Drama
Fourth year- the first semester

The second lecture:                                                                            د.مها سلام       
We will start our lecture with the stage directions. When the curtain opens, you do not find any actors or actresses on stage. The stage is empty, but actually is not empty at all because it has many things on it and you are given a chance to notice what there is on the stage. If I open the curtain and there is an actor, you will just be attractive to the actor and look at him and see what she or he is doing. Then I am giving my audience a chance to take a good look at the setting they have in from of them and when they look at the setting, there are a number of door and a window. Actually if you notice carefully and while you are reading act I, it is like he wants you to say this is the living room and there is a hall outside. You are not to be seeing this hall. And there is the outer door that goes to the street and again we do not see this door. If someone is ringing the bell, we the audience will just ring the bell but we will not see the person who is entering and when the person enters, he does not enter in front of us. He enters into the hall behind the living room. And then either he gets into the living room itself and then we see them or he gets into the study of Torvald Helmer (Torvald Helmer is the husband), if I am a guest and I come from the street from outside, either I come to the living room then the audience will see me or I go to the study because the study has two doors. So, a guest can enter to the study without our seeing this guest. Maybe we will just now about him if the maid pronounces his name or we do not know about him at all. So, I think this is like the main arrangement because always exists and entrances on the stage are very important.  We need to know who is exactly is on stage at this moment; who came or who disappeared, because maybe certain are being said, so who is hearing things and who does not know about these secrets or these things. So, it is important all the time that we have a clear idea about what is happening on stage and what is happening behind in the hall outside or to the doll getting into the stage. So, this is the bit complicated arrangement. This bit complicated of arrangement is because he wants you to know that the study is accessible either from outside without be seeing who entered or it has a door to the inside when Helmer is talking to Nora or when he comes in. 
What else do we have about the setting? 
It is winter time. We know that because of the Charismas Tree. And we have a fire. If you have fire maybe for warm and maybe you can used it again for something else. For example, maybe I will need to burn some documents later on and maybe I can have another function for the fire, not only r warm. So, we have a fire. What else about the furniture? 
Nora is a person of taste. The furniture is like middle class. The family is not very rich and they are not very poor. We are talking about a middle-class family. When the curtain opens, we find furniture. There is a piano. If I am a person who knows how to play the piano, most properly I am not very poor; I can be either aristocratic or maybe middle-class. When we notice the rest of the things, it seems to be like middle class. And there are china things. So, it seems like that this is a comfortable middle-class family. We are talking about middle class/ about a bourgeois society if you like. 
We are studying summaries of these plays because he has certain elements in common. One of the things is that he focuses on the middle class in his plays. He is not a man who talks about very poor and not about very rich. He is talking about middle class one. Middle-class people have certain values. For example, family is supposed to be important to the middle class. Being educated is supposed to be another point of interest to the middle class. 
So, this is a middle-class family and this is winter time. And there is a certain complicated arrangement that allows for the entrance and for the exit maybe sometimes without our seeing who has come into the study or who has gone out. First of all and maybe before all these things, it might gives us an idea that this is a domestic drama or family drama because it opens on a house/ an apartment. So, most striking thing would be like the first point that would the audience would feel that we are about to watch a family or a domestic drama. 
You have two paragraphs at the beginning of stage directions and since we have discussed them in detail I will not be reading them now with you. Let me start by reading the beginning of act I itself after the stage directions. 
{A bell rings in the hall outside. Presently the outer door of the  

flat is heard to open. Then NORA enters, humming gaily. She is in 

outdoor dress, and carries several parcels, which she lays on the 

right-hand table. She leaves the door into the hall open, and a PORTER  

is seen outside, carrying a Christmas-tree and a basket, which he 

gives to the MAID-SERVANT who has opened the door.} 

You just hear that the outer door is open; we do not see it. So, we do not have a vision of the outer door. The outer door of the flat is heard to open. Then Nora enters humming gaily. Humming gaily is not a dialogue; it is a stage direction: how does she enter? Is she very miserable and sad? No, she is humming/ singing like a bird. She seems to be a happy person. She is in outdoor dress. I want you to remember that that this is Norway because Ibsen is Norwegian. The life of Ibsen is very important because there are certain points that you will find in the play, so please try to focus on things about his childhood, his father, and the relation with his father. So, he is a Norwegian writer and if you are in Norway and it is winter and you were outdoors, probably you will be wearing coats and scarf and so many things. So, she is in outdoor closes and she is carrying several parcels which she lays on the right hand table. She leaves the door into the hall open and a porter is seen outside carrying a Christmas tree and a basket which he gives to the maid servant who has opened the door. 
We do not start hearing anybody talking yet. We are still talking about the stage directions. We are not dialogue. Actually the stage directions give us a narrative; they tell us the story. They tell us that this is winter time and it is the time of Christmas and Christmas is supposed to be not just a religious occasion but a social occasion. We can say an occasion of family reunion. So, it is not religious. Maybe they would not mention religion at all sometimes but it is social. It is all about family relationships and family reunion. 
Again there is something very interesting about Christmas. People exchange gifts which means they go shopping. There is tremendous shopping during Christmas, so actually Christmas is like a sign of a certain type of society; a society that we call the consumer society. It seems that Ibsen before he even starts giving us a single word of dialogue/ before we hear anybody speaking, he is giving us so much information about what we said before about the middle class. And now when we see Nora entering with the porter behind her carrying things, we are thinking about this consumer society in which we are living; we are thinking about buying, and shopping, etc. So, it is like a visual image that tells you many thinking without even hearing any single word. 
Now Nora is telling the maid:
.
NORA. Hide the Christmas-tree carefully, Ellen; the children must  
on no account see it before this evening, when it's lighted up.  

     
She is talking to her maid. Again we are surer that this is a middle-class family because there is a maid; the housewife is not doing the work herself and we are surer that this is a domestic drama. There are children. It seems that we have a family and children and there is the element of surprise (hide the Christmas Tree till it is lighted in the evening). It seems that this is a tender mother wanting to make a nice surprise to her children. We get to know things about her, even before we are introduced to the main plot.  
[To the PORTER, taking out her purse.] How much? 

   PORTER. Fifty ore.
NORA. There is a crown. No, keep the change. 
[The PORTER thanks her and goes. NORA shuts the door. She  
continues smiling in quiet glee as she takes off her  
outdoor things. Taking from her pocket a bag of 
macaroons, she eats one or two. Then she goes on tip-toe  
to her husband's door and listens.
This exchange that you just saw is talking about certain attitudes. You are a person of higher status than the porter, that is why you are giving the porter a tip and he is respecting you and calling you man because you are giving him money. I want you to notice that she takes out her purse. 
if I am on stage and one of the first actions I do after I enter with the parcels and I am part of this consumer society; I am getting out my purse and giving money, then I am like highlighting the theme of money and exchange of money and how money passes from one hand to another. We are seeing the purse as the first action; parcels and getting out the purse. We do not know anything yet about what will happen. 
She is giving him money and she is telling him keep the change. Now she just shuts and she continues smiling in quiet glee. So, again we are more certain that she is happy. She was humming and she was buying things and now she is smiling 

Taking from her pocket a bag of 
  macaroons, she eats one or two.
Macaroon= small sweets. 
She eats more or two. Maybe that is why somebody was calling her a child or childish. 

Then she goes on tip-toe  
to her husband's door and listens.

She does not call him ‘you there, I have arrived’ or she does not go to the door and knock and knock. She just tiptoes so that she does not make a noise with her feet and she is putting her ear to the door and listening as if she does not want to disturb him at all. This is Helmer’s study.


NORA. Yes; he is at home.  
[She begins humming again, crossing to the table on the  
right.    
HELMER. [In his room.] Is that my lark twittering there?

This is the first time we hear him speaking to her. She is a lark/ a bird. And he is saying that you are twittering and before that we heard the word humming or we had this word in the direction. He is talking about this nice relation between husband and wife as if he is pampering her or calling her a bird. He is not taking her very seriously. He is treating her in a playful way as if you are not a serious person and I am like more mature than you, so I am treating you in a playful manner. Is it nice to be treated playfully like this? Does it mean that I am not your equal? You can think about it.
NORA. [Busy opening some of her parcels.] Yes, it is.  
HELMER. Is it the squirrel frisking around?  
NORA. Yes!  

He is saying is this the squirrel frisking around. Again this is playful word. She is a lark and a squirrel. She says yes. She is exchanging the same game with him. 
HELMER When did the squirrel get home? 
NORA. Just this minute. [Hides the bag of macaroons in her pocket  
and wipes her mouth.] Come here, Torvald, and see what I've been 
buying.            
This action is childish; she does not want him to see her that she was eating the macaroons. She is telling him come and see what I got. 
HELMER. Don't interrupt me. [A little later he opens the door and  
looks in, pen in hand.] Buying, did you say? What! All that? Has 
my little spendthrift been making the money fly again? 

I am sure that this words (spendthrift and making the money fly again), this is why you were saying that Nora seems to be wasting and spending a lot of money. 
When he comes after a short time, he has a pen in his hand. So, if I am working in my study and you call me and then I wait for a few minutes then I come and I have my pen in hand, I am giving you a message that I am very busy and I do not have any time, but maybe I am just looking and then I will go to my work. We are having a division of roles. You are having this middle-class family and there is a husband and a wife and he seems to be treating her playfully as if she is a child wife/ not a full mature wife. There is the study. He is for working and she is just for shopping. The play is just telling us that this is the traditional division of roles between males and females. Even in the stage directions, there is a door into Helmer’s study. Nobody was thinking that this is Nora’s study. Even if she wants him, she will just listen and see if he is there and he is the one who is starting talking to her. She did not start calling him except after he started talking to her.  
Everything is important even the fact that he waits a bit before coming to her/ even the fact that he has the pen in his hand. Everything makes sense in the drama by Ibsen because this is the beauty of drama; it is very concentrated. 
NORA. Why, Torvald, surely we can afford to launch out a little  
 now. It's the first Christmas we haven't had to pinch. 
I am sure that in a very concentrated manner we get to know about the past of the family and how now this Christmas they are financially comfortable, but other Christmases before there were money problems, so she is telling him we needed to “pinch”. And she is telling him this is the first Christmas that we can “launch”. “Pinch” and “launch” are opposite verbs whether you are not able or whether you are able to spend money. So, she is telling him why do not we spend a bit or “launch” a bit this Christmas. 
Now he answers again very meaningfully:
HELMER. Come come; we can't afford to squander money.  
We do not have money problems this Christmas and maybe you can buy Christmas tree and some gifts, but we cannot afford to squander. 
NORA. Oh yes, Torvald, do let us squander a little, now- just the  
least little bit! You know you'll soon be earning heaps of money.  

You are soon getting more salary. We will know that he is getting a job. So, she tells him you will be soon earning heaps of money, so let us squander. And he says yes. Today it is Christmas so it seems like after a new year he is going to have a better salary.  
HELMER. Yes, from New Year's Day. But there's a whole quarter  
before my first salary is due. 

The quarter is the 3 three months. Some jobs you get debt every three months. So, he tells her yes, from New Year I am having a better salary, I will not get any money except after the first quarter, so we cannot start squandering now.
NORA. Never mind; we can borrow in the meantime. 
If you know that you are getting a good salary after three months, we can borrow. 
HELMER. Nora! [He goes up to her and takes her playfully by the  
ear.] Still my little featherbrain! Supposing I borrowed a 
thousand crowns to-day, and you made ducks and drakes of them  
during Christmas week, and then on New Year's Eve a tile blew off  
the roof and knocked my brains out
He is trying to give her a scenario of something. Let us say I listen to you. You are featherbrain; you do not think properly at all. Let say I listen to you and I go ahead and borrow a thousand crowns today and then you make ducks and drakes of them and then after one week suppose I die; a tile blows off the roof on my head, what is then?! 

NORA. [Laying her hand on his mouth.] Hush! How can you talk so  
horridly?      
Do not talk about death and these things.  

HELMER. But supposing it were to happen- what then?  
NORA. If anything so dreadful happened, it would be all the same to  
me whether I was in debt or not. 

She is saying if you die, I will not be thinking about money or debt and I will not care whether I have to pay money to people or not; I will just be grieving for your death, so do not think about that. 
HELMER. But what about the creditors?
Maybe you do not care but there will be creditors; the people whom we borrowed from. 
NORA. They! Who cares for them? They're only strangers.  

She is saying I will be very sad. You want to tell me that the creditors also will be sad and anxious for their money; I do not care whether they are sad or anxious. They are strangers and I do not care about them. This is like she is really a featherbrain. Does not she know that if you borrow some money this someone can have a lawsuit against you and this someone can make you lose your house and positions and throw you into the street and maybe in prison that you need to pay your debts. 
If I stop here how many money words did you come cross? Many. (Either the word money itself or the word debt, the word borrow, creditors or salary, earning, squandering, pinching, launching, spendthrift, etc.
Notice how many money words and adjectives and nouns are there and whoever will be researching the works of Ibsen or the life of Ibsen, you will notice that these things about money are important to Ibsen. The idea of debt is very important to him. 
Debt is not only one type. I can have a money debt that I have to pay. I borrow money from the bank/ some friends or relatives and I need to pay my money debt. But actually debts can be of many other types. It can be social debt/ they can be love debts. Maybe you have been of a good service to me and I need to pay the services back. Maybe you have been a very tender father and now when you are old I have to pay my debt to you. 
Is what we are seeing realistic or are we talking about imaginary figures? Can we have a wife like this and a husband like this and a family like this and a problem like that and dialogue like that? 
Realism applies to all the elements. Maybe I say this is a realistic drama because the setting is realistic or the characters or the dialogue or the themes. I need to explain what I mean by realism in a certain way. Up till now we are having a realistic play about a realistic family; there is nothing fantastical about it. And when you read “Waiting for Godot”, you will know how unrealistic it seems. You will know the opposite of realism when we are reading it. 

HELMER. Nora, Nora! What a woman you are! But seriously, Nora, you 
know my principles on these points. No debts! No borrowing! Home 
life ceases to be free and beautiful as soon as it is founded on 
borrowing and debt. We two have held out bravely till now, and we  
are not going to give in at the last.

When we are reading or hearing these words for the first time, they seem to be telling us something about Helmer/ about his character. He is a man who does not like to borrow. He does not like to get into debt and even when they have money problems, they did not borrow at all and they were able to be brave and to manage on the money they had.  This is what comes to you. But later on you will know how these words are ironical. He thinks that the family life is built for founded or constructed on the principle of no borrowing debts and then we will discover something quite opposite later. But now it seems to be telling us that Helmer is this sort of man who likes to be independent.
Up till now this is the figure of supported husband. I want you to think about something interesting in the story he was telling her about a tile falling from the roof and hitting my head. He was not just making her afraid; he was referring to the fact that I am the supporter of the family/ I am the protector of the family and you depend on me totally. If I die whether by accident or disease or anything, you will be totally lost without me. 
This idea about the father or the husband being the supporter and protector and the provider of the family (the person who provide money/ the breadwinner), this image seems to be very traditional. Again we are talking about roles. I go outside and work and I get money and you are at home. You supposed to take care of the children. This is the division of roles. Maybe we will discover later that Helmer is not that powerful/ he is not the figure who is going to support his family all the time; he is not that strong. Maybe Nora is supposed to be depending on him completely and he is the powerful male and she is just the playful female, but later maybe we or Nora will discover that things are not like that; that he is not strong. 
Now she goes to the fire. You notice what happens when he tells her about we never borrow or we never do this. She goes to the fireplace and she says:

NORA. [Going to the fireplace.] Very well- as you please, Torvald. 
HELMER. [Following her.] Come come; my little lark mustn't droop 
her wings like that. What? Is my squirrel in the sulks? [Takes 
out his purse.] Nora, what do you think I have here? 

So, it seems that her face changed. ([Takes out his purse) Everybody on this stage is taking out the purse. Purses are important things in our play. He thinks that she is sulking because he told her ‘do not spend much money, we cannot afford that and if I die, what will happen and all these things’. So, he gets out his purse. This is the cure of your sulky. 

NORA. [Turning round quickly.] Money!  
HELMER. There! [Gives her some notes.] Of course I know all sorts  
of things are wanted at Christmas. 
NORA. [Counting.] Ten, twenty, thirty, forty. Oh, thank you, thank 
you, Torvald! This will go a long way. 
HELMER. I should hope so.  
NORA. Yes, indeed; a long way! But come here, and let me show  
you all I've been buying. And so cheap! Look, here's a new suit  
for Ivar, and a little sword. Here are a horse and a trumpet for 
Bob. And here are a doll and a cradle for Emmy. They're only 
common; but they're good enough for her to pull to pieces. And 
dress-stuffs and kerchiefs for the servants. I ought to have got 
something better for old Anna. 
She cares about everybody. She is a generous person; she does not forget anybody even the servant. She buys toys. She has 2 boys and one girl. If you buy toys for your children at Christmas time, I cannot call this trivial. There is something about the toys. Did you notice that for the boy there is a sword or there is something that he can fight with and for the girl there is a doll?! So, there is a division of role even from childhood. Even from early childhood a family is bringing up their children according to this division of roles, even the toys show this. So, the kind of toys she bought shows the division of roles even from childhood (a horse and a trumpet for Bob/ a new suit for Ivar/ a doll and a cradle for Emmy). We can even say more about the doll. We are talking about the doll’s house and she is getting her child a doll. What does she say about the doll? She says they are good enough to Emmy to pull to pieces. Do you remember what we said about the title of the play that if you are a doll, then maybe people are controlling your life and dominating you and if you are a doll, maybe you are beautiful physical appearance, but nobody expect a doll to be genius or intelligent or able to solve mathematics for example. So, if you are a doll, you are beautiful outside and empty and I can do whatever I want with you. Being a doll can be terrifying. I can damage you and I can cut you into pieces. There is some violence in the idea of dolls and what people can do to dolls. So, this is important in relation to the title. 

HELMER. And what's in that other parcel? 
NORA. [Crying out.] No, Torvald, you're not to see that until this 
evening.           
HELMER. Oh! Ah! But now tell me, you little spendthrift, have you  
thought of anything for yourself?  
NORA. For myself! Oh, I don't want anything. 
HELMER. Nonsense! Just tell me something sensible you would like to  
have.              

NORA. No, really I don't know of anything- Well, listen, Torvald-  
HELMER. Well?        
NORA. [Playing with his coat-buttons, without looking him in the 
face.] If you really want to give me something, you might, you 
know- you might-   
HELMER. Well? Out with it! 
NORA. [Quickly.] You might give me money, Torvald. Only just what  
you think you can spare; then I can buy something with it later  
on.                

HELMER. But, Nora-   
NORA. Oh, please do, dear Torvald, please do! I should hang the  
money in lovely gilt paper on the Christmas-tree. Wouldn't that  
be fun?            



(HELMER. Nonsense! Just tell me something sensible you would like to  
have.) He is expecting that she would like to have something but it would not be sensible.               

(NORA. No, really I don't know of anything-)
Then she thinks like half a second. We have this small dash. 

(NORA. [Playing with his coat-buttons, without looking him in the 
face.] If you really want to give me something, you might, you 
know- you might-   )  She hesitates. She cannot say what she wants and then she says you might give me money. She is asking for money. Again the word is being repeated. 
HELMER. What do they call the birds that are always making the 
money fly?     

We have more playful words. 

NORA. Yes, I know- spendthrifts, * of course. But please do as I 
ask you, Torvald. Then I shall have time to think what I want  
most. Isn't that very sensible, now? 

She is trying to tell him I am sensible. I do not want anything now, so I did not get anything, but you give me money and later I will take what I want. 
HELMER. [Smiling.] Certainly; that is to say, if you really kept 
the money I gave you, and really spent it on something for 
yourself. But it all goes in housekeeping, and for all manner of 
useless things, and then I have to pay up again. 

You notice that this is a repeated story. When you listen to them and the way he is speaking, it did not happen just once; he is used to this. All the time you tell me that I gave you money and then afterwards what did you get with the money or you spent it in housekeeping and then I have to pay you again. He is used to this cycle of paying money and it does not show up; he does not see anything that she got with it. So, she keeps asking for money and she always tells him that she spends him in housekeeping. 

NORA. But, Torvald-  
HELMER. Can you deny it, Nora dear? [He puts his arm round her.] 
It's a sweet little lark, but it gets through a lot of money. No 
one would believe how much it costs a man to keep such a little  
bird as you.       
NORA. For shame! How can you say so? Why, I save as much as ever I 
can.               
HELMER. [Laughing.] Very true- as much as you can- but that's  
precisely nothing. 
NORA. [Hums and smiles with covert glee.] H'm! If you only knew, 
Torvald, what expenses we larks and squirrels have.  
They are talking about larks, squirrels and spendthrift, featherbrain. It still talks about money; how they used to have the problem and now the problem is a little bit solved but still not 100%. Let us see these lines. 

HELMER. You're a strange little being! Just like your father-

He tells her you are like your father. Now we are introduced to another character; the father of Nora.

HELMER. You're a strange little being! Just like your father-  
always on the look-out for all the money you can lay your hands  
on; but the moment you have it, it seems to slip through your  
fingers; you never know what becomes of it.
How is Nora like her father? They are both wanting money all the time but when they get, it never shows. It is like they get it and it is gone in one moment. This is the way that they are a bit similar. 
Although the husband and the wife are still playful and although they are talking about larks, squirrels and spendthrift, featherbrain, actually there is a dark meaning beneath; there is something terrifying when you come to think about it. Something is not quite right. 

Well, one must take  
you as you are.
I accept you/ I love you as you are. I will not judge you. Again he seems to be like the mature man. He knows some weak points about his wife but he will forgive her/ he accepts her as she is not only she but her father as well. 

It's in the blood. Yes, Nora, that sort of thing 
is hereditary.  

Heredity is the noun and the adjective is hereditary. The word heredity is a very important word in Ibsen’s works.  When we are talking about heredity, it can be of many types. We can be talking about money. I inherit some money from you and in that case it will be inheritance. Or maybe we are talking about heredity in the scientific sense; genes and chromosomes and all these things. Then it can be like we are inheriting our physical appearance from our parents and grandparents or we can inherit some diseases like diabetes. He was telling her it was in the blood, so it seems that he is talking about heredity in the biological sense of diseases or such things. So, there are different sorts. 
And there is thing about sometimes a father does something and there is a certain amount of guilt and the guilt is inherited by the children or they are punished for the fault of the father. (Inheriting the guilt or the sins of the fathers) maybe this is another sense. 

NORA. I wish I had inherited many of papa's qualities.

It seems like she is not sad that he is telling her you have inherited something of your father. 

HELMER. And I don't wish you anything but just what you are- my  
own, sweet little song-bird. But I say- it strikes me you look 
so- so- what shall I call it?- so suspicious to-day- 

She is not looking her the normal way. She is looking suspicious. 
NORA. Do I?          
HELMER. You do, indeed. Look me full in the face.  
NORA. [Looking at him.] Well?  
HELMER. [Threatening with his finger.] Hasn't the little 
sweet-tooth been playing pranks to-day?  

He is refereeing to the macaroons. He is telling her did you eat sweet today? 
NORA. No; how can you think such a thing!  
HELMER. Didn't she just look in at the confectioner's? 
NORA. No, Torvald; really- 
HELMER. Not to sip a little jelly? 
NORA. No; certainly not. 
HELMER. Hasn't she even nibbled a macaroon or two? 
NORA. No, Torvald, indeed, indeed! 
HELMER. Well, well, well; of course I'm only joking. 

Now of course it can be that he wants her to eats this for many reasons. We can be just guessing if the play does not tell us directly; does she have a tendency to get overweight? Is she diabetic or is there some inheritance of a dieses in the family and she is not supposed to be eating sweets and sugar? Maybe. Anyway she is childish enough to do something that she is not supposed to do and to hide it. 
NORA. [Goes to the table on the right.] I shouldn't think of 
doing what you disapprove of.
He is like a father. I do not want you to disapprove of me; if you do not like something, I will not do this. 
HELMER. No, I'm sure of that; and, besides, you've given me your 
word- [Going towards her.] Well, keep your little Christmas  
secrets to yourself, Nora darling. The Christmas-tree will bring 
them all to light, I daresay.
He is referring to gifts. If you do not show me my gifts now as soon as you put it on the Christmas tree, we have the celebration and in the evening I will know this. 
NORA. Have you remembered to invite Doctor Rank?
We have another character. 
HELMER. No. But it's not necessary; he'll come as a matter of  
course.
If you are a close friend of the family, then you will come without being invited. It seems that Doctor Rank is a close friend of the family. It does not need to receive a formal invitation to spend Christmas with this family. 
HELMER. No. But it's not necessary; he'll come as a matter of  
course. Besides, I shall ask him when he looks in to-day. I've 
ordered some capital wine. Nora, you can't think how I look  
forward to this evening. 
NORA. And I too. How the children will enjoy themselves, Torvald!  
HELMER. Ah, it's glorious to feel that one has an assured position 
and ample means. Isn't it delightful to think of?  

(ample means) This is another word for money. 
This coming celebration (This coming Christmas evening) is not just a social occasion and a religious occasion. It has special significance for the Helmers/ for the family of Nora because it is like the first year in which they have not had any troubles and they are celebrating more than Christmas. They are celebrating the fact that they he is getting a new position and a new raise in salary. 
Do you remember your definitions of tragedy?
You studied “Hamlet”, “Othello”, and “Macbeth”. So, you are familiar with the term tragedy. What happens in tragedy in general? There is a change from prosperity into adversity. We are having a situation here: the family is expecting to have a nice celebration in the evening. They are very happy and they have troubles, but the troubles are passed. They are expecting something better to happen in their life. This is like the condition of prosperity and other things happen as the play develops. You will be thinking about other definitions of tragedy. When you were young students of the fourth year, we just gave you the definition by Aristotle. (You have a play and there were festivals and then they turned out to be tragic. You have a hero/ a great man. This hero although he is noble, has one point of weakness that we call the tragic flaw and this kind of weakness leads to his downfall and towards the end he will lose either his life or his money or his position or all these together).  But you are studying modern drama now. I am not saying that “A doll’s House” is a tragedy, but even if you say it is a tragedy, it will be a very special type. I am expecting “Julius Caesar” or “Othello” or “Hamlet” type of tragedy at all. There are people who seems to be on the bring of prosperity or the trouble seems to be  in the past behind their backs and now we are starting a new life. So, let us see would this be achieved or not and if not, then does this mean that there is some tragic vision and if there is , is it like the classical tragedy or is it different and in what way is it different?! All these things are for you to think about. 
HELMER. Do you remember last Christmas?
Sometimes when you are happy or about to become happy, you like to remember the things that were not fine. 
For three whole weeks  
beforehand you shut yourself up every evening till long past 
midnight to make flowers for the Christmas-tree, and all sorts 
of other marvels that were to have astonished us. I was never  
so bored in my life. 

She spent three whole weeks like 21 days, every evening. Instead of sitting with her husband or whatever, she would go into a room and shut herself up till midnight. I want you to remember that we are talking about Norway in the winter which is very cold even if you have the fire. She would be doing decorations and flowers for Christmas tree. The husband was not helping. He was just being bored. 
If I am shutting myself in the room and working, then you expect that I did so many decorations (three weeks). But then he tells her you did not do except very few things, what happened to all your efforts the three weeks that you were shutting yourself up?!! And she said I told you before that the cat came and destroyed and spoilt everything I did. I was working with color papers and making flowers, but the naughty cat came and destroyed all my works. 
NORA. I didn't bore myself at all. 
HELMER. [Smiling.] But it came to little enough in the end, Nora.  
NORA. Oh, are you going to tease me about that again? How could I  
help the cat getting in and pulling it all to pieces?  
HELMER. To be sure you couldn't, my poor little Nora. You did your 
best to give us all pleasure, and that's the main point. But, all  
the same, it's a good thing the hard times are over. 
NORA. Oh, isn't it wonderful?  
HELMER. Now I needn't sit here boring myself all alone; and you  
needn't tire your blessed eyes and your delicate little fingers- 
NORA. [Clapping her hands.] No, I needn't, need I, Torvald? Oh, how  
wonderful it is to think of? [Takes his arm.] And now I'll tell  
you how I think we ought to manage, Torvald. As soon as Christmas  
is over- [The hall-door bell rings.] Oh, there's a ring! 
[Arranging the room.] That's somebody come to call. How tiresome!  

Nora seems to be from all this like someone who likes to give pleasure to other people. She is sacrificing her comfort. She was ready to tire herself and to be exhausted for three whole weeks for the sake of making the family happy. She seems to be a sacrificing person for other’s sake.
There were going to talk about their plans after Christmas. This Christmas is like a turning point in their life. They will start a new plan after Christmas about how to spend money and to do things but they are interrupted. 
[The hall-door bell rings.]
I t is a stage direction that makes us think that somebody is coming. This is a Christmas time and maybe it is a visitor. 
[Arranging the room.] That's somebody come to call. How tiresome!  
HELMER. I'm "not at home" to callers; remember that.

He is a very busy man. So, if anybody comes, I am not at home. He will go to his study and he is not supposed to be at home to callers. Ellen the housemaid says: 
ELLEN. [In the doorway.] A lady to see you, ma'am. 
So, the visitor is a lady.
NORA. Show her in.   
ELLEN. [To HELMER.] And the doctor has just come, sir. 
HELMER. Has he gone into my study? 
ELLEN. Yes, sir.  
This is what I was telling you about. When the door bell rings, we do not see who is ringing. It seems like there were two visitors; a lady visitor who is going to be shown on stage because she is coming to visit Nora and a doctor. Maybe this is Doctor Rank. This Doctor Rank just enters into the study without our seeing him. We do not see him but Helmer will go to the study to this way and the doctor is already in the study. This is the importance of the door arrangement.
[HELMER goes into his study. ELLEN ushers in MRS. LINDEN,  
in travelling costume, and goes out, closing the door.  

(Linden) is a new character you are introduced to.
(in travelling costume): If they have been traveling specially in this 19th century and in winter and in Norway, they had special travel clothes. You remember the Victorians when you studied Jane Austen, they had special clothes for travelling costume.  
MRS. LINDEN. [Embarrassed and hesitating.] How do you do, Nora?  

She is not self-confident and Nora is doubtful. She does not know her. She does not recognize her.  
NORA. [Doubtfully.] How do you do? 
MRS. LINDEN. I see you don't recognise me! 
NORA. No, I don't think- oh yes!- I believe- [Suddenly 
brightening.] What, Christina! Is it really you? 

Mrs. Linden turns out to be Christina; an old friend of Nora from childhood. 
MRS. LINDEN. Yes; really I!  
NORA. Christina! And to think I didn't know you! But how could I-  
[More softly.] How changed you are; Christina!
If you have not seen someone for many years, maybe you not know her especially if you are not expecting her and especially if she is changed. I can change in my looks to the better and I can change to the worse. And we will discover in the case of Mrs. Linden, the change unfortunately was to worse. She looks like very pale as if she is older than Nora. She is supposed to be the same age, but if you see them, she looked like her mother.  
MRS. LINDEN. Yes, no doubt. In nine or ten years-  
NORA. Is it really so long since we met? Yes, so it is. Oh, the  
last eight years have been a happy time, I can tell you. And now 
you have come to town? All that long journey in mid-winter! How  
brave of you!      
MRS. LINDEN. I arrived by this morning's steamer.
The steamer is like a big ship. When we read about Norway, Norway is a country with very long coast and shores. It seems that Mrs. Linden came from a long way/ a long journey. It is a little bit difficult.  It is not at all easy to make a long journey by a steamer. She cannot just be coming for entertainment. There must be something wrong. 
Ibsen has a preoccupation with the sea in many of his plays. 
I just want to comment on something. In many plays the arrival of someone into a family is like an interruption in the smooth life of the family. (In most plays; I am not talking about this play in particular). 
The coming of the stranger especially by sea which is a romantic way of travelling would be like an interruption to the plot. The arrival of Mrs. Linden is going to cause certain waves in the life of the family. So, I want you to think of the arrival of Mrs. Linden as a sort of disturbance. And I am not sure about Doctor Rank. May his arrival is not that interruptive, but still he arrives and still he is a doctor. 
At the last of the lecture the doctor talks about the topics of the research:
You have to know all the topics because these topics are your syllabus. We have two these presentations
-production of ‘A Doll’s House” and another about the other play “Waiting for Godot”. 
Now if you have these two presentations, they are enough and the others can be researches. I want one research about the life of Ibsen. I want everything about his life from childhood after he became famous 9milstone of his life. 
I want another research on the life of Samuel Beckett. Beckett is an Anglo-Irish. He was not a British writer. Does this influence his writing? Is this responsible for the way he is writing Absurd drama? 
And there is a very important topic about realism in the drama of Ibsen, not realism in general, but realism as related to the drama of Ibsen.  
And there is a topic about the drama of ideas.  We call it the drama of ideas or the problem play and I want you to write about the drama of ideas in relation to Ibsen. 
There is another topic about the drama of ideas in relation to Bernard Shaw. He is a dramatist. He is like the student of Ibsen. We cannot study a course of modern drama without knowing about Bernard Shaw and his drama. 
I want a research about all the summaries of the plays of Ibsen. 
And I want a research about the summaries of the plays by Samuel Beckett. 
I want a research about a school called the theater of the absurd.  And I want you to tell me when you are doing this research, is Beckett the only dramatist belonging to this school or do we have other dramatists; who are they? What did they write and what did they do? 
I do not want any research about any of the themes. 
I want you to revise a well-made play and about tragedy. And we will see whether it is or not. 
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