
Drama

The 9th lecture:                                                                                                                                                       

‘Waiting for Godot’

Estragon, sitting on a low mound, is trying to take off his boot. He pulls at it with both hands, panting. He gives up, exhausted, rests, tries again. As before.

The beginning of the play is very strange. There is this grownup man and he is trying to do an act which any child can do. Estragon is an able to accomplish such a childish act. This is part of the comic effect of the play. By the way on the title page of the play, you will notice that it is a tragicomedy. 

Enter Vladimir.

Vladimir is going to inter on the stage. 

ESTRAGON: (giving up again). Nothing to be done.

(giving up again) is not a dialogue. The first words of the play are (nothing to be done).   Many of the words of the play have two levels of meaning. You can take them at a very high philosophical level and you can take them at a trivial or non-important level. When I say nothing to be done and I am Estragon and I was trying to take off my boots and panting and tired and exhausted, maybe I am referring to my boots and maybe I am referring to life in general. This thing about having a philosophical meaning/ a high meaning/ a deep meaning and a very trivial one, this is part of the comic effect of most of the words. There are many examples in the play about how a word can be said and I can take it either at the surface meaning or at the deep meaning.   

VLADIMIR: (advancing with short, stiff strides, legs wide apart).

You can imagine his gait; the way he is walking, when you read the stage directions. Does he just enter like this anybody walking or is it a very particular walk? It is comic for a man to walk like a penguin. Or maybe something else especially when I tell you that he is wearing a hat and we discover that all the characters are wearing a hat. So, maybe he is walking like a clown or maybe a Charlie Chaplin. So, actually I am an actor and I am doing this comic role like Charlie Chaplin. So from the beginning, there are certain things but t is not a pure comedy of course. 

I'm beginning to come round to that opinion.

He is referring to the opinion that nothing to be done. I am beginning to say the same thing as you Estragon. I am beginning to think that there is nothing to be done. Nothing to be done about taking off one’s boots or nothing to be done about life? 

All my life I've tried to put it from me, saying Vladimir, be reasonable, you haven't yet tried everything. And I resumed the struggle.

So, he is talking about life a struggle and how there were many points on which he was about to break and to be desperate but he chose not to be desperate and he tried to put it off. He says I will not be desperate today, let me to wait next week/ next month, but I am beginning to reach this conclusion like you. 

He broods, musing on the struggle. Turning to Estragon.

To brood= to think

All the time, you get stage directions about he meditates/ he thinks/ he broods. There are hundred words that mean to think. If I am thinking/ if I am an actor on stage, I am not suppose to have this as a stage direction, it is suppose to be like something that you do not speak about. But in this case, many times you find the stage direction, Vladimir is thinking. This itself is comic. It is like we are having a cartoon and now I am thinking like I have a balloon over my head and I am thinking. So, he thinks. 

So there you are again.

He tells Estragon (here you are again). We get the impression that these people know each other; they are not strangers. They are acquaintances/ they are friends/ they know each other at least. Maybe they are not friends, but they are not exactly strangers. And of course Estragon will give his short answers that have this comic effect. 

ESTRAGON: Am I?

Am I really here? Am I present or am I absent? Of course this is not the usual answer. When someone tell you (here you are again), then you tell him hello/ welcome, not (am I?). 

VLADIMIR: I'm glad to see you back. I thought you were gone forever.

ESTRAGON: Me too.

Looking at it this way, we will start to think maybe Estragon is the comic one/ maybe he is the childish clownish one and maybe Vladimir is the brooding/ the thinking or the meditating type. But do not take things very easily because sometimes they swap roles/ switch roles. It is as if nobody has an independent personality. Maybe I am today the comic one and tomorrow you are the comic one. The characters in this play are different from traditional characters in the sense that sometimes you feel you are confused, you do not know what exactly the personality of Vladimir is or what Estragon is. They sometimes are very overlapping. But in Ibsen, you never confuse between Nora and Kristina; they are totally different. We never confuse between Krogstad and Torvald; they are totally different. But if you think about it carefully, you would discover that there can be differences between the characters even in this play. They are not exactly identical. 

VLADIMIR: Together again at last! We'll have to celebrate this. But how? (He

reflects.) Get up till I embrace you.

somebody is meeting an acquaintance after a long time.  (He reflects): you see what I meant when I say he is always doing an act of thinking. 

Get up till I embrace you.

This supposed to be quite comic. You are not supposed to be thinking ‘this is my friend and I saw her a long time ago and now she is, I want to celebrate this event, what shall I do?’ you are supposed to do this spontaneously/ on the spot. You are supposed to shake her hands/ embrace her/ kiss her spontaneously. But here the play shows that nothing is spontaneous. The play wants the audience to think about every minor act in life even the acts that you usually do automatically or impulsively or without thinking these characters are pausing, they are stopping, and they are thinking about it. So, actually this is part of the comic effect of the play and part of the way the play stimulates us to think about our life. The play wants to tell us do not take anything for granted/ nothing is for granted/ think about your human condition/ think about your life. Even the minor actions like shaking the hands of a friend or a husband absent for a long time, you need to think about it ‘shall I shake his hand?/ shall I embrace him?/  shall I kiss him?/ what shall I do?’. 

ESTRAGON: (irritably). Not now, not now.

I do not want to be embraced now. Again this focuses how nothing is impulsive. Maybe we can postpone the embracing. Maybe we can after an hour or next day do this. I am not going to embrace now. Vladimir of course will feel hurt; he is offering to embrace Estragon and the other tells him no, not now. So, he speaks coldly. When you are cold to someone, you will use formal terms. 

VLADIMIR: (hurt, coldly). May one inquire where His Highness spent the night?

He addresses him in a very formal way. He will call him after sometime as Gogo. They will be Gogo and Didi (Estragon and Vladimir). 

ESTRAGON: In a ditch.

A ditch= Muddy watery hole in a ground in any street or dirt road. He just answers a very simply ‘in a ditch’. Again we are shocked by Vladimir reaction because the reaction is admiration. He talks admiringly. 

VLADIMIR: (admiringly). A ditch! Where?
As if I envy you. Did you find a ditch?!! I do not even have a ditch to sleep in. I am a vagabond/ a homeless person. You are even very lucky to find this ditch. 

ESTRAGON: (without gesture). Over there.

If I tell you over there with my hands like this, you will not understand what I mean. So, they are talking about the silliness of language or the absurdity of language or how language is not enough at all to communicate meaning between people and that is why they will fall silent after sometime. 

VLADIMIR: And they didn't beat you?

He is asking him about a certain day as if this is the routine/ the rule. They are beaten up every time. Especially when you are lucky to find a ditch, then the other competitors and rivals who are not so lucky are coming to beat us up in order to take the ditch from us. It is like humans have this theme of competition or this theme of rivalry, for example, there is one position/ one job and there are thousand people wanting this job. There is competition all the time but in the play the competition goes to a very low level. We cannot even find a ditch in which to sleep/ we are having this rivalry thing about ditches where we can spend the night because in the ditch it will be less cold than over the flat ground. 

ESTRAGON: Beat me? Certainly they beat me.

What are you talking about?!! Of course they will beat me. This is what happens every time and you know it. 

VLADIMIR: The same lot as usual?

ESTRAGON: The same? I don't know.

They are vulnerable people. They are people who are used to b beaten up by others and sometimes they do not even get to know who their attacker is maybe because they are so beaten up/ they cannot see in front of them/ maybe because they do not care as long as we are just fighting and let us see who is able to get the ditch. But the point is he slept in a ditch. Maybe he was beaten up but he made his point. He is the one who slept in a ditch at the end. 

Vladimir is talking and you will notice that all the talk is interrupted. All the time, there are three points and I say one word and three points and some words. 

VLADIMIR: When I think of it . . . all these years . . . but for me . . . where would you be . . .

Now he is thinking about all these years. It seems that the struggle of life/ the fighting/ the nightly beating up. It seems that it has been going on for many years. And Vladimir is saying that I was your protector all that time. Where would you be if I did not stand by you or support you?! What will have come of you if I was not there for you?! This is what Vladimir is saying. He may be accurate or not; he may be stood up for him or maybe he did not. 

(Decisively.) You'd be nothing more than a little

heap of bones at the present minute, no doubt about it.

I am your protector/ your savior. The word savior is going to be used after few lines in reference to Jesus Christ. All the time there are many references. In this context, Vladimir is the savior of Estragon. Or he says he is the savior; maybe he is speaking the truth or not, but he says that I was your savior/ you would have guide and become a little heap of bones. And Estragon does not deny it/ he does not tell him no or he does not feel grateful and tell him thank you, it is very true. He says ‘what of it?’.

ESTRAGON: And what of it?

Many words are very simple but you can think about an endless number of meanings. For example, (and what of it) = maybe I am just ungrateful and you have helped me but I am ungrateful man and I will not thank you for it, this is one level. Or maybe I do not care at all that I did not die and that I am not a little heap of bones now; actually life and death to me are similar. 

You will find all the time between brackets Vladimir and Estragon show different emotions, for example, we have (admiringly, irritably, and gloomily). 

VLADIMIR: (gloomily). It's too much for one man.

Maybe he is referring to the struggle of life; life is too much for us or for one man to be alone/ we need companion or help. Or maybe he is referring that it is too much to have such ungrateful friend; someone who is never appreciative of all what I do for him. Or maybe it is many things. And then he pauses. There are many pauses either you have the word pause or you have dots (…..). 

(Pause. Cheerfully.) On the

other hand what's the good of losing heart now, that's what I say. We should

have thought of it a million years ago, in the nineties.

He seems to be referring again to their condition and to the fact that they are in despair and to the fact that maybe we are losing hearts now and we are losing our hope. He is saying we should have done this long ago in the nineties for example. And you will notice that the play was first performed in Paris in 1953 and in London after Paris in 1955. 

It is too late to be losing hearts now. We should have done it in the nineties. If we were going to lose hearts, this is not the time. We should have done it in the nineties. From what comes immediately and before, it means that he is referring to suicide. He is referring to losing hearts and killing themselves and putting an end to their lives. This is what he refers in this context. 

ESTRAGON: Ah stop blathering and help me off with this bloody thing.
You see they are talking at two purposes. One of them is talking about his boots. He still has a problem of the boots. And the other is talking about life and these things. This is not actually a dialogue. If I talk about something and you are answering about something else, this is not a real dialogue. He is talking again about taking off his boot. This is Estragon. And Vladimir seems to be continuing hid thought.

VLADIMIR: Hand in hand from the top of the Eiffel Tower, among the first. We

were respectable in those days. Now it's too late. They wouldn't even let us

up. (Estragon tears at his boot.) What are you doing?

There seems something uncomfortable in these sentences. When we say that in the nineties we should have done this and the play was first performed in the 1950s and he say we should have taken each other hand in hand and climbed the Eiffel Tower (he is referring to the Eiffel Tow because they are in Paris) and jump of it. At that time we were presentable/ we looked fine/ we were handsome young men, how old exactly would that make them? If in the 1890s I was 20 years old, and now I am 1953, actually it makes them old. They would be in the 70s or they would be in the 80s. But the point is nothing else. It points to the fact that they are old which means that age is not an issue in this play. When you are talking about any character, you have a certain visual image of the character. You are imagining the character as a man or a woman or a child and you are imagining this character in a certain age and having certain looks. Vladimir and Estragon are empty characters. And the whole play is empty like I have empty books and I can fill it up with anything. This is why the play can be uses as some of you said to show the struggle of Palestinians against Israel or to show the struggle of the colonizers against colonized because it is empty. If I give you something that is just like a frame, this is part of the charm and the beauty of the play that you can add your meaning. Every new director for this play in particular when he is choosing to direct it in a certain way, he can found that the text can accommodate any numbers of meanings. So, the age of this people is not an issue. They can be in their eighties or their twenties but we do not care. They can be even men and women and we do not care. Even their gender is not an issue. Sometimes you will notice that one of them is speaking in a way as if they are a married couple. Actually in one of performances, it was a performance in which they were two couples. So, the play accommodates. It does not specify even the gender or even the gender the thing that we think of as very definite. Maybe I will think the character can change but at least it is a man or a woman or at least it is old or young or middle age. But this is not here. Here Estragon can be a child, a middle-aged man, or an old man.  Nothing can be certain about the basic things. The uncertainty goes to an immense level. You are not even certain of the age or the sex of your characters. 

ESTRAGON: Taking off my boot. Did that never happen to you?

VLADIMIR: Boots must be taken off every day, I'm tired telling you that. Why

don't you listen to me?

This can be a mother talking to her child. Also this can be an instructor or a nanny talking to a naughty young boy or girl. They are very changeable and they can accommodate any identity. 

ESTRAGON: (feebly). Help me!

VLADIMIR: It hurts?

ESTRAGON: (angrily). Hurts! He wants to know if it hurts!

VLADIMIR: (angrily). No one ever suffers but you. I don't count. I'd like to

hear what you'd say if you had what I have.

The words can be said by a wife to a selfish husband or a husband to a selfish wife. You are egocentric/ self-centered/ all the time thinking about your troubles and hurts as if you are the only person who hurts. I hurt too. I can accommodate many things. 

ESTRAGON: It hurts?

VLADIMIR: (angrily). Hurts! He wants to know if it hurts!

You have this as a repetition. We just said this sentence on the side of Estragon and it is repeated by Vladimir. 

ESTRAGON: (pointing). You might button it all the same.

VLADIMIR: (stooping). True. (He buttons his fly.) Never neglect the little

things of life.

He tells him okay instead of just complaining about the hurt or making fun of me because I cannot take off my boot, your trousers are open. Maybe your buttons are up. The would be part of a comic effect in the play.

ESTRAGON: What do you expect, you always wait till the last moment.

VLADIMIR: (musingly). The last moment . . . (He meditates.) Hope deferred

maketh the something sick, who said that?

He is trying to think of a proverb. Vladimir is trying to remember a proverb or a saying. He cannot remember all the words so he is using the word ‘something’. When you defer/ postpone hope/ when you put it every time ‘I am in despair now, maybe I will have hope tomorrow’ and tomorrow it never comes, this makes the heart/ the soul/ the human being (it makes the something) sick.

ESTRAGON: Why don't you help me?

VLADIMIR: Sometimes I feel it coming all the same. Then I go all queer. (He

takes off his hat, peers inside it, feels about inside it, shakes it, puts it on again.)

There is something about the hat and the boots. If I am doing something with my boots and you are doing the same thing with your hat, it is like again there is no difference between one’s feet and one’s head. You will notice that they are doing the same thing. The other one when he succeed finally in taking off his boots, he will be shaking them and turning them upside down and knocking on them and  searching with his hands maybe there is something in the boots. And the other is doing the same thing with the hat. So, maybe he wants to say hats and boots or heads and feet or thinking and walking is equal. There is no difference between extremes. 

How shall I say?

All this is supposed to be Vladimir but actually he is not talking a very long paragraph. He is talking a very few words and the rest in the middle are stage directions. It is not like other plays when you have the stage directions separately. 

Relieved and at the same time . . . (he searches

for the word) . . . appalled. (With emphasis.) AP-PALLED. (He takes off his

hat again, peers inside it.) Funny. (He knocks on the crown as though to

dislodge a foreign body, peers into it again, puts it on again.) Nothing to be

done. (Estragon with a supreme effort succeeds in pulling off his boot. He

peers inside it, feels about inside it, turns it upside down, shakes it, looks

on the ground to see if anything has fallen out, finds nothing, feels inside

it again, staring sightlessly before him.) Well?

ESTRAGON: Nothing.

VLADIMIR: Show me.

ESTRAGON: There's nothing to show.

VLADIMIR: Try and put it on again.

ESTRAGON: (examining his foot). I'll air it for a bit.

Estragon is doing the same with the boot as the other one is doing with the hat. And Vladimir will ask him well; did you find anything in your boots after all what you did? And the other says nothing, show. This is very childish. He says there is nothing in your boots, show and the other says there is nothing to show. (try and put it on again) this is very silly. Someone has been for hours wanting to take off the boot and the moment he takes it off I tell him to put it on. He says (I’ll air it for a bit). He is talking about his foot. 

VLADIMIR: There's man all over for you, blaming on his boots the faults of his

feet.

Maybe your feet are swollen and hurting and maybe your feet smell bad, but you are blaming the boots. You are not blaming your feet. So, this is man. He means like always you are blaming the environment or the circumstances. You are not saying I was wrong/ I did a mistake. Maybe the boots are like the circumstances. So, Vladimir is commenting on Estragon. And then Vladimir does the same thing with the hat. And he says this is getting alarming. And suddenly Vladimir after being very deeply in thought, he says,

One of the thieves was saved. (Pause.) It's a reasonable percentage. (Pause.)

Gogo.

When you are an audience and you have been looking at all clownish tricks of these two for five minutes, maybe you will start feeling bored. This man has done his boot thing and the other has done his hat thing and they repeated many times that there is nothing to be done and one of them is sitting all time on his mound and the other is standing. So, we will get bored. Because Beckett is such a good playwright, he will never allow the audience to get bored. He knows when to interfere at the right moment. At the right moment, he is attracting our attention by making someone start a story as if it is even in the middle of the story as if you already know about this story. This will attract our attention. (  One of the thieves was saved ) we will get that there is a story finally/ it is not just  a circus act/ it is not just two clowns. Somebody is talking about a story and we will be attracted. But maybe he will fulfill our expectations and give us the whole story or maybe not. But anyway he is attracting us. 

ESTRAGON: What?

VLADIMIR: Suppose we repented.

The word repented will make us think that they are starting to talk at last. Now it is not the clownish tricks only. Now there is talk on repentance. Maybe these two have done some guilty things or sins. And he starts thinking about the religious register of language. The word ‘repentance’ will make the audience start thinking about religion. 

ESTRAGON: Repented what?

VLADIMIR: Oh . . . (He reflects.) We wouldn't have to go into the details.

We do not have to say the details of what we did. 

ESTRAGON: Our being born?

Do you mean that we need to repent even the fact that we were born. Just being born on this earth is our major mistake. Do you want us to repent that? Estragon now is turning into the deep one. He is turning into the one who is saying the serious thing. It is not Estragon the clown and Vladimir the thinker. It is far from that. No fixed identities at all. How does Vladimir react to the fact that his college or friend is asking him ‘do you want us to repent our being born?’ it is a very serious thing, but he is laughing hearty and then stiffing suddenly and changing the expressions on his face. And then we will discover later that he has a very painful condition of in the lower abdomen. He cannot laugh. The doctors have told him not to laugh and if he laughs, he must stop immediately because he feels all the pain. Actually it is clownish. When you are in the theater and someone is laughing and suddenly he stifles pain and he will mention the laughing and say I cannot dare to laugh/ I can only smile and then he will smile from ear to ear but again suddenly he will stop the smile, it is a very comic and strange. But of you think about it he cannot laugh because he has a medical condition. So, again we are talking about disease/ again we are talking about human beings who are weak and vulnerable and who are in pain and in suffering. So, these clownish tricks should not mask the fact that they are suffering and that human condition is one of suffering and one of vulnerability and one of weakness and so on. 

VLADIMIR: Did you ever read the Bible?

He is taking us back to the religious register. He talked about one thief who was saved. The word saved in Christianity has a religious connotation because Jesus Christ is supposed to be the savior. So, one of the thieves was saved and he is saying repentance and he is asking about the bible and Estragon answers as if he never heard this word. 

ESTRAGON: The Bible . . . (He reflects.) I must have taken a look at it.

VLADIMIR: Do you remember the Gospels?

The Gospels are chapters/ parts of the bible. 

ESTRAGON: I remember the maps of the Holy Land. Coloured they were. Very

pretty. The Dead Sea was pale blue. The very look of it made me thirsty.

That's where we'll go, I used to say, that's where we'll go for our honeymoon.

We'll swim. We'll be happy.

This is his first a little bit long utterance. When someone asks you about the bible, should you remember just pictures of maps and Dead Sea and colored pictures? Or maybe you would remember some lines or something about religious doctrines or rules. So, this is very childish. It is like either I am a child or I am very ignorant and I do not know how to read so when you give me a book, I look at the pictures and prefer the colored ones, not the black and white ones. This is his reaction. But the words are poetic and this is what Vladimir will tell him. 

VLADIMIR: You should have been a poet.
You are describing the bible in such a way as if you are a poet and Estragon says I was a poet. 

ESTRAGON: I was. (Gesture towards his rags.) Isn't that obvious?

Silence.
Because I am wearing rags and I am so beggarly, then I must be a poet. Poets are known to be poor. And then there is a silence. Then Vladimir tries to remember where he was. 

VLADIMIR: Where was I . . . How's your foot?

ESTRAGON: Swelling visibly.

VLADIMIR: Ah yes, the two thieves. Do you remember the story?

We start getting this idea especially if they are a Christian audience that he is referring to the story of the two thieves that was in the bible. Maybe he wants to talk about this story.

ESTRAGON: No.

VLADIMIR: Shall I tell it to you?

ESTRAGON: No.

Estragon does not want to communicate. 

VLADIMIR: It'll pass the time. (Pause.)

We know that they are there and it seems that they have nothing to do and they want to pass the time. All the tricks of boots and hats and being comic can be simply ways of passing the time. And storytelling also can be a way of passing time. So, he will start telling him the story. Nevertheless you do not want to hear it, I will say it. 

Two thieves, crucified at the same

time as our Saviour. One—

Now we are certain that the thieves are a story in the bible. These thieves were crucified by our savior. Such a sentence should be understandable to any person. Estragon as a Christian must know that the savior who was crucified is the Jesus Christ and there were two thieves crucified at the same time. But again he utters ignorance. He says,

ESTRAGON: Our what?

This ‘our what’ means either I do not understand the word ‘savior’ or I deny it; he did not save us at all. I do not think I am saved. I am myself do not see myself as saved in my suffering in this life.

 VLADIMIR: Our Saviour. Two thieves.

As if he is talking to a dull person or a person who cannot understand clearly. 

One is supposed to have been saved and the

other . . . (he searches for the contrary of saved) . . . damned.

So there is supposed to be a story about two thieves who were crucified at the time of Jesus Christ. One of them was saved and the other is damned. 

ESTRAGON: Saved from what?

VLADIMIR: Hell.

ESTRAGON: I'm going.

Estragon is going. He is not interested. Now you are talking to me about religion and you will start speaking heaven and hell, our savior, somebody being saved and other being damned. I am not interested in all this. Maybe he is unbeliever or maybe he does not want to listen to this story for whatever reason. So he says I am going and he does not move. He is still sitting on his mound.  

VLADIMIR: And yet . . . (pause) . . . how is it –this is not boring you I

hope– how is it that of the four Evangelists only one speaks of a thief being

saved.

Sometimes you are telling a story and then you remember a certain point. Now Vladimir discovers something. There are four Gospels written by four Evangelists. The Evangelists are four saints. There are four Evangelists who were supposed to write the four Gospels that form the bible.  And suddenly Vladimir remembers (how is it that of the four Evangelists only one speaks of a thief being Saved). He suddenly discovers that there is some discrepancy; not all the bibles have the same story. One only says there was a thief who was saved and the others do not say this. And then he explains. 

The four of them were there –or thereabouts– and only one speaks of a

thief being saved.

He talks about the four Evangelists/ the four saints who wrote the bible. 

Come on, Gogo, return the ball, can't you, once in

a while?

He wants to answer him back. Engage with me in a dialogue. I am having a one-sided conversation. You are not answering me back. Think with me. You are Christian like me and you know that out of the four bibles, only one is talking about a thief being saved. What do you think about it? does this strike you as a strange? Does it mean that not everything in the bible is correct? Did the others forget about that? He suddenly has this thought. 

ESTRAGON: (with exaggerated enthusiasm). I find this really most

extraordinarily interesting.

It is interesting to us also that Estragon was not interested in hearing the story and he was not interested in our savior or being saved or being damned or heaven or hell. But once Vladimir raises the point that not all the bibles are saying the same thing, he is interested. So, I can talk with you now. And then Vladimir repeats:

VLADIMIR: One out of four. Of the other three two don't mention any thieves at

all and the third says that both of them abused him.

We have four bibles. One bible says there were two thieves and one was saved. The other two bibles do not mention the thieves at all. The fourth one says there were two thieves and both were not saved; they both were damned and they both abused him. ‘him’ refers to the Christ. They were both abusing the Christ. 

ESTRAGON: Who?

VLADIMIR: What?

ESTRAGON: What's all this about? Abused who?

VLADIMIR: The Saviour.

ESTRAGON: Why?

VLADIMIR: Because he wouldn't save them.

ESTRAGON: From hell?

VLADIMIR: Imbecile! From death.

ESTRAGON: I thought you said hell.

VLADIMIR: From death, from death.

ESTRAGON: Well what of it?

VLADIMIR: Then the two of them must have been damned.

ESTRAGON: And why not?

VLADIMIR: But one of the four says that one of the two was saved.

ESTRAGON: Well? They don't agree and that's all there is to it.

VLADIMIR: But all four were there. And only one speaks of a thief being saved.

Why believe him rather than the others?

ESTRAGON: Who believes him?

VLADIMIR: Everybody. It's the only version they know.

ESTRAGON: People are bloody ignorant apes.

 They are talking about the discrepancy. Vladimir is very much concerned/ occupied with this idea. How come that we have four holy books/ four bibles and they are not telling the same story! Which one are we going to believe? Which one are we suppose to believe? We cannot believe that the two were damned or the two were saved or one was saved and one was damned or there were no thieves at all. They are contrasting things. They are not different versions but they are totally different. So, he is very much concerned with this. He wants certainty/accuracy. Estragon on the other hand does not care at all and then Vladimir tells him, this is the only version of the bible that we are always taught; the version where one of the thieves was saved. Again they are talking about religion in a very interesting way. Is it accurate to believe or do we have to be unbelievers at all? And Estragon simply dismisses all believers. He says people are ignorant apes. Do you remember Nora when she said (but I do not know anything about religion)? She meant that authorities whether religious authorities or any other authorizes can change history. They can falsify things even secret things like religion. And the people just get the version. This is the bible/ the one that you are taught in school and this is the one you are taught in church and this is the one that you know. And there are very few people who are really specialized/ who will get to read the four different versions and who will get to think about the difference between them. So, it is like there is no certainty even about a book as secret as the bible or even about a version of a story that is supposed to be taught to everybody. If you start having doubts about secret things/ you are having doubts about meaning in general, nothing is constant anymore. All the time people need to have certain constants in their lives. If you just remove even these constants from me, then I am totally lost like in outer space; when people have no gravity pulling them, they can go anywhere. They do not know where they are. This is like the condition. Here he is saying there is reason for us to doubt because there are four Evangelists and there are four Gospels, but three are ignored and one only is the version known and taught by people. So, we start losing faith in anything, not just in religion. This is part of what they are saying. Finally Estragon rises painfully. For the first time he is now standing. He has been sitting all the time and he goes limping. He cannot walk properly. Maybe he is limping because of the swelling and the pain or maybe he limbs in general. So, again this is another sign of physical weakness. All our human characters have physical weaknesses and diseases. He is limping and he walks to the extreme left of the stage then he walks to the extreme right of the stage and he is putting his hands like this as if he is looking in the distance for someone. He is expecting someone. And then he returns and stands in the center. All these are stage directions. Estragon will come to the center of the auditorium and he will give his back to the audience and says:

ESTRAGON: Charming spot.

Of course there is no scenery at all. When we hear the words charming spot, we are not certain about what they are. So, he says so and then he looks towards the audience/ he faces the auditorium and he is saying, (Inspiring prospects) and then he says to Vladimir (let’s go).

VLADIMIR: We can't.

ESTRAGON: Why not?

VLADIMIR: We're waiting for Godot. This is the first time 

This is the first time we know what they are doing. They are waiting for Godot. 

ESTRAGON: (despairingly). Ah! (Pause.) You're sure it was here?

VLADIMIR: What?

ESTRAGON: That we were to wait.

VLADIMIR: He said by the tree. (They look at the tree.) Do you see any

others?

ESTRAGON: What is it?

VLADIMIR: I don't know. A willow.

ESTRAGON: Where are the leaves?

VLADIMIR: It must be dead.

ESTRAGON: No more weeping.

VLADIMIR: Or perhaps it's not the season.

ESTRAGON: Looks to me more like a bush.

VLADIMIR: A shrub.

ESTRAGON: A bush.

VLADIMIR: A—. What are you insinuating? That we've come to the wrong place?

ESTRAGON: He should be here.

We start bit by bit discovering the absurdity of their situation. They are waiting for Godot. But we are not sure that this is the right place of waiting. If I give you an appointment and I tell you wait for me tomorrow at 7 o’clock, you need to wait at the same place/ you cannot just go and wait anywhere and then I will come to you. so, they are not certain of the place. He said by the tree. And this is the only tree. And then they start having doubts about the tree; is this a shrub or a bush?. And then they have doubts about it has no leaves; does this mean it is absolutely dead or is it seasonal? They are not sure about anything. 

ESTRAGON: He should be here.

VLADIMIR: He didn't say for sure he'd come.

ESTRAGON: And if he doesn't come?

VLADIMIR: We'll come back tomorrow.

ESTRAGON: And then the day after tomorrow.

VLADIMIR: Possibly.

ESTRAGON: And so on.

VLADIMIR: The point is—

ESTRAGON: Until he comes.

VLADIMIR: You're merciless.

This is their fate/ their destiny. We are going to come day after day and so on till he comes. This is a very cruel fate. They are not having anything to do except waiting. 

ESTRAGON: We came here yesterday.

VLADIMIR: Ah no, there you're mistaken.

ESTRAGON: What did we do yesterday?

VLADIMIR: What did we do yesterday?

ESTRAGON: Yes.

VLADIMIR: Why . . . (Angrily.) Nothing is certain when you're about.

ESTRAGON: In my opinion we were here.

VLADIMIR: (looking round). You recognize the place?

ESTRAGON: I didn't say that.

VLADIMIR: Well?

ESTRAGON: That makes no difference.

VLADIMIR: All the same . . . that tree . . . (turning towards auditorium) that

bog . . .

They are not sure about the place at all. They are not sure about whether they were here yesterday in the same place or maybe they were doing something else. And then they start not being certain about the time. 

ESTRAGON: You're sure it was this evening?

VLADIMIR: What?

ESTRAGON: That we were to wait.

VLADIMIR: He said Saturday. (Pause.) I think.

ESTRAGON: You think.

VLADIMIR: I must have made a note of it. (He fumbles in his pockets, bursting

with miscellaneous rubbish.)

ESTRAGON: (very insidious). But what Saturday? And is it Saturday? Is it not

rather Sunday? (Pause.) Or Monday? (Pause.) Or Friday?

You start getting they are absurd and their condition is absurd. This is very comic. We are laughing at these two clownish characters but actually they represent us. They represent humanity/ they represent everybody which is a very tragic because if you are like them, then you are having a very desperate fate. 

VLADIMIR: What'll we do?

ESTRAGON: If he came yesterday and we weren't here you may be sure he won't

come again today.

VLADIMIR: But you say we were here yesterday.

ESTRAGON: I may be mistaken.

For some time Vladimir will be walking back and forth on stage and Estragon will go back to his mount and he would fall asleep. Suddenly Vladimir stops in front of Estragon and he is waking him up, Gogo, Gogo and the other wakes with a start. When he wakes you have this stage direction. 

ESTRAGON: (restored to the horror of his situation).

Again they have another day or another waking up or back to the same thing. Actually there is a horrible situation and they are aware of it. And even falling asleep is one way of passing the time which is actually shows that you are very desperate or you have nothing better to do. 

ESTRAGON: (restored to the horror of his situation). I was asleep!

(Despairingly.) Why will you never let me sleep?

VLADIMIR: I felt lonely.

ESTRAGON: I had a dream.

VLADIMIR: Don't tell me!

ESTRAGON: I dreamt that—

They are talking most of the time as if it is monologue than a dialogue.  I want to tell you my dream and you said do not tell me, but I start (I dreamt that-) and he interrupts him, (DON’T TELL ME!) shouting. And the other again does something very meaningful.

ESTRAGON: (gesture toward the universe). This one is enough for you?

(Silence.)

You do not want to hear my dream. Maybe this big dream that we call the universe in which we are living is enough for you. It is not like reality. It is like our whole life is one big dream. And maybe you’re having this dream as enough and you do not want to listen to any others. 

It's not nice of you, Didi. Who am I to tell my private nightmares

to if I can't tell them to you?

He is blaming him; you are supposed to share and to be my friend. And the dream is a nightmare actually and you should listen to me to tell you my private nightmares. 

VLADIMIR: Let them remain private. You know I can't bear that.

Either Vladimir in being very selfish or maybe he got tired of listening to the suffering and the nightmares of the others or maybe he himself suffers enough nightmares and thinks that his condition is nightmarish and he does not want to hear anymore. So, you can take it as selfishness, you can take it as Vladimir suffering a lot. 

ESTRAGON: (coldly.) There are times when I wonder if it wouldn't be better for

us to part.

This is like a sentence that can be from a husband or from a friend to another. Maybe we are not right for each other and we should part. There are times when I think this. 

VLADIMIR: You wouldn't go far.

If we parted/ separated, you cannot go far. You cannot live without me. You need me. 

ESTRAGON: That would be too bad, really too bad. (Pause.) Wouldn't it, Didi,

be really too bad? (Pause.) When you think of the beauty of the way. (Pause.)

And the goodness of the wayfarers. (Pause. Wheedling.) Wouldn't it, Didi?

Estragon is being very emotional here. When he thinks of separation, he thinks of the beauty of the journey/ beauty of their life together/ out time together. 

VLADIMIR: Calm yourself.

He knows that he is irritable that maybe he will get into some emotion.  

ESTRAGON: (voluptuously.) Calm . . . calm . . . The English say cawm. (Pause.)

You know the story of the Englishman in the brothel?

Now it is a time of Estragon to tell a story. 

VLADIMIR: Yes.

ESTRAGON: Tell it to me.

VLADIMIR: Ah stop it!

This is like a repetition. You will notice that Estragon is very childish here. 

ESTRAGON: An Englishman having drunk a little more than usual proceeds to a

brothel. The bawd asks him if he wants a fair one, a dark one or a red-haired

one. Go on.

VLADIMIR: STOP IT!

Exit Vladimir hurriedly. Estragon gets up and follows him as far as the limit

of the stage.

Vladimir exits and we are not seeing him anymore. Estragon is on the limit of the stage and he has gestures as if it is a spectator encouraging a pugilist. When someone is watching a boxing match, they get very enthusiastic and they are moving their hands. This is what Estragon is doing now. And Vladimir is unseen and he is outside. He seems to be beaten or engaged in a fight. We do not see him but he is fighting with someone an Estragon is encouraging him. Then he enters again. 

Gestures of Estragon like those of a spectator encouraging a

pugilist. Enter Vladimir. He brushes past Estragon, crosses the stage with

bowed head.

Estragon is going to be gentle to him. He will to talk to him in a very gentle way and finally after many lines and many silences and stops, they are going to embrace. You see how long it took them to take action which is supposed to have taken place on the first second. It takes all that time for them finally to get to the embracing act. Nothing is spontaneous. Even the embracing act does not pass smoothly. As soon as they embrace he tells him you stink of garlic/ you smell bad/ I do not like to embrace you. And the other says (it is for the kidneys). Again he is diseased. It is comic but the man is suffering. He has physical illness. He is not strong at all. All humans have certain weaknesses. This is what the play is telling us. We are not gods. We are not perfect. We are humans. Then they will be talking about hanging themselves. They repeat the idea of killing themselves. They were thinking first of jumping from Eiffel Tower but it was too late for that. What about hanging ourselves out of this tree? They will say, you first/ go ahead. Of course we will be laughing because nobody wants to be the first to die. Each one is inviting the other to begin. Then we will discover that there is a problem about who is heavier. It is like a very philosophical thing. You should begin because if the tree can bear your weight and you die, then I would follow and we are both dead, but if the tree will break, then you are alive and I am alive. But if I start and I am lighter, I will die and then you will not be able to die and you will be alone and lonely. And then they are not sure who is heavier than whom. So, maybe we should not do anything. Of course it is comic. We notice some resemblance or similarity to the story of the two thieves. Again we are having two, either they were both saved or both damned or one damned and one saved or they did not exist at all.  There are references to the thieves’ story. Then they are not going to do anything. 

Then they decide to wait for Godot. They say we are waiting for him and we have asked him something, so let us wait till he comes. Suppose he gives us what we want, then we do not need to kill ourselves. Suppose he does not, then we can kill ourselves. They postpone the decision for some time. The thing is they do not remember exactly what it is they asked Godot for. Now we are not sure about who Godot is or what they asked him for. They just asked him for something. We are only certain that Godot is some authority or some power because I will never wait for you day after day unless I want something from you. So, he is a form of authority. We can take Godot to represent authority/ power in general. And they are the weaker side. They are the side who want him to do something. They start talking about him: (did he promise us something?..... no. what did he say? He said he will think about it. He will see. He will have to consult.) Estragon is asking Vladimir: what did Godot reply when we wanted him to do something for us?. Vladimir says: that he would see. Estragon: that he could not promise anything. 

Again this is not a dialogue. It is as if they are continuing each other’s sentences. It is not you are saying something and I ask you. We know the same thing and we are continuing. 

ESTRAGON: That he couldn't promise anything.

VLADIMIR: That he'd have to think it over.

Every sentence is by a different character but it is a continuation. It is not Vladimir giving Estragon information. They both know the same information and they are taking turns in saying it. 

ESTRAGON: That he couldn't promise anything.

VLADIMIR: That he'd have to think it over.

ESTRAGON: In the quiet of his home.

And the lines after this are like an addition. 

ESTRAGON: His friends.

VLADIMIR: His agents.

ESTRAGON: His correspondents.

VLADIMIR: His books.

ESTRAGON: His bank account.

He has to consult all these things. 

VLADIMIR: Before taking a decision.

ESTRAGON: It's the normal thing.

VLADIMIR: Is it not?

ESTRAGON: I think it is.

VLADIMIR: I think so too.

Silence.

(Consulting all these things) all these things are procedures and they happen in our real life. We have bureaucracy.  So, they are talking in a comic way and we are laughing at them but actually they are talking about what happens in our everyday life. They are talking about these things all the time. 

ESTRAGON: It's the normal thing.

This I what happens before anybody take any decision. It is not only Godot who is bureaucracy. Bureaucracy is all the time.  Estragon is saying (and we? Where do we come from? He is going to do this and that and that before finally giving us his decision whether to help us or not. What about us? Can we do anything?). And the other is saying (no, we have nothing. we can just go crawling on our hands and feet). And the other says (no, is it as bad as that? where are our rights? Where are our dignities?). And the other says (are you silly? We have dignity, what rights are you talking about?). 

They seem to talk about humans in reference to authority. Suppose something is really silly and you are not convinced at all of it. There are many procedures that you must make to perform something and you are not convinced. You are saying, why 17 steps/ why not 2 or 10?. Even if you are not convinced of what you are doing/ even if you do not like the procedures, you have to follow them. So, they are talking about all of us and about many humans who have no human rights. 

ESTRAGON: We've lost our rights?

VLADIMIR: (distinctly). We got rid of them.

Towards the end of the part, they are just standing in silence. The two of them are standing motionless/ not moving. The arms are dangling by their sides and the heads are sunk and the knees are sagging. 

I forget to tell you an idea:

If you are painting someone, you will just try to copy his facial features or expression as honest as possible depending on your skills as a painter. But if you are doing a caricature, it will be an exaggeration. For example, they have a large nose or they have small eyes. So, maybe this is like an exaggeration or a caricature. We are not in our daily life waiting at a place which is not certain and at a time which is not certain for someone that we do not know who he is and we are not sure whether he will give us what we want or not. We are not doing this exactly. So, the play is an exaggeration or a caricature of what we are doing in our normal life. That is why it can cross cultures. It is a western play and it was written in the 20th century, but it can talk to people at other times and belonging to other cultures. For example, you do not have to be a Christian who believes or does not believe in the bible and in the two thieves story to be moved by the point. The point is if I lose my certainty or my faith or if I have doubts about constant secret things, then I will be totally lost regardless of what culture I am talking about or what religion I am talking about. 

After the painting that I told you about as if they are just standing in this way, Estragon feebly says:

  ESTRAGON: (feebly). We're not tied? (Pause.) We're not—

VLADIMIR: Listen!

They suddenly discover what is tying us/ keeping us here? We are kept here because we are humans. It is not the ropes that tie us. We are tied by our human situation. And then they listen. There is something that they are supposed to be hearing. 

ESTRAGON: I hear nothing.

VLADIMIR: Hsst! (They listen. Estragon loses his balance, almost falls. He

clutches the arm of Vladimir, who totters. They listen, huddled together.) Nor

I.

Sighs of relief. They relax and separate.

ESTRAGON: You gave me a fright.

VLADIMIR: I thought it was he.

ESTRAGON: Who?

VLADIMIR: Godot.

ESTRAGON: Pah! The wind in the reeds.

VLADIMIR: I could have sworn I heard shouts.

ESTRAGON: And why would he shout?

VLADIMIR: At his horse.

Silence.

ESTRAGON: (violently). I'm hungry!

VLADIMIR: Do you want a carrot?

ESTRAGON: Is that all there is?

VLADIMIR: I might have some turnips.

ESTRAGON: Give me a carrot.

They are talking about carrots and turnips as if they are rabbits. Rabbits are not known for bravery .Maybe everybody in the face of authority can be rabbit. 

VLADIMIR: Oh pardon! I could have sworn it was a carrot. (He rummages again in

his pockets,
It is Vladimir who has many things inside his pockets. He gets many things like a clown. I do not expect a turnip or a carrot comes out of the pockets of the actor but they do come out. 

finds nothing but turnips.) All that's turnips. (He rummages.)

You must have eaten the last. (He rummages.) Wait, I have it. (He brings out a

carrot and gives it to Estragon.) There, dear fellow. (Estragon wipes the

carrot on his sleeve and begins to eat it.) Make it last, that's the end of

them.

We are about to be finished all our food supplies. 

VLADIMIR: Ah.

ESTRAGON: Did you reply?

VLADIMIR: How's the carrot?

ESTRAGON: It's a carrot.

Then they think about the point of being tied. Estragon says are we tied to this Godot? Do we have really to wait for him? Maybe we can just skip and go away.

And then you find that we are not even sure of the name. 

ESTRAGON: His name is Godot?

VLADIMIR: I think so.

ESTRAGON: Fancy that.

They are not even sure of the name. 

ESTRAGON: (after prolonged reflection). Is that the opposite?

VLADIMIR: Question of temperament.

ESTRAGON: Of character.

VLADIMIR: Nothing you can do about it.

ESTRAGON: No use struggling.

VLADIMIR: One is what one is.

ESTRAGON: No use wriggling.

VLADIMIR: The essential doesn't change.

ESTRAGON: Nothing to be done.

We stop here when we have the entering of Pozzo and Lucky. Pozzo and lucky are also have certain features but they are never sure who exactly they are; is it a man and his slave?/ is it a man and his dog?. We are not even sure that Lucky is human. Even the identity as human is not very clear. 



Drama

The last lecture

The 10th lecture:                                                                                                                                             
I will read the stage directions about the entry of Pozzo and Lucky in act I. We have the two main characters Vladimir and Estragon and then two other characters enter. It is important to know about how they entered; the manner in which they entered on stage. So, I would start by reading these stage directions. 

“Enter Pozzo and Lucky. Pozzo drives Lucky by means of a rope passed round his neck, so that Lucky is the first to enter, followed by the rope which is long enough to let him reach the middle of the stage before Pozzo appears. Lucky carries a heavy bag, a folding stool, a picnic basket and a greatcoat, Pozzo a whip.”

When we have a play which is using minimal dialogue or minimal language, then the dramatist is in a crisis; the dramatist himself has a problem how to communicate with the audience. If I am not going to use language and I am a dramatist and I am supposed to be wanting to say something, so I must think of another means of communication. One of these means is the way that the actors are entering or exiting the stage, their appearance, what they are carrying, what they are wearing, and how they are moving. (What we call the stage directions in general.)

When these two characters enter even before anybody says anything/ even before any character utters a single word, we get to know something about them. We find someone entering on the stage. Lucky appears first and he enters. How does he look like? First of all, he has a rope around his neck. This is not a usual thing. All the audience is going to look, why this man is having a rope?!! And then he is carrying so many things, like he is burdened with things/ like a horse or a donkey that you are using to your baggage and so many things. This rope is very long. The audience will be following while Lucky is moving and walking on the stage, how does this rope end?!! And then at the end of the rope, Pozzo is going to appear carrying with one hand/ holding the rope and with the other hand a whip. The whip is used as an instrument of rod to beat animals. So, eve before they start talking, we get to know that this is like a power relation. We are in a situation when we have master and slave, master and servant, man and dog, or human and subhuman. Or even metaphorically you are in a place or in a situation we have first world countries and third world countries, the rich and the poor, or the oppressor and the oppressed. The situation is clear even without a single word like what we call a pantomime; when you have acting with only movements and body language without any speech. This is part of the way Beckett is using to communicate his meanings by the appearance of the characters, and the movements of the character on stage; what they are carrying, what they are wearing,…….., etc. 

Our attention will be aroused. And we will be very attentive to see and we will discover as things get along that really this Pozzo (the master, the oppressor, the powerful one, or the colonizer) does not care at all about anybody else. He just cares about himself. The folding stool is going to be placed and Pozzo will be sitting on it like a king and everybody either standing or sitting on the ground, but Pozzo is sitting on a stool. And then we have the lunch basket. And pozzo will order; not ask, because all the time he is telling Lucky, pig/ hog, like orders. So, he will order Lucky to get him the lunch basket and he will start eating regardless of the condition of the others. The others of course are very hungry and they are looking greedily at him, especially Estragon. He was looking very greedily like a hungry dog. And Vladimir is acting like a dignified one. Estragon looks greedily at the food/ chicken or the fish (something that has bones) that was being eaten and then he was asking/ begging, can I take the bones? Vladimir finished eating and threw the bones to the ground and Estragon was pointing for the bones, can I take this? 

Vladimir got angry with him and he told him, you should not have asked. Vladimir is as hungry as Estragon, but they have different attitudes to the situation. Pozzo tells Estragon usually the bones go to the carrier or the bearer (he means Lucky, the one who is bearing my lunch basket). But you can go and ask him. 

We suddenly discover that this Lucky who is tied with a rope and who is like a slave or a dog is even superior to Estragon because Estragon has to beg him for the bone and he does this and he takes the bones and he is eating them and he puts the rest of the bones in his pockets and so on. 

When we see the two characters, we start having a certain idea about the relation between them and our idea gets stronger as the act moves on. Our idea is proved to be right that this is a situation of oppression/ a situation in which we have a very strong person and a vulnerable, weak or slaved person.

We have another interesting point that this weak slaved Lucky is silent all the time; he does not speak at all. The silence is one of the signs of oppressed people. When you continue and think about what is called postcolonial literature; the literature that was written by the colonizers and the colonized in this condition, you will discover that if an English man who belongs to British Empire is written a novel about India, most of the time the Indian characters in the novel will be silent. They will not be allowed to be given a voice; they will not be allowed to speak or to say their stories. So, the silence of Lucky here is very telling. The silence has a meaning. This silent Lucky who accepts all the insults and the humiliations and the orders of his master, when Estragon wants to approach him, Pozzo is telling him: beware, he is fierce, he can bite you. It is like you are talking about a dog. The thing is that Lucky starts to cry and there are tears and Estragon want to wipe away his tears. He wants to comfort him. He does not want him to be cruel to him at all, but when he approaches and tries to touch him, Lucky is very fierce and kicks him very fiercely. So, the thing is maybe this Lucky is like someone psychologically so abused and so hurt that he has not any trust in any human being. If you are going near me, then you are going to do me some harm, some injury or some painful thing. I am suffering a lot and I do not at all believe that there is any human being who will be a friend of me or be nice to me. 

The play is supposed to be a comedy or a tragicomedy because (this Lucky and Pozzo and all the other who are so clownish) there are some painful things. For example, there is a wound around the neck of Lucky. There is blood coming out of the wound. This thing is very painful. This character is suffering. If we are laughing at the antiques of Estragon asking for the bones and eating them and hiding them in his pockets or about Lucky just falling on the ground on one corner, our laughter is contrasted by the pain that  this person or this human being is suffering. 

If Pozzo is the decision maker or an authority figure, then his instruments are the whip and the rope. This is like the way he is enforcing his power on the others. 

It is very strange to compare absurd drama to tradition drama, but it is built on a certain philosophy. It is not all nonsense. When we read some nonsensical parts, it is not only Beckett who is writing like this. For example, there is someone called Pirandello. He is an Italian Playwright. His plays most of the time are categorized as absurd. It is not the writer who says I belong to this school. It is the critics who try to categorize people and describe them. So, one of the plays of Pirandello is about six characters. They are characters in a play. They are searching for their author. They discover that we are not human being; we are characters, but where is the author and what is he going to do with us? The title of the play is ‘Six Characters in Search of an Author’. Through this nonsensical situation, Pirandello is able to say certain things.

We have a speech; it is the longest one in the whole play. It is two and a half pages. All the time the words are very few for all the characters, but this passage is not short at all. There is something about it. When you look at the words, they do not have any punctuation; not a single comma, a full stop, or a question mark. So, when you are reading it, you feel like it is words, words are put together and you do not know where to stop and how to stop or why or so on. This is Lucky. The silent Lucky is the character who gives the longest speech in the whole play. He does this because they want to be entertained and they want to pass the time. They think to ask Lucky to sing or dance, but then Pozzo tells them I know, we can ask him to think for us. It is as if thinking is a performance. And he will put on his hat. All the characters have hats in this play. Once I put my hat, I can think and if you take it off, I cannot think. He will put on his hat and he will start immediately. After he has been talking for two and a half pages, someone say, take off his hat and they take it off and he just stops in the middle of what he is saying (no end, no finish).  

What does he say? At first it sounds totally nonsensical. It is big words and serious words sometimes and in the middle of these serious words, there is something like quaquaqua, like it is a duck. So, in the middle of these words, there is quaquaqua and nonsense at all. Sometimes he is using words from religious register. Sometimes he goes to the political register. And for many lines, he is talking about sports or he seems to be talking about sport. We can never understand what he says (tennis football running cycling swimming flying…..). And then sometimes he is talking about science, especially, geology; the science that studies the earth and the rocks. All the time he is talking from one register to another without any stopping. He begins by saying:

LUCKY: Given the existence as uttered forth in the public works of Puncher and Wattmann

As if he is referring to a very important source or textbook. And he is talking very formally. 

Wattmann of a personal God quaquaquaqua with white beard quaquaquaqua outside time without extension who from the heights of divine apathia divine athambia

divine aphasia

He is talking like I believe the whole thing of religion is just a mess. You get all this from in between.  He never says anything directly or he never has a single sentence or a single full stop so that we can know that this sentence is here or there. 

What happens in act I after Pozzo and Lucky appear and all the antiques about the eating and the smoking? By the way, even Pozzo is not like invulnerable or strong because while he was smoking, he mentions that smoking is very bad for the health and it is bad for my heart and it is giving me palpitations. This is about human weakness and disease. It is there all the time. After this, he (Pozzo) asks them/ he tries to have a conversation with them and they are not answering him. Then at the end, he discovers that they are waiting for someone called Godot. He seems not to know Godot at all. Then there is the uncertainty. At one point, they think they knew Pozzo and he thinks that he knew them. Then they say we do not remember/ we are not sure of anything at all even whether they have seen these two before or not. After this and after the exit of Pozzo and Lucky, again we are left with our two characters and a boy enters and the boy is giving the message that Godot is not coming today and is coming tomorrow. It is again interesting. We do not know anything about Godot. And we never see him. It is like this Godot is an absent present. He is present all the time in the play influencing everything and mentioned many times. Even the whole action is waiting for him, but we never see him. So, he is an absent present. And he is like a dilemma to us as an audience. When I give you minimal information, you become very attentive and you want to get nearly from any word I say. This is part of the theater of the absurd. They are talking very few words and we know very few things about Godot, as soon as anybody says anything, the audience or the readers are going to be very careful. When they see the boy, they ask him, who is Godot? And do you know him and does he like you and does he beat you? There is someone who finally says that he knows Godot and that Godot does not meet him, Godot likes him but he does not like his brother. It seems the boy has a brother and like this Godot has a different relation to the two brothers. I want you to see the words of the boy carefully because this is like the only source of information that we are given about this mysterious Godot. This boy is our only source of information. The boy is going to leave. 

I will read the final lines of act I. There is only Vladimir and Estragon on stage. 

ESTRAGON: How long have we been together all the time now? 

Time is one of the themes of our play. It is not only a setting like in any play. It is a setting, but here it is one of the themes of the play. And we are never sure about the ages of the characters. We said that they can be very old or very young. Even Pozzo asks them about their age and they ask about the age of Lucky and nobody is giving any definite answer. 

VLADIMIR: I don't know. Fifty years maybe.

ESTRAGON: Do you remember the day I threw myself into the Rhone?

There is again the repetition of the suicide thing. They wanted to hang themselves on the tree. Once upon a time, Estragon threw himself or tried to drown himself in the Rhone.

VLADIMIR: We were grape harvesting.

First of all, grape harvest is supposed to be in summer time. It is in the warm countries of the south of Europe, like France and Italy. These are the countries that have grape to be harvest. It is like these two; Estragon and Vladimir, are young because it is usually young people who take part in the harvesting. It is like a sunshiny picture of summer or spring with sunshine and the happiness of the harvest and young people taking part in this activity totally contrasting with someone throwing himself in the river. Even when there is any spot of sunshine, happiness, hope, or youth, it is destroyed by the fact that even as long ago as that time, Estragon wanted to kill himself. It is not about that now I am old and I want to die or now that I am in different circumstances. Even then and even in these sunny circumstances, he wanted to kill himself. It seems like they think human condition in general is not worth to be living for. 

ESTRAGON: You fished me out.

You saved my life in that occasion. 

VLADIMIR: That's all dead and buried.

Forget about these memories. Why are you remembering them?!!!

ESTRAGON: My clothes dried in the sun.

Estragon goes on. When you me out of the river, my clothes dried in the sun. 

VLADIMIR: There's no good harking back on that. Come on.

One of them is remembering and the other does not want to remember and he is drawing him on. They are supposed to be going. 

He draws him after him. As before.

ESTRAGON: Wait!

VLADIMIR: I'm cold!

This is the end of the day. There was some indication that the sun has disappeared and now the moon has arisen. 

ESTRAGON: Wait! (He moves away from Vladimir.) I sometimes wonder if we

wouldn't have been better off alone, each one for himself.

This is a repetition also/ the theme of separation. Maybe it would have been better if we have been separated. Each one is going on his own way. And then Estragon (He crosses the stage and sits down on the mound.)

He crosses the stage and sits down on the mound on which he was sitting on the beginning of the play. So, act I begins as it ends with Estragon sitting on the mound. 

We weren't made for the same road.

According to Estragon, they should have separated. Maybe it would be better. 

VLADIMIR: (without anger). It's not certain.

This time Vladimir is not angry. He used to be angry and irritated before. 

ESTRAGON: No, nothing is certain.

Vladimir slowly crosses the stage and sits down beside Estragon.

VLADIMIR: We can still part, if you think it would be better.

ESTRAGON: It's not worthwhile now.

There is no development. It is not like they were thinking about parting and towards the end of act I they will part. There is no development; nothing is happening. It is still the same situation. And the other agrees. And all the time, there is silence. 

ESTRAGON: Well, shall we go?

VLADIMIR: Yes, let's go.

They do not move.

Curtain.

This is that the curtain will come down on act I. the two of them are sitting together on the mound, not sure whether it is better to separate or not and not certain about anything. They are agreeing to go. It is time to go, but they are not moving and not going at all. And that’s it. 

Act II is a repetition but there are few changes/ some minor changes. I will just read the first part of act II. Again it is stage directions. We saw how acts I end and how act II begins. 

ACT II

Next day. Same time. Same place.

Estragon's boots front center, heels together, toes splayed. Lucky's hat at

same place.

Yesterday or in act I, they removed his hat to let him stop. So, the hat was thrown on the ground. So, the audience is going to find the boots of Estragon and the hat of Lucky in the same place where it was thrown. Now what’s about the tree? 

The tree has four or five leaves.

If you have a minimal setting; empty stage in front of the audience, you are forcing the audience to notice any minor change. If the stage was crowded with furniture and many things and then you have a tree and the leaves of the tree are becoming more/ four or five leaves, maybe nobody would notice but because the stage is minimal and empty, any minor change is like we are looking for something; is it the same or is it different? And when we are analyzing, you are thinking for a meaning; does these four or five leaves have a meaning? Minimal drama is like when someone does not speak much in real life. This is part of the good points about absurd drama that everything comes/ every single change in the setting/ in the scenery/ in the words that are said.  

Vladimir enters first. 

Enter Vladimir agitatedly. He halts and looks long at the tree,

Even if the audience did not notice that the tree has four or five leaves, now they will notice because Vladimir is looking at the tree. 

then suddenly begins to move feverishly about the stage. He halts before the boots, picks

one up, examines it, sniffs it, manifests disgust, puts it back carefully. Comes and goes. Halts extreme right and gazes into distance off,

I think it was Estragon who did this in act I. he would go to the extreme right and gaze into a distance and to the extreme left. So, Vladimir now is repeating the action and then he starts to sing loudly. It seems that singing is part of the way of passing time in act II. And Again Estragon will come.

There is a part where they tried to remember what happened yesterday and as audience, we say, they should remember. 

VLADIMIR: (sure of himself). Good. We weren't here yesterday evening. Now what

did we do yesterday evening?

ESTRAGON: Do?

VLADIMIR: Try and remember.

ESTRAGON: Do . . . I suppose we blathered.

The word ‘to blather’ is to talk nonsense about anything.

VLADIMIR: (controlling himself). About what?

ESTRAGON: Oh . . . this and that I suppose, nothing in particular. 
And then Estragon is very certain and he says,

Yes, now I remember, yesterday evening we spent blathering about

nothing in particular.

He reached this important conclusion. 

That's been going on now for half a century.

The do not remember any fact or circumstances. They try thinking about Pozzo and about the kick and the bones. They try remembering yesterday but they cannot be certain. 

I will the directions when Pozzo and Lucky enter for the second time. Let us see is it the same Pozzo and Lucky or are they a bit different?

Enter Pozzo and Lucky. Pozzo is blind.

Pozzo is blind; he cannot see. This is a difference. 

Lucky burdened as before. Rope as before, but much shorter, so that Pozzo may follow more easily.

Lucky is carrying the same things as before. But Pozzo lost his eyesight. There is a rope as before but now it is much shorter, so that Pozzo may follow more easily. 

We have the same two characters and the rope. But one of them is blind. It seems that the relation has changed slightly. When somebody is blind, he needs someone to guide him. Sometimes the guide is not a human being. Sometimes there are certain dogs and they are trained very scientifically and they can guide people to cross the stress for example and these dogs are called the Seeing Eye because they are trained. 

Now it is a bit different. Maybe as a blind man with short rope and Lucky guiding him, maybe Lucky now is not just the servant or the slave but also a guide. And maybe Pozzo now is not the powerful one; he is like a bit dependent on Lucky. Lucky is very important for him. And then we think about it and say, but maybe even in act I he was dependent on Lucky. Sometime you are more dependent on your servants or those who help you than you know/ than you can to admit. Again you start having second thought. Is it only now that he is blind/ that he has become dependent? I mean the rich countries are rich and they do not need the poor countries at all or maybe they are exploiting them and they are rich because they exploit the wealth of the rich countries. You think about Africa. It has all the gold and the diamond of the world and it is the poorest continent. So, maybe it is like rich are dependent on poor or powerful are dependent on their slaves like the blind man is dependent on the seeing man. You can think of many variation of this relation. 

Lucky wearing a different hat.

You remember that his hat has been left yesterday, but now he has a different hat. The word different maybe means that he is thinking in a different way. If the hat makes him think in a certain way, so maybe now he has a different way of thinking. 

At the sight of Vladimir and Estragon he stops short. Pozzo, continuing on his way, bumps into him.

 At the sight of Vladimir and Estragon, Lucky stops when he sees them but Pozzo will continue on his way because he is blind and he will bump into Lucky because Lucky is in front of him. If he suddenly stops, there will be a crash between the two. 

Some repetition of what happened in act I will take place with some variations. I would like you to discover the variation for yourself.

There is a part where Vladimir says something which appears to be very comic here. He says:

VLADIMIR: Let us not waste our time in idle discourse!

Suddenly they are very busy people and idle discourse is wasting their time. You remember they were saying it helps us to pass the time. 

Let us do something,

He wants to have some action. By the way this part of speech by Vladimir is a bit long. In reference to the other speeches, it is like half a page or a whole paragraph which is long in this play. 

Let us do something, while we have the chance! It is not every day that we are needed. Not indeed that we personally are needed.

He will say some words about action and about helping others. and then there is a very interesting sentence when he says, 

all mankind is us, whether we like it or not.

He says at this place/ at this moment of time all mankind is us whether we like it or not. Again you remember when we said maybe the characters represent all humanity/ mankind.

Again there is another speech by Vladimir like five pages before the end of the play. There is another paragraph by Vladimir. 

 VLADIMIR: Was I sleeping, while the others suffered? Am I sleeping now?

They are not certain, now the uncertainty is growing. They are not even sure whether this is a dream or real life. If it is someone dreaming, who exactly is dreaming? Is it we that we are dreaming and the others are seeing us? Or is it the opposite? There is a level of uncertainty rises. It becomes very great. You are not even certain whether this is happening or not happening at all/ whether this is reality or an illusion.

Tomorrow, when I wake, or think I do, what shall I say of today? That with

Estragon my friend, at this place, until the fall of night, I waited for Godot? That Pozzo passed, with his carrier, and that he spoke to us? Probably.But in all that what truth will there be?

He starts having doubts about everything/ about his life/ about the relation between illusion and reality, between sleeping and waking. He is not sure about anything. And then he says now Estragon is in front of me dozing and I am awake and I am talking about him. Maybe there is someone else. Maybe I am asleep and dreaming that I am awake and there is a third person who is seeing me and talking about me. He starts having existential doubts. There is a certain school of philosophy called existentialism about being existed in this world. So, if you are having a doubt about something is true or false, this is acceptable/ this is ordinary. But when you start doubting do I exist or no/ am I dreaming or not/ is me who is dreaming or is it someone else who is dreaming me, this is going further up the steps of uncertainty. This is part of the existential philosophy. 

Toward the end, we will have a boy coming. And we are not certain whether it is the same boy or another boy. And the boy himself is not certain and he does not remember that he saw them yesterday. And they ask him, maybe it was your brother. And again he does not know. And he gives the same message. 

Let us go the last part of the play. 

ESTRAGON: You say we have to come back tomorrow?

VLADIMIR: Yes.

ESTRAGON: Then we can bring a good bit of rope.

VLADIMIR: Yes.

If we are coming tomorrow, maybe we should have our provisions with us. The provisions are rope to hang ourselves. 

ESTRAGON: Then we can bring a good bit of rope.

VLADIMIR: Yes.

Silence.

ESTRAGON: Didi?

VLADIMIR: Yes.

ESTRAGON: I can't go on like this.

VLADIMIR: That's what you think.

ESTRAGON: If we parted? That might be better for us. 

This is a repetition. If you read the play, you can see how many times each idea is repeated.

VLADIMIR: We'll hang ourselves tomorrow.

This is like a promise. Vladimir is confronting Estragon by this. 

VLADIMIR: We'll hang ourselves tomorrow. (Pause.) Unless Godot comes.

ESTRAGON: And if he comes?

VLADIMIR: We'll be saved.

Vladimir takes off his hat (Lucky's), peers inside it, feels about inside it,

shakes it, knocks on the crown, puts it on again.

ESTRAGON: Well? Shall we go?

VLADIMIR: Well? Shall we go?

ESTRAGON: Yes, let's go.

They do not move.

 This is the end. 



Good Luck


