negative sense. It is a comedy that brings out tears instead of laughter. The picture it always present is that a good person is usually rewarded. From the realistic point of view, the good character is not usually rewarded. This is too much exaggeration. That is why it gives a negative picture for us. 


It is the speech of a character on the stage. 

BY DAVID GARRICK, ESQ.

Enter MR. WOODWARD, dressed in black, and holding a handkerchief to his eyes.

Excuse me, sirs, I pray--I can't yet speak--
I'm crying now--and have been all the week.
"
all the week= for a long time 

'Tis not alone this mourning suit," good masters:
  my sorrow can not be expressed by appearance- wearing black can not express his sorrow. He suffers more at heart than his black suit shows.  Wearing a black suit is a sign of grief. But this black dress can not express fully the grief which he suffers from.
"I've that within"--for which there are no plasters!
Pray, would you know the reason why I'm crying?

plasters= bandage = remedy

There are no plasters= there is no solution, no remedy for his grief. 
The Comic Muse, long sick, is now a-dying!
And if she goes, my tears will never stop;
For as a player, I can't squeeze out one drop:
I am undone, that's all--shall lose my bread--
I'd rather, but that's nothing--lose my head.

The muse of comedy- the muse that inspires the dramatists to write real comedy in people is sick.  This implies that dramatists have not been writing good comedies for a long time. Now it is dying. It is the end of the comedy. He thinks that no more comedy will be written. If comedy dies, he will never stop crying. He is a comic actor. If comedy dies, he will have no job. By acting, he earns his living. When comedy dies, he will lose his bread, his means of living. It is better that he will go mad .  
When the sweet maid is laid upon the bier,
Shuter and I shall be chief mourners here.

Sweet maid= beautiful girl= the muse of comedy

bier= coffin=  the wooden structure where dead bodies are put to be carried to the grave yard. 

 When the sweet maid is laid upon the bier= when comedy dies, and it is about to be  buried. 

Shuter and I= another comic character. 
mourners= people who cry in mourning dress. if comedy dies, the comic characters will be mourners. Death of comedy will affect them. 
To her a mawkish drab of spurious breed,
Who deals in sentimentals, will succeed!

If comedy dies, people who write drama by appealing to the sentiments of people = writers of sentimental comedy will succeed. When real comedy dies, people will only write sentimental comedy. 
Poor Ned and I are dead to all intents;
We can as soon speak Greek as sentiments!
Both nervous grown, to keep our spirits up.
We now and then take down a hearty cup.

Ned= another character. They will never be found any more. They are comic actors. They will not act plays. They can never be serious actors in sentimental comedies. If comedy dies, it will be the death of them. 
What shall we do? If Comedy forsake us,
They'll turn us out, and no one else will take us.
But why can't I be moral?--Let me try--

forsake= leave us for ever. 

They have no future if comedy dies. They will be turned out of the theatre. He decides to speak about morality. 
My heart thus pressing--fixed my face and eye--
With a sententious look, that nothing means,
(Faces are blocks in sentimental scenes)
Thus I begin: "All is not gold that glitters,

He tries as if he is one of the characters of sentimental comedy. This way he is actually satirizing sentimental comedy.  It is a sentimental comedy, but the character has no sentiments in the face. He is giving morals. Sentimental comedies are full with moral sentimental speeches whereas the characters show no sentiments on their faces. Their faces as if made of wood. He pretends to be one of the characters of sentimental comedy. This way he criticizes characters in the sentimental comedy. They speak of sentiment but they do not show any sentiments. All the time they give speeches about morality.

sententious look= related to appearance, not real look. 

Characters in sentimental comedy do not show love or sentiment they speak of. Their facial expressions do not match their speech.  
"Pleasure seems sweet, but proves a glass of bitters.
"When Ignorance enters, Folly is at hand:
"Learning is better far than house and land.
"Let not your virtue trip; who trips may stumble,
"And virtue is not virtue, if she tumble."

I give it up--morals won't do for me;
He says that this type of speech does not suit him. He has to stop speaking such speeches. He gives up. Morals won't do for him. Morality does not suit him. 
To make you laugh, I must play tragedy.
One hope remains--hearing the maid was ill,

This is another criticism of tragedy. Usually tragedy is meant for serious matters. At that time there was no good comedy, no good tragedy. 

He says that to make people laugh, he must speak of tragedy, act like a tragic character. 
A Doctor comes this night to show his skill.
To cheer her heart, and give your muscles motion,

Oliver Goldsmith = a doctor comes to give medicine to the dying comedy. He hopes that the muse of comedy will come back to life, will restore to health. He is going to present a remedy be presenting a new comedy= a play that will revive real comedy. 

The speaker is sure that the doctor is very much skilled in writing comedy. 

Figuratively, he is speaking of a doctor healing a patient. But every word has a specific meaning in the language of theatre. he is using medical terminology but it has specific meaning in theatre

Doctor= Oliver Goldsmith

Patient= the Muse of Comedy

Medicine= the play he is going to present that day.

if this medicine is successful, the muse of comedy will cheer his hear, will become happy again. it will give motions to muscles= people will laugh- smile- move their muscles. 

He, in Five Draughts prepar'd, presents a potion:

Draughts= doses جرعة

Five draughts= five acts 

He has prepared the medicine in five doses= five acts of the play. He prepared the medicine= the play 
A kind of magic charm--for be assur'd,
If you will swallow it, the maid is cur'd:

He asks people not to doubt the effect of this medicine. The effect of this medicine will be magical. it has magical affect on the health of comedy. This play will magically revive the dying comedy.

swallow it= take it= if you understands it.  
If people understand the play he is presenting, the comedy will be back to life again the maid is cur'd:
it is not an easy job.  
But desperate the Doctor, and her case is,
If you reject the dose, and make wry faces!
This truth he boasts, will boast it while he lives,
No poisonous drugs are mixed in what he gives.
Should he succeed, you'll give him his degree;
If not, within he will receive no fee!
The College YOU, must his pretensions back,
Pronounce him Regular, or dub him Quack. 

If you reject the dose,= if people do not appreciate or like the play,

wry faces!= when some one eats something that he does not like. 
if people dislike the play and make wry faces, the doctor will be hopeless and comedy will be very sick. 
if they accept the play, the doctor will succeed if the play appeals to the people. They will give the doctor a degree if they like the play. They will give him the decision that he is a good writer of comedy. People will give him his degree. If people do not accept the play, the doctor will not receive the fees  
The College= the group of professors 
The doctor wants to get his degree. He is in front of a group of professors. He practices his skill. If the people accept the doctor's medicine- accept the play, the professors will give the doctor his degree. If the doctor can not cure the patient, they will not give him the degree.  

In the theatre, the group of college is the audiences= people who will decide whether he is a real dramatists or not. He addresses the audience who has the quality to decide. If the people like the play, this gives him a degree. Otherwise, he will be a failure, not a real doctor.  



the other title of the play is " the Mistake of the Night"  it all takes place at one night.

Main Characters:

Mr. Hardcastle and Mrs. Hardcastle:  it is the second marriage for both. Hardcastle has a daughter from his previous marriage- Kate and Mrs. Hardcastle has a boy from her previous marriage- Tony. 

All of them live in the country. It is the setting of the play. 

There is a young girl living with them Miss Constance Neville. She is almost the same age as Kate. They are friends. She is Mrs. Hardcastle's ward- she is responsible for her- she may be her niece.  Her parents are dead. Mrs. Hardcastle is responsible for her. She is her guardian. 
 Marlow: a young man who lives in London.

Charles Marlow: Marlow's father. He is Mr. Hardcastle's friend.  

Hastings: Marlow's friend. He comes from London. 

Tony: Mrs. Hardcastle's spoiled son who does not respect his mother. She spoiled him by excessive love. He is a young man. He likes playing tricks on other, doing mischievous things, making fun of people, misguiding them, laughing at them. He can real only but his name. He can not read anymore- only his name- this is his level of education. 
Kate: Mr. Hardcastle's daughter. She loves her father and respects him. 

This relation between father and daughter, mother and son sets two kinds of bring up children. 

Part of this play is based upon a real event which Oliver Goldsmith went through. He went to the country to meet his father's friend. He mistook a house as an inn- as someone told him so. He went there and ordered things, behaved rudely. Next morning, he discovered his mistakes. 
This play is also based on misunderstanding. 

It is time for Kate to marry. Mr. Hardcastle thinks that his friend's son Marlow may be a good match for his daughter. He sent a letter for his friend to send his son to the country so that they could meet to say whether if they can be good match to each other. it is an attempt on the part of parents to arranged marriage. 
Marlow comes and brings his friend Hastings with him. Hastings is interested in coming with Marlow because he is in love with Constance. They had seen each other in London. They decided to marry. When Marlow is coming, Hastings has a good chance to see Constance. So, Hastings accompanies Marlow. 
Mr. Hardcastle makes an arrangement for Kate and Marlow to see each other. Mrs. Hardcastle, on her own, decides that Tony and Constance will marry. She is a very domineering woman supposing that every thing will happen as she wants. All Constance's jewels are safe with Mrs. Hardcastle. Neither Tony nor Constance wants to marry each other. Constance wants to marry Hastings and Tony has fixed his eyes on some other country girl. In front of Mrs. Hardcastle, they pretend that they want to marry each other. Constance does not want to displease her aunt. She is waiting for a chance to meet Hastings. In her aunt's presences, she shows her affection and attention towards Tony. 
It is a laughing comedy- comedy of intrigue. It is not a sentimental comedy. In the plot, none of them like each other, there is no crying. It is anti-sentimental comedy. No emotions are aroused. When they pretend loving, it arouses laughter. Mrs. Hardcastle is deceived by their pretence. This is a cause of laughter.  

  Marlow and Hastings start their journey from London. It is first time to come to the country. They have been looking for the house as it was very dark. They come to the bar and asks about Mr. Hardcastle's house. Tony misleads them to the house of Mr. Hardcastle as an inn. He plays a trick on them.  He does not spare Mr. Hardcastle- he tells Marlow and Hastings that the house is very far and so they have to spend the night at an inn. He directs them to MR. Hardcastle's house and ells them that it is an inn and that the inn keeper likes to welcome his guests. He prepares them for the coming situation. He tells them that it is a unique inn and that the inn keeper is unique. He will treat them like guests. When they go, they will not discover immediately that they are guests. He misguides them. 
Enter MRS. HARDCASTLE and MR. HARDCASTLE.

MRS. HARDCASTLE. I vow, Mr. Hardcastle, you're very particular. Is there a creature in the whole country but ourselves, that does not take a trip to town now and then, to rub off the rust a little? There's the two Miss Hoggs, and our neighbour Mrs. Grigsby, go to take a month's polishing every winter.
She is an aged lady who believes that she is still young, beautiful, and energetic. This is a source of laughter and humor. Because she lives in the country, she always dreams of going to London. She tries to maintain the difference between herself and other ladies of low classes. She wants to be more fashionable than other country women. She needs to be in contact with London to be fashionable. She frequently insists that her husband should take her to London. 

Mr. Hardcastle is an old fashioned man who does not like city life. He prefers to stay in the country. There is always a clash between husband and wife about country life and city life. She envies those other ladies who go to London every six months, attend party, and bring back fashion. He complains to her husband that he never gives her the chance. 
you're very particular= very strict 
She thinks that they are the only people who do not go to the town. 
to rub off the rust a little?= to remove the rust الصدأ

She says that people go to London, to rub the rust. She does not like the country side. She thinks that she becomes old-fashioned- out mode. Fashion and style of life change quickly in the city. People of the country go to London to know the new ways of life and forget about the old ways. The old ways of life is like rust on their bodies. They go to London to be polished- to know the new fashion. She gives examples of her neighbors. 
Miss Hoggs, and our neighbour Mrs. Grigsby
Goldsmith names always carry meanings. It is not natural, common giving names. 

Hoggs= pigs

They go to London every winter to be polished . 

HARDCASTLE. Ay, and bring back vanity and affectation to last them the whole year. I wonder why London cannot keep its own fools at home! In my time, the follies of the town crept slowly among us, but now they travel faster than a stage-coach. Its fopperies come down not only as inside passengers, but in the very basket.

He thinks that they go to London and being back vanity and affectation التظاهر- التفاخرwith them. He thinks that they bring back the evil practices of the city. He thinks that the country is a pure and simple place, and the city life is polluted. Whoever goes to the city brings back the pollution of the city- affectation- vanity- pride. He wishes that London might keep its foolishness there. 






Mrs. Hardcastle wants to marry her son Tony to her niece Constance. They do not love each other. They do not agree to love each other. 
It is a situation in which parent wants to marry two young people together. 

We have to compare between the two situations where parents want to marry two young people. Tony and Constance do not want to marry each other while others- Kate and Marlow agree to marry each other. 

Both situations are different. Both situations are going to produce comedy and humor. No body is suffering, no pity, and no fear. 

Goldsmith is against sentimentality. He does not create any situation in the play that may arouse sentiments, pity or fear in the play. He is very carefully chooses situations and characters that create laughter. There is witty dialogue, farcical situations. 
Farce: is a kind of comedy in which laughter is created to physical action. it is the action that makes you laugh. Laughter is created by physical tricks.

So, there is a farcical element in the play. There is wit= clever dialogue. 
Humor is created by wit. 
Laughter created by action is usually designed for lower class people. Witty dialogue that creates laughter in comedy is designed for high class people. Goldsmith makes a mixture of both. There is wit and humor that pleases the educated ear and there is physical action and tricks that create laughter. There are farcical situations.
Marlow and Hastings live in London. 

What is the relation between the people in London and the people in the country side?

Marlow's father and Kate's father are friends.  Hastings is in love with Constance. 

There is difference in the bringing up of Kate and Tony. Kate loves and respects her father while Tony is spoiled by his mother. He does not respect her. 

The play begins with the exposition. There is some character upon the stage that gives the audience some information of the situation. 

The situation that the play begins with is that Mr. Hardcastle thinks of introducing Marlow to Kate, may be they like each other. He is waiting for Marlow to come. This is the situation. This is the first action- incident in the play- fundamental situation- something that happened before the play begins- the play begins with waiting situation. They expect Marlow to come. 

Mr. and Mrs. Hardcastle are talking to each other at home. it is a witty dialogue that creates humor. 

What is peculiar about Mrs. Hardcastle?
She loves new fashion. She wants to visit London. Mr. Hardcastle is an old fashion man. it is an odd combination- husband and wife. He thinks that the country side is the best place to live. She wants to go to the city to follow fashion thinking that the country side is a very boring place. They are two people of two different tastes. It is a source of humor. 

Mrs. Hardcastle envies other ladies who go to London whereas she herself does not go to London. 

Mr. Hardcastle says that when he was young, it was better time than now. 
MRS. HARDCASTLE. Ay, your times were fine times indeed; you have been telling us of them for many a long year. Here we live in an old rumbling mansion, that looks for all the world like an inn, but that we never see company. Our best visitors are old Mrs. Oddfish, the curate's wife, and little Cripplegate, the lame dancing-master; and all our entertainment your old stories of Prince Eugene and the Duke of Marlborough. I hate such old-fashioned trumpery.
He is praising the past all the time. He is nostalgic about this= he loves the past. He looks at the past with great happiness.  
Here we live in an old rumbling mansion = an old house. It is almost falling down 
She expresses her grief at the situation she lives.  
that looks for all the world like an inn,
Marlow mistakes the house for an inn.  This prepares us for the mistake of Marlow. The house is very old that all the people mistake it for an inn. So, it is credible that Marlow is going to mistake it for an inn. This answers the question that might come to our mind" how come Marlow can be fooled to think of the house as an inn?" 
The writer is preparing us to believe that Marlow could be mistaken.
The house is very old. The roof is almost falling. It resembles an inn.  The house in reality looks like an inn.  This misunderstanding is reasonable. We can believe it. Marlow's mistake of the house as an inn is acceptable. 
The house looks like an inn, but no one comes to visit them. She has the disadvantage of the house that is like an inn, yet she has no company. It is an inn but there are no visitors. 
Names in Goldsmith have meanings 

Hardcastle: an old man- he loves everything that is old- he loves the past- loves telling stories about war 

Mrs. Oddfish- she is the only lady that visits them. 
Cripplegate,= معاق handicapped =the lame dancing-master= this is very contradicting. He is limb and he is teaching dancing. This is joining very contradictory features- lame and dancer.

They make no parties. They do not go to theatre. They do not travel. The only entertaining thing that they can do in their free time is to listen to his old stories that he has been telling them for many years. 
HARDCASTLE. And I love it. I love everything that's old: old friends, old times, old manners, old books, old wine; and I believe, Dorothy (taking her hand), you'll own I have been pretty fond of an old wife.
She hates everything that is old and he loves everything that is old. He uses one of his habits- that is loving everything old in favor and against his wife. It is a compliment but she does not like it because she does not want to be old. He is showing his love to her but at the same time he says that she is old. 

MRS. HARDCASTLE. Lord, Mr. Hardcastle, you're for ever at your Dorothys and your old wifes. You may be a Darby, but I'll be no Joan, I promise you. I'm not so old as you'd make me, by more than one good year. Add twenty to twenty, and make money of that.

Darby, but I'll be no Joan = are two common names to be mentioned of husband and wife who love each other at old age. She refuses to admit that she is an old woman. She thinks that she is not as old as he thinks she is. She means that she is only 40. 
HARDCASTLE. Let me see; twenty added to twenty makes just fifty and seven.

MRS. HARDCASTLE. It's false, Mr. Hardcastle; I was but twenty when I was brought to bed of Tony, that I had by Mr. Lumpkin, my first husband; and he's not come to years of discretion yet.
She says that Tony- her son does not come to the age of discretion= age of maturity yet= wisdom. He does not become 21. 

this is one technique of comedy- when one character ends a speech, the other character picks the same idea, give it different meaning, use it for some other purpose. 

She mentions that Tony has not become mature yet.  

HARDCASTLE. Nor ever will, I dare answer for him. Ay, you have taught him finely.

He says that Tony will never reach the age of wisdom= maturity.  

MRS. HARDCASTLE. No matter. Tony Lumpkin has a good fortune. My son is not to live by his learning. I don't think a boy wants much learning to spend fifteen hundred a year.

Tony has a good fortune. He does not need learning. he does not need to look for  a job. 
HARDCASTLE. Learning, quotha! a mere composition of tricks and mischief.
The only learning that Tony gets is to play tricks and tease people. his learning is made up of tricks and mischievous. 
MRS. HARDCASTLE. Humour, my dear; nothing but humour. Come, Mr. Hardcastle, you must allow the boy a little humour.
Humor= the part of nature of the human being (theory of humor) مزاج
She thinks that her son by nature is fun loving. 
HARDCASTLE. I'd sooner allow him a horse-pond. If burning the footmen's shoes, frightening the maids, and worrying the kittens be humour, he has it. It was but yesterday he fastened my wig to the back of my chair, and when I went to make a bow, I popt my bald head in Mrs. Frizzle's face.

These are the tricks he used to play to tease people- burning the footman's shoes- frightening the maids- worrying the kittens.

He also used to play tricks on Mr. Hardcastle. He fastened his wig to the back of his chair. When he went to make a bow, he popts his bold head in the face of the lady. 
MRS. HARDCASTLE. And am I to blame? The poor boy was always too sickly to do any good. A school would be his death. When he comes to be a little stronger, who knows what a year or two's Latin may do for him?

She sympathizes with her son. She finds him poor- unable to learn because of his sickness. He is not good at learning good things. Whenever she teaches him something good, he forgets this learning. He learns mischievous things on his own. He does not need anybody to teach him. He used to cry when she sends him to school that she thought that he was going to die.  
HARDCASTLE. Latin for him! A cat and fiddle. No, no; the alehouse and the stable are the only schools he'll ever go to.
If he tries to learn Latin, it will be like a cat that learns to play music. The only two places that are good for him are the alehouseحانة- بار and the stableإسطبل. These are the only schools he has ever to. 
MRS. HARDCASTLE. Well, we must not snub the poor boy now, for I believe we shan't have him long among us. Anybody that looks in his face may see he's consumptive.
She thinks that her son's health is deteriorating, that he is going to die. She thinks that she is having a disease, he will not live longer. This is why she wants Mr. Hardcastle to be kind to him.  

see he's consumptive.= consumed= used up 

Consumption= is a kind of disease that slowly eats up the body till the person dies. It is a fatal disease. The symptom of this disease is very clear on the face of the one who suffers this disease. 
HARDCASTLE. Ay, if growing too fat be one of the symptoms.

he is making fun of what she says- he says that he is going to die, if one of the symptoms of this disease is getting very fat. 

MRS. HARDCASTLE. He coughs sometimes.
HARDCASTLE. Yes, when his liquor goes the wrong way.
MRS. HARDCASTLE. I'm actually afraid of his lungs.

HARDCASTLE. And truly so am I; for he sometimes whoops like a speaking trumpet--(Tony hallooing behind the scenes)--O, there he goes--a very consumptive figure, truly.

Both of them are worried in different ways. She is worried because he coughs, he might have the disease of the lungs. Hardcastle is worried as Tony sometimes coughs like a trumpet. He makes ugly sounds when he coughs. 
Enter TONY, crossing the stage.

MRS. HARDCASTLE. Tony, where are you going, my charmer? Won't you give papa and I a little of your company, lovee?

TONY. I'm in haste, mother; I cannot stay.

MRS. HARDCASTLE. You shan't venture out this raw evening, my dear; you look most shockingly.

TONY. I can't stay, I tell you. The Three Pigeons expects me down every moment. There's some fun going forward.

HARDCASTLE. Ay; the alehouse, the old place: I thought so.

MRS. HARDCASTLE. A low, paltry set of fellows.

TONY. Not so low, neither. There's Dick Muggins the exciseman, Jack Slang the horse doctor, Little Aminadab that grinds the music box, and Tom Twist that spins the pewter platter.

MRS. HARDCASTLE. Pray, my dear, disappoint them for one night at least.

TONY. As for disappointing them, I should not so much mind; but I can't abide to disappoint myself.
He never minds if his friends are disappointed he does not want to sit with them. If he does not have to go out and spend time with his father and mother, he himself will be disappointed. 

MRS. HARDCASTLE. (detaining him.) You shan't go.

TONY. I will, I tell you.

MRS. HARDCASTLE. I say you shan't.

TONY. We'll see which is strongest, you or I. [Exit, hauling her out.]

This shows the morals of Tony. He does not respect his mother. 

Hardcastle is left alone. He comments on their behaviour. They spoil each other. 
HARDCASTLE. (solus.) Ay, there goes a pair that only spoil each other. But is not the whole age in a combination to drive sense and discretion out of doors? There's my pretty darling Kate! The fashions of the times have almost infected her too. By living a year or two in town, she is as fond of gauze and French frippery as the best of them.
Kate lived in London for some time. She is wearing fashionable clothes. 
Enter MISS HARDCASTLE.

HARDCASTLE. Blessings on my pretty innocence! drest out as usual, my Kate. Goodness! What a quantity of superfluous silk hast thou got about thee, girl! I could never teach the fools of this age, that the indigent world could be clothed out of the trimmings of the vain.
Here, Goldsmith is criticizing the fashion of his age- the extravagance in fashion. 

Her clothes can make a lot of clothes for the poor people. The poor world could be clothes out of the trimmings of the vain= what is left after cutting the clothes of the rich people. 

MISS HARDCASTLE. You know our agreement, sir. You allow me the morning to receive and pay visits, and to dress in my own manner; and in the evening I put on my housewife's dress to please you.

The father and the daughter had an agreement; that if they have visitors in the morning, she will wear like a fashionable lady and in the evening she will wear plain dress.
This agreement will be useful in the plot. When Marlow comes, he thinks that Kate is a barmaid otherwise, it will hard to believe. 
He tells his daughter that Marlow is coming—that he is a very good man. 
HARDCASTLE. Well, remember, I insist on the terms of our agreement; and, by the bye, I believe I shall have occasion to try your obedience this very evening.

MISS HARDCASTLE. I protest, sir, I don't comprehend your meaning.

HARDCASTLE. Then to be plain with you, Kate, I expect the young gentleman I have chosen to be your husband from town this very day. I have his father's letter, in which he informs me his son is set out, and that he intends to follow himself shortly after.

MISS HARDCASTLE. Indeed! I wish I had known something of this before. Bless me, how shall I behave? It's a thousand to one I shan't like him; our meeting will be so formal, and so like a thing of business, that I shall find no room for friendship or esteem.

HARDCASTLE. Depend upon it, child, I'll never control your choice; but Mr. Marlow, whom I have pitched upon, is the son of my old friend, Sir Charles Marlow, of whom you have heard me talk so often. The young gentleman has been bred a scholar, and is designed for an employment in the service of his country. I am told he's a man of an excellent understanding.

MISS HARDCASTLE. Is he?

HARDCASTLE. Very generous.

MISS HARDCASTLE. I believe I shall like him.

HARDCASTLE. Young and brave.

MISS HARDCASTLE. I'm sure I shall like him.

HARDCASTLE. And very handsome.
MISS HARDCASTLE. My dear papa, say no more, (kissing his hand), he's mine; I'll have him.
HARDCASTLE. And, to crown all, Kate, he's one of the most bashful and reserved young fellows in all the world.
MISS HARDCASTLE. Eh! you have frozen me to death again. That word RESERVED has undone all the rest of his accomplishments. A reserved lover, it is said, always makes a suspicious husband.
To her father, the best quality of Marlow is that he is shy, reserved and bashful. Yet, Kate does not like these characteristics 
She thinks that a reserved young man, after marriage, he becomes a suspicious husband. 
------------------------------------------------------------------------------------------------------------- 

T. Najla 0509526599

